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TIMES HIGHER EDUCATION 2026 SIRALAMASINA GORE AVRUPA’NIN iLK 100
UNIVERSITESININ WEB SITELERININ ERISILEBILIRLIiK VE YUKLENME
PERFORMANSININ CEVRIMICI WAVE VE PINGDOM UYGULAMALARI iLE
DEGERLENDIRILMESI

Abdullah NARALAN*

Ozet: Universite web siteleri, yiiksekogretim kurumlarinim dijital gériiniirliigii, kurumsal iletisimi ve
bilgiye erisim olanaklari a¢isindan temel bir igleve sahiptir. Bu calismada, Times Higher Education 2026
siralamasina gore Avrupa’nin ilk 100 liniversitesinin web siteleri erisilebilirlik ve yiiklenme performansi
bakimindan incelenmis, akademik siralama ile dijital performans arasinda dogrudan bir iliski olup
olmadig1 arastirilmistir. Times Higher Education Avrupa listesi; 6gretim, aragtirma, arastirma kalitesi,
uluslararast goriiniim ve endiistri ile bilgi transferi gibi Olgiitlere dayali olarak olusturulmaktadir.
Aragtirma tanimlayict ve karsilastirmali nitelikte planlanmistir. Calisma kapsamina, s6z konusu
siralamada yer alan ilk 100 {iniversitenin kurumsal ana sayfalari alinmistir. Erisilebilirlik
degerlendirmesinde WAVE cevrimigi araci kullanilmis, her ana sayfa farkli giin ve saatlerde birden
fazla kez test edilerek ortalama degerler esas alinmistir. WAVE, WCAG ile iligkili hata ve erisilebilirlik
sorunlarini belirlemede yararh bir arag olmakla birlikte, bir web sayfasinin erigilebilirligini tek basina
kesin olarak ortaya koymamaktadir; bu nedenle sonuglar teknik bir 6n degerlendirme niteliginde
yorumlanmustir. Yiiklenme performansinin degerlendirilmesinde Pingdom g¢evrimigi araci kullanilmis;
28 Mart 2026 ile 4 Nisan 2026 tarihleri arasinda 30 dakikalik araliklarla yapilan 6lgiimlerden elde edilen
ortalama degerler iizerinden yiiklenme siireleri hesaplanmistir. Bu yaklasim, gecici sunucu ya da altyap1
kaynakli gecikmelerin sonuglar {izerindeki etkisini azaltmak amaciyla benimsenmistir. Bulgular,
incelenen iiniversitelerin web siteleri arasinda hem erisilebilirlik hem de yiiklenme performansi
bakimindan belirgin farkliliklar bulundugunu gostermistir. Akademik siralamada iist basamaklarda yer
alan iiniversitelerin tamaminin erisilebilirlik agisindan daha az hataya sahip ya da daha yiiksek
performanshi web sitelerine sahip olmadig1 goriilmiistiir. Benzer sekilde, siralamada nispeten daha
geride bulunan bazi iiniversitelerin web siteleri teknik performans ve erisilebilirlik bakimindan daha iyi
sonuclar vermistir. Sonug olarak, Times Higher Education 2026 siralamasinda iist siralarda bulunmak,
web sitelerinin erisilebilirlik ve yiiklenme performansinin da yiiksek oldugu anlamina gelmemektedir.
Elde edilen bulgular, akademik prestij ile dijital kullanici deneyiminin her zaman Ortiismedigini
gostermektedir. Bu nedenle iiniversitelerin dijital kalite politikalarinda erisilebilir tasarim, teknik
optimizasyon ve diizenli performans izleminin bagimsiz bir oncelik olarak ele alinmasi gerektigi
diistintilmektedir.

Anahtar Kelimeler: Universite Web Siteleri, Erisilebilirlik, Yiiklenme Performansi, WAVE, Pingdom,
Times Higher Education.

EVALUATION OF THE ACCESSIBILITY AND LOADING PERFORMANCE OF THE
WEBSITES OF THE TOP 100 UNIVERSITIES IN EUROPE ACCORDING TO THE TIMES
HIGHER EDUCATION 2026 RANKING USING THE ONLINE WAVE AND PINGDOM
APPLICATIONS

Abstract: University websites serve a fundamental function in terms of the digital visibility of higher
education institutions, institutional communication, and access to information. In this study, the websites
of the top 100 universities in Europe according to the Times Higher Education 2026 ranking were
examined in terms of accessibility and loading performance, and whether there was a direct relationship
between academic ranking and digital performance was investigated. The Times Higher Education
Europe list is based on criteria such as teaching, research, research quality, international outlook, and
industry and knowledge transfer. The study was designed as a descriptive and comparative investigation.
The institutional homepages of the top 100 universities included in this ranking were selected for
analysis. For the accessibility assessment, the WAVE online tool was used, and average values were
calculated by testing each homepage multiple times at different days and hours. Although WAVE is a
useful tool for identifying WCAG-related errors and accessibility issues, it does not by itself definitively

* Prof. Dr., Recep Tayyip Erdogan Universitesi, iktisadi ve idari Bilimler Fakiiltesi, isletme B&limd, Yénetim
Bilisim Sistemleri, https://orcid.org/0000-0001-5389-6865, abdullah.naralan@erdogan.edu.tr
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determine the accessibility of a webpage; therefore, the results were interpreted as a technical
preliminary assessment. For the evaluation of loading performance, the Pingdom online tool was used,
and loading times were calculated based on the average values obtained from measurements taken at
30-minute intervals between March 28, 2026 and April 4, 2026. This approach was adopted to reduce
the effect of temporary server- or infrastructure-related delays on the results. The findings showed that
there were marked differences among the websites of the universities examined in terms of both
accessibility and loading performance. It was observed that not all universities ranked at the top had
websites with fewer accessibility errors or better loading performance. Likewise, some universities
ranked relatively lower showed better results in terms of technical performance and accessibility. In
conclusion, being ranked highly in the Times Higher Education 2026 ranking does not necessarily mean
that a university’s website also has high accessibility and loading performance. The findings indicate
that academic prestige and digital user experience do not always overlap. Therefore, it is suggested that
accessible design, technical optimization, and regular performance monitoring should be addressed as
independent priorities within universities’ digital quality policies.

Key Words: University Websites, Accessibility, Loading Performance, WAVE, Pingdom, Times
Higher Education
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TURKIYE’DE DINDARLIGIN KRiPTO PARA YATIRIMLARINA ETKISi
Abdulmuttalip PILATIN* & Onder DILEK**

Ozet: Son yillarda kripto varliklar énemli sayida yatirime: ¢ekerek alternatif bir yatirim araci olarak
konumlanmistir. Bu gelisme, bireylerin kripto varliklara yonelik yatirim tercihlerini ve bu tercihler
iizerinde etkili olan faktorleri analiz etmeyi 6nemli hale getirmektedir. Bu ¢alismanin temel amaci,
Tiirkiye 6rneginde dindarligin kripto varliklarin benimsenmesi ve yatirim davranisi lizerindeki etkisini
incelemektir. Bu kapsamda, bireylerin kripto varliklara yonelik yatinm niyet ve davraniglarim
aciklamak amaciyla Planli Davranig Teorisi temel alinmis ve dindarligim bu modeldeki iliskiler
iizerindeki diizenleyici (moderator) rolii test edilmistir. Veri Seti ve Yontem: Arastirmada Tiirkiye’de
yasayan 1.164 bireyden ¢evrimigi anket yontemiyle elde edilen veriler kullanilmistir. Analiz siirecinde
yapisal esitlik modellemesi (SEM) uygulanmis ve model AMOS 24 programi araciligiyla test edilmistir.
Planli Davranis Teorisi ¢ercevesinde tutum, siibjektif normlar ve algilanan davranigsal kontroliin (PBC)
yatirim niyeti lizerindeki etkileri; yatirim niyeti ve algilanan davranigsal kontroliin ise fiili kripto varlik
yatirim davranig1 iizerindeki etkileri incelenmistir. Ayrica dindarligin, modelde yer alan iliskiler
iizerindeki moderatdr etkisi analiz edilmistir. Ampirik bulgulara gore, niyetin belirleyicileri olan tutum,
stibjektif norm ve algilanan davranigsal kontrol degiskenlerinin yatirim niyetindeki varyansin %82,5’ini
aciklamaktadir. Yatirim niyeti ve algilanan davramigsal kontrol degiskenleri ise fiili yatirim
davranigindaki varyansin %71,3’linli agiklamaktadir. Standartlagtirilmis regresyon agirliklarina gore
tutum (B=0,81), siibjektif norm (f=0,05) ve algilanan davranmissal kontrol (f=0,12) yatirnm niyeti
iizerinde pozitif etkiye sahiptir. Yatirim davranisinin en giiglii belirleyicisinin niyet (f=0,74) oldugu,
algilanan davramigsal kontroliin etkisinin ise daha sinirh diizeyde (=0,13) gergeklestigi tespit edilmistir.
Dindarligin moderatdr etkisinin ise yalnizca algilanan davranigsal kontrol ile niyet arasindaki iliskide
negatif ve anlamli oldugu belirlenmistir. Bu ¢alisma, gelismekte olan bir iilke baglaminda kripto varlik
yatirnm niyet ve davramislarinda dindarligm diizenleyici roliinii inceleyen kapsamli ve Oncii
arastirmalardan biri olma niteligi tagimaktadir.

Anahtar Kelimeler: Yatirim, Kripto Varlik, Dindarlik, Planli Davranis Teorisi, Davranissal Finans.
THE IMPACT OF RELIGIOSITY ON CRYPTOCURRENCY INVESTMENTS IN TURKIYE

Abstract: In recent years, crypto assets have attracted a significant number of investors, positioning
themselves as an alternative investment vehicle. This development makes it important to analyze
individuals' investment preferences towards crypto assets and the factors influencing these preferences.
The main objective of this study is to examine the effect of religiosity on crypto asset adoption and
investment behavior in Turkey. In this context, the Theory of Planned Behavior was used as a basis to
explain individuals' investment intentions and behaviors towards crypto assets, and the moderating role
of religiosity on the relationships in this model was tested. Data Set and Method: The study used data
obtained from 1,164 individuals living in Turkey through an online survey. Structural equation modeling
(SEM) was applied in the analysis process, and the model was tested using the AMOS 24 program.
Within the framework of the Theory of Planned Behavior, the effects of attitude, subjective norms, and
perceived behavioral control (PBC) on investment intention; and the effects of investment intention and
perceived behavioral control on actual crypto asset investment behavior were examined. Furthermore,
the moderating effect of religiosity on the relationships in the model was analyzed. Conclusion:
According to empirical findings, attitude, subjective norm, and perceived behavioral control, which are
determinants of intention, explain 82.5% of the variance in investment intention. Investment intention
and perceived behavioral control explain 71.3% of the variance in actual investment behavior.
According to standardized regression weights, attitude (B=0.81), subjective norm (p=0.05), and
perceived behavioral control (f=0.12) have a positive effect on investment intention. It was determined
that intention (f=0.74) is the strongest determinant of investment behavior, while the effect of perceived
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behavioral control is more limited (f=0.13). The moderating effect of religiosity was found to be
negative and significant only in the relationship between perceived behavioral control and intention.
This study is one of the comprehensive and pioneering studies examining the moderating role of
religiosity in crypto asset investment intentions and behaviors in the context of a developing country.

Key Words: Investment, Crypto Assets, Religiosity, Theory of Planned Behavior, Behavioral Finance.
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KIRIKHAN (HATAY) AGZINDAN DERLEME SOZLUGU’NE KATKILAR
Aysegiil KUSDEMIR*

Ozet: Tiirkiye’de Halk Agzindan Derleme Sozliigii, Tiirkiye Tiirkgesi agizlarindaki sozciiklerin yer
aldig1 Tiirk Dil Kurumu tarafindan yaymlanmis bir sdzliiktiir. Bu sozliik s6z varligi agisindan ¢ok zengin
olmakla beraber, agizlarimizda halen bu sozliige girmemis s6z varligi bulunmaktadir. Bugiin sozliige
girmemis olanlarinin tespitine dayanan bir¢ok ¢alisma mevcuttur. Bu calismalarla birlikte sozliige
katkilar saglanmaktadir. Kirikhan (Hatay) agzindan Derleme Sozliigli’ne katkilar ¢calismast ile bir nebze
de olsa sozliige ve alana katki saglamak amaclanmistir. Bu ¢aligmadaki sozler Kirikhan (Hatay)’da
yasayan kisilerden derleme yoluyla tespit edilmistir. Goriisme yapilan kisiler uzun yillar Kirikhan'da
ikamet etmis kisilerden olusmaktadir. Calismada Kirikhan (Hatay) agzindan derlenmis; ancak Derleme
Sozliigii’nde yer almayan ve Kirikhan (Hatay) agzinda yer alip Derleme Sozligii’nde farkli anlamda yer
alan sozler incelenmistir. Tespit edilen sozler; adlar, sifatlar, tinlemler, atasozleri, deyimler, beddualar,
dualar, ikilemeler bagliklar1 altinda siniflandirilmistir. Bunlardan atas6zleri ve deyimlerde miistehcen ve
kiifiirlii ifadelerin varligi goze carpmaktadir. Anlatilmak istenen durumu ya da olay1 tasvir etmek, onu
daha somut hale getirmek icin bu tarz ifadelere bagvurulmustir. Calismada bu s6z varliklarinin ses
ozelliklerini gostermek amaciyla bazi transkripsiyon isaretleri de kullanilmistir. Bu calisma ile
giiniimiizde bilhassa kitle iletisim araclarinin yayginlik kazanmasiyla birlikte unutulan ya da unutulmaya
yliz tutan sozleri tespit ederek Tiirk dilinin zenginligi gosterilmek istenmistir. Calismanin asil amaci
Derleme Sozliigii’nilin yeni baskilarina az da olsa katkida bulunmaktir.
Anahtar Kelimeler: Hatay, Kirikhan, Derleme Sozligii, Agiz, Sozciik.

CONTRIBUTIONS TO THE GENERAL DIALECT DICTIONARY FROM THE KIRIKHAN

(HATAY)

Abstract: Dictionary of Colloquial Words in Turkey is a dictionary published by the Turkish Language
Association, which includes words from Turkish dialects in Tiirkiye. Although this dictionary is very
rich in terms of vocabulary, there are still words in our dialects that have not been included in this
dictionary. Today, there are many studies based on the identification of words that have not entered the
dictionary. Contributions are made to the dictionary with these studies. The aim of this study, which is
about contributions to the General Dialect Dictionary from the Kirikhan (Hatay) dialect, is to contribute
to the dictionary and the field to some extent. The words in this study were determined through
compilation from people living in Kirikhan (Hatay). The individuals interviewed consisted of people
who had resided in Kirikhan for many years. In this study, words compiled from the Kirikhan (Hatay)
dialect, but not included in the General Dialect Dictionary, and words from the Kirikhan (Hatay) dialect,
but included in the General Dialect Dictionary with different meanings, were examined. The words
identified are classified under the titles of nouns, adjectives, exclamations, proverbs, idioms, curses,
prayers, and reduplications. Among these, the presence of obscene and abusive expressions in proverbs
and idioms is noticeable. Such expressions were used to describe the situation or event that was intended
to be told and to make it more concrete. In the study, some transcription signs were also used to show
the sound characteristics of these vocabulary items. This study aims to demonstrate the richness of the
Turkish language by identifying words that have been forgotten or are on the verge of being forgotten,
especially with the widespread use of mass media today. The main purpose of the study is to contribute,
even if only a little, to the new editions of the General Dialect Dictionary.

Key Words: Hatay, Kirikhan, The General Dialect Dictionary, Dialect, Words.
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AUGUSTUS’UN MESRUIYET SOYLEMINDE ILLYRICUM
Aysen SINA*

Ozet: Roma i¢ savaslarinin ardindan, MO 1. yiizyilin son ¢eyreginde sekillenen yeni siyasal
diizende Illyricum, Augustus i¢in yalnizca askeri harekatlarin yiiriitiildigi bir smir bolgesi
degil, aym1 zamanda siyasal iktidarin sinir cografyasi iizerinden goriiniir kilindig1 baslica
alanlardan biri haline gelmistir. Illyricum hattinin Tuna’ya kadar genisletildiginin 6zellikle
vurgulanmasi, bu cografyanin yalnizca fethedilmis bir bolge olarak degil, hiikiimdarin istikrar
saglama, giivenligi glivence altina alma ve egemenlik yetkisini goriiniir kilma iddiasini yansitan
bir siyasal mekan olarak degerlendirildigini gostermektedir. Bu bakimdan Illyricum, Roma’nin
siir siyasetinin uygulandigi askeri bir temas alanit olmanin 6tesinde, yeni siyasal diizenin
hakimiyet, giivenlik ve baris anlayisinin somutlagtigi bir temsil zeminine doniigmiistiir.
Adriyatik havzasi ile Tuna hatti arasinda uzanan i¢ Balkanlar da Roma agisindan yalnizca askeri
gecis ve idari denetim bakimindan degil, merkezi otoritenin ¢evreyi tanimlama ve ona yeni bir
anlam yiikleme giicli bakimindan da 6zel bir 6nem tasimaktaydi. Antik donemde bu alanin
modern siyasal sinirlarla degil, idari ve siyasi adlandirmalar araciligiyla kavranmis olmasi, s6z
konusu cografyanin yalnizca fiziksel bir bolge degil, Roma’nin egemenlik dili iginde
tanimlanmais bir siyasal alan oldugunu ortaya koymaktadir. Bu nedenle i¢ Balkanlar, Augustus
doneminde yalnizca fetih siyasetine konu olan bir ¢evre bolgesi olarak degil, merkezi iktidarin
kendisini sinir lizerinden mesrulastirdigi ve istikrar saglama kapasitesini goriiniir kildigi bir alan
olarak degerlendirilmelidir. Bu baglamda, Augustus yonetiminin kendi basarilarini ve iktidarini
mesrulagtiran metinleri ile Roma tarih yazimi birlikte degerlendirildiginde, Illyricum’un
yalnizca olaylarin gectigi pasif bir cografya olmadigi; fetih, tehdit, itaat, diizen ve baris
kavramlarimin i¢ ice gectigi bir temsil alani olarak kuruldugu goriilmektedir. Bolgenin kimi
anlatilarda Roma otoritesinin kurulmasi ve giivenligin saglanmasiyla, kimi anlatilarda ise
direng, kriz ve askeri zorunlulukla iliskilendirilmesi, onun Augustus’un sekillendirdigi siyasal
diizen icindeki ¢cok katmanli islevini agiga ¢ikarir. Boylece Illyricum, yalnizca imparatorluk
genislemesinin bir agsamasi olarak degil, Augustus yonetiminin kendisini barisin giivencesi ve
istikrarin saglayicist olarak sundugu bir mesruiyet cografyasi olarak belirir. Bu incelemenin
amaci, Illyricum ve i¢ Balkanlar’m Augustus’un kurdugu siyasal diizen i¢inde nasil bir
mesruiyet alanina doniistliriildiigiinii ortaya koymaktir. Kapsami ise Augustus yonetiminin
kendini temsil eden metinleri ile Roma tarih yazimi gelenegini birlikte degerlendirerek,
bolgenin fetih, tehdit, diizen ve baris kavramlari etrafinda nasil temsil edildigini incelemektir.

Anahtar sozciikler: Augustus, Illyricum, I¢ Balkanlar, Mesruiyet Soylemi, Roma Tarih
Yazimi, Sinir Siyaseti, Siyasal Temsil, Baris ve Giivenlik.

ILLYRICUM IN AUGUSTUS’ DISCOURSE OF LEGITIMACY

Abstract: In the new political order that took shape in the last quarter of the first century BCE
after the Roman civil wars, Illyricum came to occupy, for Augustus, not merely the position of
a frontier zone in which military operations were conducted, but also that of a principal arena
through which political power was made visible across border geography. The particular
emphasis placed on the extension of the Illyrican line as far as the Danube shows that this region
was understood not simply as a conquered territory, but as a political space reflecting the ruler’s
claim to establish stability, guarantee security, and render sovereign authority visible. In this
respect, Illyricum became more than a military contact zone in which Rome’s frontier policy
was implemented; it was transformed into a representational ground where the new political
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order’s understanding of domination, security, and peace took concrete form. Stretching
between the Adriatic basin and the Danubian line, the inner Balkans likewise held special
importance for Rome not only in terms of military passage and administrative control, but also
in terms of the central authority’s power to define the periphery and invest it with new meaning.
The fact that this area was conceived in antiquity not through modern political borders but
through administrative and political designations demonstrates that it was understood not
merely as a physical region, but as a political space defined within Rome’s language of rule.
For this reason, in the age of Augustus the inner Balkans should be regarded not merely as a
peripheral region subject to conquest, but as a space through which central power legitimized
itself via the frontier and made visible its capacity to produce stability. In this context, when
the texts through which the Augustan regime legitimated its own achievements and authority
are considered together with Roman historiography, Illyricum emerges not as a passive
geography in which events simply took place, but as a representational field in which conquest,
threat, obedience, order, and peace were interwoven. The association of the region in some
narratives with the establishment of Roman authority and the securing of safety, and in others
with resistance, crisis, and military necessity, reveals its multilayered function within the
political order shaped by Augustus. Thus, Illyricum appears not merely as one stage in imperial
expansion, but as a geography of legitimacy through which the Augustan regime presented
itself as the guarantor of peace and the provider of stability. The aim of this study is to
demonstrate how Illyricum and the inner Balkans were transformed into a field of legitimacy
within the political order established by Augustus. Its scope is to examine, through a combined
reading of the texts in which the Augustan regime represented itself and the Roman
historiographical tradition, how the region was represented through the intertwined concepts of
conquest, threat, order, and peace.

Key Words: Augustus, Illyricum, Inner Balkans, Discourse of Legitimacy, Roman
Historiography, Frontier Policy, Political Representation, Peace and Security.
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SAVAS SONRASI JAPONYA’DA TOPLUMSAL DONUSUM: OTOKO WA TSURAI YO
FILMLERI VE TORA-SAN FIGURU UZERINDEN BiR INCELEME

Cahit KAHRAMAN*

Ozet: Bu calisma, Japon sinemasinin en uzun metrajli serilerinden biri olan Otoko wa Tsurai Yo
filmlerini, II. Diinya Savasi sonrasi Japon toplumunda yasanan sosyo-kiiltiirel doniisiimii analiz etmeyi
amagclamaktadir. 1969 yilinda ilk defa gosterime giren film, ayn1 donemde Japon sinemasinda etkili olan
Japon Yeni Dalgas1 (Niiberu Bagu, 1950-1970) akiminin politik elestiri, deneysel anlatim ve toplumsal
tabulara yonelen anlayisina karsin, daha klasik anlati yapisini benimseyen, giindelik hayat, aile, agk ve
nostalji temalarima odaklanan bir alternatif sunmaktadir. 1945-1964 yillar1 Japonya’nin yeniden
yapilanma, kalkinma ve gelisme donemidir. Film, yirmi yillik bu dénemin sonrasina denk gelmektedir.
Japonya’da hizla gerceklesen sanayilesme ve ekonomik biiylime siireci; kirsaldan sehre goci,
sehirlesmeyi ve buna bagl olarak bireysel yabancilagsmay1 beraberinde getirmistir. 1968-69 yillarinda
ortaya cikan 6grenci hareketleri ve toplumsal protestolar da donemin sinema sektoriinii etkilemistir.
Ancak, Otoko wa Tsurai Yo serisi, bu ¢alkantilt donemi dogrudan politik bir sdylemle degil, mizahi ve
insani bir perspektifle ele alarak geleneksel Japon yasam tarzi ve aile yapisini acikga gostermektedir.
Atsumi Kiyoshi tarafindan canlandirilan Kuruma Torajiro (Tora-san) karakteri, modernlesen
Japonya’da marjinallegsen geleneksel degerlerin temsilcisi olarak one ¢ikar. Tokyo nun Shéwa donemi
mahalle yasamini yansitan Katsushika Shibamata’da gegen anlati, tekrar eden hikaye yapisi ve komedi
unsurlan araciligi ile savag sonrasi Japon kimliginin yeniden ingasina dair dnemli ipuglar1 sunmaktdir.
Tarihsel baglamda yorumladigimizda, bas karakter Tora-san’in 1969-1995 yillar1 arasinda cekilen
toplam 48 film, o dénemin toplumsal hafizasini tagiyan kiiltiirel bir arsiv olarak degerlendirilir.

Anahtar Kelimeler: Otoko wa Tsurai Yo, Tora-San, Toplumsal Déniisiim, Kimlik Insas1, Nostalji.

SOCIAL TRANSFORMATION IN POSTWAR JAPAN: A STUDY OF THE OTOKO WA
TSURAI YO FILM SERIES AND THE FIGURE OF TORA-SAN

Abstract: This study aims to analyze the socio-cultural transformation of post—-World War II Japanese
society through the Otoko wa Tsurai yo film series, one of the longest runtimes in Japanese cinema.
First released in 1969, the film emerged as an alternative to the dominant Japanese New Wave (Niiberu
Bagu, 1950-1970), which was characterized by political critique, experimental narrative forms, and a
focus on social taboos. In contrast, Otoko wa Tsurai yo adopts a more classical narrative style,
emphasizing themes of everyday life, family, romance, and nostalgia. The period between 1945 and
1964 in Japan is generally defined as an era of reconstruction, economic development, and rapid growth.
The film series emerges in the aftermath of this transformative phase. Accelerated industrialization and
economic expansion in Japan led to rural-to-urban migration, urbanization, and, consequently,
increasing individual alienation. The student movements and social protests of 1968—1969 also had a
significant impact on the cultural and cinematic landscape of the time. However, rather than addressing
these turbulent developments through overt political discourse, Otoko wa Tsurai yo presents them
through a humane and humorous perspective, foregrounding traditional Japanese lifestyles and family
structures. The protagonist, Torajiro Kuruma (Tora-san), portrayed by Kiyoshi Atsumi, stands out as a
representative of traditional values that have become increasingly marginalized in modernizing Japan.
Set in Shibamata, a neighborhood in Tokyo that reflects Showa-period community life, the narrative
employs a repetitive story structure and comedic elements to offer insight into the reconstruction of
Japanese identity in the postwar era. From a historical perspective, the 48 films produced between 1969
and 1995, centered on the character of Tora-san, can be regarded as a cultural archive that preserves the
collective memory of this transformative period.

Key Words: Otoko wa Tsurai yo, Tora-san, Social Transformation, Identity Construction, Nostalgia.
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TRANSIT ULKEDEN ENERJi MERKEZINE: TURKIYE’NiN AVRUPA’NIN ENERJi
KALBINE UZANAN HEDEFi

Cemal KAKISIM *

Ozet: Fosil enerji kaynaklar1 olarak tanimlanan petrol ve dogal gaz rezervleri yeryiiziinde asimetrik bir
dagilima sahiptir. Bu nedenle kaynak sahibi, enerji tireten (tedarikei) iilkeler ile enerji tiikketen iilkeler
arasindaki enerji transferi, karada uzun mesafeli boru hatlariyla gergeklestirilmektedir. Boru hatlar
transit iilkesi olarak nitelendirilen bir veya birden fazla iilkenin topraklarindan gecebilmektedir. Transit
iilkelerden bazilar1 sahip oldugu gelismis enerji lojisitigi altyapisi, serbest ve rekabete acgik enerji
piyasasi sayesinde enerji merkezi iilke olarak tanimlanmaktadir. Cok sayida tedarikei {ilke ile tiiketici
iilkeyi bulusturan enerji merkezleri, tedarikgi tilkeler agisindan enerji talep giivenligi ve tiiketici iilkeler
bakimindan enerji arz glivenliginde kritik bir rol listlenmektedir. Tiirkiye, enerji arz ve talep cografyalari
arasindaki lojistik konumu ile bolgesinde enerji merkezi iilke olmaya aday {ilkelerden biridir.
Glinlimiizde petroliin yan1 sira dogal gazin da kiiresel hareketliliginde 6nemli bir rol {istlenen Tiirkiye,
Irak, Iran, Azerbaycan ve Tiirkmenistan gibi tedarikgi iilkelerin Avrupa enerji pazarina erisimini
saglayacak en istikrarli gecis iilkelerden biridir. Rusya ve Ukrayna Savasi nedeniyle enerji arz giivenligi
endisesi kalict hale gelen Avrupa iilkeleri bakimindan ise giivenilir bir transit iilkedir. Tedarik¢i ve
tiikketici iilkelere tarafindan atfedilen transit {ilke roliine ragmen Tiirkiye, enerji merkezi {ilke olarak
konumlanmaktadir. Bu baglamda Ortadogu ve Hazar Bolgesi enerji kaynaklarmin Avrupa Birligi
iilkelerine ulastirilmasinda bir enerji merkezine doniismeyi hedeflemektedir. Caligmada mevcut enerji
lojistigi, enerji altyapist ve enerji piyasast diizenlemeleri 1s18inda Tiirkiye’nin enerji merkezi olma
potansiyeli degerlendirilecektir. Ozellikle 2020 yili sonrasi enerji alaninda yapilan altyapr ve kesif
yatirimlarina, gelisim gosteren bdlgesel enerji diplomasisine ve enerji piyasasi diizenlemelerine
odaklanilacaktir.

Anahtar Kelimeler: Tiirkiye, Avrupa Birligi, Enerji Pazar1, Merkez Ulke, Enerji Nakil Hatlari

FROM A TRANSIT COUNTRY TO AN ENERGY HUB: TURKEY’S GOAL OF REACHING
THE HEART OF EUROPE’S ENERGY SYSTEM

Abstract: Oil and natural gas reserves, defined as fossil energy resources, are distributed asymmetrically
across the globe. Consequently, the transfer of energy between resource-rich, energy-producing
(supplier) countries and energy-consuming countries is carried out via long-distance pipelines on land.
These pipelines may pass through the territories of one or more countries designated as transit countries.
Some transit countries are designated as energy hub countries due to their advanced energy logistics
infrastructure and open, competitive energy markets. Energy hubs, which connect numerous supplier
and consumer countries, play a critical role in ensuring energy demand security for supplier countries
and energy supply security for consumer countries. Turkey is one of the countries poised to become an
energy hub in the region due to its logistical position between energy supply and demand regions. Today,
Turkey plays a significant role not only in the global movement of oil but also of natural gas, serving as
one of the most stable transit countries facilitating access to the European energy market for supplier
nations such as Iraq, Iran, Azerbaijan, and Turkmenistan. For European countries where concerns about
energy supply security have become persistent due to the Russia-Ukraine War, Turkey is a reliable
transit country. Despite the transit country role attributed to it by both supplier and consumer nations,
Turkey positions itself as an energy hub. In this context, it aims to transform into an energy hub
facilitating the delivery of energy resources from the Middle East and the Caspian Region to European
Union countries. This study will assess Turkey’s potential to become an energy hub in light of current
energy logistics, energy infrastructure, and energy market regulations. Particular focus will be placed
on infrastructure and exploration investments in the energy sector following 2020, the evolving regional
energy diplomacy, and energy market regulations.

Key Words: Turkey, European Union, Energy Market, Hub Country, Energy Transmission Lines
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SANLIURFA INANC COGRAFYASINDA 12.000 YILLIK MiMARI GENETIK: TASIN VE
SUYUN HAFIZASI

Efruz Yarennur SADI* & Elif Yesim KOSTEN™

Ozet: Sanlurfa, insanhik tarihinin en eski yerlesim izlerini barindiran bir cografyada, inan¢ ve mekan
arasindaki iliskide siirekliligin goriildiigi ‘palimpsest’ bir kenttir. Bu ¢alisma, kentin Neolitik donemden
giiniimiize uzanan kutsal mekan kimligini, "tag" ve "su" Ogeleri {izerinden bir "mimari genetik"
okumasiyla ele almaktadir. Caligmanin temelini, kentteki Neolitik Dénem hdyiiklerinin stratejik
konumlarin1 gosteren mekéansal dagilim haritasit olusturmaktadir. Calisma kapsaminda incelenen
Neolitik Dénem hoyiiklerinden Cakmaktepe, Gobeklitepe, Karahantepe ve Balikligél hoytikleri, sadece
cografi birer nokta degil birbirleriyle gorsel iligski kurabilecek konumlarda yer alan ve ritiielistik bir
stireklilik arz eden bir inan¢ aginin parcalari olarak yorumlanabilir. Cakmaktepe ve Balikligol
yerlesimlerinde gozlemlenen suya yakinlik kriteri, kentteki morfolojik siirekliligin binlerce y1l boyunca
degismeyen temel katmanlarindan birini olusturmaktadir. Neolitik donem hdyiiklerinde gézlemlenen
terazzo tabanlar ve drenaj sistemleriyle iliskili su ritiielleri, glinlimiizde Balikligdl havzasinda su
merkezli kutsallik anlayisiyla karsilik bulan doniisiime dayali bir mekansal siireklilik iligkisi kurdugunu
disiindirmektedir. Tasin kullanimi ise, 6zellikle Gobeklitepe’de T-bicimli dikilitaglardaki stilize insan
formlar1 ve sembolizmin, bugiin Urfa’nin geleneksel tas is¢iligi ve inang yapilarindaki dikey aks ve
siisleme diliyle morfolojik bir siireklilik tagidigim diisiindiirmektedir. Ote yandan, Karahantepe gibi
merkezlerin terk edilmesiyle olusan mekansal kopuslar, kentsel gelisimin tesadiifi degil, bilingli yer
secim kararlartyla sekillenmis olabilecegini diisiindiirmektedir. Sonu¢ olarak ¢aligma, Sanliurfa’da
kutsal mekanin tas temelli anitsal yapilardan su merkezli dogal odaklara doniistiiglinii; ancak bu
doniigiim siirecinde temel mekansal ve ritiiel kodlarin aktarildigini ortaya koymaktadir. Bu yaklasim,
kutsal mekanin yalnizca fiziksel degil, ayn1 zamanda deneyimsel ve hafizaya dayali bir siireklilik i¢cinde
ele alinmasi gerektigini vurgulamay1 hedeflemektedir.

Anahtar Kelimeler: Kutsal Mekéan, Mimari Genetik, Morfolojik Siireklilik, Palimpsest, Sanliurfa.

ARCHITECTURAL GENETICS OF 12.000 YEARS IN THE SACRED GEOGRAPHY OF
SANLIURFA: THE MEMORY OF STONE AND WATER

Abstract: Sanliwurfa, located within a geography that contains some of the earliest traces of human
settlement, can be defined as a ‘palimpsest’ city in which the continuity of the relationship between
belief and space can be observed. This study examines the sacred spatial identity of the city from the
Neolithic period to the present through a reading of “architectural genetics,” focusing on the elements
of “stone” and “water.” The foundation of the study is based on a spatial distribution analysis that maps
the strategic locations of Neolithic mounds in the region. Within this framework, the Neolithic
settlements of Cakmaktepe, Gobeklitepe, Karahantepe, and Balikligél are interpreted not merely as
isolated geographical points, but as components of a belief network that are positioned to establish visual
relationships with one another and that suggest a form of ritual continuity. The proximity to water
observed in settlements such as Cakmaktepe and Balikligél constitutes one of the enduring layers of
morphological continuity in the city over millennia. Furthermore, water-related ritual practices inferred
from terrazzo floors and drainage systems in Neolithic mounds suggest a transformation-based spatial
continuity that finds its contemporary counterpart in the water-centered sacred landscape of the
Balikligol basin. The use of stone, particularly evident in the stylized anthropomorphic T-shaped pillars
of Gobeklitepe, is interpreted as demonstrating morphological continuity with the vertical spatial
emphasis and ornamental language of traditional stone craftsmanship and religious structures in present-
day Sanlwurfa. On the other hand, spatial discontinuities resulting from the abandonment of sites such as
Karahantepe suggest that urban development was not arbitrary but may have been shaped by deliberate
site-selection dynamics. In conclusion, the study argues that sacred space in Sanliurfa has transformed
from stone-based monumental constructions into water-centered natural focal points, while preserving
its fundamental spatial and ritual codes. This perspective aims to contribute to the literature by

* Yiiksek Lisans Ogrencisi, Kocaeli Universitesi, Mimarlik ve Tasarim Fakiiltesi, Mimarlik Béliimii, Mimarlik
Anabilim Dali, 0009-0006-0788-3311, yarensadi03@gmail.com.
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emphasizing that sacred space should be understood not only in physical terms, but also as a continuity
shaped by experience and memory.

Key Words: Architectural Genetics, Morphological Continuity, Palimpsest, Sacred Space, Sanlurfa.
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COGRAFYA, KULTUR VE BiCiM ARASINDA: DiCLE HAVZASI’NDA GELENEKSEL
KONUTLARIN TIPOMORFOLOJIK ANALIZi

Elif Yesim KOSTEN* & Giilsah UNER** & Hiiseyin TAS*** & Mehmet Emin YILDIZ****

Ozet: Calisma, Siirt, Bitlis, Mardin ve Sanlurfa kentlerinde yer alan geleneksel konut tipolojilerini
yalnizca yerel 6lgekte ele alinan bagimsiz drnekler olarak degil, Dicle Havzasi’nin biitiinciil cografi ve
kiiltiirel baglami icerisinde degerlendiren karsilastirmali bir tipomorfolojik analiz ¢ergevesi gelistirmeyi
amaglamaktadir. Mevcut literatiirde s6z konusu konutlar ¢ogunlukla tekil kentler {izerinden, yerel
adlandirmalar, malzeme tercihleri ya da bigimsel 6zellikler dogrultusunda incelenmekte; bu yaklasim
ise konutlarin ait oldugu daha genis mekansal iiretim sistemini ve havza Olgeginde ortaya g¢ikan
stireklilikleri goriiniir kilmakta yetersiz kalmaktadir. Oysa Dicle Havzas1 boyunca benzer iklimsel
kosullar, topografik yapi, suya erisim bi¢imleri, yerel malzeme olanaklar ve kiiltlirel yasam pratikleri
dogrultusunda gelisen konut mimarisi, idari sinirlarin 6tesine gegen ortak bir iiretim mantigina igaret
etmektedir. Bu calisma, s6z konusu eksiklikten hareketle, konut tipolojilerini pargali ve kopuk 6rnekler
olarak degil, ¢evresel ve kiiltiirel dinamikler tarafindan sekillenen iliskisel bir sistemin farkli
varyasyonlar1 olarak ele almaktadir. Arastirmanin yontemi, tipomorfolojik yaklasimin sundugu analitik
cerceveyi tarihsel cografya ve morfolojik ¢coziimleme yontemleriyle biitiinlestirerek ¢ok katmanli bir
inceleme modeli ortaya koymaktadir. Bu kapsamda yerlesim morfolojisi iizerinden konutlarin
topografya ile kurdugu iliski ve yer se¢imi kararlari; kentsel doku morfolojisi baglaminda sokak orgiisii,
parselasyon yapisi ve acik alan kurgusu; yapi morfolojisi ¢ercevesinde plan organizasyonu, mekénsal
hiyerarsi ve tipolojik bilesenler; yapim teknolojisi ve malzeme morfolojisi iizerinden ise tastyici sistem,
yerel malzeme kullanimi1 ve yapim teknikleri kargilagtirmali olarak analiz edilmektedir. Bu ¢ok katmanl
yaklagim, konutlarin yalnizca fiziksel bi¢imlenisini degil, ayn1 zamanda onlar iireten ¢evresel, kiiltiirel
ve teknik siiregleri de iliskisel bir biitiinliik i¢inde degerlendirmeyi miimkiin kilmaktadir. Sonug olarak
calisma, tipomorfolojik yaklagimi yalmizca yapi tiplerini siniflandiran bir yontem olmanin Otesine
tagiyarak, bolgesel Olcekte mekansal siireklilikleri, morfogenetik iliskileri ve iiretim mantiklarim
gorilinlir kilan biitiinciil bir analitik ara¢ olarak yeniden konumlandirmaktadir. Dicle Havzasi 6rnegi
tizerinden gelistirilen bu yaklagim, geleneksel konut mimarisinin pargali ve yerel 6lgekli okumalar
yerine daha genis bir cografi ve kiiltlirel sistem igerisinde degerlendirilmesine olanak tanimakta; bu
yoniiyle hem tipomorfoloji literatiiriine kuramsal bir katki sunmakta hem de kiiltiirel mirasin
anlasilmasi, belgelenmesi ve korunmasi siireclerinde havza 6lgegini merkeze alan yeni bir yontemsel
model 6nermektedir.

Anahtar Kelimeler: Tipomorfoloji, Dicle Havzasi, Geleneksel Konut Mimarisi, Kentsel Morfoloji,
Morfolojik Siireklilik.
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BETWEEN GEOGRAPHY, CULTURE AND FORM: TYPOMORPHOLOGICAL ANALYSIS
OF TRADITIONAL HOUSES IN THE TIGRIS BASIN

Abstract: This study aims to develop a comparative typomorphological analysis framework that
evaluates traditional housing typologies in the cities of Siirt, Bitlis, Mardin, and Sanliurfa not merely as
independent examples considered at the local level, but within the holistic geographical and cultural
context of the Tigris Basin. In the existing literature, these houses are mostly examined through the lens
of individual cities, focusing on local names, material preferences, or formal characteristics; this
approach fails to reveal the broader spatial production system to which the houses belong and the
continuities that emerge at the basin scale. However, the housing architecture that has developed along
the Tigris Basin, in accordance with similar climatic conditions, topographical structure, water access
methods, local material possibilities, and cultural life practices, points to a common production logic
that transcends administrative boundaries. This study, starting from this deficiency, treats housing
typologies not as fragmented and disconnected examples, but as different variations of a relational
system shaped by environmental and cultural dynamics. The research methodology integrates the
analytical framework offered by the typomorphological approach with historical geography and
morphological analysis methods, resulting in a multi-layered research model. Within this scope, the
relationship between housing and topography, and site selection decisions, are analyzed through
settlement morphology; street layout, parceling structure, and open space design are examined within
the context of urban fabric morphology; plan organization, spatial hierarchy, and typological
components are analyzed within the framework of building morphology; and the load-bearing system,
use of local materials, and construction techniques are analyzed comparatively through construction
technology and material morphology. This multi-layered approach makes it possible to evaluate not only
the physical form of housing but also the environmental, cultural, and technical processes that produce
them within a relational whole. Consequently, the study repositions the typomorphological approach
not merely as a method for classifying building types, but as a holistic analytical tool that makes visible
spatial continuities, morphogenetic relationships, and production logics on a regional scale. Developed
through the example of the Tigris Basin, this approach allows for the evaluation of traditional housing
architecture within a broader geographical and cultural system, rather than through fragmented and
local-scale readings. In this respect, it both offers a theoretical contribution to the typomorphology
literature and proposes a new methodological model that centers the basin scale in the processes of
understanding, documenting, and protecting cultural heritage.

Key Words: Typological morphology, Tigris Basin, Traditional Residential Architecture, Urban
Morphology, Morphological Continuity.
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GUILLAUME APOLLINAIRE’IN CALLIGRAMMES’1 UZERINDEN SAVASIN
DENEYIMSEL TEMSILi: GORSEL SiiR, ALGI VE SOK DENEYIMi

Emine GUZEL*

Ozet: 1. Diinya Savasi, yalmizca tarihsel ve siyasal dengeleri degistiren bir olay olmakla kalmaz ayni
zamanda insanin diinyay1 algilama bigimini kokten doniistiiren bir kirtlma noktasi olarak da belirir. Bu
savasg, deneyimin siirekliligini bozarak onu parcali, kesintili ve ¢ogu zaman ifade edilemez bir yapiya
doniistliriir. Bu doniisiimiin edebiyattaki en carpici yansimalarindan biri, Guillaume Apollinaire’in
Calligrammes (1918) adl1 yapitinda goriiliir. Apollinaire, savasin ortasinda yazan bir sair olarak, klasik
siir bigimlerinin bu yeni deneyimi ifade etmekte yetersiz kaldigimi fark eder. Boylelikle Calligrammes,
savas temali bir siir kitabi olmaktan ziyade siirin bi¢imsel sinirlarini doniistiiren bir estetik deney alanina
doniigiir. Bu calisma, Guillaume Apollinaire’in Calligrammes adli yapitini, I. Diinya Savasi’nin
deneyimsel temsili baglaminda incelemeyi amaglamaktadir. Makalede, sairin cephe deneyiminin siirin
hem igerigini hem de bi¢imini nasil doniistiirdiigii ortaya konulurken, calligram tekniginin ortaya ¢ikisi
modern alginin pargalanmis yapistyla iliskilendirilmistir. Bu baglamda siirin ¢izgisel yapisinin kirildigi,
metnin gorsel bir kompozisyona doniistiigii ve okurun anlam {iiretim siirecine aktif bigimde dahil oldugu
gosterilmistir. Calismada ayrica kaligram teknigi, Kiibist estetik ile baglantili olarak ele alinmis; ¢coklu
perspektif, eszamanlilik ve pargalanma gibi Ozelliklerin siirsel diizlemde nasil yeniden tretildigi
incelenmistir. Bu estetik doniisiim, Walter Benjamin’in modernite ve sok deneyimi kurami ¢ergcevesinde
degerlendirilmis; deneyimin siirekliligini yitirerek kesintili ve anlik yasantilara doniistiigii savi, siir
analizleriyle desteklenmistir. Yapittaki bazi siirler iizerinden yapilan yakin okumalar, Calligrammes’1in
savasin temsili olmaktan ziyade, onun algisal ve duyusal yapisin1 yeniden ireten bir poetika
gelistirdigini ortaya koymaktadir. Sonu¢ olarak bu calisma, Apollinaire’in siirinin modernitenin
yarattig1 algisal kirilmay1 gorsel ve dilsel diizlemde yeniden kurarak okura deneyimleten kurucu bir
metin oldugunu ileri siirmektedir.

Anahtar Kelimeler: Guillaume Apollinaire, Calligrammes, Birinci Diinya Savagi, Walter Benjamin,
Sok Deneyimi, Gorsel Siir.
THE EXPERIENTIAL REPRESENTATION OF WAR THROUGH GUILLAUME
APOLLINAIRE’S CALLIGRAMMES: VISUAL POETRY, PERCEPTION, AND SHOCK
EXPERIENCE

Abstract: The First World War should be considered not only as an event that profoundly altered
historical and political balances, but also as a critical rupture that fundamentally transformed the ways
in which human beings perceive the world. By disrupting the continuity of experience, the war rendered
it fragmented, discontinuous, and often inexpressible. One of the most striking literary reflections of this
transformation can be observed in Guillaume Apollinaire’s Calligrammes (1918). As a poet writing in
the midst of war, Apollinaire recognized the inadequacy of classical poetic forms to convey this new
experiential reality. Consequently, Calligrammes emerges not merely as a collection of war-themed
poems, but as an aesthetic field of experimentation that redefines the formal boundaries of poetry. This
study aims to examine Guillaume Apollinaire’s Calligrammes within the framework of the experiential
representation of the First World War. The article demonstrates how the poet’s frontline experience
transforms both the content and the form of his poetry, while relating the emergence of the calligram
technique to the fragmented structure of modern perception. In this context, it is shown that the linear
structure of poetry is disrupted, the text is transformed into a visual composition, and the reader is
actively involved in the process of meaning production. Furthermore, the calligram technique is
analyzed in relation to Cubist aesthetics, exploring how features such as multiple perspectives,
simultaneity, and fragmentation are rearticulated on the poetic level. This aesthetic transformation is
evaluated within the framework of Walter Benjamin’s theory of modernity and shock experience; the
argument that experience loses its continuity and is reduced to discontinuous, momentary impressions
is supported through close readings of the poems. Close readings of selected poems reveal that
Calligrammes does not merely represent the war, but rather develops a poetics that reconstructs its

* Dr. Ogr. Uyesi, Tekirdag Namik Kemal Universitesi, Fen Edebiyat Fakiiltesi, Fransiz Dili ve Edebiyat1 Boliimii,
Filoloji-Bat1 Dilleri ve Edebiyatlari, 0000-0002-5586-7205, eguzel@nku.edu.tr
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perceptual and sensory structure. In conclusion, this study argues that Apollinaire’s poetry constitutes a
foundational text that rearticulates, on both visual and linguistic levels, the perceptual rupture produced
by modernity and enables the reader to experience it directly.

Key Words: Guillaume Apollinaire, Calligrammes, World War I, Walter Benjamin, Shock Experience,
Visual Poetry.
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KONYA TARIHI KENT CEKIiRDEGINDE COK KATMANLILIGIN SINIR KAVRAMI
UZERINDEN OKUNMASI: COGRAFYA VE KENTSEL BELLEK ARASINDA KOPUS

Erdem DEDE* & Bahar ERSOY** & Mehmet Emin YILDIZ*** & Elif Yesim KOSTEN""* &
GULSAH UNER*****

Ozet: Bu calisma, Konya tarihi kent cekirdeginin ok katmanli yapisini “simr” kavramu iizerinden ele
alarak, cografi kimlik ile kentsel bellek arasindaki iligskinin nasil doniistiigiinii ve bu doniisiimiin
mekansal okunabilirligi nasil etkiledigini incelemeyi amaglamaktadir. Tarihsel kent ¢ekirdekleri, farkli
donemlere ait mekansal, kiiltiirel ve morfolojik katmanlarn iist iiste birikmesiyle olugsan karmagsik
yapilardir. Bu katmanlarin stirekliligi, cografi verilerle uyumlu bir mekansal organizasyon ve kolektif
bellek araciligiyla okunabilir hile gelmektedir. Ancak giincel planlama ve kentsel miidahaleler, bu
katmanlar arasindaki iligkileri zayiflatarak yeni “siirlar” tiretmekte; bu durum, kentsel biitiinliigiin
par¢alanmasina ve tarihsel siirekliligin kesintiye ugramasina neden olmaktadir. Bu baglamda sinir,
yalnizca fiziksel bir ayrim cizgisi degil; farkli donemlere ait mekansal katmanlar arasindaki siireklilik
ya da kopusu temsil eden cok boyutlu bir kavram olarak ele alinmaktadir. Calismanin ydntemi,
tipomorfolojik analiz yaklasimina dayanmaktadir. Konya tarihi kent ¢ekirdegi; cografi veriler, tarihsel
gelisim stireci, yapi tipolojileri, sokak dokusu ve planlama kararlar1 birlikte degerlendirilerek ¢ok dlcekli
bir cercevede analiz edilmistir. Ozellikle geleneksel dokunun cografya ile kurdugu iliski ile modern
miidahalelerin olusturdugu yeni smirlar karsilastirmali olarak incelenmistir. Elde edilen bulgular,
Konya’da tarihi kent ¢ekirdeginin ¢ok katmanl yapisinin, cografi referanslarindan koparak pargali ve
siireksiz bir bigimde algillandigin1 gostermektedir. Bu durum, kentsel bellegin zayiflamasina ve
mekansal katmanlarin “okunamayan” bir biitiin haline gelmesine yol agmaktadir. Caligma, sinir kavrami
iizerinden gelistirilen bu okumanin, tarihsel kentlerde mekénsal siirekliligin yeniden kurulmasina
yonelik alternatif bir analitik ¢erceve sundugunu ortaya koymaktadir.

Anahtar Kelimeler: Konya, Tarihi Kent Cekirdegi, Cok Katmanlilik, Sinir Kavrami, Kentsel Bellek,
Cografi Kimlik, Bulanik Tarih.

KONYA’S URBAN IDENTITY BETWEEN PLACELESSNESS AND BLURRED HISTORY:
A READING ON THE FADING OF SPATIAL MEMORY

Abstract: This study aims to examine the multi-layered structure of Konya’s historical urban core
through the concept of “boundary,” focusing on how the relationship between geographical identity and
urban memory has transformed and how this transformation has affected spatial legibility. Historical
urban cores are complex structures formed by the accumulation of spatial, cultural, and morphological
layers from different periods. The continuity of these layers becomes legible through a spatial
organization compatible with geographical data and through collective memory. However,
contemporary planning and urban interventions weaken the relationships between these layers by
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producing new “boundaries”; this leads to the fragmentation of urban integrity and the interruption of
historical continuity. In this context, the boundary is addressed not merely as a physical line of
separation, but as a multidimensional concept representing continuity or rupture between spatial layers
belonging to different periods. The methodology of the study is based on a typomorphological analysis
approach. The historical urban core of Konya has been analyzed within a multi-scalar framework by
evaluating geographical data, historical development processes, building typologies, street patterns, and
planning decisions together. In particular, the relationship between traditional urban fabric and
geography and the new boundaries created by modern interventions have been comparatively examined.
The findings reveal that the multi-layered structure of Konya’s historical urban core is perceived in a
fragmented and discontinuous manner, having lost its connection with geographical references. This
situation leads to the weakening of urban memory and causes spatial layers to become an “unreadable”
whole. The study demonstrates that this interpretation developed through the concept of boundary offers
an alternative analytical framework for re-establishing spatial continuity in historical cities.

Key Words: Konya, Historical Urban Core, Multilayeredness, Concept of Boundary, Urban Memory,
Geographical Identity, Blurred History.
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SREBRENITSA KATLIAMI’NIN TURK BASININDA YANKILARI
Gamze BOZTURK*

Ozet: 1990’11 yillarda Bosna Savast siirecinde meydana gelen ve uluslararasi literatiirde soykirim olarak
tanmimlanan Srebrenitsa Katliami, yalnizca Balkanlar’in degil, modern Avrupa tarihinin de en travmatik
kirilma noktalarindan biri olarak degerlendirilmektedir. Temmuz 1995°te Ratko Mladi¢ komutasindaki
Sirp giiclerinin Birlesmis Milletler tarafindan “giivenli bolge” ilan edilen Srebrenitsa’da gerceklestirdigi
katliam, uluslararasi1 kamuoyunda oldugu gibi Tiirkiye’de de genis yanki bulmustur. Bu calisma,
Srebrenitsa Katliami’nin Tiirk basinindaki temsillerini incelemeyi amaglamaktadir. Arastirma
kapsaminda, 1995 yili Temmuz ay1 ve sonrasindaki siirecte Tiirkiye’de yayin yapan ulusal gazeteler
(Cumhuriyet, Hiirriyet, Milliyet, Tiirkiye vb.) taranarak haber metinleri, kdse yazilari ve gorsel igerikler
analiz edilmistir. Calismada yontem olarak nitel icerik analizi ve sOylem coziimlemesi teknikleri
kullanilmis; haberlerin dilsel yapisi, kullanilan kavramsallastirmalar ve olayin ¢ergevelenme bigimleri
degerlendirilmistir. Elde edilen bulgular, Tiirk basininin Srebrenitsa Katliami’ni1 biiylik dlciide insani
trajedi, etnik temizlik ve uluslararasi sistemin basarisizligi baglaminda ele aldigin1 gdstermektedir.
Ozellikle katliamin ardindan kullanilan sdylemlerde “soykirim”, “katliam” ve “insanlik sucu” gibi
kavramlarin yogunluk kazandigi; bunun yaninda Birlesmis Milletler ve Batili devletlerin pasif
tutumlarimin elestirel bir perspektifle degerlendirildigi goriilmektedir. Tiirk basininda ayrica tarihsel ve
kiiltiirel yakinlik vurgusu 6ne ¢ikmig; Osmanli mirast ve Miisliiman kimligi iizerinden Bosna ile kurulan
bag, haber diline duygusal ve normatif bir boyut kazandirmistir. Calisma, Tiirk basininin yalnizca bilgi
aktaran bir ara¢ olmadigini; ayn1 zamanda kamuoyu olusturma, insani duyarlilik tiretme ve dis politika
algistm1 sekillendirme siireglerinde aktif bir rol istlendigini ortaya koymaktadir. Bu baglamda
Srebrenitsa Katliami’nin Tiirk basinindaki yansimalari, medya-siyaset iligkisi, kolektif hafiza insas1 ve
kiiltiirel yakinlik temelli sylem {iretimi agisindan énemli veriler sunmaktadir.

Anahtar Kelimeler: Srebrenitsa, Bosna Savasi, Tiirk Basini, Soylem Analizi, Kolektif Hafiza, Medya
Temsilleri.

THE REPRESENTATION OF THE SREBRENICA MASSACRE IN THE TURKISH PRESS

Abstract: The Srebrenica Massacre, which occurred during the Bosnian War in the 1990s and is defined
as genocide in international literature, is considered one of the most traumatic turning points not only in
the Balkans but also in modern European history. The massacre carried out in July 1995 by Serb forces
under the command of Ratko Mladi¢ in Srebrenica—designated as a “safe area” by the United Nations—
resonated widely in Turkey as well as in the international community. This study aims to examine the
representations of the Srebrenica Massacre in the Turkish press. Within the scope of the research,
national newspapers published in Turkey (such as Cumhuriyet, Hiirriyet, Milliyet, and Tiirkiye) were
analyzed by reviewing news articles, opinion columns, and visual content from July 1995 and the
subsequent period. Qualitative content analysis and discourse analysis methods were employed to
evaluate the linguistic structures of the news, the conceptual frameworks used, and the ways in which
the events were framed. The findings indicate that the Turkish press largely addressed the Srebrenica
Massacre within the context of a humanitarian tragedy, ethnic cleansing, and the failure of the
international system. It is observed that terms such as “genocide,” “massacre,” and “crime against
humanity” became increasingly prominent in the discourse following the events. Additionally, the
passive stance of the United Nations and Western states was critically evaluated. The Turkish press also
emphasized historical and cultural proximity; the connection established with Bosnia through Ottoman
heritage and Muslim identity added an emotional and normative dimension to the news discourse. The
study demonstrates that the Turkish press functions not only as a medium of information but also as an
active agent in shaping public opinion, generating humanitarian sensitivity, and influencing perceptions
of foreign policy. In this context, the reflections of the Srebrenica Massacre in the Turkish press provide
significant insights into media-politics relations, the construction of collective memory, and discourse
production based on cultural proximity.
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BOSNALI SABIT’IN TUGRAIYE KASIDESI
Hasan KAYA*

Ozet: Bosnal1 Sabit (6. 1712) 17. yiizyilin kendine has tarz olusturmus 6nemli sairlerindendir. Divan’1
disinda Zafername, Berberndame, Derename, Amrii’l-leys, Edhem ii Hiimd gibi eserlerin sahibidir.
Divan’inda devlet biiyiikleri icin kaleme aldig1 pek ¢ok manzume bulunmaktadir. Bunlar arasinda
tugraiye tiirline isim veren “Tugraiye Berdy-1 Bahri Paga” baslikli kasidesi onemlidir. Tugra kelimesinin
ash Tiirkge “tugrag” olup Arapgasi tevki‘ ve alamet, Farsgasi nisdndir. Tugraiye kelime anlami olarak
tugraya dair, tugrayla ilgili anlamina gelir. Edebi terim olarak tugra tasvirlerini ihtiva eden kaside
tesbibleri, mesnevi boliimleri ile miistakil manzumelere tugraiye denilmektedir. Tugraiyeler genel
goriinligleri itibariyle padisah, sehzade ve devlet adamlari i¢in yazilmis birer medhiye olmakla birlikte
ozellikle tugranin tasvir ve tavsifine yonelik siirlerdir. Bosnali Sabit’ten dnce tugra tasvirlerinin yer
aldig1 manzumeler bulunmakla birlikte tiir adiyla basliklandirilan ilk manzume Bosnali Sabit’e aittir.
Sair 37 beyitlik kasidesini Sultan II. Mustafa (1695-1703) doneminde 1698 yilinda iki kez nisancilik
vazifesine atanan Bahri Mehmed Pasa (6. 1700) igin kaleme almistir. Sair kasidesinin 22 beyitlik tesbib
boliimiinde Sultan II. Mustafa’nin tugrasini gesitli tesbihlerle tasvir etmis, sonraki beyitlerde Bahri
Mehmed Pasa’y1 6vmiistiir. Kasidenin son iki beyti dua boliimiidiir. Orijinal hayallerle dikkat ¢eken
manzume tiiriin 6ne ¢ikan érneklerindendir. Bu bildiride tugraiye tiirii ve rnekleri hakkinda kisa bilgiler
verilmis, Bosnali Sabit’in tugraiyesi incelenmistir.

Anahtar Kelimeler: Bosnali1 Sabit, Tugraiye, Kaside, Sultan II. Mustafa, Bahri Mehmed Pasa.
THE TUGHRAIYYA QASIDA OF BOSNIAN SABIT

Abstract: Bosnian poet Sabit (d. 1712) is one of the important poets of the 17th century who developed
his own unique style. Besides his Divan (collection of poems), he is the author of works such as
Zafername, Berberndme, Derename, Amrii’l-leys, and Edhem {i Hiima. His Divan contains many poems
written for high-ranking state officials. Among these, his qasida titled “Tugraiye Beray-1 Bahri Paga”
which gave its name to the tugraiye genre, is significant. The origin of the word tugra is the Turkish
“tugrag,” while its Arabic equivalent is tevki‘ and alamet, and its Persian equivalent is nigdn. The word
tugraiye literally means related to or concerning the tugra. As a literary term, tugraiye refers to qasida
sections, mesnevi parts, and independent poems that contain depictions of the tugra. While generally
considered eulogies written for sultans, princes, and statesmen, tughraiyes are poems specifically
focused on the depiction and description of the tughra (imperial seal). Although poems featuring tughra
descriptions existed before Bosnali Sabit, the first poem to be titled by this genre name belongs to
Bosnali Sabit. The poet composed his 37 verse qasida in 1698 for Bahri Mehmed Pasha (d. 1700), who
was appointed as the chief scribe twice during the reign of Sultan Mustafa II (1695-1703). In the 22
verse section of the qasida, the poet describes Sultan Mustafa II's tughra with various metaphors, and in
the following verses, he praises Bahri Mehmed Pasha. The last two verses of the gasida are a prayer
section. This poem, notable for its original imagery, is a prominent example of the genre. This paper
provides brief information about the types and examples of tughraiye (Ottoman imperial seal), and
examines the tughraiye of Sabit of Bosnia.

Key Words: Bosnian Sabit, Tughraiyya, Qasida, II. Mustafa, Bahri Mehmed Pasha.
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BiR KAMU DiPLOMASISi ARACI OLARAK ULUSLARARASI ANADOLU iMAM HATIP
LISELERI

irfan SANCAK*

Ozet: Kamu diplomasisi, devletlerin uluslararasi kamuoyunu etkilemek ve kendi lehlerine alg
olusturmak amaciyla basvurdugu sistematik bir stratejik iletisim pratigidir. Gelisen iletisim teknolojileri
ve kiiresellesme siirecleriyle birlikte bu alandaki faaliyetler hem cesitlenmis hem de stratejik dnemini
artirmistir. Egitim alanindaki uluslararas1 degisim programlari, s6z konusu faaliyetlerin en etkili
araclarindan biri olarak 6ne ¢ikmakta, katilimcilara kiiltiirel deneyim sunarken ev sahibi iilke agisindan
olumlu imaj insasina zemin hazirlamaktadir. Tiirkiye, 2010 yilinda Kamu Diplomasisi
Koordinatorliigiiniin - kurulmasinin  ardindan bu alandaki ¢aligmalarin1 sistematik bir yapiya
kavusturmustur. Yiiksekogretim diizeyinde 198 farkli iilkeden yaklasik 350 bin yabanci 6grenciye ev
sahipligi yapan Tiirkiye, ortadgretim diizeyinde ise "Uluslararas1 Anadolu imam Hatip Liseleri Projesi"
araciligryla 6zgiin bir uygulama yiiriitmektedir. Halkinin ¢ogunlugu Miisliiman olan iilkeler basta olmak
tizere cesitli lilkelerden gelen 6grencilerin din egitimi almalarini ve kiiltiirel ig birliginin gelistirilmesini
hedefleyen bu proje, din egitimi odakli kamu diplomasisinin nadir 6rneklerindendir. Bununla birlikte,
Tiirkiye'deki egitim temelli kamu diplomasisi faaliyetlerinin etkinligine iliskin akademik literatiiriin son
derece sinirli kaldig: goriilmektedir. TR Dizin veri tabaninda bu alanda yayimlanmis makale sayisinin
10'un altinda olmasi ve ortadgretim diizeyindeki degisim programlarini konu alan hicbir ¢alismanin
bulunmamasi, mevcut arastirma agigin1 agikca ortaya koymaktadir. On ikinci Kalkinma Plani'nin 158.
ve 291. maddelerinde de ifade edildigi {izere, etkin bir kiiltiirel diplomasi/kamu diplomasisi yiiriitiilmesi
ihtiyact giincelligini korumaktadir. Bu ¢aligma, s6z konusu boslugu gidermeye yonelik 6zgiin bir katki
sunmayt amaglamaktadir. Bu konudaki verilere ulagmak icin Bursa'daki Uluslararast Murat
Hiidavendigir Anadolu Imam Hatip Lisesi'ndeki yabanci uyruklu ogrenciler orneklem olarak
belirlenmis ve Recep Tayyip Erdogan Universitesi BAP Birimi tarafindan desteklenen proje kapsaminda
veri toplanmaktadir. Arastirmanin odak noktasi, Tiirkiye'nin "ne yaptig1" degil, yapilanlarin hedef kitle
tarafindan "nasil algilandig1" ve bu algiy1 etkileyen unsurlarin neler oldugudur. Bu dogrultuda proje,
Uluslararast Anadolu Imam Hatip Liselerinde egitim almakta olan yabanci uyruklu 6grencilerle birebir
etkilesime dayali karma yontem benimsemektedir. Proje kapsaminda katilimcilarin Tiirkiye, Tirk
kiiltiirii ve egitim deneyimlerine iligkin algilar1 derinlemesine incelenecek; programin kamu diplomasisi
baglamindaki giiglii ve zayif yonleri ortaya konulacaktir. Elde edilecek bulgular, mevcut programin
etkinligini artirmaya yonelik somut politika Onerileri gelistirilmesine katki saglayacak; ayn1 zamanda
Tiirkiye'nin lise seviyesinde din egitimi eksenli kamu diplomasisi stratejisinin uluslararasi literatiirdeki
yerini giiclendirecektir.

Anahtar Kelimeler: Uluslararasi Iliskiler, Kamu Diplomasisi, Uluslararast Anadolu Imam Hatip
Liseleri, Egitimde Degisim Programlari
INTERNATIONAL ANADOLU IMAM HATIP SECONDARY SCHOOLS AS A TOOL OF
PUBLIC DIPLOMACY

Abstract: Public diplomacy refers to a systematic and strategic communication practice through which
states seek to influence international audiences and shape perceptions in their favour. With the rapid
development of communication technologies and the ongoing process of globalisation, public
diplomacy activities have diversified and gained increasing strategic importance. Among these
activities, international exchange programmes in education stand out as particularly effective
instruments. While providing participants with valuable cultural experiences, such programmes also
contribute significantly to the construction of a positive national image for the host country. Following
the establishment of the Public Diplomacy Coordination Office in 2010, Turkey has increasingly
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irfan.sancak@erdogan.edu.tr (Assistant Professor, Recep Tayyip Erdogan University, Findikl1 School of Applied
Sciences, Department of International Trade and Logistics, International Relations, ORCID: 0000-0001-9386-
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institutionalised and systematised its public diplomacy efforts. Hosting approximately 350,000
international students from 198 countries at the higher education level, Turkey has also developed a
distinctive initiative at the secondary education level through the International Anatolian Imam Hatip
High Schools Project. This project aims to enable students from various countries—particularly those
with predominantly Muslim populations—to receive religious education while simultaneously fostering
intercultural interaction and cooperation. In this respect, it represents one of the few examples of public
diplomacy initiatives centred on religious education. Despite these developments, the academic
literature examining the effectiveness of education-based public diplomacy activities in Turkey remains
highly limited. Fewer than ten articles have been published on this subject in the TR Index database,
and no studies have been conducted on exchange programmes at the secondary education level. This
situation clearly indicates a significant gap in the literature. Moreover, as emphasised in Articles 158
and 291 of the Twelfth Development Plan, the need to enhance the effectiveness of cultural and public
diplomacy initiatives remains a continuing priority. This study seeks to make an original contribution
by addressing this gap. To collect empirical data, foreign students studying at the International Murat
Hiidavendigar Anatolian Imam Hatip High School in Bursa have been selected as the sample group. The
research is conducted within the framework of a project supported by the Research Fund Unit at Recep
Tayyip Erdogan University. Rather than focusing on what Turkey does in the field of public diplomacy,
the study centres on how these efforts are perceived by the target audience and which factors shape these
perceptions. Accordingly, the research adopts a mixed-methods approach based on direct interaction
with international students currently enrolled in International Anatolian Imam Hatip High Schools.
Within this framework, participants’ perceptions of Turkey, Turkish culture, and their educational
experiences are examined in depth. The study aims to identify both the strengths and the limitations of
the programme within the broader context of public diplomacy. The findings are expected to contribute
to the development of concrete policy recommendations aimed at enhancing the effectiveness of the
programme, while also strengthening the positioning of Turkey’s religious education—based public
diplomacy strategy within the international academic literature.

Key Words: International Relations, Public Diplomacy, International Anatolian Imam Hatip High
Schools, Educational Exchange Programmes

27


mailto:utakongre@gmail.com
http://www.utakkongre.com/

UTAK-SARAYBOSNA

9. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
9th INTERNATIONAL SOCIAL STUDIES CONGRESS

06-09 Mayis 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

TURKIYE TURKCESININ RUMELI AGIZLARINDA VE BALKAN DIiLLERINDE
“HIDRELLEZ” KELIMESI UZERINE

Mehmet Oguzhan KUSOGLU*

Ozet: Tiirklerin, kokenleri Islamiyet 6ncesi devirlere kadar uzanan giiglii bir doga sevgisi oldugu
bilinmektedir. Inang sistemleri arasinda yer alan ve “yir-sub” (yer-su) kiiltii olarak da bilinen tabiat
kuvvetlerine inanma hususu, ilaveten gok cisimlerinin hareketlerine gore diinyay1 ve iklim degisimlerini
algilamak, Tirklerin bayram ve kutlama kiiltiirlerinin de temelini olusturmustur. Asirlarca kutlanan ve
halen de kutlanmakta olan Nevruz bayrami; gece ve giindiiziin esitlenmesi (ekinoks) sayesinde artik o
tarihten itibaren karanlik giinlerin egemenliginin geride kaldigini, giinlerin uzamasiyla birlikte tarim ve
hayvanciligin gelisip toplumun saglik ve huzurunun artacagini haber veren ve miijdeleyen bir giinii
temsil etmektedir. Bu tarih ayn1 zamanda baharin da baslangici olmaktadir. Nevruz, giiniimiizde Tiirk
diinyasinin inan¢ ve mezhep fark etmeksizin biitiin halklar1 arasinda kutlanan bir bahar bayramidir.
Bununla birlikte, 6zellikle Bat1 Tirkleri arasinda yayginlagmis olan bir baska 6nemli bayram ise
“Hidrellez” olmustur. Adm “Hizir” ve “Ilyas” peygamberlerin adindan alan bu bayram, Nevruz gibi
biitiin Tiirk topluluklar1 arasinda yaygin olmayip, daha ziyade, Osmanli Devleti hakimiyetini gormiis
olan Balkan ve Ortadogu cografyasindaki Tiirklerde ve o cografyalarda yasayan diger komsu kavimler
arasinda kutlanmigtir ve kutlanmaktadir. “Hidirellez”, “Hederlez”, “Ederlez”, “Edirlez”, “Hidirles” gibi
degisik telaffuzlarla karsimiza ¢ikan bu bayram, kokii Stimer medeniyetine kadar uzanan, Mezopotamya
ve Dogu Akdeniz’de yiizyillar boyu farkli irk ve inanglara mensup insanlar tarafindan coskuyla kutlanan
bir gelenek hiiviyetindedir. Miisliiman olan Arap, Fars ve Tiirkler arasinda, adindan da anlasilacag:
lizere “Hizir-ilyas” giinleri manasinda tabir edilen Hidrellez, bilhassa Dogu Avrupa ve Balkanlarda
yasayan Hiristiyan-Ortodoks milletler arasinda ise “Aziz George/Yorgos” (Aya Yorgi/Ayioc ['ewpytog)
gilinleri anlamina gelecek ifadelerle karsimiza ¢ikmaktadir. Nevruz, kisin bitip ilkbaharin gelisini
miijdelerken Hidrellez ise yaz mevsiminin baslangici olarak diisiiniilmiistiir ve tarih olarak 5 May1s’1 6
Mayis’a baglayan gece kutlanmaktadir. Tirk halk kiiltiiriinde ¢ok Onemli bir yere sahip olan
Hidrellez’de tipk1 Nevruz’daki gibi, Islam &ncesi Orta Asya Tiirk inanglarim yansitan atesin iistiinden
atlama ve agaclara ¢aput baglama gibi ritiieller mevcut olmus ve bu gelenek bilhassa Balkan milletlerine
gecmistir. Tirkcede Hidrellez adi ve onunla baglantili olan deyimler de oldukca fazladir. Bu
calismamizda Tiirkiye Tiirk¢esinin Rumeli agizlarinda ve Balkan dillerinde “Hidrellez” adinin farkl
telaffuzlari ile Balkan milletlerinde bu bayram i¢in kullanilan diger kelimeler {izerinde durulacaktir.

Anahtar Kelimeler: Hizir, lyas, Hidrellez, Tiirkiye Tiirk¢esi, Rumeli Agizlari, Balkan Dilleri.

ABOUT THE WORD “HIDRELLEZ” IN THE RUMELIAN DIALECTS OF TURKISH AND
IN BALKAN LANGUAGES

Abstract: It is known that Turks have a strong love of nature, the origins of which go back to pre-
Islamic times. Belief in natural forces, also known as the “yir-sub” (earth-water) cult, along with the
perception of the world and climate changes according to the movements of celestial bodies, formed the
basis of the Turkish festival and celebration culture. Nevruz, a festival celebrated for centuries and still
celebrated today, represents the end of the dark days thanks to the equalization of day and night
(equinox). It heralds the arrival of longer days, signifying the development of agriculture and animal
husbandry, and an increase in the health and well-being of society. This date also marks the beginning
of spring. Nevruz is a spring festival celebrated today among all the peoples of the Turkic world,
regardless of their beliefs or sects. However, another important festival that has become widespread,
especially among the Western Turks, is “Hidrellez”. This festival, named after the prophets “Khidr” and
“Ilyas”, is not as widespread among all Turkic communities as Nevruz, but is celebrated more among
Turks in the Balkan and Middle Eastern regions that experienced Ottoman rule, and among other
neighboring peoples living in those regions. This festival, known by various pronunciations such as
“Hidirellez”, “Hederlez”, “Ederlez”, “Edirlez”, and “Hidirles”, is a tradition whose roots extend back to

* Dr. Ogretim Uyesi, Tekirdag Namik Kemal Universitesi, Fen Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati1 Boliimi,
Yeni Tiirk Dili Anabilim Dal1, 0000-0001-8658-1456, mokusoglu@nku.edu.tr (Asst. Prof. Dr., Tekirdag Namik
Kemal University, Science&Literature Faculty, Department of Turkish Language and Literature, New Turkish
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the Sumerian civilization and which has been celebrated with enthusiasm for centuries by people of
different races and beliefs in Mesopotamia and the Eastern Mediterranean. Among Muslim Arabs,
Persians, and Turks, Hidrellez, as its name suggests, refers to the “Hizir-Ilyas” days, while among
Christian-Orthodox nations, particularly in Eastern Europe and the Balkans, it is referred to as the “Saint
George/Yorgos” (Aya Yorgi/Aylog ['ewpyrog) days. While Nevruz heralds the end of winter and the
arrival of spring, Hidrellez is considered the beginning of summer and is celebrated on the night
connecting May 5th and May 6th. Hidrellez, which holds a very important place in Turkish folk culture,
includes rituals such as jumping over fire and tying rags to trees, reflecting pre-Islamic Central Asian
Turkic beliefs, just like Nevruz, and this tradition has spread especially to Balkan nations. In Turkish,
the name Hidrellez and related idioms are quite numerous. This study will focus on the different
pronunciations of the name "Hidrellez" in the Rumelian dialects of Turkish and Balkan languages, as
well as other words used for this holiday in Balkan nations.

Key Words: Khidr, Elijah, Hidrellez, Turkish, Rumelian Dialects, Balkan Languages.
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AVRUPA KARBON EMISYON PiYASASI iLE FOSIL YAKIT PiYASALARI ARASINDAKI
ILiSKi

Murat TOPCU* & Alkan KOTRO**

Ozet: Bu calisma, Granger nedensellik yaklasimmi kullanarak Avrupa karbon emisyon fiyatlari ile
baslica fosil yakit emtialar1 olan komiir ve petrol arasindaki iligkileri incelemektedir. Cevresel sorunlar
ve iklim degisikliginin yarattig1 problemler ¢evresel bir konu olmaktan ¢ikmis, ekonomik, politik ve
ticari ve finansal boyutlariyla kiiresel sistemin merkezine yerlesmistir. Uretim siireclerinin ¢cevreye olan
olumsuz etkilerinin azaltilmasina yonelik finansal alanda ortaya c¢ikan en 6nemli gelismelerden birisi
“emisyon piyasast” ya da diger adiyla “karbon piyasasi”dir. Emisyon piyasasi, sera gazi salinimlarin
kontrol altina almak amaciyla olusturulan ve bu salinimlar1 ekonomik bir deger iizerinden yonetmeyi
hedefleyen piyasa mekanizmasidir. Emisyon piyasasinin temelinde, “iist sinir ve ticaret” (cap-and-trade)
sistemi yer almaktadir. Bu sistemde, bir iilke ya da bolge belirli bir donem i¢in toplam salinabilecek sera
gaz1 miktarii (lst sinir) belirlemektedir. Ardindan bu toplam miktar, isletmelere “emisyon hakki”
olarak licretsiz olarak dagitilmakta veya agik artirma yontemiyle satilmaktadir. Her bir emisyon hakki,
belirli bir miktarda karbon salimi1 yapma iznini temsil etmektedir. Sistemin en 6nemli 6zelligi, karbon
emisyon tiiketimini veya haklarini alinip satilabilen bir finansal araca doniistiirmesidir. Eger bir isletme
kendisine taninan kotadan daha az emisyon salinimi gergeklestirirse, aradaki farki piyasada satarak gelir
elde edebilmektedir. Belirlenen kotay1 asan isletmeler, fazla salimlari i¢in piyasadan ek emisyon hakki
satin almak zorundadir. Sistem cevreyi daha fazla kirletenin daha fazla maliyete katlanmasini
saglamaktadir. Boylece ¢evreye zarar vermenin rekonomik bedeli olusturularak, c¢evreye duyarl
teknolojilere yatirim yapan firmalar 6diillendirilmekte yesil inovasyon tesvik edilmektedir. Emisyon
piyasalariin temel amaci, isletmeleri daha temiz ve siirdiiriilebilir iiretim yontemlerine yonlendirmektir.
Geleneksel diizenlemelerde dogrudan yasaklar veya cezalar 6n plandayken, emisyon piyasasi piyasa
mekanizmasini kullanarak sirketleri davranig degisikligine tesvik etmektedir. Daha diigsiik emisyon
salimi gergeklestiren isletmeler finansal olarak odiillendirilirken, yiiksek salim yapan isletmeler ise
maliyet baskisi ile kars1 karsiya kalmaktadir. Bu durum, yenilenebilir enerji yatirimlari, enerji verimliligi
projeleri ve diisiik karbon teknolojilerinin gelisimini hizlandirici etki saglamaktadir. Bu baglamda finans
literatiirii agisindan emisyon fiyatlari ile fosil yakat fiyatlar1 arasindaki iligkinin arastirilmasi 6nmelidir.
Calismada s6z konusu degiskenler arasi iliski 01.01.2022-10.04.2026 tarihleri arasi giinliik veriler
iizerinden incelenmistir. Avrupa karbon emisyon fiyatlar1 ile komiir fiyatlar1 arasinda ¢ift yonlil
nedensellik tespit edilmistir. Brent petrol fiyatlar ile Avrupa karbon emisyon fiyatlar1 arasindaki
nedensellik iligkisi istatistiksel olarak anlamsizdir. Portfoy yatirimecilart iki degisken arasindaki cift
yonlii etkiyi dikkate alarak ve kisa siireli piyasa zamanlamasi stratejisi izleyerek getiri elde edebilirler.

Anahtar Kelimeler: Karbon Emisyon Piyasasi, Fosil Yakitlar, Granger Nedensellik.

THE RELATIONSHIP BETWEEN THE EUROPEAN CARBON EMISSIONS MARKET AND
FOSSIL FUEL MARKETS

Abstract: Employing a Granger causality approach, this paper assesses the linkages between European
carbon emission prices and the primary fossil fuel commodities, coal and oil. Environmental issues and
the problems caused by climate change have moved beyond being merely environmental concerns and
have taken center stage in the global system, encompassing economic, political, commercial, and
financial dimensions. One of the most significant developments in the financial sector aimed at reducing
the negative environmental impacts of production processes is the “emissions market,” also known as
the “carbon market.” The emissions market is a market mechanism established to control greenhouse
gas emissions and aims to manage these emissions through an economic framework. At the core of the
emissions market lies the “cap-and-trade” system. Under this system, a country or region sets the total
amount of greenhouse gases that can be emitted over a specific period (the cap). This total amount is
then distributed to businesses free of charge as “emission allowances” or sold through an auction. Each
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emission allowance represents permission to emit a specific amount of carbon. The system’s most
significant feature is that it transforms carbon emissions or allowances into a tradable financial
instrument. If a business emits less than its allocated quota, it can sell the surplus on the market to
generate revenue. Businesses that exceed their allocated quota must purchase additional emission
allowances from the market to cover the excess emissions. The system ensures that those who pollute
more bear higher costs. By establishing an economic cost for environmental harm, companies investing
in environmentally friendly technologies are rewarded, and green innovation is encouraged. The primary
objective of emissions markets is to steer businesses toward cleaner and more sustainable production
methods. While traditional regulations focus primarily on direct bans or penalties, the emissions market
incentivizes companies to change their behavior by utilizing market mechanisms. Businesses with lower
emissions are financially rewarded, while those with high emissions face cost pressures. This situation
has a catalytic effect on accelerating investments in renewable energy, energy efficiency projects, and
the development of low-carbon technologies. In this context, from a financial literature perspective, the
relationship between carbon prices and fossil fuel prices should be investigated. In this study, the
relationship between these variables was examined using daily data from January 1, 2022, to April 10,
2026. A bidirectional causality was identified between European carbon prices and coal prices. The
causal relationship between Brent oil prices and European carbon emission prices is statistically
insignificant. Portfolio investors can generate returns by considering the bidirectional effect between the
two variables and by following a short-term market timing strategy.

Key Words: Carbon Emissions Market, Fossil Fuels, Granger Causality.
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OSMANLI DONEMINDE BOSNA EYALETINDEKiI ASKERI YOLLAR
Okkes NARINC* & Hiilya KURT*

Ozet: Bosna Eyaleti, Osmanl1 Imparatorlugu’nun Balkanlar’daki en bat1 smir bolgelerinden biri olmast
nedeniyle askeri agidan biiylik stratejik onem tagimistir. 1580 yilinda eyalet statiisiine yiikseltilen Bosna,
ozellikle Habsburg Monarsisi ile olan sinir hatti lizerinde bulunmasi sebebiyle Osmanli savunma
sisteminin 6nemli bir par¢asi haline gelmistir. Bu nedenle Osmanli idaresi, bolgedeki askeri hareketliligi
kolaylastirmak ve siir kalelerinin ikmalini saglamak amaciyla genis bir karayolu agi olusturmustur.
Bosna’daki askeri yollar yalnizca eyalet i¢indeki sehirleri birbirine baglamakla kalmamis, ayn1 zamanda
Istanbul merkezli Balkan yol sistemi ile de birlestirilmistir. Osmanli ulasim sisteminde Rumeli’de iic
ana yol kolu bulunmakta olup Bosna, 6zellikle Belgrad iizerinden ilerleyen orta kol gilizergahi iizerinde
yer almigtir. Bosna’daki askeri yol aginin 6nemli hatlarindan biri Belgrad iizerinden Sava Nehri’ne
ulagsan ve buradan Bosna iglerine dogru ilerleyen giizergahtir. Bu hat {izerinden Slavonski Brod
iskelesine ulastirilan asker? mithimmat ve lojistik malzemeler, karayolu araciligiyla Doboy ve Maglaj
gibi stratejik kalelere taginmigtir. Benzer sekilde Una Nehri hatt1 iizerinden Dubica, Biha¢ ve Krupa
kalelerine uzanan yol ag1 da smir savunmasinda 6nemli bir rol oynamistir. Bu yollar sayesinde
Bosna’daki smir kaleleri arasinda hizli bir askeri iletisim ve lojistik destek saglanmigtir. Banja Luka,
Doboy, Maglaj ve Biha¢ gibi kaleler, bu yol aginin 6nemli stratejik noktalarimi olusturmus ve
Osmanli’nin sinir savunma sisteminde kritik iglevler tistlenmistir. Osmanli askeri yol sistemi yalnizca
karayollarindan ibaret degildir. Bolgedeki nehirler de ulasim ve lojistik faaliyetlerinde aktif sekilde
kullanilmistir. Ozellikle Sava, Bosna ve Una nehirleri, askeri malzeme ve birliklerin tasinmasinda
onemli ulagim hatlar olusturmustur. Osmanli yonetimi bu nehir gecislerini kolaylagtirmak amaciyla
tombaz ad1 verilen yiizer kopriiler insa etmis ve bu sayede kara ve nehir ulasimini birlestiren biitiinciil
bir ulasim ag1 olusturmustur. Sonug olarak Bosna’daki askeri yol sistemi, Osmanli Imparatorlugu’nun
Balkanlar’daki savunma stratejisinin énemli bir parcasini tegkil etmistir Eyalet igindeki sehirler, kaleler
ve sinir bolgeleri arasinda hizl ve etkili bir askeri hareketliligin saglanmasina katkida bulunmustur.

Anahtar Kelimeler: Bosna, Yol, Osmanli, Balkanlar, Askeri.
MILITARY ROADS IN THE BOSNIA PROVINCE DURING THE OTTOMAN PERIOD

Abstract: The Bosnia Province held great strategic military importance as one of the westernmost
border regions of the Ottoman Empire in the Balkans. Elevated to provincial status in 1580, Bosnia
became a crucial part of the Ottoman defense system, particularly due to its location on the border with
the Habsburg Monarchy. Therefore, the Ottoman administration established an extensive road network
to facilitate military movement and ensure the supply of border fortresses. Military roads in Bosnia not
only connected cities within the province but were also integrated into the Balkan road system centered
in Istanbul. The Ottoman transportation system in Rumelia had three main road branches, and Bosnia
was situated particularly on the central route, which passed through Belgrade. One of the important
routes in Bosnia's military road network was the one that reached the Sava River from Belgrade and
continued into the interior of Bosnia. Military supplies and logistical materials delivered to the Slavonski
Brod port via this route were transported by road to strategic fortresses such as Doboj and Maglaj.
Similarly, the road network extending from the Una River to the fortresses of Dubica, Biha¢, and Krupa
played a significant role in border defense. These roads facilitated rapid military communication and
logistical support between the border fortresses in Bosnia. Fortresses such as Banja Luka, Doboj,
Maglaj, and Biha¢ formed important strategic points on this road network and played critical roles in
the Ottoman border defense system. The Ottoman military road system was not limited to land routes.
Rivers in the region were also actively used for transportation and logistics. The Sava, Bosna, and Una
rivers, in particular, formed important transportation routes for carrying military supplies and troops. To
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facilitate these river crossings, the Ottoman administration constructed floating bridges called "tombaz,"
thus creating a comprehensive transportation network combining land and river transport. In conclusion,
the military road system in Bosnia constituted a crucial part of the Ottoman Empire's defense strategy
in the Balkans, contributing to rapid and effective military mobility between cities, fortresses, and border
regions within the province.

Key Words: Bosnia, Road, Ottoman, Balkans, Military.
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BOSNA-HERSEK’IN 1463 TARIHINDE OSMANLI DEVLETI’NIN HIMAYESINE GIRiSi
VE ELDEN CIKISINA KADARKIi SURECIN HARP TARIHi ACISINDAN
DEGERLENDIRMESI

Okkes NARINC* & Volkan KABAYEL"

Oz: Bosna-Hersek, tarih boyunca farkl kiiltiirlerin etkisi altinda kalmis bir bolgedir. ilk yerlesimlerin
Iliryahlar’a ait oldugu kabul edilmektedir. Ardindan Roma ve Bizans egemenligi goriilmiis, Slav
topluluklar1 bolgeye yerleserek demografik yapiy1 sekillendirmistir. Osmanlilarin bélgeye yonelmesi
XIV. yiizyilin sonlarinda baglamig, Kosova Savasi sonrasinda Bosna iizerindeki etkileri
belirginlesmistir. Son Bosna kralinin Osmanlilara karsi direnisi tizerine Fatih Sultan Mehmed 1463
yilinda Bosna’yi fethederek bolgeyi Osmanli topraklaria katmistir. Fetih sonras1 Bosna sancak haline
getirilmis, daha sonra Hersek ve Izvornik gibi idari birimler olusturulmustur. Osmanl1 ydnetimiyle
birlikte timar sistemi uygulanmis, bu sayede hem iiretim artmis hem de yerel feodal yap1 zayiflatilmistir.
Tarim ve hayvancilik gelisirken, madencilik ve ticaret de ekonomik hayatin 6nemli unsurlari olmustur.
Sehirlesme hiz kazanmis 6zellikle Saraybosna, vakiflar ve imar faaliyetleri sayesinde 6nemli bir merkez
haline gelmistir. Bu gelisimde Gazi Hiisrev Bey gibi yoneticilerin katkis1 biiyiiktiir. Islamlasma siireci
Bosna’da yavas ve kademeli sekilde gerceklesmis, sehirlerden kirsal alanlara dogru yayilmistir. XVI.
ylizyilda bolge ekonomik ve idari agidan gelisimini siirdiirmiis; ancak X VII. yiizyildan itibaren savaslar,
agir vergiler ve idari bozulmalar sosyal dengeleri sarsmistir. Yerel ayanlarin giic kazanmasi ve merkezi
otoritenin zayiflamasi, XVIII ve XIX. yiizyillarda isyanlara yol agmistir. 1875’te baglayan ayaklanmalar
uluslararasi bir mesele haline gelmis ve Berlin Kongresi karariyla Bosna-Hersek 1878’de Avusturya-
Macaristan yonetimine birakilmistir. Béylece Osmanli hakimiyeti sona ermis olsa da boélgenin idari,
sosyal ve kiiltiirel yapisinda Osmanli mirast uzun siire etkisini siirdiirmiistiir. Avusturya-Macaristan
doneminde modern idari diizenlemeler yapilmig, ulasim ve egitim alanlarinda gelismeler saglanmistir.
Ancak toplumun etnik ve dini yapisi biiyiik 6l¢iide korunmus, farkli gruplar arasindaki siyasi rekabet
devam etmistir. 1908 yilinda bolgenin resmen ilhak edilmesiyle Osmanli Devleti’nin Bosna {izerindeki
hukuki baglar1 da tamamen ortadan kalkmustir.

Anahtar Kelimeler: Osmanli, Avusturya-Macaristan, [dari, Yonetim, Ordu.

AN EVALUATION OF THE PROCESS FROM BOSNIA AND HERZEGOVINA’S ENTRY
INTO OTTOMAN PROTECTION IN 1463 TO ITS LOSS, FROM A MILITARY HISTORY
PERSPECTIVE

Abstract: Bosnia and Herzegovina is a region that has been influenced by various cultures throughout
history. The earliest settlements are believed to belong to the Illyrians. This was followed by Roman
and Byzantine rule, and the settlement of Slavic communities shaped the demographic structure of the
region. The Ottoman interest in the area began in the late 14th century, and their influence over Bosnia
became more evident after the Battle of Kosovo. Following the resistance of the last Bosnian king
against the Ottomans, Mehmed the Conqueror captured Bosnia in 1463 and incorporated it into the
Ottoman Empire. After the conquest, Bosnia was organized as a sanjak, and later administrative units
such as Herzegovina and Izvornik were established. With Ottoman rule, the timar system was
implemented, which increased production while weakening the local feudal structure. Agriculture and
animal husbandry developed, while mining and trade became significant components of the economy.
Urbanization accelerated, and Sarajevo, in particular, became an important center through foundations
(waqgfs) and construction activities. Administrators such as Gazi Husrev Bey played a major role in this
development. The Islamization process in Bosnia occurred gradually, spreading from urban centers to
rural areas. While the region continued to develop economically and administratively in the 16th
century, wars, heavy taxation, and administrative decline began to disrupt social balance from the 17th
century onward. The growing power of local notables and the weakening of central authority led to
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uprisings in the 18th and 19th centuries. The revolts that began in 1875 became an international issue,
and by the decision of the Congress of Berlin, Bosnia and Herzegovina was handed over to Austro-
Hungarian administration in 1878. Thus, Ottoman rule came to an end, although its administrative,
social, and cultural legacy continued to have a lasting impact on the region. During the Austro-
Hungarian period, modern administrative reforms were introduced, and developments were made in
transportation and education. However, the ethnic and religious structure of society was largely
preserved, and political competition among different groups continued. With the formal annexation of
the region in 1908, all legal ties of the Ottoman Empire over Bosnia were completely terminated.

Key Words: Ottoman, Austro-Hungarian, Administrative, Governance, Army.
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FRANZ FERDINAND VE ESiNiN SARAYBOSNA’DA SUIKASTE UGRAMASI
(28 HAZIRAN 1914)

Okkes NARINC* & Zeynep GENC**

Ozet: Saraybosna Suikast;, I. Diinya Savasi’nin patlak vermesine zemin hazirlayan en kritik
gelismelerden biri olarak kabul edilmektedir. 28 Haziran 1914 tarihinde, Franz Ferdinand ve esi Sophie,
Saraybosna ziyareti sirasinda bir suikast sonucu hayatlarmi kaybetmistir. Bu ziyaret, Avusturya-
Macaristan Imparatorlugu’nun Bosna-Hersek iizerindeki egemenligini pekistirme amaci tasimaktadir ve
bu durum Sirp milliyetcileri tarafindan biiyiik bir tepkiyle karsilanmistir. Suikast, Sirp askeri
istihbaratiyla baglantili oldugu iddia edilen “Kara EI” (Crna Ruka) ile baglantili geng milliyetcilerden
olusan bir grup (Mlada Bosna) tarafindan planlanmistir. Bu grubun iiyelerinden biri olan Gavrilo
Princip, olayin faili olarak tarihe gegmistir. {1k suikast girisimi basarisiz olmus; bir bomba Arsidiik’iin
aracina atilmis ancak hedefini bulamamistir. Buna ragmen programin devam etmesi kararlastirilmas,
ancak giizergdhta yapilan degisiklikler sirasinda Arsidiik’iin araci yanlig bir sokaga girmistir. Bu
tesadiif, Princip’in Arsidiik’e yakin mesafeden ates etmesine olanak saglamistir. Acilan ates sonucu
Franz Ferdinand ve esi Sophie kisa siire i¢inde hayatlarin1 kaybetmistir. Bu suikast, yalnizca bireysel
bir eylem olmanin 6tesinde, Avrupa’daki gili¢ dengelerini sarsan bir krizi tetiklemistir. Avusturya-
Macaristan imparatorlugu, Sirbistan’1 sorumlu tutarak sert bir iiltimatom vermis; ardindan 28 Temmuz
1914°te savas ilan etmistir. Bu gelisme, miittefiklik sistemleri araciligiyla kisa siirede genisleyerek I.
Diinya Savagi’nin baglamasina yol agmistir. Dolayisiyla Saraybosna Suikasti, modern diinya tarihinin
en yikici savaslarindan birinin dogrudan tetikleyicisi olarak degerlendirilmektedir.

Anahtar Kelimeler: Franz Ferdinand, Sophie, Saraybosna, Gavrilo Princip, 1. Diinya Savasi.

FRANZ FERDINAND AND HIS WIFE WERE ASSASSINATED IN SARAJEVO (JUNE 28,
1914)

Abstract: The Sarajevo Assassination is considered one of the most critical events that paved the way
for the outbreak of World War I. On June 28, 1914, Franz Ferdinand and his wife Sophie were
assassinated during a visit to Sarajevo. This visit aimed to consolidate the Austro-Hungarian Empire's
dominance over Bosnia and Herzegovina, a move met with strong opposition from Serbian nationalists.
The assassination was planned by a group of young nationalists (Mlada Bosna) allegedly linked to the
"Black Hand" (Crna Ruka), which is said to be connected to Serbian military intelligence. Gavrilo
Princip, a member of this group, is credited with the assassination. The first assassination attempt failed;
a bomb was thrown at the Archduke's car but missed its target. Despite this, the plan was decided upon,
but during route changes, the Archduke's car took a wrong turn. This coincidence allowed Princip to
shoot the Archduke at close range. As a result of the gunfire, Franz Ferdinand and his wife Sophie died
shortly afterward. This assassination, beyond being merely an individual act, triggered a crisis that shook
the balance of power in Europe. The Austro-Hungarian Empire held Serbia responsible and issued a
harsh ultimatum; subsequently, on July 28, 1914, it declared war. This development quickly expanded
through the alliance system, leading to the start of World War 1. Therefore, the Sarajevo Assassination
is considered a direct trigger for one of the most devastating wars in modern world history.

Key Words: Franz Ferdinand, Sophie, Sarajevo, Gavrilo Princip, World War 1.

* Dog. Dr., Tekirdag Namik Universitesi, Fen-Edebiyat Fakiiltesi, Tarih Boliimii, onarinc@nku.edu.tr, ORCID:
0000- 00029486-8956. Assoc. Prof. Dr., Tekirdag Namik Kemal University, Science&Literature Faculty,
Department of History.

** Yiiksek Lisans Ogrencisi, Tekirdag Namik Kemal Universitesi, Sosyal Bilimler Enstitiisii, Tarih Anabilim Dals,
Yakingag Tarihi Bilim Dali, ORCID:0009-0007-0474-5113, zeyneppgencOlmail.com.

Application Date / Bagvuru Tarihi: 24.03.2026 Acceptance Date / Kabul Tarihi: 27.03.2026

36


mailto:utakongre@gmail.com
http://www.utakkongre.com/

UTAK-SARAYBOSNA

9. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
9th INTERNATIONAL SOCIAL STUDIES CONGRESS

06-09 Mayis 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

TURKIYE’DE DEMOGRAFIK FAKTORLER iLE ELEKTRIKLIi OTOMOBIL SATIN
ALMA ILiSKiSi

Onder DILEK* & Abdulmuttalip PILATIN**

Ozet: Bir yandan artan yakit maliyetleri diger yandan cevresel kaygilar elektrikli otomobillere yonelik
ilginin her gecen giin yiikselmesine neden olmaktadir. Ayni zamanda hem fosil yakitlara olan
bagimliligin hem de karbon emisyonlarinin azaltilmasi yoniindeki cabalar elektrikli otomobillerin
yayginlagmasina olumlu yonde katki saglamaktadir. Diinya ve Tiirkiye’de elektrikli otomobil pazar
paymn yiikseldigi goriilmektedir. Bu oranin Diinya’da %25’e, Tiirkiye’de ise %20’ye yaklastigi
bilinmektedir. Bu ¢alisma, Tiirkiye’nin yedi bolgesinde demografik faktorler ile elektrikli otomobil satin
almay1 planlama arasindaki iliskiyi tespit etmek amaciyla gerceklestirilmistir. Arastirmanin verileri 950
kisiye uygulanan anketlerden elde edilmistir. Bulgulara gore katilimcilarin %55,2’si elektrikli otomobil
satin almay1 planlarken, %44,8’1 elektrikli otomobil satin almay1 diistinmemektedir. Elektrikli otomobil
satin almayi diislinme sebepleri arasindaki ilk {i¢ siradaki faktoriin “cevre dostu olmasi”, “gelecegin
teknolojik araci olacaginin diisliniilmesi” ve “kullandig1 teknoloji” oldugu belirlenmistir. Elektrikli
otomobil satin almama sebepleri arasindaki ilk ii¢ siranin ise “elektrikli otomobil fiyatlarinin yiiksek
olmasi”, “sarj istasyonlarmin yeterli goriilmemesi” ve “servis aginin yeterli bulunmamasi” oldugu tespit
edilmistir. Arastirmada 14 hipotezin gecerliligi test edilmistir. Ilk olarak ikamet edilen bolge ve
demografik faktorler ile aktif olarak kullanilan aracin yakat tipi arasindaki iligki arastirilmistir. Ardindan
ikamet edilen bolge ve demografik faktorler ile elektrikli otomobil satin almay1 planlama arasindaki
iligki aragtirilmistir. Ki-kare analiz sonuglarina gore ikamet edilen bolge, cinsiyet, medeni durum, egitim
diizeyi, yas, meslek ve hane geliri degiskenleri ile mevcut olarak kullanilan aracin yakit tipi arasinda
anlamli bir iligski oldugu belirlenmistir. Ayrica, ikamet edilen bdlge ve medeni durum degiskenleri ile
elektrikli otomobil satin almay1 planlama arasinda anlaml bir iliski oldugu tespit edilmistir.

Anahtar Kelimeler: Demografik Faktorler, Elektrikli Otomobil, Satin alma, Tiirkiye.

THE RELATIONSHIP BETWEEN DEMOGRAPHIC FACTORS AND ELECTRIC CAR
PURCHASE IN TURKIYE

Abstract: On the one hand, rising fuel costs, and on the other hand, environmental concerns, are causing
interest in electric vehicles to increase day by day. At the same time, efforts to reduce both dependence
on fossil fuels and carbon emissions are positively contributing to the widespread adoption of electric
vehicles. The share of electric vehicles in the global and Turkish markets is increasing. This rate is
known to be approaching 25% globally and 20% in Turkey. This study was conducted to determine the
relationship between demographic factors and planning to purchase an electric vehicle in seven regions
of Turkey. The research data was obtained from surveys conducted with 950 people. According to the
findings, 55.2% of the participants plan to purchase an electric vehicle, while 44.8% do not consider
purchasing one. The top three reasons for considering purchasing an electric vehicle were determined
to be "being environmentally friendly," "being considered a technological vehicle of the future," and
"the technology it uses." The top three reasons for not purchasing an electric car were identified as "high
electric car prices," "insufficient charging stations," and "inadequate service networks." The validity of
14 hypotheses was tested in the study. First, the relationship between place of residence and
demographic factors and the fuel type of the actively used vehicle was investigated. Then, the
relationship between place of residence and demographic factors and planning to purchase an electric
car was investigated. According to the chi-square analysis results, a significant relationship was found
between place of residence, gender, marital status, education level, age, occupation, and household
income variables and the fuel type of the currently used vehicle. Furthermore, a significant relationship
was found between place of residence and marital status variables and planning to purchase an electric
car.
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TURKIYE KONUT MiMARISINDE TOPLUMSAL CINSIYET: KADININ TOPLUMSAL
ROLUNUN MEKANSAL iZLERi

Seda KAPLAN CINCIN®

Ozet: Tiirkiye’de konut mimarisinin geleneksel yap1 tipolojilerinden modern mimarhiga evrildigi
stirecte, mekansal diizenlemelerde belirgin doniisiimler yasanmistir. Geleneksel konut mimarisi, yerel
toplumsal yapmin ve kiiltiirel kodlarin mekéna yansidigi bir pratik olarak bigimlenirken; modern
mimarligin evrensellik ilkesi, yerel 6gelerin goriiniirliigiinii azaltmis ve konutu daha soyut, rasyonel ve
fonksiyon odakli bir ¢ercevede ele almistir. Ancak bu doniisiim, konutun toplumsal cinsiyetle kurdugu
tarihsel iligkiyi biitiiniiyle kirmamis; aksine kadinla 6zdeslesen mekansal sorumluluklar farkl
bicimlerde yeniden iiretilmistir. Tiirkiye cografyasindaki geleneksel konut mimarisinde, bolgesel
farkliliklardan bagimsiz olarak 6ne cikan ortak 6zelliklerden biri mahremiyet kavraminin mekéansal
orgiitlenmeye yon vermesidir. Bir diger ortaklik ise bakim emegini iistlenen kadinin giindelik yasam
pratikleriyle konut diizeni arasindaki gii¢lii iligkidir. Ev i¢i mekanlarin kurgusu, kullanim bigimleri ve
dolagim alanlar biiyiik 6l¢iide kadinin aile igindeki rol ve sorumluluklari ¢ergevesinde sekillenmistir.
Erken Cumbhuriyet dénemi itibariyla modern yasam pratiklerinin yayginlagmasiyla birlikte mahremiyet
kavraminin mekénsal belirleyiciliginde gorece bir azalma gozlenmistir. Diger yandan, toplumsal
yapinin doniigsmesi, aile tipolojisinin genis aileden ¢ekirdek aileye dogru evrilmesi kamusal alana ve
calisma yasamina artan katilimi, kadin—konut iliskisini doniistirmeye baslamig ancak konutun
cinsiyetlendirilmis niteligini ortadan kaldirmamistir. Bu calisma, Tiirkiye’de geleneksel yasamdan
modern yasam pratiklerine gegis siirecinin aile yapisi iizerindeki etkilerini ve bu doniislimiin kadinin
toplumsal rolii baglaminda konut mekanina nasil yansidigini incelemeyi amacglamaktadir. Konutun
toplumsal cinsiyetle kurdugu tarihsel siireklilikler ile modernlesme siirecinin yarattig1 kirilmalar birlikte
ele alinarak, mekan tiretiminin cinsiyetlendirilmis niteligi ortaya konulacaktir.

Anahtar Kelimeler: Toplumsal Cinsiyet, Cinsiyetlendirilmis Mekan, Konut Mimarisi.

GENDER IN TURKIYE RESIDENTIAL ARCHITECTURE: SPATIAL TRACES OF
WOMEN’S SOCIAL ROLES

Abstract: In the process through which residential architecture in Tiirkiye has evolved from traditional
building typologies to modern architecture, significant transformations have occurred in spatial
organization. While traditional residential architecture was shaped as a practice in which local social
structures and cultural codes were reflected in space, the universalist principles of modern architecture
have reduced the visibility of local elements and have approached housing within a more abstract,
rational, and function-oriented framework. However, this transformation has not entirely disrupted the
historical relationship between housing and gender; rather, spatial responsibilities associated with
women have been reproduced in different forms. In traditional residential architecture across the
geography of Tiirkiye, one of the common features, regardless of regional differences, is the determining
role of the concept of privacy in spatial organization. Another shared characteristic is the strong
relationship between the domestic spatial layout and the everyday practices of women, who undertake
care work. The configuration of interior spaces, patterns of use, and circulation areas have largely been
shaped within the framework of women’s roles and responsibilities within the family. With the spread
of modern life practices beginning in the early Republican period, a relative decline has been observed
in the spatial determinacy of the concept of privacy. On the other hand, transformations in the social
structure, particularly the shift in family typology from extended to nuclear families, and the increasing
participation of women in public space and working life have begun to transform the relationship
between women and housing; however, they have not eliminated the gendered nature of the dwelling.

This study aims to examine the effects of the transition from traditional to modern life practices in
Tiirkiye on family structure, and how this transformation is reflected in residential space in relation to
women’s social roles. By addressing both the historical continuities between housing and gender and
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the ruptures produced by the modernization process, the study seeks to reveal the gendered character of
spatial production.

Key Words: Gender, Gendered Space, Housing Architecture.
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HUSEYIN HUSAMEDDIN YASAR’IN ET-TUHFETU’Z-ZEKIYYE FI’L-LUGATI’T-
TURKIYYE TERCUMESI

Sibel MURAD*

Ozet: Abdizade Hiiseyin Hiisimeddin Yasar (6. 1939); tarihgiligi ve edebi kisiligi yamnda bir dilci
olarak da kabul gorecek calismalara sahiptir. Yasar’in Tiirk kiiltiiriine, tarihine ve diline olan meraki ve
sevgisi onun caligmalarimi daha c¢ok Tiirk dili ve tarihi iizerine yogunlastirmistir. Tarih-i Osmani
Enciimeni iiyesi olan Yasar, Tiirk dili ve tarihi hakkindaki ¢aligmalariyla Mustafa Kemal Atatiirk’iin
dikkatini ¢ekmeyi basarmistir. Daha ¢ok on iki ciltlik Amasya Tarihi eseriyle taninan Yasar’in Tirk
diliyle ilgili Temel, Pasa Armagani, Divdn Anahtari, Tiirk Fiilleri, Tiirk Isimleri, Kitdbii ‘t-tasrif: Temel
Kiilliyatindan  Fiiller Hakkinda Miilahazdt-1 Sarfiyye, Tiirk Sifatlari: Tiirk Caviari adli eserleri
mevcuttur. Bu eserler disinda Hiiseyin Hiisdmeddin’in  et-Tuhfetii z-zekiyye  fi’l-lugati’t-
Tiirkiyye cevirisi de bulunmaktadir. Memliik Kipcak Tiirkgesiyle yazilmis bir sézliik ve dil bilgisi kitab1
olan Et-Tuhfetii z-zekiyye fi’l-lugati ’'t-Tiirkiyye, Misir ve Suriye’de Tiirkler tarafinda kurulan Memluk
Devleti’nde Tiirklerin ydnetici olduklar1 donemde Araplara Tiirkgeyi 6gretmek maksadiyla yazilmis
eserlerden biridir. iki dilli sozliik ve dil bilgisi kitab1 olan eserde, madde baslar1 Arapga olan kelimelerin
karsiliklart Kipgak Tiirk¢esiyle veya tarihi Tiirkmence ile verilmistir. Eserin yazari ve yazilis tarihi kesin
olarak bilinmemekle birlikte hakkinda yapilan ¢aligmalarda bir¢ok goriis belirtilmistir. Eserin, bilinen
tek yazma niishast Beyazit Devlet Kiitiiphanesi Veliyyiiddin Efendi koleksiyonu numara 3092’de
kayithdir. Kilisli Rifat (Bilge) tarafindan istinsah edilen bir niisha da Tirk Dil Kurumu
Kitiiphanesi’ndedir. Eserin ilk terciimesi, 1902 yilinda Semseddin Sami tarafindan yapilmistir. Eseri
bilim diinyasina ilk tanitan ise M. Fuad K&priilii olmustur. Eser hakkindaki ilk 6nemli aragtirma Memliik
Kipcakeast hakkindaki ¢aligmalariyla bilinen Ananiasz Zajaczkowski’ye aittir. T. Halasi-Kun da et-
Tuhfetii 'z-zekiyye’nin tipkibasimini yayimlamistir daha sonnra Besim Atalay Tiirkgeye gevirerek
tipkibasimiyla birlikte yayimlanustir. Abdullah Atif Tiiziiner’in Tiirkge gevirileriyle T. Halasi-Kun’un
Fransizca ve Ingilizce gevirileri heniiz nesredilmemistir. Nesredilmeyen terciimelerden biri de Hiiseyin
Hiisameddin Yasar’a aittir. Caligmamizda Siileymaniye Kiitiiphanesi Yazma Bagislar koleksiyon
numarasi 08134 olan Et-Tuhfetii z-zekiyye fi’l-lugati’t-Tiirkiyye’nin Hiiseyin Hiisameddin tarafindan
yapilan cevirisi tanitilacaktir. Eserin adi Tiirkiye Yazma Eserler Kurumu Baskanligi’nin digital
katologunda Takdimetu’t-Turfe fi Terciimeti't-Tuhfe Tuhfetu’z-Zekiyye fi’l-Lugati’t-Tiirkiyye olarak
kayitli olup miiellifi Safedi, Ebu’s-Safa Selahaddin Halil b. Aybeg b. Abdullah es-Safedi olarak
yazilmistir. Eser, nesih hatla 367+II1 yapraktir. Miitercim Hiiseyin Hiisameddin eserin terciimesine
gecmeden Once eseri tanitmak maksadiyla “ifade-i meram” baghikli bir giris kaleme almistir. Bu
calismada Tirk dili tarihi igerisinde Kipgak sivesiyle yazilmis dnemli sozliik ve dilbilgisi eserlerinden
biri olan ve bugiine kadar hakkinda bir ¢alisma bulunmayan Hiiseyin Hiisdmeddin tarafindan yapilan
Et-Tuhfetii z-zekiyye fi 'l-lugati’t-Tiirkiyye tercimesi tanitilacaktir.

Anahtar Kelimeler: Et-Tuhfetii’z-Zekiyye fi’l-Lugati’t-Tiirkiyye, Hiiseyin Hiisameddin Yasar,

Memliik Kipgak Tiirkgesi, Arapca-Tiirk¢e sozliik, dilbilgisi.

TRANSLATION OF HUSEYiN HUSAMEDDIN YASAR'S ET-TUHFETU'Z-ZEKIYYE FI'L-
LUGATI'T-TURKIYYE

Abstract: Abdizade Hiiseyin Hiisameddin Yasar (d. 1939) is recognized not only for his historical and
literary work but also for his contributions as a linguist. Yasar's interest in and love for Turkish culture,
history, and language led him to focus his work primarily on the Turkish language and history. A
member of the Ottoman History Society, Yasar's studies on the Turkish language and history attracted
the attention of Mustafa Kemal Atatiirk. Best known for his twelve-volume work, * Amasya History*,
Yasar also authored several works on the Turkish language, including *Temel*, *Pasa Armagani*,
*Divan Anahtari*, *Tiirk Fiilleri*, *Tiirk Isimleri*, *Kitabii’t-tasrif: Temel Kiilliyatindan Fiiller
Hakkinda Miildhazat-1 Sarfiyye*, and *Tirk Sifatlari: Tirk Cavlart®*. In addition to these works,
Hiiseyin Hiisameddin also translated *et-Tuhfetii’z-zekiyye fi’l-lugati’t-Tirkiyye*. Et-Tuhfetii’z-
zekiyye fi’l-lugati’t-Tiirkiyye, a dictionary and grammar book written in Mamluk Kipchak Turkish, is

* Prof. Dr, Amasya Universitesi, Fen-Edebiyat Fakiiltesi, Tirk Dili ve Edebiyati, Yeni Tiirk Dili,
https://orcid.org/0000-0003-0175-7702, sibel. murad@amasya.edu.tr.
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one of the works written during the period when Turks ruled the Mamluk State established by Turks in
Egypt and Syria, with the aim of teaching Turkish to Arabs. In this bilingual dictionary and grammar
book, the meanings of words with Arabic headwords are given in Kipchak Turkish or historical
Turkmen. Although the author and the date of writing are not known with certainty, many opinions have
been expressed in studies about it. The only known manuscript copy of the work is registered in the
Beyazit State Library, Veliyyiiddin Efendi collection, number 3092. A copy transcribed by Kilisli Rifat
(Bilge) is also in the Turkish Language Association Library. The first translation of the work was made
by Semseddin Sami in 1902. M. Fuad Koépriilii was the first to introduce the work to the academic world.
The first significant research on the work was by Ananiasz Zajaczkowski, known for his studies on
Mamluk Kipchak Turkish. T. Halasi-Kun also published a facsimile edition of et-Tuhfetii’z-zekiyye,
and later Besim Atalay translated it into Turkish and published it along with the facsimile edition.
Abdullah Atif Tiiziiner's Turkish translations and T. Halasi-Kun's French and English translations have
not yet been published. One of the unpublished translations is by Hiiseyin Hiisameddin Yasar. In this
study, we will introduce the translation of Et-Tuhfetii’z-zekiyye fi’l-lugati’t-Tiirkiyye, which has the
Siileymaniye Library Manuscript Donations collection number 08134, made by Hiiseyin Hiisameddin.
The work is registered in the digital catalog of the Presidency of the Turkish Manuscript Works
Institution as Takdimetu’t-Turfe {1 Terciimeti't-Tuhfe Tuhfetu’z-Zekiyye fi’l-Lugati’t-Tiirkiyye, and its
author is given as Safedi, Abu’s-Safd Selahaddin Halil b. Aybeg b. Abdullah es-Safedi. The work
consists of 367+3 leaves in Naskh script. Before proceeding with the translation, the translator, Hiiseyin
Hiisdmeddin, wrote an introduction titled “expression of intent” to introduce the work. This study will
introduce Hiiseyin Hiisdmeddin's translation of Et-Tuhfetii’z-zekiyye fi’l-lugati’t-Tiirkiyye, one of the
important dictionary and grammar works written in the Kipchak dialect within the history of the Turkish
language, about which no previous study has been conducted.

Key Words: Et-Tuhfetii’z-Zekiyye fi’l-Lugati’t-Tiirkiyye, Hiiseyin Hiisdmeddin Yasar, Mamluk
Kipchak Turkish, Arabic-Turkish dictionary, grammar.
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“YILDIZLAR BiZE NE SOYLER?”
-TARIiHI METINLERDEN ORNEKLERLE ASTROLOJIK BiLGILER-

Sibel MURAD* & Dilek OKTEN SARI

Ozet: Insanlarin gaipten haber alma arzusu insanlik tarihi kadar eskidir. Tarih boyunca insanlar iktidar
sahibi olmak, mal-miilk edinmek, itibarli ve saygin bir statii kazanmak, evlenmek, ¢ocuk sahibi olmak,
kaza ve bela gibi koétii olaylardan korunmak, fiziksel ve psikolojik hastaliklardan kurtulmak gibi
hayatlarindaki bircok konuya yon vermek icin yildizlardan ve tilsimlardan yararlanma ihtiyaci
duymuslardir. Astroloji diger bir adiyla ilm-i ahkam-1 niicim tarih boyunca toplumlarin bazen
ihtiyaglarmi gidermek bazen de amaglarina giden yolda bagvurduklar1 bir rehber olmustur. Kékeni MO
2 bin yillara kadar uzanmakla beraber ilk olarak Mezopotamya’da ortaya ¢ikmistir. Misir, Babil gibi
eski medeniyetlerce ilk donemlerde astronomi ile gok cisimlerinin hareketlerini gézlemlemek ve
yorumlamak amaciyla kullaniliyorken zaman igerisinde astronomiden ayrilarak daha ¢ok bir kehanet
metodu olarak kullanilmaya baslanmustir. Astroloji, Islami ilimler icerisinde tabii ilimlerden sayilirken
bilimsel topluluk tarafindan sdzde bilim olarak nitelendirilmistir. GOk cisimlerinin konumlarimin ve
hareketlerinin olusturdugu bir isaret sistemine gore gelecekten, simdiki zamandan ve ge¢misten bilgi
elde etmek icin tarih boyunca insanlar tarafindan bagvurulan bir kilavuz olan astroloji, astronominin
metafizigi olarak da tanimlanmistir. Astrolojinin dallarindan biri olan “hemeroloji, menoloji ya da
ihtiyarat ilmi”, bir isin hangi zaman diliminde yapilmasi veya yapilmamasi gerektigi hakkinda bilgi
vermektedir. Buna gore bir isin yapilmasi i¢in en ugurlu yani en etkili ve en olumlu veya bir isin
yapilmasi halinde en ugursuz yani etkisiz veya olumsuz etki veren zamanlar belirlenmistir. Bunu
belirlemek miineccimlerin isi olarak goriilmiis ve tarihte bircok imparator saraylarinda miineccimler
bulundurarak giinliik isleri i¢in bile onlardan bilgi almiglardir. Miineccimlere gore her giiniin bir yildizi
ve o yildizin o giine has etkileri vardi. Buna gére miineccimler hangi isin hangi vakitte yapilmasi veya
yapilmamasi gerektigi hakkinda hiikiimdarlara tavsiyelerde bulunmuslardir. Bununla beraber sifaci veya
0zel yeteneklere sahip olduklar diisiiniilen kisilerin bazen taslar, dua veya birtakim ritiielleri, bazen de
bitkisel ve hayvansal malzemelerle hazirladiklart karigimlar/terkipleri hastaliklar1 tedavide,
kotiiliiklerden korunmada veya olumlu sonu¢ bekledikleri isleri kolaylastirmada kullandiklar
bilinmektedir. Ozellikle geleneksel tip kitaplarinda ve degerli taslarla ilgili yazilan eserlerde bu tiir
uygulamalardan bahsedilmektedir. Cevhernamelerde degerli taslarla ilgili verilen birgok tilsim veya
hastaliklarin tedavisinde kullanilan uygulamalarla ilgili bilgiler bulunmakla beraber bunlarin
uygulanacaklar1 vakitler hakkinda astrolojik bilgiler verilmektedir. Ayni sekilde geleneksel tip
kitaplarinda da hastaliklarin tedavilerinde kullanilan deva tariflerinin ne zaman uygulanirsa daha etkili
ve olumlu sonuglanacagina dair astrolojik bilgiler mevcuttur. Bildirimizde Garsiiddin Halebi’nin
Cevher-name’si, Cevher-name-i Sultdn Murddi, Terceme-i Aynii’l-Haydt, Nizamii’l-Edviye ve Terciime-
i Ma-La Yesa ‘u’t-Tabibe Cehluhu adli cevher-name, miifredat ve Hayetii’l-Hayevan terclimesinde yer
alan astrolojik zaman bilgileri bu eserlerdeki uygulamalarla birlikte yorumlanmaya ¢aligilacaktir. Cesitli
tilsim ve tedaviler icin verilen zamanlarin gok cisimlerinin ve yildizlarin konum ve hareketleriyle nasil
bir iliskisi oldugu hakkinda eserlerden secilen 6rneklerden hareketle bilgiler verilecektir.

Anahtar Kelimeler: Astroloji, ilm-i Ahkdm-1 Niiciim, ihtiyarat, Tilsim, Geleneksel Uygulamalar.
“WHAT DO THE STARS TELL US?”
-ASTROLOGICAL INFORMATION WITH EXAMPLES FROM HISTORICAL TEXTS-

Abstract: The human desire to receive information from the unseen is as old as human history.
Throughout history, people have felt the need to use stars and talismans to guide many aspects of their
lives, such as gaining power, acquiring wealth and property, achieving a prestigious and respected status,
getting married, having children, being protected from accidents and misfortunes, and recovering from
physical and psychological illnesses. Astrology, also known as the science of astronomical judgments,
has been a guide that societies have turned to throughout history, sometimes to meet their needs and
sometimes to achieve their goals. Although its origins go back to 2000 BC, it first appeared in

* Prof. Dr, Amasya Universitesi, Fen-Edebiyat Fakiiltesi, Tirk Dili ve Edebiyati, Yeni Tiirk Dili,
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Mesopotamia. While it was initially used by ancient civilizations such as Egypt and Babylon to observe
and interpret the movements of celestial bodies in conjunction with astronomy, it gradually separated
from astronomy and began to be used more as a method of divination. While astrology is considered a
natural science within Islamic sciences, it has been described as a pseudoscience by the scientific
community. Astrology, a guide used throughout history by humans to gain knowledge about the future,
present, and past based on a system of signs formed by the positions and movements of celestial bodies,
has also been defined as the metaphysics of astronomy. One branch of astrology, "hemerology,
menology, or the science of determinism," provides information about when or when an action should
or should not be performed. Accordingly, the most auspicious (most effective and positive) or
inauspicious (ineffective or negative) times for performing an action are determined. Determining this
was considered the work of astrologers, and many emperors in history kept astrologers in their palaces,
even seeking their advice for daily affairs. According to astrologers, each day had a star and that star
had specific effects for that day. Based on this, astrologers advised rulers on when or when certain
actions should or should not be performed. However, it is known that people believed to be healers or
possessing special abilities sometimes use stones, prayers, or certain rituals, and sometimes
mixtures/compounds prepared with herbal and animal materials, to treat illnesses, protect against evil,
or facilitate matters where they expect positive results. These practices are particularly mentioned in
traditional medicine books and works written about precious stones. While many talismans or
applications related to the treatment of illnesses are given in gemstone treatises, astrological information
is also provided regarding the timing of these applications. Similarly, traditional medicine books contain
astrological information on when to apply remedies used in the treatment of illnesses for the most
effective and positive results. In this paper, we will attempt to interpret the astrological time information
found in Garsliddin Halebi's Cevher-ndme, Cevher-ndme-i Sultan Muradi, Terceme-i Aynii'l-Hayat,
Nizémii'l-Edviye, and Terciime-i Ma-La Yesa‘u't-Tabibe Cehluhu, as well as in the translation of
Hayetii'l-Hayevan, in conjunction with the applications found in these works. We will provide
information on how the times given for various talismans and treatments relate to the positions and
movements of celestial bodies and stars, using examples selected from these works.

Key Words: Astrology, Ilm-i Ahkdm-1 Niictim, Ihtiyarat, Talismans, Traditional Practices.
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CAGDAS SANATTA AGAC IMGESi: MUDAHALE VE DONUSUM UZERINE BiR OKUMA
Arzu PARTEN ALTUNCU**

Ozet: Bu cgalisma, ¢agdas sanat pratiklerinde aga¢ imgesinin gegirdigi doniisiimii, temsilden ziyade
miidahale, yaralanma ve yeniden kurulum kavramlar1 ¢ercevesinde ele almaktadir. Geleneksel olarak
doga, siireklilik ve yasamla iliskilendirilen agag, gliniimiiz sanat iiretimlerinde giderek daha fazla
miidahaleye acik, kirillgan ve doniistiiriilebilir bir yap1 olarak karsimiza ¢ikmaktadir. Bu baglamda agac,
yalnizca bir doga unsuru degil; insanin ¢evresiyle kurdugu iliskinin dogrudan yansidig1 bir yiizey haline
gelmektedir. Calisma kapsaminda farkli sanatgilarin iiretimleri bir arada degerlendirilmektedir. Bu
dogrultuda Handan Bériitecene, Khalil Rabah, Giil Bolulu, Hale Tenger, Aysegiil Abaoglu ve Arzu
Parten’in ¢aligsmalari, agac imgesinin ¢agdas sanat i¢erisindeki farkli kullanim bigimlerini goriiniir kilan
ornekler olarak ele alinmaktadir. S6z konusu sanatgilar, farkli, kiiltiirel ve politik baglamlardan hareket
etmekle birlikte, agac iizerinden kurduklar1 anlatilarda ortak bir kirilma noktasinda bulugsmaktadir.Bu
kirilma, doga ile insan arasindaki iliskinin doniisiimiiyle dogrudan baglantilidir. Agac, bu iliskide artik
yalnizca temsil edilen bir varlik degil; miidahale edilen, yaralanan, korunmaya calisilan ya da yeniden
kurgulanan bir yap1 olarak belirir. Sanatsal iiretimlerde aga¢ kimi zaman bir bellek tasiyicisi, kimi zaman
politik bir gdsterge, kimi zaman ise dogrudan bir beden olarak ele alinir. Bu durum, ¢agdas sanatin
dogay1 dissal bir konu olmaktan ¢ikararak, insan eylemlerinin dogrudan etkiledigi bir alan olarak
yeniden diislinmeye acgtigin1 gostermektedir. Bu ¢alisma, ¢agdas sanatta agag imgesinin, temsilin Gtesine
gecerek miidahale ve doniisiim ekseninde yeniden tanimlandigini, insanin doga ile kurdugu iligkinin
yalnizca estetik bir mesele olmadigini; ayn1 zamanda etik ve politik bir sorgulama alan1 haline geldigini
gostermektedir. Agag, bu baglamda hem bir taniklik alan1 hem de dogrudan miidahaleye maruz kalan
bir varlik olarak, cagdas sanatin elestirel dilinde yer almaktadir.

Anahtar Kelimeler: Aga¢, Handan Boriitiigene, Giil Bolulu, Khalil Rabah Hale Tenger, Aysegiil
Abaoglu, Arzu Parten

THE IMAGE OF THE TREE IN CONTEMPORARY ART: A READING ON
INTERVENTION AND TRANSFORMATION

Abstract: This study examines the transformation of the tree image in contemporary art practices,
focusing not on representation but on the concepts of intervention, injury, and reconstruction.
Traditionally associated with nature, continuity, and life, the tree increasingly appears in contemporary
artistic production as a structure open to intervention, fragile, and transformable. In this context, the tree
becomes not merely an element of nature, but a surface upon which the relationship between humans
and their environment is directly reflected. Within the scope of this study, the works of various artists
are considered together. In this regard, the works of Handan Boriitecene, Khalil Rabah, Giil Bolulu,
Hale Tenger, Aysegiil Abaoglu, and Arzu Parten are discussed as examples that reveal different uses of
the tree image in contemporary art. Although these artists operate within diverse cultural and political
contexts, they converge around a common point of rupture in their approaches to the tree.This rupture
is directly related to the transformation of the relationship between humans and nature. The tree is no
longer merely a represented entity, but emerges as a structure that is intervened upon, wounded,
protected, or reconstructed. In artistic practices, the tree may function at times as a carrier of memory,
at times as a political signifier, and at times as a body in itself. This shift demonstrates that contemporary
art moves beyond treating nature as an external subject, instead reconsidering it as a field directly shaped
by human actions.This study argues that the image of the tree in contemporary art has been redefined
beyond representation, within the axis of intervention and transformation. It further demonstrates that
the relationship between humans and nature is no longer solely an aesthetic concern, but has become an
ethical and political field of inquiry. In this context, the tree occupies a central position in the critical
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language of contemporary art, both as a site of witnessing and as a being directly subjected to
intervention.

Key Words: Tree, Handan Boriitegene, Giil Bolulu, Khalil Rabah, Hale Tenger, Aysegiil Abaoglu,
Arzu Parten
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YOKSUL SANATTA (ARTE POVERA) ATIK NESNE: GUNDELIK HAYATIN
YANSIMALARI

Giilseren BUDUMLU ILDES*

Ozet: Yoksul Sanat (Arte Povera) italya’da 1960’larm sonlarinda ortaya ¢ikmis avangard sanat
akimidir. Sanat elestirmeni Germano Celant tarafindan 1967°de kullanilmis ve kisa siirede uluslararasi
bir kavram olmustur. Arte Povera’da (Yoksul Sanat) maddi yoksulluktan g¢ok, sanatin bilerek
sadelestirildigi, degerli sanat malzemeleri yerine giindelik kullanilan nesnelerin, basit ve hatta atik
goriilen nesnelerin kullanilmasi ifade edilmektedir. Arte Povera’da sanatgilar toprak, kumas pargalari,
cam kiriklari, metal hurdalar1 gibi islenmemis ya da geri doniistiiriilmiis malzemeler kullanarak
eserlerini liretmislerdir. Arte Povera (Yoksul Sanat) iiretimleriyle izleyiciyi dogayla, zamanla ve
malzemeyle yiizlestirmisler, sanatin sadece gorsel bir estetikle olusmadigini, toplumsal ve kiiltiirel bir
durusla olmas1 gerektigini vurgulamislardir. Sanatin endiistrilesmis, ticarilesmis yapisina karsi ¢ikan
Arte Povera (Yoksul Sanat) sanatgilari {irettikleri eserlerle ve atik nesnelerin kullanimlariyla gegmisten
gliniimiize uzanan ekoloji, sanat ve atik meselelerini 6ngoérmiis ve 1960’larin sonunda dikkatleri
iizerlerine ¢ekmislerdir. Jannis Kounellis, Michelangelo Pistoletto, Alighiero Boetti, Mario Merz, Giulio
Paolini ve Giovanni Anselmo Y oksul Sanat akiminin 6nde gelen temsilcileridir. Bu ¢aligmada dokiiman
analizi yapilarak; Yoksul Sanat akimi, sanatgilart ve iiretimleri lizerine yazili kitaplar, dergiler,
elektronik materyaller incelenecek, elde edilen veriler degerlendirilecektir. Calismanin amaci elde
edilen veriler 15181nda, Yoksul Sanat’ta giinliik kullanim nesneleri ve atik malzemelerin kompozisyonlar
igerisindeki kullanimlari, izleyiciye verilmek, iletilmek istenilen diisiinceleri giinlimiize tasimak ve
cagdas sanatta ekoloji ve atik malzeme kullanimlarina yeni ag¢ilimlar getirmektir.

Anahtar Kelimeler: Arte Povera (Yoksul Sanat), Atik, Ekoloji, Giindelik kullanim nesnesi.

ART OF POORNESS (ARTE POWERA) AND WASTE OBJECTS: REFLECTIONS OF DAILY
LIFE

Abstract: Poor Art (Arte Povera) is an avant-garde art movement that emerged in Italy in the late 1960s.
The term was coined by art critic Germano Celant in 1967 and quickly became an international concept.
Arte Povera doesn't so much reflect material poverty as it does a deliberate simplification of art, using
everyday objects, simple items, and even discarded materials instead of valuable art supplies. Artists in
Arte Povera created their works using unprocessed or recycled materials such as earth, fabric scraps,
broken glass, and metal waste. Through their work, Arte Povera artists confronted the viewer with
nature, time, and materials, emphasizing that art is not solely about visual aesthetics but also about social
and cultural expression. Arte Povera (Poor Art), a movement that opposed the industrialized and
commercialized nature of art, drew attention in the late 1960s by anticipating ecological, art, and waste
issues from the past to the present through its works and the use of waste objects. Jannis Kounellis,
Michelangelo Pistoletto, Alighiero Boetti, Mario Merz, Giulio Paolini, and Giovanni Anselmo are
leading representatives of the Poor Art movement. This study will analyze written books, magazines,
and electronic materials on the Poor Art movement, its artists, and their works, and evaluate the data
obtained. The aim of this study is to bring the ideas conveyed to the viewer through the use of everyday
objects and waste materials in compositions within Poor Art to the present day, and to offer new
perspectives on ecology and the use of waste materials in contemporary art, based on the data obtained.

Key Words: Arte Povera (Poor Art), Waste, Ecology, Everyday object.
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BALKAN SINEMASINDA TURK KULTURU VE YORUKLERIN ELE ALINISINA BiR
ORNEK: “DJ AHMET” FILMI

Giines OZAYTEN*

Ozet: Georgi Unkovski’nin ¢cekmis oldugu ve miizikal drama tiiriinde 2025 y1li yapimi bir film olan
“DJ Ahmet” Kuzey Makendonya’nin kuzeyindeki bir yoriik koyiinde, hayvancilikla gecimini saglayan
Babasi ve kardesi ile yasayan 15 yasindaki Ahmet’in hayalleri ve hayatini anlatmaktadir. Annesi 6ldigii
icin kardesine ayn1 zamanda annelikte yapan Ahmet i¢in, hayatin anlami miiziktir. Babasiyla yasadigi
gerilimli iligskiye ragmen ailesini bir arada tutmaya ¢alisan Ahmet’in miizik ve siiriilerindeki koyunlarla
kurdugu masals1 diinya zengin bir Yoriik ailesinin kizi olan Anya’nin kdye gelmesiyle degisir. Cevresi
tarafindan da ¢ok sevilen Ahmet, ayn1 zamanda yaratici bir ¢ocuktur. Anya ise babasi tarafindan kdye
cagirilmis, baski altinda tutulan ve yakinda istemedigi bir adayla evlendirilecek olan giizel, akilli, ancak
kiiltiirtine ve geleneklerine de sadik bir genc¢ kizdir. Bu durumdan bir ¢ikis yolu arar. Her ikisi de
hayatlarindaki sinirlara, baskiya ve farkli sebeplerden babalariyla olan gerilimli iligkilerine karsi
miizikle ayakta durmaya calisirlar. Anya, miizik ve dansla ayni zamanda ataerkil sisteme meydan
okumaktadir. Ahmet ise agkinin biiyiikliigiiniin pesinden gidecek kadar cesur, dinamik, hayati seven ve
bazi seylerin degigmesi gerektigine inanan bir ¢ocuktur. Annesi dldiikten sonra hayata kiismiis olan
babasi ve hi¢ konugmayan kardesini hayata tutundurmak i¢in de biiyiik bir miicadele vermektedir. Biitiin
bunlarin ortasindaysa Anadolu Tiirk kiiltiiriiniin bir devami olan Balkanlardaki Y 6riik kiiltiiriiniin giyim
kusamdan miizige, dilden toplumsal iliskilere kadar bir¢ok konunun derinlemesine ele alinmasi,
islenmesi s6z konusudur. Gergek bir Yoriik koyiinde, amator oyuncularla ve tamamen Tiirkge ¢ekilen
film, Balkan cografyasinin tarihine, mozaiklesmis kiiltiirel zenginligine 6zgiin bir bakis acisiyla
yaklagmaktadir. Film ge¢mis ve gelecegin, Balkan ve Tiirk kiiltiirlerinin, siyasal, sosyal ve ekonomik
sinifsal catigmalarin geri planinda oldugu iki gencin birlikte miicadelesini ve saf asklarini, hayallerini
anlatmaktadir. “Dj Ahmet” filmi, 6zellikle son iki ylizyilda savaslarla, parcalanmisliklarla yarali bir
cografya olan Balkan cografyasina dair adeta Fuzuli’den Nazim Hikmet’e kadar bir¢ok yazarin kaleme
aldig1 manzum eser “Ferhat ile Sirin” tarzinda bir ask hikayesinin modern bir versiyonunu sunmaktadir.
Film, 2025 Sundance Film Festivalinde Biiyiik Jiiri, Diinya Sinemas1 Jiiri Ozel Odiilii, Seyirci ddiilii,
Miami film festivalinde En lyi i1k Film, Seattle Film Festivalinde En Iyi Yonetmen, En Iyi Film, Jiiri
Ozel Odiilii, Shanghai Uluslararasi Film Festivalinde Seyirci Odiilii, Stockholm Film Festivalinde En
Iyi Film, Sydney Uluslararas1 Film Festivalinde En Iyi Film, En lyi Yabanci Film Seyirci Odiilii, Sevilla
Avrupa Film Festivalinde En Iyi Film, En lyi Erkek Oyuncu, Milwaukee Film Festivalinde Ozel Odiil,
Los Angeles Film Festivalinde En Iyi Film , Seyirci 6diilii ve Karadag Film Festivalinde En Iyi Film
Odiillerini ald.

Anahtar Kelimeler; Yoriik kiiltiirti, Balkanlar, Miizik, Sinema, Gelenekler.

AN EXAMPLE OF HOW TURKISH CULTURE AND NOMAD PEOPLE ARE PORTRAYED
IN BALKAN CINEMA: THE FILM “DJ AHMET”

Abstract: "DJ Ahmet," a 2025 musical drama directed by Georgi Unkovski, tells the story of 15-year-
old Ahmet, who lives with his father and brother in a nomadic village in northern North Macedonia,
where they make their living through livestock farming. Having lost his mother, Ahmet also acts as a
mother figure to his brother, and music is the meaning of his life. Despite his strained relationship with
his father, Ahmet tries to keep his family together. His fairytale world, built around music and his flock
of sheep, changes with the arrival of Anya, the daughter of a wealthy nomadic family. Loved by those
around him, Ahmet is also a creative child. Anya, summoned to the village by her father, is a beautiful,
intelligent young woman, under pressure and soon to be married off to a man she doesn't want. She is
also loyal to her culture and traditions. She seeks a way out of this situation. Both try to find strength in
music against the limitations, pressures, and strained relationships with their fathers, each stemming
from different reasons. Anya challenges the patriarchal system through music and dance. Ahmet, on the
other hand, is a courageous, dynamic, life-loving young man who believes that some things need to
change and is determined to pursue the magnitude of his love.  After his mother's death, he struggles

* Dr.Ogretym Uyes), Kafkas Un)vers)tes) Giizel Sanatlar Fakiiltes) Radyo,Telev)zyon ve S)nema Boliimii,
ORCID:0000-0003-1320-3109.
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greatly to keep his father, who has become disillusioned with life, and his silent brother, alive. Amidst
all this, the film delves deeply into the Yoriik culture of the Balkans, a continuation of Anatolian Turkish
culture, exploring aspects ranging from clothing and music to language and social relations. Shot entirely
in Turkish with amateur actors in a real Yoriik village, the film offers a unique perspective on the history
and mosaic-like cultural richness of the Balkan region. Against the backdrop of past and future, Balkan
and Turkish cultures, and political, social, and economic class conflicts, the film tells the story of two
young people's struggle, pure love, and dreams. "Dj Ahmet" presents a modern version of a love story
reminiscent of "Ferhat and Sirin," a poetic work penned by many writers from Fuzuli to Nazim Hikmet,
particularly concerning the Balkan region, a geography wounded by wars and fragmentation over the
last two centuries. The film received the Grand Jury Prize, the World Cinema Special Jury Prize, and
the Audience Award at the 2025 Sundance Film Festival; Best First Film at the Miami Film Festival;
Best Director, Best Film, and the Special Jury Award at the Seattle Film Festival; the Audience Award
at the Shanghai International Film Festival; Best Film at the Stockholm Film Festival; Best Film and the
Best Foreign Film Audience Award at the Sydney International Film Festival; Best Film and Best Actor
at the Seville European Film Festival; a Special Award at the Milwaukee Film Festival; Best Film and
the Audience Award at the Los Angeles Film Festival; and Best Film at the Montenegro Film Festival.

Key Words: Nomad culture, Balcans, Music, Cinema, Traditions.
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KLASIK TURK MUZiGi SARKI OGRETIMINDE DiL MUZIK iLiSKiSi UZERINE
UYGULAMALI BiR CALISMA

Mustafa Hilmi BULUT*

Ozet: Bu ¢alismada aym yontemlerle dgretilen dil ve miizik iizerinde durulmustur. Calismanin amaci,
Sarkilar1 s6z ve miizik iliskisi, prozodi ve hece uzunluklar1 bakimindan incelemek ve bu sayede hem
dil hem de miizik yoniinden sistematik bir 6gretim yontemi Onerisinde bulunmaktir. Dilde var olan
sozciiklerin hece uzunluklar1 ya da kisaliklar ile sarkilarin sézlerindeki silabik (syllabic), nomatik
(neumatic), melizmatik (melismatic) ve psalmodik (psalmodic) yapilar karsilastirilarak analiz edilmistir.
TRT repertuarinda yer almig olan sozlii eserler tabakalamali 6rneklem yontemiyle se¢ilmistir. Bilindigi
gibi tabakali 6rneklemede anakiitlenin igindenki elemanlarin her birinden &rnek bir temsilci alinarak
orneklem olusturulur. Bu calismada Faize ERGIN ve Sadettin KAYNAK eserlerinden giiniimiize kadar
gelmis olanlarin tamami tek bir tabaka olarak kabul edilip farklt makamlardaki eserler ise kendi
iclerinde ayr1 bir tabaka olarak kabul edilmistir. Sonrasinda bu bestecilerin eserleri arasindan maksath
orneklem yontemiyle birer eser sec¢ilmistir. Eserler Secilirken silabik, nomatik, psalmodik ve melizmatik
yapilarindaki farkliliklar ile prozodik yapilar dikkate alinmistir. Bu s6zlii eser bestelemede kullanilan
silabik, nomatik, psalmodik ve melizmatik yapilar ile olas1 prozodi hatalar tespit edilmis, bu tespitler
canli performansla uygulamali olarak agiklanmistir. Sonug olarak bu iki eserden klasik Tiirk miizigi
derslerinde 6gretilmesi en uygun oldugu diisiiniilenler 6ncelik sirasiyla belirlenmistir.

Anahtar Kelimeler: Faize ERGIN, Sadettin KAYNAK, Melizmatik, Nomatik, Psalmodik, Silabik,
Prozodi.

AN APPLIED STUDY ON THE RELATIONSHIP OF LANGUAGE AND MUSIC IN
CLASSICAL TURKISH MUSIC SONG TEACHING

Abstract: In this study, the language and music taught with the same methods are emphasized. The aim
of the study is to examine the vocal works in terms of the relationship between words and music,
prosody and syllable lengths, and thus to propose a systematic teaching method in terms of both
language and music. The syllable lengths or shortness of the words in the language and the silabic
(syllabic), neumatic (neumatic), melismatic (melismatic) and psalmodic (psalmodic) structures in the
lyrics of the songs were compared and analyzed. The vocal works in the TRT repertoire were selected
by stratified sampling method. As it is known, in stratified sampling, a sample is formed by taking a
representative sample from each of the elements in the main mass. In this study, all of the works of Faize
ERGIN, and Sadettin KAYNAK that have survived to the present day are considered as a single layer,
and the works in different magams are considered as a separate layer within themselves. Afterwards,
one work was selected among the works of these composers with the purposeful sampling method.
While selecting the works, differences in silabic, neumatic, psalmodic and melismatic structures and
prosodic structures were taken into consideration. Silabic, neumatic, psalmodic and melismatic
structures and possible prosody errors used in composing this vocal work were determined, and these
determinations were explained in practice with a live performance. As a result, the ones that are thought
to be the most appropriate to be taught in classical Turkish music lessons from these two vocal works
were determined in order of priority.

Key Words: Faize ERGIN, Sadettin KAYNAK, Melismatic, Neumatic, Psalmodic, Syllabic, Prozodi.
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ESTETiK NESNEDEN TASARIM NESNESINE: SANATIN DONUSEN DOGASI
Sibel ALEMDAR CATALBAS*

Ozet: Bu caligma, kiiresellesme ve geg kapitalist {iretim iliskileri baglaminda sanat nesnesinin gecirdigi
doniisiimii, estetik bir varlik olmaktan tasarim nesnesine evrilmesi {izerinden incelemeyi
amagclamaktadir. Modernist donemde 6zerkligi ve “aura”s1 ile tanimlanan sanat nesnesi, postmodern
stirecte tiiketim kiiltiirii, piyasa dinamikleri ve tasarim pratikleriyle i¢ ice gecerek yeni bir ontolojik statii
kazanmigtir. Bu doniisiim, sanat ile tasarim arasindaki sinirlarin giderek belirsizlesmesine ve her iki
alanin ortak bir tiretim ve dolasim zemini i¢cinde yeniden tanimlanmasina yol agmistir. Calismada, Jean
Baudrillard’in “meta-gosterge” kavrami, Vilém Flusser’in tasarimin kiiltiirel ve kavramsal boyutuna
iligkin yaklasimi ve Theodor W. Adorno’nun kiiltiir endiistrisi elestirisi kuramsal ¢ergceve olarak ele
alimmaktadir. Bu baglamda sanat nesnesinin sergileme degerinden ¢ok degisim degeri ilizerinden anlam
kazandig1 ve kiiresel dolagim i¢inde bir tiiketim nesnesine doniistiigii tartisilmaktadir. Ayrica tasarimin
yalnizca islevsel bir iiretim alani1 degil; diisiinme, kavramsallastirma ve yonlendirme siire¢lerini igeren
bir pratik olarak, giindelik yasami ve kiiltiirel iiretimi nasil bi¢imlendirdigi ortaya konulmaktadir. Don
Norman’in insan merkezli tasarim yaklagimi dogrultusunda, tasarimin kullanici deneyimi ve algi
tizerinden kurdugu yonlendirici etkiler de degerlendirilmektedir. Calismanin drneklem boliimiinde Jeff
Koons, Damien Hirst ve Takashi Murakami’nin tiretimleri lizerinden sanatin tasarim, tiikketim ve piyasa
iligkileri baglaminda ge¢irdigi doniisiim incelenmektedir. Koons’un endiistriyel iiretim estetigini
ylicelten ve giindelik tiiketim nesnelerini yiiksek sanat statiisiine tasiyan isleri, sanatin metalagma
stirecleriyle kurdugu dogrudan iligkiyi goriiniir kilmaktadir. Hirst’{in sanat piyasasiyla kurdugu stratejik
iligki ve tiretimlerini bir marka mantigiyla organize etmesi, sanat nesnesinin ekonomik deger {izerinden
yeniden tanimlandigii gostermektedir. Murakami’nin popiiler kiiltiir, reklam ve tasarim estetigini bir
araya getiren “Superflat” yaklagimi ise sanat ile ticaret arasindaki sinirlarin nasil ortadan kalktiginm
ortaya koymaktadir. Bu sanatcilarin iiretimleri, ¢agdas sanatin estetik 6zerklikten uzaklagarak tasarim,
marka ve tiiketim eksenli bir yapiya evrildigini somut 6rnekler lizerinden tartigmaya agmaktadir. Sonug
olarak bu bildiri, cagdas sanatin estetik temelli bir {iretim alan1 olmaktan ¢ikarak, tasarimin kavramsal,
ekonomik ve ideolojik araglariyla yeniden yapilandigini ileri siirmektedir. Sanat nesnesinin tasarim
nesnesine doniisiimii, yalnizca bigimsel bir degisimi degil; ayn1 zamanda sanatin elestirel potansiyelinin,
iiretim big¢imlerinin ve izleyiciyle kurdugu iliskinin koklii bir yeniden tanimlanmasini ifade etmektedir.
Bu baglamda calisma, sanat ve tasarim arasindaki iligskinin giiniimiiz kiiltiirel iiretiminde oynadig1
belirleyici rolii elestirel bir perspektifle degerlendirmeyi hedeflemektedir.

Anahtar Kelimeler: Sanat, Tasarim, Kiiresellesme, Metalasma, Tiketim Kiiltiirii.
FROM AESTHETIC OBJECT TO DESIGN OBJECT: THE EVOLVING NATURE OF ART

Abstract: This study examines the transformation of the art object in the context of globalisation and
late capitalist production relations, focusing on its shift from an aesthetic entity to a design object. While
the modernist art object was defined by its autonomy and ““aura,” in the postmodern era it has acquired
a new ontological status through its entanglement with consumer culture, market dynamics, and design
practices. This transformation has blurred the boundaries between art and design, leading to their
redefinition within a shared field of production and circulation. The theoretical framework of the study
is based on Jean Baudrillard’s concept of the “meta-signifier,” Vilém Flusser’s approach to the cultural
and conceptual dimensions of design, and Theodor W. Adorno’s critique of the culture industry. Within
this framework, it is argued that the art object derives its meaning less from its exhibition value and
increasingly from its exchange value, becoming a consumable entity within global circulation.
Furthermore, the study explores how design—beyond its functional role—operates as a practice
involving processes of thinking, conceptualisation, and guidance that shape everyday life and cultural
production. In line with Don Norman’s human-centred design approach, the ways in which design
directs user experience and perception are also considered. The case study focuses on the works of Jeff
Koons, Damien Hirst, and Takashi Murakami to illustrate how art has been transformed within the nexus
of design, consumption, and market relations. Koons’ works elevate everyday consumer objects through

* Ogr.Gor.Dr., Tekirdag Namik Kemal Universitesi, Corlu Meslek Yiiksek Okulu, Endiistri Uriinleri Tasarimi,
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the aesthetics of industrial production, revealing art’s direct engagement with commodification. Hirst’s
strategic positioning within the art market and his brand-oriented production model demonstrate how
the art object is redefined through economic value. Murakami’s “Superflat” approach, combining
popular culture, advertising, and design aesthetics, highlights the dissolution of boundaries between art
and commerce. In conclusion, the paper argues that contemporary art is no longer solely an aesthetic
field but has been restructured through the conceptual, economic, and ideological mechanisms of design.
The transformation of the art object into a design object signifies not only a formal shift but also a
fundamental redefinition of art’s critical potential, its modes of production, and its relationship with the
viewer.

Key Words: Art, Design, Globalisation, Commodification, Consumer Culture.

53



UTAK-SARAYBOSNA

9. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
9th INTERNATIONAL SOCIAL STUDIES CONGRESS

06-09 Mayis 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

SARAYBOSNA’DA SANAT VE KULTUREL BELLEK
Siikran BULUT

Ozet: Bu calisma, sokak sanatiin Saraybosnali sanatgilar ve sehir kimligi agisindan anlamin, islevini
ve toplumsal 6nemini incelemeyi amaglamaktadir. Ozellikle 1992-1995 kusatmas: sonras1 dénemde
kamusal alanin yeniden insasi siirecinde ortaya ¢ikan gorsel miidahalelerin, kolektif hafiza, travma
anlatis1 ve kiiltiirel direnis baglaminda nasil bir rol {istlendigi arastirmanin temel problematigini
olusturmaktadir. Calismada nitel arastirma yontemi benimsenmis; literatiir taramasi, gorsel analiz ve
ornek olay incelemesi teknikleri kullanilmistir. Saraybosna’daki duvar resimleri, graffiti uygulamalari
ve kamusal sanat pratikleri estetik, sosyolojik ve kiiltiirel bellek perspektiflerinden ¢éziimlenmistir.
Aragtirmanin 6nemi, sokak sanatini yalnizca estetik bir iiretim alani olarak degil, ayn1 zamanda savas
sonrast toplumsal iyilesme, kimlik insas1 ve mekansal aidiyet iiretimi baglaminda degerlendirmesinden
kaynaklanmaktadir. Bu yoniiyle c¢aligma, Balkanlar’daki post-sosyalist kentlerde kamusal sanatin
doniistiiriicli potansiyeline iliskin literatiire katki sunabilir. Elde edilen bulgular, Saraybosna’da sokak
sanatinin bireysel ifade bi¢iminin 6tesine gecerek kolektif hafizay1 goriiniir kilan, travmatik gegmisle
yiizlesmeyi miimkiin kilan ve kentsel mekén yeniden anlamlandiran bir ara¢ iglevi gordiigiinii ortaya
koymaktadir. Ayrica geng sanatgilar i¢in alternatif bir ifade ve katilim alan1 olusturdugu; turizm, kiiltiirel
ekonomi ve uluslararasi goriiniirlilk agisindan da sehre katki sagladigi belirlenmistir. Bununla birlikte
calismanin smirliliklar1 bulunmaktadir. Arastirma belirli 6rnek mekanlar ve sanatgilar lizerinden
yiiriitilmiis olup tiim sokak sanati {iretimlerini kapsamamaktadir. Ayrica saha ¢aligmasinin smirli
olmasi, izleyici algisina dair nicel verilerin eksikligine yol agmistir. Sonug olarak Saraybosna’da sokak
sanati, yalnizca estetik bir pratik degil; tarihsel travmanin gorsel hafizasi, kiiltiirel direnigin simgesi ve
kentsel kimligin yeniden iiretildigi dinamik bir ifade alani olarak degerlendirilebilir. Bu ¢alisma,
kamusal sanatin savag sonrasi toplumlarda iistlendigi cok katmanl rolii ortaya koyarak disiplinlerarasi
arastirmalar i¢in kuramsal bir zemin sunmaktadir.

Anahtar Kelimeler: Saraybosna, Sokak Sanati, Kamusal Alan, Kiiltiirel Bellek, Kentsel Kimlik, Gorsel
Kiiltiir.

ART AND CULTURAL MEMORY IN SARAJEVO

Abstract: This study aims to examine the meaning, function, and social significance of street art for
Sarajevo-based artists and in relation to the city’s urban identity. Particular emphasis is placed on the
post-siege period (1992—1995), during which visual interventions in public space emerged as part of the
broader process of reconstructing the urban environment. The central problematic of the research is to
analyze how these interventions function within the frameworks of collective memory, trauma narrative,
and cultural resistance. The study adopts a qualitative research design, employing literature review,
visual analysis, and case study methods. Murals, graffiti practices, and various forms of public art in
Sarajevo are analyzed through aesthetic, sociological, and cultural memory perspectives. Rather than
approaching street art solely as an aesthetic field of production, the research situates it within the broader
context of post-war social recovery, identity formation, and the construction of spatial belonging. In this
respect, the study seeks to contribute to the literature on the transformative potential of public art in
post-socialist cities in the Balkans.The findings indicate that street art in Sarajevo extends beyond
individual modes of expression and operates as a visual mechanism for rendering collective memory
visible, facilitating engagement with a traumatic past, and re-signifying urban space. Moreover, it
provides young artists with alternative platforms for artistic expression and civic participation, while
simultaneously contributing to cultural tourism, the creative economy, and the city’s international
visibility. Nevertheless, the study has certain limitations. The analysis is based on selected sites and
representative artists and therefore does not encompass the entirety of street art production in Sarajevo.
In addition, the limited scope of field research has resulted in a lack of quantitative data concerning
audience reception and perception. In conclusion, street art in Sarajevo should be understood not merely
as an aesthetic practice, but as a dynamic field in which historical trauma is visually articulated, cultural
resistance is symbolically enacted, and urban identity is continuously reconstructed. By foregrounding
the multilayered role of public art in post-conflict societies, this study offers a theoretical foundation for
future interdisciplinary research.

Key Words: Sarajevo, Street Art, Public Space, Cultural Memory, Urban Identity, Visual Culture.
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GUNES ENERJILI BiR INSANSIZ HAVA ARACININ KAVRAMSAL TASARIMI VE
STABILITE-Havada KALIS SURESI ANALIZI

Kiibra CIFTCI* & Tugrul OKTAY™

Ozet: Giines enerjisi destekli insansiz hava araglar1 (IHA), 6zellikle kiigiik 6lgekli platformlarda havada
kalis stiresinin artirtlmasina yonelik 6nemli bir arastirma konusudur. Giines panellerinin hava aracina
eklenmesi ile enerji {iretimini artirmaktadir. Bu durum ayrica hava aracinda kiitle dagilimi, atalet
ozellikleri ve kiitle merkezi konumu iizerinde degisimlere neden olarak ugus dinamigi ve kararlilig
karakteristiklerini de etkileyebilmektedir. Bu nedenle giines enerjili hava araglarinin tasarim siirecinde
enerji performansi ile ugus kararlilig1 arasindaki iligki birlikte degerlendirilmelidir. Bu ¢alismada, giines
enerjili bir insansiz hava aracinin kavramsal tasariminda giines paneli eklentisinin havada kalig siiresinin
ve kararlilik lizerindeki etkilerinin incelenmesi amaclanmaktadir. Bu kapsamda hava aracinin geometrik
modeli bilgisayar destekli tasarim (CAD) ortaminda olusturulmustur. CAD tabanli model {izerinden elde
edilen kiitle 6zellikleri ve atalet parametreleri kullanilarak farkli panel kaplama oranlar i¢in kiitle
merkezi konumu ve atalet dagilimindaki degisimler analiz edilmektedir. Ayrica panel yiizey alani ile
elde edilen giines enerjisi iiretimi arasindaki iliski dikkate alinarak enerji temelli bir havada kalis siiresi
degerlendirmesi yapilmaktadir. Hava aracina ait kiitle ve atalet parametreleri kullanilarak dogrusal
durum uzay temsiline dayali bir dinamik model olusturulmustur. Gelistirilen model araciligiyla giines
paneli eklentisinin sistem kararlilig1 ve ucus dinamigi tizerindeki etkileri degerlendirilmistir. Boylece
giines paneli eklentisinin sadece enerji liretiminde degil, ayn1 zamanda kiitle dagilim1 ve ugus kararlilig:
tizerindeki etkileri bakimindan da kavramsal tasarim asamasinda es zamanli ele alinmasina yonelik
kapsamli bir degerlendirme ortaya konulmaktadir. Caligmanin, giines enerjili kiigiik olgekli insansiz
hava araglarinin tasariminda enerji performansi ile ugus dinamigi arasindaki etkilesimin daha iyi
anlasilmasina katki saglamasi hedeflenmektedir.

Anahtar Kelimeler: Durum Uzay Modeli, Giines Enerjili Insansiz Hava Araci, Giines Paneli,
Kavramsal Tasarim, Havada Kalis Siiresi, Ugus Stabilitesi.

CONCEPTUAL DESIGN AND STABILITY-ENDURANCE ANALYSIS OF A SOLAR
POWERED UAV

Abstract: Solar energy-assisted unmanned aerial vehicles (UAVs) constitute an important research
topic, particularly for enhancing flight endurance in small-scale platforms. The integration of solar
panels into the aircraft increases energy generation. However, this also causes changes in the mass
distribution, inertia properties, and center of gravity location of the aircraft, which may in turn affect its
flight dynamics and stability characteristics. Therefore, in the design process of solar-powered aircraft,
the relationship between energy performance and flight stability should be evaluated together. This
study aims to investigate the effects of solar panel integration on the flight endurance and stability of a
solar-powered unmanned aerial vehicle during the conceptual design phase. Within this scope, the
geometric model of the aircraft was created in a computer-aided design (CAD) environment. Using the
mass properties and inertia parameters obtained from the CAD-based model, the changes in the center
of gravity location and inertia distribution for different panel coverage ratios are analyzed. Additionally,
an energy-based flight endurance assessment is conducted by considering the relationship between the
panel surface area and the solar energy generation obtained. Using the mass and inertia parameters of
the aircraft, a dynamic model based on a linear state-space representation was established. Through the
developed model, the effects of solar panel integration on system stability and flight dynamics were
evaluated. Thus, a comprehensive assessment is presented to address the integration of solar panels
during the conceptual design stage not only in terms of energy generation, but also with respect to their
effects on mass distribution and flight stability simultaneously. The study is expected to contribute to a
better understanding of the interaction between energy performance and flight dynamics in the design
of solar-powered small-scale unmanned aerial vehicles.

* Doktora Ogrencisi (Sorumlu Yazar), Erciyes Universitesi, Fen Bilimleri Enstitiisii, Ugak Miihendisligi, 0000-
0002-4899-7650, kubracftc.8(@gmail.com.

** Prof.Dr., Erciyes Universitesi, Havacilik ve Uzay Bilimleri Fakiiltesi, Ugak Miihendisligi, 0000-0003-4860-
2230, oktay@erciyes.edu.tr.
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Key Words: Conceptual Design, Flight Endurance, Flight Stability, Solar Panel, Solar-Powered
Unmanned Aerial Vehicle, State-Space Model.
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OVARYUM KANSERLERINDE SARIMSAK TUREVLI ORGANOSULFUR BILESIKLERI:
DIALIL DiSULFIT VE S-ALLIL SISTEIN ANTIKANSER MEKANIiZMALARI

Sevda INAN*

Ozet: Ovaryum kanserleri, erken evrede tanisinin zor olmasi, hizli sekilde anaplastik hiicre gogalmasi
gostermesi ve metastatik potansiyelinin yiiksek olmasi nedeniyle kadinlarda gériilen 6liimciil jinekolojik
kanserler arasinda yer alir. Bu kapsamda ve ayrica mevcut tedavi yontemlerinin yan etkilerine karsilik,
dogal bitkisel kokenli bilesiklerin karsinogenez lizerindeki etkilerini inceleyen ¢aligmalar artmistir.
Allium sativum (sarimsak), tedavi amaciyla kullanilan medikal alternatif bir bitkidir ve allisin, dialil
distiilfit (DADS), S-allilsistein (SAC) ve ajoen gibi organosiilfiir bilesiklere sahiptir. Bu bilesikler
antikanserojenik, antiinflamatuar, antioksidan, antimikrobiyal, kolestrol seviyesinin diizenlenmesi,
damar endotel fonksiyonlarinin iyilestirilmesi ve kardiyovaskiiler {izerine etkileri mevcuttur. DADS,
allisinin parcalanmasi sonucu olusan ve sarimsak yagi icerisinde bulunan bilesiktir. SAC ise yillanmig
sarimsak ekstrat1 icerisinde bulunur. Bu iki organosiilfiir bilesigin farkli kanser tiirleri iizerinde
antikanserojenik etkileri mevcuttur. DADS ovaryum kanserlerinde G2 fazindaki hiicre oranini artirir, p-
Chkl1, p-CDC25C, p-P53, P21WAF1 ve p-CDK1 salimimini yiikseltir, CDK1, Siklin B1, PCNA, Ki-67
ve Survivin protein salinimlarini azaltir, G2/M hiicre dongiisii fazin1 bloke eder, aktif kaspaz-3 protein
diizeylerini arttirir. Bu molekiiler mekanizma sonucunda DADS ovaryum kanseri anaplastik hiicrelerin
proliferasyonunu inhibe ederek apoptozisi tetikler. SAC ise ovaryum kanserleri iizerine antiproliferatif
ve proapoptotik etkiler gosterir. SAC, G1/S fazindaki hiicre dongiisiinii durdurarak hiicre cogalmasini
engeller. Molekiiler olarak; Wnt5a, fosfo-AKT (p-AKT/PKB) ve c-Jun protein salinimlarini azaltarak
anaplastik hiicrelerin invazyon ve metastatik ozelliklerini inhibe eder. Pro-kaspaz-3, PARP-1 ve
antiapoptotik protein Bcl-2 salinimlarinda azalma, aktif kaspaz-3 ve proapototik Bax protein
seviyelerinde ise artisa neden olur. Global DNA metilasyon diizeylerini ve DNA metiltransferaz
aktivitesini azaltir ve tiimori baskilayan genlerin tekrardan salinimina neden olur. Bu ¢aligma; DADS
ve SAC bilesiklerinin, ovaryum kanseri hiicrelerinde, tiimdral hiicre gogalmasi, apoptozun indiiksiyonu
ve hiicrelerin invazyon ve metastaz siiregleri iizerindeki etkilerini inceleyerek, bu organosiilfiir
bilesiklerinin karsinogenez mekanizmalarinin molekiiler diizeyde aydinlatilmasini amaglamaktadir.

Anahtar Kelimeler: Apoptozis, Dialil Disiilfit, Ovaryum Kanserleri, Proliferasyon, S-allil Sistein.

GARLIC-DERIVED ORGANOSULFUR COMPOUNDS IN OVARIAN CANCERS:
ANTICANCER MECHANISMS OF DIALLYL DISULFIDE AND S-ALLYLCYSTEINE

Abstract: Ovarian cancers are among the most lethal gynecological malignancies in women due to their
difficulty in early diagnosis, rapid anaplastic cell proliferation, and high metastatic potential. In this
context, and in response to the adverse effects of current treatment modalities, studies investigating the
effects of natural plant-derived compounds on carcinogenesis have increased. Allium sativum (garlic) is
a medicinal alternative plant used for therapeutic purposes and contains organosulfur compounds such
as allicin, diallyl disulfide (DADS), S-allyl cysteine (SAC), and ajoene. These compounds have
demonstrated anticancer, anti-inflammatory, antioxidant, antimicrobial properties, as well as effects on
cholesterol regulation, improvement of vascular endothelial function, and cardiovascular health. DADS
is a compound formed as a degradation product of allicin and is found in garlic oil. SAC is present in
aged garlic extract. Both organosulfur compounds have anticancer effects on various cancer types. In
ovarian cancers, DADS increases the proportion of cells in the G2 phase, upregulates p-Chkl, p-
CDC25C, p-P53, P21WAF1, and p-CDKI1 expression, and downregulates CDK1, cyclin B1, PCNA,
Ki-67, and survivin protein levels. It induces G2/M cell cycle arrest and increases active caspase-3
protein levels. Through these molecular mechanisms, DADS inhibits the proliferation of anaplastic
ovarian cancer cells and triggers apoptosis.SAC exhibits antiproliferative and pro-apoptotic effects in
ovarian cancer. It induces G1/S phase cell cycle arrest, thereby inhibiting cell proliferation. At the
molecular level, it decreases Wnt5a, phosphorylated AKT (p-AKT/PKB), and c-Jun protein expression,
thereby suppressing the invasive and metastatic properties of anaplastic cells. It reduces pro-caspase-3,
PARP-1, and anti-apoptotic Bcl-2 levels, while increasing active caspase-3 and pro-apoptotic Bax

* Dr. Ogr. Uyesi, Tekirdag Namik Kemal Universitesi, Veteriner Fakiiltesi, Klinik Oncesi Bilimler, Patoloji
Anabilim Dali, 0000-0001-8138-5851, sevdainan@nku.edu.tr

Application Date / Bagvuru Tarihi: 10.04.2026 Acceptance Date / Kabul Tarihi: 13.04.2026

58


mailto:utakongre@gmail.com
http://www.utakkongre.com/
https://orcid.org/0000-0001-8138-5851
mailto:sevdainan@nku.edu.tr

protein levels. In addition, SAC decreases global DNA methylation levels and DNA methyltransferase
activity, leading to the re-expression of tumor suppressor genes.This study aims to elucidate the
molecular mechanisms of carcinogenesis by investigating the effects of DADS and SAC compounds on

tumor cell proliferation, induction of apoptosis, and invasion and metastasis processes in ovarian cancer
cells.

Key Words: Apoptosis, Diallyl Disulfide, Ovarian Cancers, Proliferation, S-Allylcysteine.
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SABIT KANATLI iHA OTONOM UCUSUNUN PERFORMANS MALIiYET
DEGERLENDIRMESI

Tolunay DAG* & Tugrul OKTAY**

Ozet: Insansiz hava araglarinin sistemleri kendi biinyesinde ugus kontrol bilgisayar1 bulunduran,
uzaktan kumanda veya otonom ugus yapabilen hava araglaridir. Otonom manevra (kontrol yiizeyleri
veya itki sistemi) ve dig etkenler (bozucu riizgarlar, tiirbiilans vb.) sonucunda ugus rotasindan ayrilan
IHA’lar kontrolcii sistemi sayesinde kararlihigini koruyarak denge pozisyonunda ucusuna devam
edebilecek sekilde tasarlanirlar. Bu ¢alisma sabit kanatli ¢ift siiplirme ve ¢ift dihedral agili insansiz hava
aracinin kontrolcli kazang parametrelerinin degismesi sonucunda ugus performansina etkisi iizerine
odaklanmugtir. PID katsayilarinin alt ve {ist sinirlar arasindaki degisimi sonucunda insansiz hava aracinin
otonom ucus maliyetinin degisimi degerlendirilmistir. 5° - 15° siipiirme ve 5° - 15° dihedral a¢ili
insansiz hava aracinin K, K; ve K4 kazang katsayilarinin degisimi sonucunda maliyet ( J ) degerine
etkisi incelenmistir. Maliyetin diisiiriilmesi ucus performansini ve enerji tiiketimini de olumlu
etkileyeceginden bu degerlerin degisimini etkileyen parametreler son derecede dnemlidir. Bu ¢alismada
ise kontrolcii kazang katsayilar1 otonom ugus performans iizerinde karakteristik bir rol iistlenmektedir.
Sistemin performansi bakimdan belirleyici olan bu parametrelerin degisimi ¢ift siipiirme ve ¢ift dihedral
acis1 konseptine sahip hava aracinin toplam otonom ugus maliyeti iizerindeki etkisi degerlendirilmistir.

Anahtar Kelimeler: Cift Dihedral, Cift Siipiirme Acisi, Otonom Ugus Performansi, PID.
PERFORMANCE COST EVALUATION OF FIXED-WING UAV AUTONOMOUS FLIGHT

Abstract: Unmanned aerial vehicles are aircraft that contain a flight control computer within their own
structure and can be operated remotely or autonomously. UAVs that deviate from their flight path as a
result of autonomous maneuvers (control surfaces or propulsion system) and external factors (disturbing
winds, turbulence, etc.) are designed to maintain stability and continue flying in a balanced position
thanks to their control system. This study focuses on the effect of changing the control gain parameters
on the flight performance of a fixed-wing, double-swept, double-dihedral angle unmanned aerial
vehicle. The change in the autonomous flight cost of the unmanned aerial vehicle as a result of the
change in the PID coefficients between the lower and upper limits was evaluated. The effect of the
variation in the K,, Kj, and K4 gain coefficients on the cost (J) value of the UAV with 5° - 15° sweep
and 5° - 15° dihedral angle was examined. Since reducing the cost will also positively affect flight
performance and energy consumption, the parameters affecting the variation of these values are
extremely important. In this study, the controller gains coefficients play a characteristic role in
autonomous flight performance. The effect of the variation of these parameters, which are decisive in
terms of system performance, on the total autonomous flight cost of the aircraft with a double sweep
and double dihedral angle concept has been evaluated.

Key Words: Autonomous Flight Performance, Double Dihedral, Double Sweep Angle, PID.
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Biinyamin OZGULTEKIN*

Yeniyi arayan ve deneyen bir Sanatc¢i

Biinyamin OZGULTEKIN’in sanati bugiin Tiirkiye’de uygulanan en ¢agdas ve en aktiiel sanat
anlayislarindan birini ifade etmektedir. Ciinkii; cagdas ve aktiiel sanat istemi, sanati belli sanat
disiplinleri i¢inde uygulamay1 degil de, sanat disiplinler arasi duvarlar ortadan kaldirarak asil sanata,
0zsel sanata varmay1 amaglamaktadir.

Iste Ozgiiltekin’in yapitlar1 bdyle bir iiniversal sanat isteminin iiriinleri olarak ortaya ¢ikmaktadir.
Soyleki; bu yapitlar konvansiyonel anlamda bir resim, bir heykel, bir grafik degildir. Onlar biitiin bu
disiplinlerin disinda giiclii bir tinsel aktivitenin ve kreatif bir imajinasyonun sanatsal {iriinleridir. Bu
anlamda bir sanattir (Art). Bu a¢idan baktigimiz zaman bugiin Oncii olarak karsilagtigimiz sanat
anlayslar1 icinde Ozgiiltekin’in sanat anlayis1 bu niteliklere katilan cagdas teknolojik konsepsiyonu ile
kendine 6zgii bir yere sahiptir.

Prof.Dr. ismail TUNALI

OZGULTEKIN’in yeni arayislar ve deneyler seklinde gelisen bu sanatsal cizgiye nasil geldigine
bakiyoruz. Birey olarak yaratici, sanat kuramlarini ¢ok iyi 6ziimsemis, uzun yillar yurt disinda sanat
egitimciligi yapmis. Joseph BEUYS gibi donemin yetistirdigi iinlii sanatgilarla beraber galigmis. Biitiin
birikimlerin yani sira 20. Yiizyilin bilim ve teknoloji ile de yakindan ilgileniyor. Kullandig:
malzemelerin yapisini ve hangi tekniklerin bu malzemeye uydugunu ¢ok iyi biliyor. Sanatg1 yapitlarinda
genellikle plegsiglas ve immetariel malzeme 15181 kullaniliyor. Yasam 1s1k giicii ile anlam kazaniyor
onun yapitlarinda. Isi§in renkler {izerindeki transformasyonu yeni olusumlar ortaya koyuyor. Isik
besinini disaridan almakla birlikte kaynak olarak her zaman yapitlarinda varligini koruyor.

Prof. Dr. Ayla ERSOY

* Profesdr Doktor, Topkapt Universitesi, ORCID: 0000-0003-2625-7683, bunyaminozgultekin@topkapi.edu.tr
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IZ-DUSUM
Arzu PARTEN ALTUNCU

Ozet: Arzu Parten “Iz-Diisim” adli kisisel sergisinde dogadan topladigi organik materyallere
miidahalelerde bulunarak ii¢ boyuta dogru agilan, ylizeyi asindiran ve doniistiiren bir seri ortaya
koymaktadir. Bu rolyefimsi ylizeyler araciligiyla sanatgi, doganin sundugu bicimsel ve dokusal
cesitliligi yalnizca temsil etmekle kalmaz; ayn1 zamanda onu yeniden kurar, pargalar ve farkli bir varolus
diizlemine tasir. Bu siirecte dogadan alinan her kesit, ilk bakista rastlantisal bir se¢im gibi goriinse de,
aslinda sezgisel bir yonelim ve dikkatle belirlenmis bir miidahale alanina isaret eder.Sanat¢inin tiretim
pratiginde rastlantisallik, edilgen bir karsilagsma degil, aksine doniistiiriicli bir potansiyel olarak ele
almir. Dogadan koparilan parca, kendi baglamindan ayrildig1 anda hem 6zgiin izlerini tagimayt stirdiiriir
hem de yeni bir olusumun esigine yerlesir. Bu esik, malzemenin yalnizca fiziksel varligini degil, ayn
zamanda tagidigi anlam katmanlarini da yeniden yapilandirir. Bdylece ortaya ¢ikan yiizeyler, dogrudan
temsilin Gtesine gecerek, izleyiciyi algisal bir aralikta konumlandirir; tanidik olan ile yabanci olan
arasindaki sinirlar belirsizlesir. Sanat¢inin miidahalesi, doganin kendi i¢kin diizenini silmek yerine, onu
farkli bir baglamda goriiniir kilar. Beyaz monokrom olarak tasarlanan seri ile hem biitiinsellik, hem de
yabancilasma ayni zamansalda birlesir. Ortaya ¢ikan formlar, dogaya ait olma hissini tamamen
kaybetmeden, alisildik baglamlarindan uzaklasarak yeni bir gorsel ve diisiinsel alan yaratir. Bu alan,
izleyiciyi yalnizca bakmaya degil, ayn1 zamanda yiizeyle kurdugu iliskiyi yeniden diisiinmeye davet
eder. Dokunsal ¢agrisimlarin giiglii oldugu bu yiizeylerde, iz kavrami hem fiziksel hem de kavramsal
bir katman olarak 6ne c¢ikar. Boylelikle her bir is, dogadan alinmis bir par¢anin kendi izini tasimaya
devam ederken, ayni anda farkl bir olusumun ve yeni bir doga tasavvurunun pargasi haline gelir.

Anahtar Kelimeler: iz, Toplama, Doga, Beyaz.
TRACE TRANSPOSITION

Abstract:Arzu Parten Altuncu presents a body of work in her solo exhibition “Trace-Projection (Iz-
Diigiim)” in which she intervenes in organic materials collected from nature, producing a series that
expands toward three dimensions while eroding and transforming the surface. Through these relief-like
surfaces, the artist not only represents the formal and textural diversity offered by nature, but also
reconstructs, fragments, and relocates it into a different plane of existence. In this process, each fragment
taken from nature may initially appear as a random selection; however, it points to an intuitive
orientation and a carefully determined field of intervention. Within the artist’s practice, randomness is
not treated as a passive encounter but rather as a transformative potential. Once detached from its natural
context, the fragment continues to carry its inherent traces while simultaneously positioning itself at the
threshold of a new formation. This threshold reconstructs not only the physical presence of the material
but also the layers of meaning it embodies. Consequently, the resulting surfaces move beyond direct
representation and situate the viewer within a perceptual interval where the boundaries between the
familiar and the unfamiliar become blurred.Rather than erasing the intrinsic order of nature, the artist’s
intervention renders it visible within a new context. The series, conceived in white monochrome, brings
together both wholeness and estrangement within the same temporal plane. The emerging forms retain
their connection to nature while distancing themselves from their conventional contexts, thereby
creating a new visual and conceptual field. This field invites the viewer not only to observe but also to
reconsider their relationship with the surface.In these works, where tactile associations are particularly
strong, the notion of trace emerges as both a physical and conceptual layer. Each piece thus continues
to carry the imprint of the natural fragment from which it originates, while simultaneously becoming
part of a new formation and an alternative conception of nature.

Key Words: Trace, Collecting, Nature, White
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BOSLUGA CIGLIK
Arzu Cakir ATIL*

Ozet Heykel ii¢ boyutla, kiitle ve boslukla ilgili en iyi deneyimi sunan, mekansal farkindalig1 saglayan
bir sanat dalidir. Kiitlesel 6zelliklerin birincil 6nem tasidig1 gegmis yillar g6z 6niine alindiginda, 20.
ylizyilda heykel, boslugu kiitle {izerinden tanimlama zorunlulugunu asar, oniine geger ve artik kiitlenin
varlik bulabilmesi neredeyse bosluga baglidir. Sadece kati/dolu nesneler degil 151k ve bosluk ta bir
maddedir. Modern fizigin maddeye bakisi, Ronesans temelli perspektifin yikilmasinda 6nemli bir
etmendir ve sanat artik goriiniir olmayani gorsellestirmeye doniisiir. Empresyonistlerle baslayan 1s1k ve
hareket, dogrudan 151k kaynagi ve 151k kaynaklarini hareket ettiren disaridan bir kuvvetle yapilan
calismalarla, kinetik sanata ulasir. 1960 l1 yillarda, bilgisayarla dijital resim, tasarim yapabilmek artik
miimkiindiir. Bir anlamda kinetik sanat dijital sanatin baslangicidir diyebiliriz. Gliniimiizde gelisen
dijital teknolojiler sanat¢ilarin degerlendirmesi adina genis bir alan sunuyor. Ayni zamanda sanatin
dijitallesmesi, makine-insan iliskisi acisindan her zaman tartigmaya agik bir konu olmaya devam ediyor.
Sergiledigim bu calisma, bosluga vurgu yapan iki heykelimin gorselini, havai fiseklerin Oniine
konumlandirdigim dijital bir deneme. Kutlamalarda kullanilan havai fisekler bir metafor. Ciglik, bu
patlamalarla cikan seslerle bastiriliyor. Iki formun iginden bosluga gonderilen, duyulmayan sessiz
cigliklar gibi. Nese-hiiziin, giiriiltii-sessizlik, aydinlik-karanlik bir arada. Benim algimi agik tutmak ve
iic boyutun somut deneyimi agisindan énemli bir firsat gordiiglim heykel liretimimde tartistigim ig-dis,
bos-dolu, sabit-hareketli yapilar gibi.

Anahtar Kelimeler: Heykel, Bosluk, Dijital Sanat, Hareket

SCREAM INTO THE VOID

Abstract: Sculpture is an art form that offers the best experience with three dimensions, mass, and void,
providing spatial awareness. Considering past years where mass characteristics held primary
importance, in the 20th century, sculpture transcends the necessity of defining void through mass; now,
the existence of mass is almost entirely dependent on void. Not only solid objects, but also light and
void are matter. Modern physics' view of matter is a significant factor in the dismantling of Renaissance-
based perspective, and art transforms into the visualization of the invisible. The influence of light and
movement, beginning with the Impressionists, leads to kinetic art through works created directly using
a light source and an external force moving those light sources. By the 1960s, it was possible to create
digital paintings and designs using computers. In a sense, kinetic art can be considered the beginning of
digital art. Today, developing digital technologies offer a wide field for artists to explore. At the same
time, the digitalization of art remains a subject of ongoing debate regarding the relationship between
machines and humans. This work I'm exhibiting is a digital experiment where I've positioned a visual
representation of two sculptures emphasizing emptiness in front of fireworks. The fireworks used in
celebrations are a metaphor. The scream is suppressed by the sounds of these explosions. Like silent
screams sent into the void from within the two forms, unheard. Joy- sorrow, noise- silence, light-
darkness coexist. Like the inside-outside, empty-full, fixed-moving structures that I discuss in my
sculpture production, which I see as an important opportunity to keep my perception open and to
experience three dimensions concretely.

Key Words: Sculpture, Space, Digital Art, Movement

* Prof., Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi, Heykel, Heykel Anasanat Dali, 0000-0002-9564-0910,
arzu.cakir@deu.edu.tr
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Bu calisma, yiizey iizerinde beliren izler araciligryla siireklilik ve dongii fikrini arastirir. Tekrar eden
cizgisel hareketler ve katmanlasan dokular, baglangici ve sonu belirsiz bir akis hissi yaratir. Yiizeyde
dolasan form ve ¢izgiler, birbirine eklemlenerek kesintisiz bir hareket onerir; bu hareket kimi zaman
yogunlagir, kimi zaman silinir gibi olur, ancak tamamen yok olmaz. Calisma, dongiisel bir zaman
anlayisini ¢agristirir. Gegmiste birakilmis bir iz, yeni bir katmanla yeniden iiretilir; her tekrar, 6ncekinin
hem devami hem de doniismiis bir halidir. Bu baglamda yiizey, birikimlerin ve silinmelerin birlikte var
oldugu dinamik bir alan haline gelir; iz, siireklilik i¢inde degisen ama kopmayan bir hat olarak varligini
stirdiirtir.
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BAG TO NATURE SERISi 2026 - I & BAG TO NATURE SERISi 2026 - IT
Derya BARAN*

Ozet: Seri, islevini tamamlamis nesneleri ¢op yapmak yerine, onlar1 doniistiiriip, birer sanat yapiti olarak
yeniden degerlendirmek amaciyla 2024 yilinda 15 adet iiretilerek basladi. Boylece giindelik/atik
malzeme tercihi ile kolaj tekniginde iiretilen eserler ileri doniisiim olarak kayit altina alinmakta, yeni bir
deger lireterek daha yasanabilir bir ¢cevre icin katki saglamaktadir. Calismalarda kagit ¢anta, fon kartonu
ve zarf gibi malzemeler kullanilmigtir.

Anahtar Kelimeler: Kolaj, Nesne, Atik nesne, ileri doniisiim.

BAG TO NATURE SERIES 2026 — I & BAG TO NATURE SERIES 2026 - 11
Abstract: The series began in 2024 with the production of 15 pieces, with the aim of transforming
objects that had served their purpose rather than discarding them, and re-evaluating them as works of
art. Thus, the works—created using everyday and waste materials through the collage technique—are

documented as upcycling projects, generating new value and contributing to a more liveable
environment. Materials such as paper bags, cardboard and envelopes have been used in the works.

Key Words: Collage, Object, Found object, Upcycling.

* Dr.Ogr.U., Van Yiiziincii Y1l Universitesi, Giizel Sanatlar Fakiiltesi, Heykel Boliimii, ORCID ID: 0000-0002-
5827-9468. deryabaran@gmail.com
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“TEKIiRDAG BALIKCI iSKELESI «
Ebru ALGUL

Ozet: Bu calisma, graviir tekniginin ifade olanaklarini kullanarak birey ve toplum arasindaki iliskileri
gorsel bir anlati iizerinden irdelemeyi amaclamaktadir. Graviir sanati, tarihsel olarak ¢ogaltilabilirlik
ozelligiyle bilginin ve estetik iiretimin yayginlasmasinda onemli bir rol oynamis; ayni zamanda
sanat¢inin diisiinsel diinyasini katmanli bir bigimde yansitmasina imkan tanimigtir. Bu baglamda eser,
hem teknik hem de kavramsal agidan ¢ok katmanli bir okuma 6nerir. Calismada kullanilan ¢izgisel yap1
ve doku iligkileri, bireyin toplumsal yapi icerisindeki konumunu simgesel bir dil araciligiyla ifade
etmektedir. Graviir yiizeyinde olusturulan kontrastlar, gerilim ve denge unsurlarini bir arada sunarak
izleyicide sorgulayici bir algi olusturmay1 hedefler. Kompozisyonun merkezinde yer alan formlar,
kimlik, aidiyet ve yabancilagma gibi temalar1 cagristirirken; cevresel 6geler bu temalarin toplumsal
baglamim giiclendirmektedir. Teknik agidan eser, geleneksel graviir yontemlerinin ¢agdas yorumuyla
iiretilmistir. Oyma, ¢cizme ve yiizey asindirma siirecleri, sanat¢inin bilingli miidahaleleriyle bicimlenmis;
rastlantisallik ile kontrol arasindaki denge korunmustur. Bu siireg, eserin hem fiziksel hem de diisiinsel
iiretim agsamasini goriiniir kilmaktadir. Sonug olarak bu graviir ¢aligmasi, bireysel deneyim ile toplumsal
gerceklik arasindaki etkilesimi estetik bir diizlemde tartismaya agmaktadir. izleyiciyi yalnizca gorsel bir
deneyime degil, ayn1 zamanda diisiinsel bir sorgulamaya davet eden eser, cagdas sanat pratigi icerisinde
graviiriin hala giiclii bir ifade aract oldugunu ortaya koymaktadir. Bu yoniiyle ¢alisma, hem teknik
gelenege bagl kalmakta hem de giincel kavramsal tartigmalara katki sunmaktadir.

Anahtar Kelimeler: Graviir Sanati, Toplumsal Kimlik, Gorsel Anlati, Aidiyet, Yabancilagsma, Cagdas
Sanat.

“TEKIRDAG FISHING PIER”

Abstract: This study aims to examine the relationships between the individual and society through a
visual narrative using the expressive possibilities of engraving techniques. Historically, engraving art
has played a significant role in the dissemination of knowledge and aesthetic production due to its
reproducibility; it has also allowed the artist to reflect their intellectual world in a layered manner. In
this context, the work proposes a multi-layered reading, both technically and conceptually. The linear
structure and textural relationships used in the work express the individual's position within the social
structure through a symbolic language. The contrasts created on the engraving surface aim to create a
questioning perception in the viewer by presenting elements of tension and balance together. The forms
at the center of the composition evoke themes such as identity, belonging, and alienation; while the
environmental elements strengthen the social context of these themes. Technically, the work was
produced with a contemporary interpretation of traditional engraving methods. The processes of carving,
drawing, and surface etching are shaped by the artist's conscious interventions; a balance between
randomness and control is maintained. This process makes visible both the physical and intellectual
production phases of the work. As a result, this engraving opens up a discussion on the interaction
between individual experience and social reality on an aesthetic level. Inviting the viewer not only to a
visual experience but also to an intellectual inquiry, the work reveals that engraving remains a powerful
means of expression within contemporary art practice. In this respect, the work both adheres to technical
tradition and contributes to current conceptual discussions.

Key Words: Engraving Art, Social Identity, Visual Narrative, Belonging, Alienation, Contemporary
Art.
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Fatma Duygu SINAN
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SEHRE BAKIS
ipek SENEL OZAYTEN*

Ozet: Bu caligma, kentsel bellegin parcali ve katmanli yapisini incelikli bir ¢izgisel dil araciligryla
goriiniir kilar. Kompozisyon iki ayri mekansal diizenin karsilagsmasi lizerine kuruludur: bir yanda yogun,
dikey yiikselen modern yapilagma; diger yanda daha yatay, tarihsel izler tasiyan mimari dokular. Bu
karsitlik, yalnizca fiziksel bir ayrim degil, ayn1 zamanda zamanin ve doniisiimiin izlerini tagiyan bir
gerilim alan1 yaratir. Cizginin kesintili, titresimli ve yer yer yogunlasan karakteri, kentin sabit degil,
siirekli degisen ve yeniden kurulan bir yap1 oldugunu hissettirir. Ozellikle merkezde yer alan egik form,
iki farkli diinyay1 birbirine baglayan ya da ayiran kirilma hatt1 gibi calisir. Bu form, bir képrii, bir yikim
an1 ya da déniisiim siirecinin kendisi olarak okunabilir. Ust kistmda dagilan kiiciik ¢izgisel kiimeler ise
kalabalik, hareket ya da parcalanma duygusunu ¢agristirarak kompozisyona dinamik bir akis kazandirir.
Bosluklarin bilingli kullanimy, izleyiciye nefes alani sunarken, ¢izgilerin yogunlastigi bolgeler gorsel
odak noktalar1 olusturur. Bu ¢alisma, kenti yalnizca bir mekan olarak degil; hafiza, degisim ve siireklilik
arasinda salinan canli bir organizma olarak ele alir.

Anahtar Kelimeler: Kent Estetigi, Hafiza, Cizim, Degisim.
A VIEW OF THE CITY

Abstract: This drawing reveals the fragmented and layered structure of urban memory through a
delicate linear language. The composition is built upon the encounter of two distinct spatial orders: on
one side, densely packed, vertically rising modern buildings; on the other, more horizontal architectural
forms that carry traces of historical fabric. This contrast creates not only a physical separation but also
a field of tension shaped by time and transformation. The discontinuous, vibrating, and at times
intensified character of the line suggests that the city is not fixed, but constantly shifting and being
reconfigured. The diagonal form at the center functions as a fracture line that both connects and divides
these two worlds. It can be interpreted as a bridge, a moment of collapse, or the process of transformation
itself. The dispersed clusters of small linear marks in the upper area evoke a sense of crowd, movement,
or fragmentation, adding a dynamic flow to the composition. The deliberate use of empty space offers
the viewer room to breathe, while the denser areas of line create focal points. Rather than presenting the
city merely as a physical setting, this work approaches it as a living organism oscillating between
memory, change, and continuity..

Key Words: Urban Aesthetics, Memory, Drawing, Change.

* Dr.Ogr.Uyesi, Kafkas Universitesi Giizel Sanatlar Fakiiltesi, Resim Béliimii, 0000-0003-3091-4180,
ipeksenell@gmail.com (Associated Proffesor, Kafkas University Facilty of Fine Arts, Department of Painting,
0000-0003-3091-4180, ipeksenell@gmail.com)
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RESIM ATOLYESI 330
Melihat TUZUN*

Ozet: Bu calisma grubu, Resim Atblyesi 330 kapsaminda iiretilmis eskizler, posatlar ve 6n calismalar
iizerinden, liretim siirecinin izlerini gorliniir kilmay1 amaglar. Tamamlanmis bir sonugtan ziyade,
diisiincenin olusum anlarina ve arayis siireclerine odaklanir. Bellek, hafiza ve mekan iliskisi,
caligmalarin ortak kavramsal zeminini olusturur. Kisisel ve kolektif deneyimlerden beslenen bu
iiretimlerde mekan, yalmzca fiziksel bir ¢evre degil; hatirlama, fragmanlar ve tekrar eden imgeler
araciligryla geemis ile simdi arasinda kirilgan baglar kurulur. Farkli teknik ve ifade bigimlerine sahip
bu caligmalar, ortak bir tema etrafinda bireysel yaklasimlarin gesitliligini yansitir. Siire¢ odakli bu
iiretimler, eskiz ve 6n ¢aligmanin yalnizca bir hazirlik asamasi degil, bagimsiz bir ifade alani olarak da
degerlendirilebilecegini ortaya koyar. Tekirdag Namik Kemal Universitesi, Giizel Sanatlar Tasarim ve
Mimarlik Fakiiltesi Resim Boliimii Resim Atolyesi 330, Prof. Melihat Tiiziin, Ars. Gor. Bige Giirses
ve Ars. Gor. Dr. Enis Malik Duran gozetiminde ve rehberliginde atdlye ¢alismalarim siirdiirmektedir.
Her 6grenci 6zgiin kisisel yaratim siirecini gelistirerek, sanatc1 bir birey olarak atolye siirecini tamamlar.
Bariscan Seval, Beyza Nur Tuglu, Dilara Degirmenci, Dilara Karanfil, Rana izem Boyraz, Sena
Gencdogan, Sevval Ugurh, Zehranur Elgi sergide yer almiglardir.

Anahtar Kelimeler: Resim, Atdlye, Hafiza, Bellek, Mekan.
PAINTING WORKSHOP 330

Abstract: This working group aims to make visible the traces of the production process through
sketches, drafts, and preliminary studies produced within the scope of Painting Workshop 330. It focuses
on the moments of formation and the search processes of thought rather than a completed result. The
relationship between memory, recollection, and space forms the common conceptual ground of the
works. In these productions, which are nourished by personal and collective experiences, space is not
only a physical environment; fragile links are established between the past and the present through
remembrance, fragments, and recurring images. These works, which have different techniques and
forms of expression, reflect the diversity of individual approaches around a common theme. These
process-oriented productions reveal that sketching and preliminary work can be considered not only a
preparatory stage but also an independent field of expression. Painting Workshop 330 of the Painting
Department, Faculty of Fine Arts, Design and Architecture, Namik Kemal University, Tekirdag,
continues its workshop activities under the supervision and guidance of Prof. Melihat Tiiziin, Research
Assistant Bige Giirses, and Research Assistant Dr. Enis Malik Duran. Each student completes the
workshop process as an individual artist, developing their unique personal creative process.

Key Words: Painting, Workshop, Memory, Space.

* Prof. Tekirdag Namik Kemal Universitesi, GSTMF, Resim Béliimii, Resim, ORCID, mtuzun@nku.edu.tr
(Prof., TNKU, GSTNF, Painting, ORCID, mtuzun@nku.tr).
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YESIL DEVINIM
Pmar ALACAL"

Ozet: Yesil Devinim, ilk bakista dingin goriinen bir yiizeyin altinda durmaksizin siiren igsel bir
hareketi hissettirir. Yesil tonlar burada yalnizca dogay1 ¢agristirmaz; biiylimenin, ¢ziilmenin
ve yeniden olusmanin sessiz dongiisiinii tasir. Bu alan, izleyiciyi disaridan bakilan bir
goriintiiden cok, i¢ine girilen bir ruh haline davet eder.Kus formu belirgin degildir; dagilir,
silinir, yeniden kurulur. Bu belirsizlik, onun bir varliktan ¢ok bir his oldugunu diistindiiriir.
Ucgus artik bir kagis degil, igte gergeklesen bir doniisiimdiir. Kanat izleri, bir yere varmay1 degil;
yolda olmanin kendisini anlatir. Eser, kesin bir anlam sunmaz c¢iinkii her bakista yeniden
kurulur. Izleyici, bu akisin icinde kendi sessiz hareketiyle karsilasir. Yesil Devinim, dis diinyay1
anlatmaktan ¢ok, insanin i¢inde fark edilmeden siiren degisimi goriiniir kilan, derin ve igten bir
deneyim alanidir.

Anahtar Kelimler: A4 Kagit Uzerine Karisik Teknik Akrilik, Epoksi.
GREEN MOVEMENT

Abstract: Green, Movement conveys an inner motion that continues endlessly beneath a
surface that at first appears calm. The shades of green here do not merely evoke nature; they
carry the silent cycle of growth, dissolution, and renewal. This space invites the viewer not to
observe from the outside, but to enter a shifting state of being. The bird form is not clearly
defined; it disperses, fades, and reassembles. This ambiguity suggests that it is not a fixed being,
but rather a feeling. Flight is no longer an escape, but an inner transformation. The traces of
wings do not point to arrival, but to the experience of being on the way itself. The work offers
no fixed meaning, because it is recreated with every glance. Within this flow, the viewer
encounters their own silent movement. Green Movement is less about depicting the outer world
and more about revealing the subtle, often unnoticed transformation that takes place within the
human interior.

Key Words: Mixed Media on A4 Paper: Acrylic and Epoxy.

* Glizelsanatlar grafik tasarim lisans, (pinaralacal@hotmail.com)
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CATALHOYUK’TEN
Selma SAHIN*

Ozet: Eserde, giiniimiizden yaklasik olarak M.O. 7400-6200 yillarina kadar uzanan, diinyanin en eski
ve en biiyiik Neolitik yerlesim alani olarak bilinen Catalhdylik’e ait, gorsel kiiltiirel bellek unsurlari,
linol baski teknigi ile gorsellestirilmistir. Bu eser, Catalhdyiik’iin insanlig1 biiyiileyen gizemli kiiltiirel
bellegine sanat yoluyla dikkatlerin ¢ekilmesi agisindan 6nemlidir. Linol baski teknigi ile ¢ok renkli
olarak yapilmig olan “Catalhoyiik’ten” adli eser, 15x22x5cm. ebatlarindadir. Bu eser aracilig ile,
Catalhoyiik kiiltiirel bellegine sanat yolu ile dikkatler ¢ekilmeye c¢alisilmistir. Eserde linol baski
tekniginin zengin plastik anlatim olanaklarindan yararlanilmistir. Eserde, Catalhoyiik’te oturur vaziyette
kollarimi ve bacaklarimi yana agmis olan miihiir formu kompoze edilmistir. Bu form igerisine,
Catalhoyiik’te kiiltiirel bellek olarak; duvar resimlerinden av sahnesinden insan figiirlerine ve tapinak
duvarlarin siisleyen boyali el baskilarina ait gorseller betimlenmistir. Linol bask: teknigi ile renkli
olarak yapilmis olan eserin renk seg¢iminde, antik bellege de baglh kalinarak Catalhdyiik’e ait kiiltiirel
unsurlar, ¢agdas bir anlatimla yorumlanmigtir. Daha pastel renkler tercih edilmistir. Antik miihiir formu
ve gorsel imgeler, renklerin baki asamasinda yumusak ton gegisleri ile kaynastirilmasinin verdigi
etkilerle gergege yakin gorsel doku etkileri saglanmistir. Antik miihiir formu, Catalhdyiik’ii anlatan
yazitlarin olusturdugu ¢izgisel doku etkileri ile, plastik agidan zengin bir anlatim sunmustur. Eserde
genel olarak bakildiginda, antik kiiltiirel dokunun verilmis oldugu goriilmektedir. Eserde bu nedenle
gorsel antik doku etkilerinin hakim oldugu goriilmektedir.

Anahtar Kelimeler: Catalhoyiik, Gorsel Kiiltiir, Kiiltiirel Bellek, Linol Baski.
FROM CATALHOYUK

In this work, visual cultural memory elements of Catalhdyiik, known as the oldest and largest Neolithic
settlement in the world, dating back to approximately 7400-6200 BC, are visualized using the linoleum
printing technique. This work is important in terms of drawing attention to the mysterious cultural
memory of Catalhdyilik, which fascinates humanity, through art. The work titled “From Catalhoytik,”
made in multi-color using the linoleum printing technique, measures 15x22x5c¢cm. Through this work,
an attempt has been made to draw attention to the cultural memory of Catalhdyiik through art. The rich
plastic expression possibilities of the linoleum printing technique have been utilized in the work. In the
work, a seal form from Catalhoyiik, seated with arms and legs spread to the sides, is composed. Within
this form, as cultural memory in Catalhdyiik; The artwork depicts images from wall paintings, hunting
scenes, human figures, and painted handprints adorning the temple walls. The color selection, created
using the linoleum printing technique, reflects the cultural elements of Catalhdyiik, interpreting them
with a contemporary narrative while remaining connected to ancient memory. Pastel colors are
preferred. The ancient seal form and visual images are blended with soft tonal transitions during the
printing process, creating realistic visual texture effects. The ancient seal form, with its linear texture
effects reminiscent of inscriptions describing Catalhoyiik, offers a rich visual representation. Overall,
the artwork clearly conveys the ancient cultural fabric, resulting in a dominant visual ancient texture.

Key Words: Catalhdyiik, Visual Culture, Cultural Memory, Linoleum Print

* Unvan, Calistigi Kurum, Birim, B6lim, Alan, ORCID, mail adresi (Title, Institution, Unit, Department, Field,
ORCID, e-mail address).
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FOTO-FORM 02/04/2024
SEVGI AVCI*

Ozet: Calisma, sanatginin kamusal alanlarda, 6rnegin kent sokaklarinda ve parklarda, bitkilerle ilgili
dogal malzemeler kullanarak (yaprak, tohum, polen vb.) performatif bir sekilde tirettigi kisa omiirlii,
gecici plastikleri belgeleyen dijital fotograflardan olusmaktadir. Dis mekanda giinisig1 altinda renkli,
hacimli formlar1 odak alan bu fotograflar araciligiyla sayisal resimler yaratmak hedeflenmistir. Sanatci
bu eserlerini foto-form olarak adlandirmaktadir. Bulundugu konumda birgok farkli goriis agisi sunan ii¢
boyutlu form, sanat¢i tarafindan bir fotograf objektifiyle secilen tek bir agidan goriiniir hale
getirilmektedir. Dolayisiyla, hacim ve renk yoluyla ifadeyi dijital alana indirgeyen bu yaklasim, fotograf
sanatinin olanaklarindan yararlanarak renkleri asla solmayacak kalici bir dijital goriintii olusturmay1
miimkiin kilar. Ote yandan fotografeilik teknigi acisindan fotografa konu olan formun &zel iiretim sekli
nedeni ile dijital fotograf herhangi bir miidahale olmaksizin orijinal haliyle korunmustur. Bu eserinde
sanatgi, belirli zamanlarda meydana gelen dogal bir olay olan polen tanelerini toplayip siipiirerek gecici
bir kalp formu olusturmak suretiyle yasam dongiimiizii ifade ediyor.

Anahtar Kelimeler: Sayisal Resim, Fotograf Sanati, Kamusal Alan, Gegici Form, Dogal Malzemeler.
PHOTO-FORM 02/04/2024

Abstract The work consists of digital photographs documenting ephemeral, temporary plastics that the
artist performatively produces in public spaces, such as city streets and parks, using natural materials
related to plants (leaves, seeds, pollen, etc.).The aim is to create digital paintings through these
photographs, which focus on colorful, voluminous forms in outdoor sunlight. The artist refers to these
works as photo-forms. The three-dimensional form, which offers many different viewing angles from
its location, is made visible by the artist from a single angle selected with a photographic lens. Thus,
this approach, which reduces expression through volume and color to the digital realm, leverages the
possibilities of photography to create a permanent digital image whose colors will never fade. On the
other hand, in terms of photographic technique, due to the specific production of the form being
photographed, the digital photograph has been preserved in its original state without any intervention.
In this work, the artist the artist expresses our life cycle by collecting and sweeping up pollen grains, a
natural phenomenon that occurs at specific times, and creating a temporary heart shape.

Key Words: Digital Painting, Art of Photograph, Public Space, Temporary Form, Natural Materials.

* Prof., Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi, Heykel Bélim{i, Plastik Sanatlar, 0000-0002-8473-
0291, svgavci@gmail.com (Prof., Dokuz Eyliil University, Faculty of Fine Arts, Sculpture, Plastic Arts, 0000-0002-
8473-0291, svgavci@gmail.com).
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MAVIi DUNYA

Zehra BOZER
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ORGANIK PARAZIT

Sibel ALEMDAR CATALBAS*®

Ozet:“Organik Parazit”, monobaski tekniginin rastlantisalligini ve iz iiretme potansiyelini merkeze
alarak doga ile ylizey arasindaki gegirgen iligkiyi sorgulamaktadir. Eserde beliren bitkisel formlar ve
ugur bocegini ¢agristiran leke, dogrudan betimleyici olmaktan ¢ok, cogalan ve yiizeye tutunan organik
izler olarak ortaya ¢ikmaktadir. Bu izler, bir yandan yasamin kirilganligini imlerken, diger yandan
doganin kendini siirekli yeniden iireten yapisini goriiniir kilmaktadir. “Parazit” kavrami burada yalnizca
biyolojik bir olguya degil, ayn1 zamanda gorsel bir stratejiye isaret eder: ylizeye yerlesen, yayilan ve
onu doniistiiren miidahaleler. Monobaskinin tekil ve geri dondiiriilemez dogasi, bu yayilma ve tutunma
halini giiglendirir; her iz hem bir olus hem de bir kayip anim barindirmaktadir. Kompozisyondaki
dagilma ve akis etkisi, organik yapilarin kontrol edilemez biiylimesini cagristirirken, yilizeydeki
bosluklar bu yayilmaya direng gosteren alanlar olarak okunabilir. Bu baglamda “Organik Parazit”, doga,
iz ve ylizey arasindaki smirlarin bulaniklastigi; yasamin hem iiretken hem de istilaci karakterinin ayni
anda hissedildigi bir gorsel diisiinme alan1 sunmaktadir. Ayrica eser, iz ile beden arasindaki siniri
belirsizlestirerek izleyiciyi yalnizca gorsel degil, duyusal bir okuma alanina davet eder. Yiizeyde biriken
ve silinen lekeler, doganin siireksiz ama 1srarli varolusunu hatirlatirken, her miidahale ayn1 zamanda bir
iz birakma ve yok etme eylemi olarak goriiniirliik kazanmaktadir.

Anahtar Kelimeler: Monobaski, Organik form, Iz, Rastlantisallik, Yiizey, Leke.
ORGANIC PARASITE

Abstract: “Organic Parasite” explores the permeable relationship between nature and the surface,
focusing on the randomness and trace-producing potential of the monotype technique. The plant-like
forms and the blotch reminiscent of a ladybird that appear in the work emerge not so much as direct
depictions, but rather as organic traces that multiply and cling to the surface. Whilst these traces signify
the fragility of life, they also reveal nature’s structure of constant self-regeneration. The concept of
‘parasite’ here refers not only to a biological phenomenon but also to a visual strategy: interventions
that settle upon, spread across, and transform the surface. The singular and irreversible nature of the
monobaskin reinforces this state of spreading and clinging; each trace contains both a moment of
becoming and a moment of loss. The effect of dispersion and flow within the composition evokes the
uncontrollable growth of organic structures, whilst the voids on the surface can be read as areas resisting
this spread. In this context, “Organic Parasite” presents a visual field of thought where the boundaries
between nature, trace and surface become blurred; where the productive and invasive character of life
is felt simultaneously. Furthermore, by blurring the boundary between trace and body, the work invites
the viewer into a realm of not merely visual but sensory interpretation. The stains that accumulate and
fade on the surface serve as a reminder of nature’s discontinuous yet persistent existence, whilst every
intervention simultaneously emerges as an act of both leaving a trace and erasing it.

Key Words: Monoprint, Organic form, Trace, Randomness, Surface, Stain.

* Ogr.Gor.Dr., Tekirdag Namik Kemal Universitesi, Corlu Meslek Yiiksek Okulu, Endiistri Uriinleri Tasarimi,
Sanat Tasarim, ORCID: 0000-0003-2600-618X, sibelalemdar@nku.edu.tr.
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