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VISUAL COMMUN ICATION AND ITS PATTERNS OF MANIFESTATION IN 

PREHISTORY 

 Aleksandar GYOSHEV*  

Abstract: The article explores recent scientific discoveries revealing the earliest evidence 

of human activity in visual communication dating back 40,000 years. It highlights that, in 

the historical development of visual communication, abstract signs preceded nature-

inspired imagery, with handprints standing out as some of the earliest examples of human 

expression and socialization. 

ɺʀɿʋɸʃʅɸʊɸ ʂʆʄʋʅʀʂɸʎʀʗ ʀ ʄʆɼɽʃʀʊɽ ʁ ʅɸ ʇʈʆʗɺʃɽʅʀɽ ɺ 

ʇʈɸʀʉʊʆʈʀʗʊɸ 

ʈʝʟʶʤʝ: ʉʪʘʪʠʷʪʘ ʘʢʮʝʥʪʠʨʘ ʚʲʨʭʫ ʘʢʪʫʘʣʥʠ ʥʘʫʯʥʠ ʦʪʢʨʠʪʠʷ ʦʪʥʦʩʥʦ ʧʲʨʚʠʪʝ 

ʩʚʠʜʝʪʝʣʩʪʚʘ ʦʪ ʯʦʚʝʰʢʘ ʜʝʡʥʦʩʪ ʚ ʩʬʝʨʘʪʘ ʥʘ ʚʠʟʫʘʣʥʘʪʘ ʢʦʤʫʥʠʢʘʮʠʷ ʧʨʝʜʠ 40 000 

ʛʦʜʠʥʠ. ʂʦʤʝʥʪʠʨʘ ʩʝ ʬʘʢʪʲʪ, ʯʝ ʧʨʠ ʠʩʪʦʨʠʯʝʩʢʦʪʦ ʨʘʟʚʠʪʠʝ ʥʘ ʚʠʟʫʘʣʥʘʪʘ 

ʢʦʤʫʥʠʢʘʮʠʷ ʘʙʩʪʨʘʢʪʥʠʪʝ ʟʥʘʮʠ ʧʨʝʜʭʦʞʜʘʪ ʠʟʦʙʨʘʞʝʥʠʷʪʘ, ʠʥʩʧʠʨʠʨʘʥʠ ʦʪ 

ʥʘʪʫʨʘʪʘ, ʘ ʦʪʧʝʯʘʪʲʮʠ ʦʪ ʨʲʮʝ ʩʘ ʩʨʝʜ ʥʘʡ-ʨʘʥʥʠʪʝ ʦʙʨʘʟʠ, ʦʩʪʘʚʝʥʠ ʦʪ ʭʦʨʘʪʘ ʢʘʪʦ 

ʬʦʨʤʘ ʥʘ ʩʦʮʠʘʣʠʟʘʮʠʷ. 

 

G¥RSEL ĶLETĶķĶM VE TARĶH ¥NCESĶNDEKĶ TANIMLANMA ¥RNEĴĶ 

¥zet: Makale, 40.000 yēl ºncesine dayanan gºrsel iletiĸimde insan etkinliĵinin en eski 

kanētlarēnē ortaya koyan son bilimsel keĸifleri inceliyor. Gºrsel iletiĸimin tarihsel 

geliĸiminde, soyut iĸaretlerin doĵadan ilham alan imgelerden ºnce geldiĵini ve el izlerinin 

insan ifadesinin ve sosyalleĸmesinin en erken ºrneklerinden biri olarak ºne ­ēktēĵēnē 

vurguluyor. 

. 

 
* Assoc.Prof.PhD., Academy of Music, Dance and Fine Arts óProf. Asen Diamandiev. 
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MARDĶN BĶENALLERĶ: K¦LT¦REL MĶRAS VE ¢AĴDAķ SANATIN KESĶķĶM NOKTASI 

Ayĸe Ceren SOLMAZ* & Tuncay Murat ATAL **    

¥zet: Mardin Bienalleri, Mezopotamyaônēn tarihi ve k¿lt¿rel zenginliklerini ­aĵdaĸ sanatla buluĸturan 

bir platform olarak 2010 yēlēndan bu yana d¿zenlenmektedir. ¢ok katmanlē bir k¿lt¿rel dokuya sahip 

olan Mardin, bienallerde sergilenen eserlerin baĵlamēnē zenginleĸtiren bir ñdoĵal sergi mek©nēò iĸlevi 

gºrmektedir. Dar sokaklar, taĸ evler, medreseler ve hanlar gibi tarihi yapēlar, eserlerle b¿t¿nleĸerek 

izleyicilere hem sanatē hem de mek©nēn bir deneyim alanē olduĵunu gºstermektedir. Bienaller, her 

edisyonunda farklē temalar ¿zerinden sanatsal ve toplumsal meselelere odaklanmēĸtēr. ñSēnērlar ve 

¥tesiò (2012) ve ñBirlikte ve Yalnēzò (2018) gibi temalar, sēnēr kavramēnē fiziksel ve metaforik 

anlamlarda irdeleyerek birey ve toplum arasēndaki iliĸkilere dikkat ­ekmiĸtir. Ulusal ve uluslararasē 

sanat­ēlarēn katēlēmēyla, Mardin Bienalleri, yerel sanat ¿retimini k¿resel bir perspektifle buluĸturmayē 

baĸarmēĸtēr. Bienaller, yalnēzca sanatseverlere yºnelik bir etkinlik olmanēn ºtesinde, yerel halkēn 

katēlēmēnē teĸvik ederek toplumsal bir etkileĸim yaratmayē hedeflemektedir. Bu yºn¿yle, sanatēn 

dºn¿ĸt¿r¿c¿ g¿c¿ hem bireysel hem de toplumsal d¿zeyde hissedilmiĸtir. Ayrēca, bienallerin kentin 

ekonomik kalkēnmasēna ve turizm potansiyeline katkēda bulunduĵu gºzlemlenmiĸtir. Sonu­ olarak, 

Mardin Bienalleri, sanat ve mek©n iliĸkisini yeniden yorumlayan, k¿lt¿rel mirasēn korunmasēnē ve 

gºr¿n¿r kēlēnmasēnē saĵlayan bir etkinliktir. Bu ­alēĸmada, bienallerin mek©nsal ve tematik baĵlamdaki 

etkileri ile kentin k¿resel sanat haritasēndaki yeri deĵerlendirilmiĸtir. 

Anahtar Kelimeler: Mardin Bienali, ¢aĵdaĸ Sanat, K¿lt¿rel Miras, Mek©n-Sanat Ķliĸkisi, Toplumsal 

Etkileĸim. 

MARD IN BIENNIALS: THE INTERSECT ION OF CULTURAL HER ITAGE AND 

CONTEMPORARY ART  

Abstract: Mardin Biennials have been organized since 2010 as a platform that brings together the 

historical and cultural richness of Mesopotamia with contemporary art. Mardin, which has a multi-

layered cultural texture, functions as a ñnatural exhibition spaceò that enriches the context of the works 

exhibited in the biennials. Historical structures such as narrow streets, stone houses, madrasahs and inns 

integrate with the works and offer viewers both an artistic and spatial experience. The biennials have 

focused on artistic and social issues through different themes in each edition. Themes such as ñBorders 

and Beyondò (2012) and ñTogether and Aloneò (2018) have drawn attention to the relationships between 

the individual and society by examining the concept of border in physical and metaphorical meanings. 

With the participation of national and international artists, Mardin Biennials have succeeded in bringing 

local art production together with a global perspective. Biennials have created a social interaction by 

encouraging the participation of local people, beyond being an event only for art lovers. In this respect, 

the transformative power of art has been felt both at individual and social levels. In addition, it has been 

observed that biennials contribute to the economic development and tourism potential of the city. As a 

result, Mardin Biennials are a pioneering event that reinterprets the relationship between art and space, 

and ensures the preservation and visibility of cultural heritage. In this study, the spatial and thematic 

effects of biennials and the city's place on the global art map have been evaluated. 

Key Words: Mardin Biennial, Contemporary Art, Cultural Heritage, Space-Art Relationship, Social 

Ķnteraction. 

 
* ¥ĵr.Gºr.Dr. Mardin Artuklu ¦niversitesi, G¿zel Sanatlar Fak¿ltesi, Resim Bºl¿m¿, 0000-0001-5407-8004, 

cerensolmaz@artuklu.edu.tr  (Lecturer Dr., Mardin Artuklu University, Faculty of Fine Arts, Department of 

Painting, 0000-0001-5407-8004, cerensolmaz@artuklu.edu.tr). 
**  Dr. Araĸ. Gºr., Tekirdaĵ Namēk Kemal ¦niversitesi, G¿zel Sanatlar, Tasarēm ve Mimarlēk Fak¿ltesi, Resim 

Bºl¿m¿, plastik sanatlar, ORCID 0009-0006-31973886, tmatal@nku.edu.tr. 

mailto:cerensolmaz@artuklu.edu.tr
mailto:cerensolmaz@artuklu.edu.tr
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LYSĶMAKHOSôUN TRAKYA KRALLIĴI Y¥NETĶMĶNDE EVLĶLĶKLERĶN ROL¦ 

Ayĸen SĶNA* 

¥zet: Lysimakhosôun krallēĵēnēn temelleri M¥ 301 yēlēnda ger­ekleĸen Ķpsos Savaĸēyla atēlmēĸtēr. Bu 

tarihte Lysimakhos, I. Seleukos Nikator, I. Ptolemaios Soter ve Kassandros ile birlikte, I. Antigonos 

Monophthalmosôa karĸē ittifak kurmuĸtur. ¦­l¿ ittifak ile yapēlan bu savaĸta Antigonos ºld¿r¿lm¿ĸ ve 

onun imparatorluĵu dºrt general arasēnda paylaĸēlmēĸtēr. Lysimakhos, Ķonia ve Lydia bºlgelerini ele 

ge­irerek topraklarēnē geniĸletmiĸ ve g¿­l¿ bir Helenistik krallēk kurmuĸtur. M¥ 306 yēlēnda g¿­ 

m¿cadelesi i­inde olduĵu rakipleri gibi Lysimakhos da kral unvanēnē (basileus) kullanmaya baĸlamēĸ ve 

ºnceden Diodokhos (Ardēl, Halef) Antigonos Monophthalmosôun kontrol¿nde olan Trakyaôda ele 

ge­irince egemenliĵini basileus ñkralò sēfatēyla meĸrulaĸtērmēĸtēr. Diĵer b¿y¿k krallar arasēnda yer alma 

niyetinin bir gºstergesi olarak deĵerlendirilen basileus unvanē daha sonra Batē Anadolu, Trakya ve 

Makedonya ¿zerindeki iddialarēnē s¿rd¿rmede de ºnemli bir rol oynamēĸtēr. Lysimakhosôun hanedanlēĵē 

I. Seleukos Nikatorôa karĸē M¥ 281 yēlēnda ger­ekleĸen Korupedion Savaĸēônda ºld¿r¿lmesiyle sona 

ermiĸ, topraklarē Seleukos Ķmparatorluĵu tarafēndan ele ge­irilmiĸtir. Gelibolu Yarēmadasēônda kendi 

adēnē taĸēyan Lysimakheia kentinin kurucusu, Aslan Terbiyecisi ve Ķskenderôin somaphalakǛsôi 

(muhafēzē) sēfatlarēyla ve yaptēĵē evlilik ittifaklarēyla tanēnan Lysimakhosôun krallēĵē yaklaĸēk 25 yēl 

boyunca etkili bir ĸekilde varlēĵēnē s¿rd¿rm¿ĸt¿r. Bu s¿re­te Lysimakhosôun en ºnemli siyasi aracē 

yaptēĵē krallēklar arasēndaki evlilik ittifaklarēyla g¿­ dengelerini korumak ve meĸruiyet saĵlamaktaki 

baĸarēsēydē.  

Anahtar Kelimeler : Lysimakhos, Hanedan Politikalarē, Siyasi Evlilikler, Diplomasi, Kadēnlarēn 

Rol¿. 

THE ROLE OF MARR IAGES IN LYSIMAKHOS' ADM INISTRATION OF THE 

THRAC IAN K INGDOM 

Abstract: The foundations of Lysimachus' kingship were laid with the Battle of Ipsos in 301 

BC. On this date, Lysimakhos, together with Seleucus Nicator I, Ptolemy Soter I and 

Cassandros, formed an alliance against Antigonos I Monophthalmos. Antigonos was killed in 

this triple alliance war and his empire was divided among the four generals. Lysimakhos 

expanded his territory by conquering Ionia and Lydia and established a powerful Hellenistic 

kingdom. In 306 BC, Lysimachus, like his rivals in the power struggle, started to use the title 

of king (basileus) and legitimized his rule with the title of basileus ñkingò when he captured 

Thrace, which was previously under the control of Diodokhos (Successor, Successor) 

Antigonos Monophthalmos. The title of basileus, which was considered as an indication of his 

intention to take his place among other great kings, later played an important role in maintaining 

his claims over Western Anatolia, Thrace and Macedonia. Lysimachus' dynasty ended when he 

was killed at the Battle of Korupedion against Seleucus I Nicator in 281 BC, and his lands were 

seized by the Seleucid Empire. The founder of the city of Lysimakheia, which bears his name 

on the Gallipoli Peninsula, Lysimakhos, known as the tamer of lions and Alexander's 

somaphalakǛs (guardian) and for his marriage alliances, continued his kingdom effectively for 

about 25 years. During this period, Lysimachus' most important political tool was his success 

in maintaining the balance of power and legitimacy through his marriage alliances between 

kingdoms.  

Key Words: Lysimachus, Dynastic Politics, Political Marriages, Diplomacy, Role of Women. 

. 

 
* Prof. Dr. Tekirdaĵ Namēk Kemal ¦niversitesi Fen Edebiyat Fak¿ltesi Tarih Bºl¿m¿ Orcid: 0000-0002-5301-

5973, asina@nku.edu.tr. 
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YAPAY ZEKĄNIN SANAT ALANINDA KULLANIMINA ĶLĶķKĶN BĶR DEĴERLENDĶRME 

Beĸir KARAOZAN* & Funda ERDOĴDU**  

¥zet: Yapay zek© ile sanat arasēndaki iliĸki, sanatēn tanēmēnēn ve doĵasēnēn kºkten yeniden ele 

alēnmasēnē gerektiren karmaĸēk bir alanē ifade etmektedir. Sanatēn estetik, k¿lt¿rel ve eleĸtirel yºnleriyle 

insana ºzg¿ bir yaratēcē eylem olduĵu d¿ĸ¿n¿ld¿ĵ¿nde, yapay zek©nēn bu alandaki rol¿ hem felsefi hem 

de pratik boyutlarda ºnemli sorular ortaya ­ēkarmaktadēr. Bu sorularēn baĸēnda, yapay zek©nēn ¿rettiĵi 

eserlerin sanat olarak kabul edilip edilemeyeceĵi ve sanatēn doĵasēna ne ºl­¿de uyum saĵlayabileceĵi 

gelmektedir. Sanatēn ontolojisi, sanat eserinin "varlēĵē"nē ve "ne olduĵu"nu sorgular. Yapay Zek©nēn 

sanat ¿retimindeki rol¿, sanatēn doĵasēna dair iki temel soruyu g¿ndeme getirmektedir: Sanatēn Yaratēcē 

Kaynaĵē: Ķnsan mē, Makine mi? Sanat ile yapay zek© (YZ) arasēndaki etkileĸim, sanatēn tanēmē, iĸlevi 

ve deĵerlerine dair kºkl¿ bir dºn¿ĸ¿m¿ iĸaret eden yeni bir paradigma yaratmēĸtēr. Bu paradigma, 

sanatēn ontolojisini, epistemolojisini ve etik boyutlarēnē yeniden deĵerlendirmeyi gerektirir. Geleneksel 

olarak insan yaratēcēlarēna atfedilen yaratēcēlēk, estetik deĵerler ve eleĸtirel iĸlevler, artēk YZ tarafēndan 

yeniden yorumlanmakta ve sēnērlarē geniĸletilmektedir. Ancak bu s¿re­ hem yeni fērsatlar hem de ciddi 

felsefi ve etik sorularē beraberinde getirmektedir. 

Ontolojik Boyut: Sanatēn Doĵasēna Meydan Okuma 

Yapay Zek©nēn Yaratēcē ¥zne Olarak Konumu 

Sanat, geleneksel olarak insan bilincinin, deneyiminin ve yaratēcēlēĵēnēn bir ¿r¿n¿ olarak gºr¿lm¿ĸt¿r. 

YZ, bilin­ten yoksun bir teknoloji olarak, bu tanēma meydan okur. YZônin estetik algoritmalarla eserler 

yaratabilmesi, yaratēcē ºzne kavramēnē sorgulamayē gerektirir: 

Ķnsana ¥zg¿ Yaratēcēlēk: Ķnsan sanat­ēlar, bilin­li niyetleri ve ºzg¿n deneyimleriyle eserlerini yaratēr. 

YZônin niyetten ve duygulardan yoksun oluĸu, onun bir "yaratēcē ºzne" olarak kabul edilmesini 

sēnērlandērabilir. 

Post-H¿manist Perspektif: Post-h¿manist yaklaĸēmlar, yaratēcē ºzne kavramēnē yalnēzca insanla 

sēnērlamaz. YZ, insan ve teknoloji arasēndaki simbiyotik bir yaratēm s¿recinin par­asē olarak kabul 

edilebilir. Bu durumda, sanat eseri, yalnēzca insanēn deĵil, insan ve YZ iĸ birliĵinin bir ¿r¿n¿ olarak 

deĵerlendirilebilir. 

Sanat Eserinin ¥zg¿nl¿ĵ¿: Yapay zek©, b¿y¿k veri setlerini analiz ederek mevcut sanat eserlerinden 

esinlenir ve yeni kompozisyonlar oluĸturur. Ancak bu eserlerin ger­ekten "ºzg¿n" olup olmadēĵē 

tartēĸmalēdēr: 

Geleneksel ¥zg¿nl¿k: Geleneksel anlamda ºzg¿nl¿k, bireysel deneyim ve yaratēcē niyetin bir 

sonucudur. Yapay zek©nēn bu unsurlardan yoksun oluĸu, eserlerinin ºzg¿nl¿ĵ¿n¿ sorgulatēr. 

Algoritmik Yenilik : ¥te yandan, yapay zek©nēn algoritmik s¿re­lerle beklenmedik ve yenilik­i estetik 

kombinasyonlar yaratmasē, ºzg¿nl¿k kavramēnē yeniden tanēmlayabilir. 

Sonu­ olarak, yapay zek©nēn sanattaki rol¿, estetik deĵerlerin yeniden deĵerlendirilmesini ve yaratēcē 

s¿re­lerin eleĸtirel bir perspektifle incelenmesini zorunlu kēlmaktadēr. Yapay zek©, insan yaratēcēlēĵēnēn 

sēnērlarēnē zorlamanēn ºtesinde, sanatēn toplumsal ve k¿lt¿rel iĸlevlerini yeniden yorumlamayē gerektiren 

bir dºn¿ĸ¿m alanē sunmaktadēr. Bu iliĸki, insan deneyimi ile teknolojik yaratēcēlēk arasēndaki sēnērlarēn 

sorgulanmasē ve estetik deĵerlerin evrimleĸmesine yºnelik derin bir tartēĸmayē m¿mk¿n kēlmaktadēr. 

Anahtar Kelimeler: Yapay Zek©, Sanat, Yaratēcēlēk, Sanatēn Kaynaĵē, Algoritma. 

AN EVALUAT ION OF ARTIFICIAL INTELL IGENCE IN THE FIELD OF ART  

Abstract:  The relationship between artificial intelligence (AI) and art represents a complex domain that 

demands a fundamental reevaluation of the definition and essence of art. Traditionally perceived as a 

creative act unique to humans, encompassing aesthetic, cultural, and critical dimensions, art's interaction 

with AI raises significant philosophical and practical questions. Among these, the central concerns are 

whether AI-generated works can be considered art and to what extent they align with the inherent nature 

of artistic creation. The ontology of art, which explores the "existence" and "essence" of artworks, is 

challenged by AIôs role in art production, bringing forth two critical questions: Is the source of creativity 

 
* ¥ĵretmen, Boyaklē Ortaokulu, besirkaraozan@gmail.com, ORCID ID: 0009-0002-3110-5799 
** Do­., K¿tahya Dumlupēnar ¦niversitesi, funda.erdogdu@dpu.edu.te, ORCID ID: 0000-0003-4597-125X 



 

inherently human, or can machines also claim this role? The interaction between art and AI signals a 

paradigm shift, redefining the traditional notions of creativity, artistic value, and the functions of art. 

This shift calls for a reevaluation of the ontological, epistemological, and ethical dimensions of art, as 

creativity, aesthetic values, and critical functionsðtraditionally attributed to human creatorsðare 

reinterpreted and expanded by AI. However, this evolution also introduces significant philosophical and 

ethical challenges. 

Ontological Dimensions: Challenging the Nature of Art 

AI as a Creative Agent: 

Art has traditionally been seen as a product of human consciousness, experience, and intentional 

creativity. AI, as a technology devoid of consciousness, challenges this understanding. While human 

artists create works with deliberate intent and unique experiences, AI lacks emotions and intentionality, 

questioning its recognition as a "creative agent." 

Human-Centric Creativity:  Human artists rely on conscious intent and subjective experiences, 

elements that AI does not possess, potentially limiting its acceptance as a genuine creative entity. 

Post-Humanist Perspectives: Post-humanist approaches expand the concept of creative agency beyond 

humans, suggesting that AI, as part of a symbiotic human-technology creative process, can contribute 

to artistic creation. In this view, an artwork might be seen as a product of human-AI collaboration. 

Originality of Artworks:  

AIôs ability to analyze vast datasets and create compositions inspired by existing works challenges 

traditional concepts of originality: 

Traditional Originality: Rooted in individual experience and creative intent, traditional originality is 

absent in AI-generated works. 

Algorithmic Innovation: Conversely, AI's capacity to generate novel and unexpected aesthetic 

combinations through algorithmic processes redefines originality, expanding its interpretation. 

Conclusion 

AIôs role in art necessitates a reevaluation of aesthetic values and a critical examination of creative 

processes. Beyond challenging the boundaries of human creativity, AI offers a transformative space to 

reinterpret the societal and cultural functions of art. This interaction enables deep discussions about the 

boundaries between human experience and technological creativity, fostering an evolution in aesthetic 

values and the understanding of art in an ever-changing cultural landscape. 

Key Words: Artificial Ķntelligence, Art, Creativity, The Source of Art, Algorithm. 
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ñON THE POLITICAL 'CONTENT ' OF TROUSERSò 

Dimitar VODENICHAROV *  

Abstract: History provides numerous examples of the influence of political, economic, and social 

conditions on fashion, shaping specific values upon the clothing systems. This article examines 

processes in which the costume not only reflects the social system but also influences its creation, 

enabling control over individuals. 

Key Words: History of Costume, Symbolic Significance of Clothing, Cultural History. 

 

ñɿɸ ʇʆʃʀʊʀʏɽʉʂʆʊʆ ñʉʒɼʒʈɾɸʅʀɽò ʅɸ ʇɸʅʊɸʃʆʅʀʊɽ"  

ʈʝʟʶʤʝ ɺ ʠʩʪʦʨʠʷʪʘ ʤʦʛʘʪ ʜʘ ʩʝ ʦʪʢʨʠʷʪ ʨʝʜʠʮʘ ʧʨʠʤʝʨʠ ʟʘ ʚʣʠʷʥʠʝ ʥʘ ʧʦʣʠʪʠʯʝʩʢʠ, 

ʠʢʦʥʦʤʠʯʝʩʢʠ ʠ ʩʦʮʠʘʣʥʠ ʫʩʣʦʚʠʷ ʚʲʨʭʫ ʤʦʜʘʪʘ, ʬʦʨʤʠʨʘʱʠ ʦʩʦʙʝʥʠ ʮʝʥʥʦʩʪʠ ʚʲʨʭʫ ʩʠʩʪʝʤʠʪʝ 

ʥʘ ʦʙʣʠʯʘʥʝ. ʉʪʘʪʠʷʪʘ ʨʘʟʛʣʝʞʜʘ ʧʨʦʮʝʩʠ, ʚ ʢʦʠʪʦ ʢʦʩʪʶʤʲʪ ʥʝ ʩʘʤʦ ʦʪʨʘʟʷʚʘ ʩʦʮʠʘʣʥʘʪʘ 

ʩʠʩʪʝʤʘ, ʥʦ ʠ ʚʣʠʷʝ ʚʲʨʭʫ ʩʲʟʜʘʚʘʥʝʪʦ ʡ, ʧʦʟʚʦʣʷʚʘʡʢʠ ʢʦʥʪʨʦʣ ʚʲʨʭʫ ʭʦʨʘʪʘ. 

ʂʣʶʯʦʚʠ ɼʫʤʠ: ʠʩʪʦʨʠʷ ʥʘ ʢʦʩʪʶʤʘ, ʩʠʤʚʦʣʠʯʥʦ ʟʥʘʯʝʥʠʝ ʥʘ ʦʙʣʝʢʣʦʪʦ, ʢʫʣʪʫʨʥʘ ʠʩʪʦʨʠʷ. 

 

ñPANTOLONUN SĶYASĶ 'Ķ¢ERĶĴĶ' ¦ZERĶNEò 

¥zet: Tarih, politik, ekonomik ve sosyal koĸullarēn moda ¿zerindeki etkisinin, giyim sistemleri ¿zerinde 

belirli deĵerleri ĸekillendirdiĵine dair sayēsēz ºrnek sunar. Bu makale, kost¿m¿n yalnēzca sosyal sistemi 

yansētmakla kalmayēp aynē zamanda onun yaratēlēĸēnē etkileyerek bireyler ¿zerinde kontrol saĵladēĵē 

s¿re­leri inceler. 

Anahtar Kelimeler:  Kost¿m¿n Tarihi, Giyimin Sembolik ¥nemi, K¿lt¿r Tarihi. 

 

 

 
* ɼʦʮ. ɼ-ʈ ɼʠʤʠʪʲʨ ɺʦʜʝʥʠʯʘʨʦʚ, Assoc.Prof.PhD., Academy of Music, Dance and Fine Arts óProf. Asen 

Diamandiev. 
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TEXTILE PRINTING AS A MEANS OF EXPRESSION FOR THE FASHION DESIGNER  

Dinka YAKIMOVA -KASABOVA  * 

Abstract: The report presents a brief historical background on the origin of textile printing. Its 

development and importance as a key tool for creating fashion collections is traced. The text introduces 

us to the creative path of visionaries in the field, such as the textile designer William Morris. The 

possibilities for the impact of the design on the viewer are explored. 

 

ʊɽʂʉʊʀʃʅʀʗʊ ʇɽʏɸʊ ʂɸʊʆ ʀɿʈɸɿʅʆ ʉʈɽɼʉʊɺʆ ʅɸ ʄʆɼʅʀʗ ɼʀɿɸʁʅɽʈ 

ʈʝʟʶʤʝ: ɼʦʢʣʘʜʲʪ ʧʨʝʜʩʪʘʚʷ ʢʨʘʪʢʘ ʠʩʪʦʨʠʯʝʩʢʘ ʠʥʬʦʨʤʘʮʠʷ ʟʘ ʟʘʨʘʞʜʘʥʝʪʦ ʥʘ ʪʝʢʩʪʠʣʥʠʷ 

ʧʝʯʘʪ. ʇʨʦʩʣʝʜʷʚʘ ʩʝ ʥʝʛʦʚʦʪʦ ʨʘʟʚʠʪʠʝ ʠ ʟʥʘʯʠʤʦʩʪ, ʢʘʪʦ ʢʣʶʯʦʚ ʠʥʩʪʨʫʤʝʥʪ ʟʘ ʩʲʟʜʘʚʘʥʝ ʥʘ 

ʤʦʜʥʠ ʢʦʣʝʢʮʠʠ. ʊʝʢʩʪʲʪ ʥʠ ʟʘʧʦʟʥʘʚʘ ʩ ʪʚʦʨʯʝʩʢʠʷ ʧʲʪ ʥʘ ʚʠʟʠʦʥʝʨʠ ʚ ʦʙʣʘʩʪʪʘ, ʢʘʪʦ 

ʪʝʢʩʪʠʣʥʠʷ ʜʠʟʘʡʥʝʨ ʋʠʣʷʤ ʄʦʨʠʩ. ʀʟʩʣʝʜʚʘʪ ʩʝ  ʚʲʟʤʦʞʥʦʩʪʠʪʝ ʟʘ ʚʲʟʜʝʡʩʪʚʠʝ ʥʘ ʜʝʩʝʥʘ ʚʲʨʭʫ 

ʟʨʠʪʝʣʷ. 

 

MODA TASARIMCILARININ ĶFADE ARACI OLARAK TEKSTĶL BASKISI 

¥zet: Rapor, tekstil baskēsēnēn kºkenine dair kēsa bir tarihsel arka plan sunuyor. Moda koleksiyonlarē 

oluĸturmak i­in temel bir ara­ olarak geliĸimi ve ºnemi izleniyor. Metin, tekstil tasarēmcēsē William 

Morris gibi alandaki vizyonerlerin yaratēcē yolunu bize tanētēyor. Tasarēmēn izleyici ¿zerindeki etkisinin 

olasēlēklarē araĸtērēlēyor. 

 

 
* ɼʦʮʝʥʪ ʜ-ʨ ɼʠʥʢʘ ʂʘʩʘʙʦʚʘ, Assoc.Prof.PhD., Academy of Music, Dance and Fine Arts óProf. Asen 

Diamandiev. 
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KAHVEHANE K¦LT¦R¦NE DAĶR BĶR KEķĶF: PETER DATCHEFFôĶN ĶSTANBUL 

TESPĶTLERĶ VE BATILI SEYYAHLARIN OSMANLI D¦NYASINDAKĶ KAHVEHANE 

ALGISI  

Emine G¦ZEL*  

¥zet: Kahve, tarihsel s¿re­te yalnēzca bir i­ecek olmanēn ºtesinde, sosyal ve k¿lt¿rel yapēlarē 

ĸekillendiren ºnemli bir unsur olmuĸtur. Kahve t¿ketiminin yaygēnlaĸmasēna baĵlē olarak geliĸen 

kahvehaneler ve kahvehane k¿lt¿r¿, Osmanlē Ķmparatorluĵu'ndan baĸlayarak Balkanlarôa kadar yayēlmēĸ 

ve toplumsal yaĸamda ºnemli bir rol oynamēĸtēr.  16. y¿zyēldan itibaren kahvehaneler, sadece kahve 

i­ilen mek©nlar deĵil, aynē zamanda k¿lt¿rel etkileĸimin, sosyal iliĸkilerin ve fikir alēĸveriĸinin 

yaĸandēĵē alanlar haline gelmiĸtir. Osmanlē ve Balkanlarôdaki kahvehaneler, bu yºnleriyle yalnēzca birer 

t¿ketim yeri deĵil, toplumsal yapēyē yansētan dinamik alanlar olarak ºnemli bir iĸlev gºrm¿ĸlerdir. 

Ancak Batēlē seyyahlarēn gºzlemleri, bu mek©nlarē genellikle "egzotik" ve "aylaklēk" kavramlarē ile 

ilintilemiĸ ve Doĵu'yu Batēôdan farklē bir kimlikle tanēmlamaya yºnelik oryantalist bir bakēĸ a­ēsē ortaya 

koymuĸtur. Batēlēlarēn kahvehaneleri, Doĵu'nun "ºteki" y¿z¿n¿ yansētan egzotik alanlar olarak gºrmesi, 

ger­ekte bu mek©nlarēn sosyal iĸlevlerini ve toplumlarēn g¿nl¿k yaĸamēndaki yerini tam anlamēyla 

yansētmaz. Bu ­alēĸma, Osmanlē ve Balkanlarôdaki kahvehane k¿lt¿r¿n¿n tarihsel geliĸimi ve toplumsal 

iĸlevlerini, Batēlē seyyahlarēn algēlarē ve Bulgar seyyah-ressam Peter Datcheffôin Bilinmeyen Ķstanbul 

adlē eserindeki gºrsel ve yazēlē betimlemeler aracēlēĵēyla incelemektedir. Datcheffôin ­izimleri ve 

anlatēlarē, kahvehanelerin yalnēzca birer t¿ketim alanē deĵil, aynē zamanda toplumsal ger­ekliĵin 

yansētēldēĵē ºnemli mek©nlar olduĵunu ortaya koymaktadēr. ¢alēĸma, kahvehanelerin bu ­ift yºnl¿ 

algēsēnē ele alarak, tarihsel ve k¿lt¿rel baĵlamda bir deĵerlendirme sunmayē ama­lamaktadēr. 

Anahtar Kelimeler: Kahvehane, Peter Datcheff, Osmanlē, Batēlē Seyyahlar, Balkanlar. 

AN EXPLORATION OF COFFEEHOUSE CULTURE: PETER DATCHEFF'S 

OBSERVATIONS OF ISTANBUL AND WESTERN TRAVELERS' PERCEPTIONS OF 

COFFEEHOUSES IN THE OTTOMAN WORLD  

Abstract: Throughout history, coffee has transcended its status as a mere beverage, emerging as a 

pivotal element in shaping social and cultural structures. Coffeehouses and the culture surrounding them, 

which developed in tandem with the growing consumption of coffee, spread from the Ottoman Empire 

to the Balkans, playing a significant role in societal life. From the 16th century onwards, coffeehouses 

became more than just places to consume coffee; they evolved into spaces for cultural interaction, social 

relationships, and intellectual exchange. Within the Ottoman Empire and the Balkans, coffeehouses 

were not merely sites of consumption but dynamic arenas reflecting the social fabric of the time. 

However, Western travelers often viewed these spaces through an orientalist lens, associating them with 

notions of "exoticism" and "idleness," thereby constructing a dichotomy that defined the East as distinct 

from the West. This exoticized portrayal failed to capture the full social functionality and the integral 

role coffeehouses played in the daily lives of these societies. This study examines the historical 

development and social functions of coffeehouse culture in the Ottoman Empire and the Balkans through 

the lens of Western travelersô perceptions and the visual and textual depictions in Bulgarian traveler and 

painter Peter Datcheffôs Bilinmeyen Ķstanbul (The Unknown Istanbul). Datcheffôs illustrations and 

narratives reveal that coffeehouses were not only spaces of consumption but also significant venues 

where societal realities were reflected. By addressing these dual perceptions of coffeehouses, the study 

aims to provide a comprehensive analysis within a historical and cultural framework. 

Key Words: Coffeehouse, Peter Datcheff, Ottoman Empire, Western Travelers, Balkans 

 
* Dr. ¥ĵr. ¦yesi, Tekirdaĵ Namēk Kemal ¦niversitesi, Fen Edebiyat Fak¿ltesi, Fransēz Dili ve Edebiyatē Bºl¿m¿, 

ORCID 0000-0002-5586-7205, eguzel@nku.edu.tr. 
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¥ĴRETMEN ADAYLARININ YAPAY ZEKAYA ĶLĶķKĶN ALGILARIN METAFORLAR 

YOLUYLA BELĶRLENMESĶ 

Funda ERDOĴDU* & ¥zlem ¢AKIR** 

¥zet: Metafor simgesel bir anlatēm ve sºz sanatēdēr. Metafor sanatē ile soyut kavramlar kolayca 

somutlaĸtērēlabilir. Metaforlar, kiĸisel deneyimlerden kaynaklanan yorum farklēlēklarēnē ifade ederler. 

Genellikle d¿nyaya dair anlayēĸēmēza n¿fuz eden bir d¿ĸ¿nme ve gºrme bi­imini ifade ederler. Nasēl ki 

her insan bir durumu kendi deneyimine gºre farklē yorumluyorsa, onu ifade etmesi de farklē olur. Bu 

ifade bi­imi metaforun ºz¿d¿r. Metaforlar sadece sºz sanatē deĵil, aynē zamanda d¿ĸ¿nce fig¿rleridir 

ve bu fig¿rlerin yorumlanmasē yaĸamē doĵrudan etkileme g¿c¿ne sahiptir. Dolayēsēyla hedef kitlenin 

kavrama nasēl ve neden bu ĸekilde algēladēĵēnē ortaya koymak ºnemlidir. Bu ­alēĸmanēn amacē, internet, 

sosyal d¿nya ve akēllē telefonlara yºnelik algēlarē metaforlar aracēlēĵēyla belirlemektir. Bu ama­ 

doĵrultusunda, teknoloji, internet, dijital oyun, sosyal medya (Instagram, Tik tok), Google, akēllē telefon, 

yapay zeka, ChatGBT ile ilgili ºĵretmen adaylarēnēn metaforlar oluĸturmalarē istenmiĸ ve oluĸturulan 

metaforlarēn olumlu-olumsuz ve soyut-somut ayrēmēna gºre hangi temalarda yer aldēĵē ve gruplara gºre 

farklēlēk gºsterip gºstermediĵi araĸtērēlmēĸtēr. ¢alēĸma, betimsel tarama modelinde desenlenmiĸ ve 

ger­ekleĸtirilmiĸtir. Veriler, nitel araĸtērma yºntemine uygun olarak Dok¿man Ķncelemesi tekniĵi ile 

elde edilmiĸtir. Araĸtērmanēn ­alēĸma grubunu 150 ºĵretmen adayē oluĸturmaktadēr. Bu ­alēĸmada 

katēlēmcēlara sºz konusu kavramlarla ilgili bir nevi óalgē ultrasonuô yapēlmēĸ, sonu­lar incelenerek 

yorumlanmēĸtēr. Araĸtērma bulgularē incelendiĵinde; yapay zeka ve ChatGBP ile ilgili oluĸturduklarē 

metaforlarēn daha ­ok olumlu ve somut metaforlar olduĵu gºr¿lm¿ĸt¿r. 

Anahtar Kelimeler: Yapay Zeka, ChatGPT, Akēllē Telefon, Metafor, Algē. 

DETERMINING TEACHER CANDIDATES' PERCEPTIONS TOWARDS ARTIFICIAL 

INTELLIGENCE THROUGH METAPHORS  

Abstract: Metaphor is a symbolic expression and art of speech. Abstract concepts can be easily 

concretized with the art of metaphor. Metaphors express differences in interpretation arising from 

personal experiences. They usually express a way of thinking and seeing that penetrates our 

understanding of the world. Just as each person interprets a situation differently according to their own 

experiences, their expression of it will also be different. This form of expression is the essence of 

metaphor. Metaphors are not only figures of speech, but also figures of thought, and the interpretation 

of these figures has the power to directly affect life. Therefore, it is important to reveal how and why 

the target audience perceives the concept in this way. The aim of this study is to determine the 

perceptions of the internet, the social world and smartphones through metaphors. In line with this 

purpose, prospective teachers were asked to create metaphors about technology, the internet, digital 

games, social media (Instagram, Tik Tok), Google, smartphones, artificial intelligence and ChatGBT, 

and it was investigated in which themes the created metaphors were included according to the positive-

negative and abstract-concrete distinction and whether they differed according to the groups. The study 

was designed and conducted in a descriptive scanning model. Data were obtained using the Document 

Review technique in accordance with the qualitative research method. The study group of the study 

consisted of 150 prospective teachers. In this study, a kind of óperception ultrasoundô was conducted on 

the participants regarding the concepts in question, and the results were examined and interpreted. When 

the research findings were examined, it was seen that the metaphors they created regarding artificial 

intelligence and ChatGBP were mostly positive and concrete metaphors.. 

Key Words: Artificial Intelligence, ChatGPT, Smartphone, Metaphor, Perception. 

. 

 
* Do­. Dr., K¿tahya Dumlupēnar ¦niversitesi, Eĵitim Fak¿ltesi, Eĵitim Bilimleri Bºl¿m¿, K¿tahya, T¿rkiye; 
funda.erdogdu@dpu.edu.tr,  https://orcid.org/0000-0003-4597-125X. 
** Prof. Dr., Ankara ¦niversitesi, Eĵitim Bilimleri Fak¿ltesi, Bilgisayar ve ¥ĵretim Teknolojileri Eĵitimi Bºl¿m¿, 

Ankara, T¿rkiye; ocakir@ankara.edu.tr,  https://orcid.org/0000-0002-7306-5820 
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GANĶRE PAķAYEVAôNIN ñADIM ADIM T¦RKĶYEò-PROGRAMININ 

DEĴERLENDĶRĶLMESĶ  

Gamze BOZT¦RK* 

¥zet: T¿rk d¿nyasēnēn birleĸmesinde ve k¿lt¿rel b¿t¿nleĸmesinde ºnc¿ rol ¿stlenen isimlerden 

Azerbaycan Parlamentosuônun se­kin bir ¿yesi olan merhum milletvekili Ganire Paĸayeva, unutulmaz 

bir miras bērakmēĸtēr. 1975ôte hayata gºzlerini a­an ve 2023ôte aramēzdan ayrēlan Paĸayeva, hem 

akademik ­alēĸmalarē hem de siyasi faaliyetleriyle T¿rk d¿nyasēnda derin izler bērakmayē baĸarmēĸtēr. 

Bu araĸtērma, ºzellikle Paĸayevaônēn son projesi olan ve T¿rkiyeônin 56 ilini kapsayan ñAdēm Adēm 

T¿rkiyeò belgeselinin k¿lt¿rel diplomasi a­ēsēndan taĸēdēĵē ºnemi mercek altēna almaktadēr. Bu 

kapsamlē ­alēĸma, T¿rkiye ile Azerbaycan arasēndaki kardeĸlik baĵlarēnē g¿­lendiren ve ñTek Millet, Ķki 

Devletò felsefesini somutlaĸtēran ºnemli bir eser olarak deĵerlendirilmektedir. Bu bildiride nitel 

araĸtērma yºntemleri kullanēlmēĸ olup, veri toplama ara­larēndan ñDok¿man analizi, Medya i­erik 

analizi, Sosyal medya analizi, Sºylem analiziò ­alēĸma yºntemleri kullanēlmēĸtēr. Sonu­ olarak, bu 

­alēĸma Ganire Paĸayevaônēn vizyoner yaklaĸēmē ve k¿lt¿rel diplomasi alanēndaki ­abalarē, T¿rk 

d¿nyasēnēn geleceĵine ēĸēk tutmayē hedeflemektedir. Bu araĸtērma, onun baĸlattēĵē projelerin ve d¿ĸ¿nce 

sisteminin gelecek nesillere aktarēlmasē ve yaĸatēlmasē a­ēsēndan ºnemli bir kaynak niteliĵi taĸēmaktadēr. 

Anahtar Kelimeler: Ganire Paĸayeva, Azerbaycan, T¿rk D¿nyasē, Belgesel. 

AN EVALUATION OF THE GANIYRE PAķAYEVA PROGRAM OF ENTITLED ñSTEP BY 

STEP TURKEYò 

Abstract: The late MP Ganire Pashayeva, a distinguished member of the Azerbaijani Parliament who 

played a leading role in the unification and cultural integration of the Turkish world, left an unforgettable 

legacy. Pashayeva, who was born in 1975 and passed away in 2023, managed to leave deep traces in the 

Turkish world with both her academic studies and political activities. This research specifically 

examines the importance of Pashayevaôs last project, the documentary ñTurkey Step by Stepò, which 

covers 56 provinces of Turkey, in terms of cultural diplomacy. This comprehensive work is considered 

an important work that strengthens the bonds of brotherhood between T¿rkiye and Azerbaijan and 

embodies the philosophy of ñOne Nation, Two Statesò. Qualitative research methods were used in this 

paper, and ñDocument analysis, Media content analysis, Social media analysis, Discourse analysisò 

study methods were used among the data collection tools. As a result, this study aims to shed light on 

the future of the Turkish world with Ganire Pashayevaôs visionary approach and efforts in the field of 

cultural diplomacy. This research is an important resource in terms of transferring and keeping alive the 

projects and thought system he initiated to future generations. 

Key Words: Ganire Pashayeva, Azerbaijan, Turkish World, Documentary. 

 

 
* Sivas Cumhuriyet ¦niversitesi, Sosyal Bilimler Enstit¿s¿, Radyo, Televizyon ve Sinema Ana Bilim Dalē Y¿ksek 

Lisans ¥ĵrencisi, gamze.bozturk@cumhuriyet.edu.tr  ORCID: 0009-0001-6484-4566. 
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OTTO DĶXôĶN PORTRELERĶNĶN BĶ¢ĶM VE Ķ¢ERĶK ĶNCELENMESĶ 

Gizem ķAFAK*  & Dalila ¥ZBAY** & Zekiye Aslēhan KUķOĴLU*** 

¥zet: Ķnsanēn sanatsal yaratēcēlēĵēnēn eski devirlerden beri var olduĵu gºr¿lmektedir. Ķnsanlar i­in resim 

yapmak her zaman ºnemli olduĵu gibi, ilkel toplumlar i­inde resim yapmak bir iletiĸim aracē olarak 

kullanēlmēĸtēr. Tarih boyunca resim sanatēnda sanat­ēlar tarafēndan oluĸturulan eserler izleyiciye 

sanat­ēnēn yaĸadēĵē dºnemin ekonomik, sosyolojik, dinsel bir­ok ºzelliĵini yansētmaktadēr. Zaman 

i­erisinde teknolojik ve toplumsal olaylarēn hēzla geliĸmesi sanatta da yeni bi­im arayēĸlarēnē 

beraberinde getirmiĸtir.  20.y¿zyēl, sanat tarihinde kºkl¿ deĵiĸimlerin yaĸandēĵē ve g¿­l¿ sanatsal 

akēmlarēn ortaya ­ēktēĵē bir dºnemi temsil etmektedir. Bu dºnemde, modern sanat akēmlarē, geleneksel 

sanat anlayēĸēnē sorgulamēĸ ve bireyin i­sel d¿nyasē ile toplumsal ger­eklik arasēndaki iliĸkiyi yeniden 

ele almēĸtēr. Dēĸavurumculuk, modern akēmlar arasēnda ºnemli bir yer edinmiĸ, i­erik olarak yoĵun bir 

anlatē sunarak bireyin i­sel duygularēnē ve toplumsal ­alkantēlarē ºn plana ­ēkarmēĸtēr. 

Dēĸavurumculuĵun ºnemli temsilcilerinden biri olan Otto Dix, ºzellikle I. D¿nya Savaĸēônēn yarattēĵē 

travmalarē ve savaĸēn insanlēk ¿zerindeki yēkēcē etkilerini eserlerine taĸēmēĸtēr. Dixôin sanatē, sadece bir 

bireysel ifadeden ibaret olmayēp, aynē zamanda dºnemin politik, ekonomik ve sosyal ­alkantēlarēna 

g¿­l¿ bir eleĸtiri niteliĵi taĸēmaktadēr. ñOtto Dixôin Portrelerinin Bi­im ve Ķ­erik ¥zelliklerinin 

Ķncelenmesiôô adlē bu ­alēĸmada, 20. y¿zyēlēn baĸēnda Batē Avrupa resim sanatēnda ºnemli izler bērakan 

Alman sanat­ē Otto Dixôin I. D¿nya Savaĸēônēn yaratēĵē travmalarē ­alēĸmalarēnda nasēl yansēttēĵē 

araĸtērēlmēĸtēr. Konuyu en iyi yansētan bu ºrneklerinin analizleri yapēlarak tarihsel olaylar ēĸēĵēnda 

incelenmiĸtir.   

Anahtar Kelimeler: Otto Dix, Dēĸavurumculuk, Savaĸ, Portre. 

EXAMINATION  OF FORM AND CONTENT OF OTTO DIXôS PORTRAITS 

Abstract: The creativity art of humanity has been seen existed since old ages. As if it was always 

important to make pictures for the people, painting had been used for communication by primitive social 

groups. In the meantime, the fast progress of the utopia events had been generated a new way of 

searching in art. The sociological, economical, religious and many characteristics of the artist life have 

been redlected by the artist in their works during the history. The 20th century represents a period of 

profound transformation in art history, marked by the emergence of powerful artistic movements. 

During this era, modern art movements questioned traditional notions of art, reexamining the 

relationship between the individual's inner world and social reality. Expressionism holds a significant 

place among these modern movements, offering an intense narrative that foregrounds individual 

emotions and societal upheavals. One of the prominent representatives of Expressionism, Otto Dix, 

particularly conveyed the traumas of World War I and its devastating impact on humanity in his works. 

Dix's art is not merely a form of personal expression but also serves as a strong critique of the political, 

economic, and social turmoil of the time. In this study, titled ñAn Examination of the Formal and Content 

Characteristics of Otto Dixôs Portraitsò the ways in which Otto Dix, a German artist who left a significant 

mark on early 20th-century Western European painting, reflected the traumas of World War I in his 

works are examined. Analyses of his most representative works have been conducted within the context 

of historical events. 

Key Words: Otto Dix, Expressionism, War, Portrait. 
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MUBI ¥RNEĴĶ BAĴLAMINDA DĶJĶTAL PLATFORMLAR 

VE SANAT SĶNEMASI ĶLĶķKĶSĶ 

G¿neĸ ¥ZAYTEN* 

¥zet: G¿n¿m¿zde, D¿nyada ve T¿rk yeôde g¿n ge­t k­e sayēsē artan d j tal platformlar, ºzell kle 

pop¿ler f lmler baĸta olmak ¿zere farklē stekler  olan s nema sey rc ler n n talepler ne cevap vermeye 

­alēĸmaktadēr. Netfl x g b  bazē d j tal platformlar, sadece gºster mle yet nmey p, f lmler n yapēmcēlēĵēnē 

da ¿stlenmekted r. Mub  se, d ĵer b r ­ok d j tal platformdan farklē olarak, sadece f lm (b r ­ok d j tal 

platform, f lmlerle b rl kte d z  f lmler de yayēnlamaktadēr) ve hatta sanatsal f lmler yayēnlayan 

uluslararasē d j tal b r platformdur. Bu baĵlamda D¿nyada, t¿m d j tal platformlar arasēnda ºneml  b r 

yer  bulunmaktadēr. D j tal platformlar, sey rc ye sted ĵ  zaman, sted ĵ  yerde, cep telefonu, b lg sayar 

veya telev zyon ekranēndan f lm zleyeb lme fērsatē sunmaktadēr. B r d j tal platform olarak Mub  se, 

daha spes f k ht ya­larē olan s nef l olarak ta adlandērēlab lecek, yaĸ ya da c ns yet farklēlēĵē olmayan, 

­er­eves  ve sēnērlēlēĵē daha bell  olan b r m¿ĸter-sey rc  k tles ne h tap eden b r yapēya sah pt r. Bu 

baĵlamda, Cannes, Sundance, Locarno, Vened k, Berl n g b  ­ok ºneml  uluslararasē f lm fest valler nde 

ºd¿l almēĸ ya da se­k ler nde yer almēĸ f lmler, s nema tar h  a­ēsēndan ºneml  f lmler, ºneml  

yºnetmenler n f lmler nden se­k ler, Amer kan Baĵēmsēz S nemasē baĸta olmak ¿zere D¿nyanēn farklē 

yerler nden baĵēmsēz s nema ºrnekler , v.b.. g b  m¿ĸter-sey rc ler ne sunmaktadēr. ¢alēĸmada, Mub  

ºrneĵ nden yola ­ēkarak sanatsal f lmler n d j tal platformlarla olan l ĸk s  ­ok yºnl¿ b r b ­ mde, 

der nlemes ne ele alēnmaktadēr. ¢alēĸmanēn lk bºl¿m¿nde D¿nyada, k¿reselleĸme ve nternet n 

yaygēnlaĸmasēyla d j tal f lm platformlarēnēn yaygēnlaĸmasē ele alēnmaktadēr. Ķk nc  bºl¿m¿ndeyse, 

Mub  ºrneĵ nden yola ­ēkarak, sanat f lmler n n d j tal platformlarla olan l ĸk s  ele alēnmaktadēr. Sonu­ 

bºl¿m¿ndeyse, ­alēĸmada varēlan ­ēkarēmlara yer ver lmekted r.  

Anahtar Kel meler: D j tal Platformlar, Sanat S nemasē, Baĵēmsēz F lmler. 

THE RELATIONSHIP BETWEEN DIGITAL PLATFORMS AND ART CINEMA IN THE 

CONTEXT OF MUBI EXAMPLE 

Abstract: Today, the ncreas ng number of d g tal platforms n the world and n Turkey are try ng to 

meet the demands of c nema v ewers w th d fferent demands, espec ally popular mov es. Some d g tal 

platforms, such as Netfl x, do not only show mov es but also undertake the product on of mov es. Mub , 

unl ke many other d g tal platforms, s an nternat onal d g tal platform that only broadcasts mov es 

(many d g tal platforms broadcast TV ser es along w th mov es) and even art st c mov es. In th s context, 

t has an mportant place among all d g tal platforms n the world. D g tal platforms offer the aud ence 

the opportun ty to watch mov es whenever and wherever they want, on the r mob le phone, computer or 

telev s on screen. Mub , as a d g tal platform, has a structure that appeals to a customer-v ewer group 

w th more spec f c needs, who can also be called c neph les, who do not have age or gender d fferences, 

and whose framework and l m tat ons are more clear. In th s context, t offers ts customers-v ewers 

f lms that have won awards or been ncluded n select ons at very mportant nternat onal f lm fest vals 

such as Cannes, Sundance, Locarno, Ven ce, Berl n, mportant f lms n terms of c nema h story, 

select ons from f lms by mportant d rectors, examples of ndependent c nema from d fferent parts of 

the world, espec ally Amer can Independent C nema, etc. In the study, the relat onsh p between art st c 

f lms and d g tal platforms s exam ned n depth n a mult-faceted manner, based on the example of 

Mub . In the f rst part of the study, the spread of d g tal f lm platforms n the world w th global zat on 

and the spread of the nternet s d scussed. In the second part, the relat onsh p between art st c f lms and 

d g tal platforms s d scussed, based on the example of Mub . In the conclus on, the conclus ons reached 

n the study are g ven. 

Key Words: D g tal Platforms, Art C nema, Independent F lms. 
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EVLĶYA ¢ELEBĶôNĶN SEYAHATNAMEôSĶNDE FĶLĶBE (PLOVDĶV) 

Hasan KAYA* 

¥zet: Bulgaristanôēn Filibe (Plovdiv) ĸehri Seyahatnameônin ¿­¿nc¿ cildinde anlatēlmaktadēr. Evliya 

¢elebiônin bu ziyareti 1652 yēlē Kasēm ayēnda Babadaĵēôndan Rumeli eyaletlerine giderken 

ger­ekleĸmiĸtir. Evliya ¢elebi Filibe bºl¿m¿nde ºnce Filibe adēnēn etimolojisini yapar, ardēndan ĸehrin 

h©kimlerini (idarecilerini) anlatēr. Sērasēyla ĸehrin imaretleri, mahalleleri, camileri anlatēlērken bunlar 

arasēnda Ulu Cami ve ķehabettin Paĸa camileri ¿zerinde durur. ķehrin ¿zerinde kurulu olduĵu dokuz 

tepeyi sēralar. ķehrin medreseleri, mektepleri, tekkeleri, hanlarē, hamamlarē, ­arĸē ve d¿kk©nlarē, 

bedesten ve ­eĸmeleri hakkēnda bilgiler verir. ķehrin ©lim ve ĸeyhlerinin ardēndan ileri gelenleri ve 

insanlarē ¿zerinde durur. Filibe ĸehrinin ibret verici eserlerinin anlatēmēnēn ardēndan iklimi ve beĵenilen 

bazē hususlarēndan sºz eder. Ķmaret aĸevleri, Filibe ovasēnēn ¿r¿nleri ve mesire yerleri Evliya ¢elebiônin 

¿zerinde durduĵu konulardandēr. Evliya ¢elebi son olarak Filibeônin yapēlarē ve ziyaret yerlerini 

anlatmēĸtēr. Seyahanmeôde Filibeôden sonra Tatarpazarcēĵē anlatēlēr. Filibeôde baĸta Ulu Cami ve 

ķehabettin Paĸa camileri olmak ¿zere Evliya ¢elebiônin anlattēĵē yapēlardan bazēlarē bug¿n de ayaktadēr. 

Bunlardan bazēlarē yapēlēĸ ama­larēndan farklē ĸekillerde kullanēlmaktadēr. Bu bildiride Evliya 

¢elebiônin anlattēĵē Filibe gºzler ºn¿ne serilirken Filibeôye dair anlatēlanlar ile bug¿n var olan Filibe 

ĸehri ve yapēlarē gºrsellerle desteklenerek karĸēlaĸtērēlmēĸ, ĸehrin tarihi dokusuna ve genel anlamda 

k¿lt¿r¿ne dair ­ēkarēmlar yapēlmēĸtēr.  

Anahtar Kelimeler: Evliya ¢elebi, Seyahatname, Bulgaristan, Filibe (Plovdiv). 

FILIBE (PLOVDIV) IN EVLIYA CELEBIôS SEYAHATNAME 

Abstract:  The Bulgarian city of Plovdiv is described in the third volume of Seyahatname. Evliya 

¢elebiôs visit took place in November 1652 while he was on his way from Babadaĵ to the Rumelia 

provinces. In the Plovdiv section, Evliya ¢elebi first provides the etymology of the name Plovdiv, then 

describes the city's rulers (administrators). While the cityôs soup kitchens, neighborhoods, and mosques 

are described in order, he focuses on the Ulu Cami and ķehabettin Pasha Mosques. He lists the nine hills 

on which the city is built. He provides information about the city's madrasahs, schools, lodges, inns, 

baths, bazaars and shops, covered bazaars, and fountains. He focuses on the city's scholars and sheikhs, 

as well as its notables and people. After describing the city's exemplary works, he mentions its climate 

and some of its popular features. The soup kitchens of the soup kitchen, the products of the Plovdiv 

plain, and recreation areas are among the subjects that Evliya ¢elebi focuses on. Evliya ¢elebi finally 

described the structures and places to visit in Filibe. Tatarpazarcēg is described after Filibe in 

Seyahanme. Some of the structures described by Evliya ¢elebi, especially the Ulu Cami and ķehabettin 

Pasha Mosques, are still standing today. Some of these are used in different ways than their intended 

purposes. In this report, Filibe as described by Evliya ¢elebi is revealed, and the stories about Filibe are 

compared with the city and structures of Filibe that exist today, supported by visuals, and inferences are 

made about the historical texture of the city and its culture in general. 

Key Words: Evliya ¢elebi, Seyahatname, Bulgaria, Plovdiv. 
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T¦RKĶYE EĴĶTĶM G¥N¦LL¦LERĶ VAKFIôNIN (TEGV) G¥N¦LL¦ PROFĶLĶ 

Ķ¢ERĶSĶNDE ¦NĶVERSĶTE ¥ĴRENCĶLERĶNĶN YERĶ: TEKĶRDAĴ FĶBRĶA ¥ĴRENĶM 

BĶRĶMĶ ¥RNEĴĶ 

Hilal KARABULUT * & Aykut SAKA ** 

¥zet: ¥zg¿r iradeyi, yanē sēra maddi kazan­ beklentisinin olmamasēnē temel alan gºn¿ll¿l¿k, eĵitimden 

saĵlēĵa ­ok ­eĸitli alanlarda ve ­ocuklardan yaĸlēlara ­eĸitli profillere yºnelik ger­ekleĸtirilebilmektedir. 

¦stelik gºn¿ll¿l¿ĵ¿ esas alan faaliyetlerin, her yaĸtan bireylerin geliĸimlerine yºnelik ºnemli fērsatlar 

sunduĵu bilinmektedir. Gen­lerin de sadece ¿lkemizde deĵil, d¿nya genelinde gºn¿ll¿ faaliyetlere dahil 

olduklarē belirtilmektedir. Bu noktada ºzellikle sivil toplum kuruluĸlarē (STK), ­eĸitli alanlarda 

gºn¿ll¿l¿k faaliyetlerinin y¿r¿t¿lmesine yºnelik ºnemli bir zemin oluĸturmaktadēr. ¦niversite 

ºĵrencileri de sivil toplum kuruluĸlarē b¿nyesinde bir araya gelerek gºn¿ll¿l¿k faaliyetlerinin 

devamlēlēĵēna katkē saĵlamaktadēr. Bununla birlikte ¿lkemizde her ne kadar sivil toplum kuruluĸlarēnēn 

sayēsēnda artēĸ olsa da, belirtilen gºn¿ll¿ faaliyetlere dahil olma oranēnēn y¿ksek olmadēĵē 

bildirilmektedir. Oysaki gºn¿ll¿ faaliyetlerde bulunmak, yani gºn¿ll¿l¿k, kiĸilerin bu s¿re­lerde hem 

toplum yararēna yºnelik katkē yapmalarē hem de kendi geliĸimleri a­ēsēndan ilerleme kaydetmeleri 

anlamēna gelmektedir. Suna Kēra­ baĸta olmak ¿zere sanayici, yºnetici ve akademisyenlerin giriĸimi ile 

23 Ocak 1995 tarihinde kurulan ve gºn¿ll¿l¿k faaliyetlerini y¿r¿tmek a­ēsēndan ºnemli bir konumda 

olan T¿rkiye Eĵitim Gºn¿ll¿leri Vakfē da (TEGV), ­ocuklara verdiĵi eĵitim desteĵini, kendisinin en 

b¿y¿k g¿c¿ olarak gºrd¿ĵ¿ gºn¿ll¿leri aracēlēĵē ile saĵlamaktadēr. Gen­ler, ºzellikle de ¿niversite 

ºĵrencileri, TEGV modelinin ºnemli bir bileĸeni olan gºn¿ll¿ profilleri arasēnda ºnemli bir yer kaplēyor 

gºz¿kmektedir. Alan yazēndaki bulgular hem sivil toplum kuruluĸlarēnēn hem de ¿niversitelerin 

ger­ekleĸtireceĵi bilgilendirme ve yºnlendirme ­alēĸmalarēnēn ºzellikle gºn¿ll¿ ¿niversite 

ºĵrencilerinin sayēsēnēn arttērēlmasēna katkē saĵlayacaĵēnē vurgulamaktadēr. Bu nedenle bu ­alēĸmanēn 

amacē da Tekirdaĵ Fibria ¥ĵrenim Birimiône kayētlē gºn¿ll¿ler arasēnda ¿niversite ºĵrencilerinin 

profiline yºnelik tanēmlayēcē bilgiler sunmak; bºylece TEGV ve ¿niversite arasēndaki baĵlantēlarēn 

ºnemine vurgu yapmaktēr. Dolayēsēyla nitel araĸtērma yºntemleri kapsamēnda, Tekirdaĵ Fibria ¥ĵrenim 

Birimiône yºnelik gºn¿ll¿ veritabanē dok¿man analizi ile incelenmiĸtir. ¢alēĸmanēn bulgularē ¿niversite 

ºĵrencilerinin birimdeki genel gºn¿ll¿ profiline oranēnē, yanē sēra ¿niversite ºĵrencilerinin yaĸ, cinsiyet, 

okuduklarē bºl¿m a­ēsēndan daĵēlēmlarēnē sunmaktadēr. Bulgular, alan yazēnda ¿niversite ºĵrencilerinin 

gºn¿ll¿l¿k faaliyetlerine yºnelik yapēlan diĵer ­alēĸmalar ēĸēĵēnda tartēĸēlmaktadēr.  

Anahtar Kelimeler: Gºn¿ll¿l¿k, ¦niversite ¥ĵrencileri, Gen­ler, T¿rkiye Eĵitim Gºn¿ll¿leri Vakfē 

(TEGV). 

THE PLACE OF UNIVERSITY STUDENTS IN THE VOLUNTEER PROFILE OF THE 

EDUCATION VOLUNTEERS FOUNDATION OF T¦RKĶYE (TEGV): TEKĶRDAĴ FIBRIA 

LEARNING UNIT SAMPLE  

Abstract: Volunteering, which is based on free will and the absence of any expectation of financial 

gain, can be carried out in a wide range of areas from education to health and for various profiles from 

children to the elderly. Moreover, it is known that volunteering-based activities provide important 

opportunities for the development of individuals of all ages. It is stated that young people are involved 

in volunteer activities not only in our country but also around the world. At this point, especially non-

governmental organizations provide an important basis for carrying out volunteer activities in various 

fields. University students also come together within non-governmental organizations and contribute to 

the continuity of volunteer activities. However, although there is an increase in the number of non-

governmental organizations in our country, it is reported that the rate of involvement in the mentioned 

volunteer activities is not high. However, engaging in voluntary activities, that is, volunteering, means 

that people contribute to the benefit of society and make progress in terms of their own development. 

The Education Volunteers Foundation of T¿rkiye (TEGV), which was established on January 23, 1995 

with the initiative of industrialists, managers and academicians, primarily Suna Kēra­, and is in an 

important position in terms of carrying out volunteering activities, provides educational support for 

children through its volunteers, whom it sees as its greatest strength. Young people, especially university 

 
* Dr. ¥ĵr. ¦yesi, Tekirdaĵ Namēk Kemal ¦niversitesi, Fen-Edebiyat Fak¿ltesi, Psikoloji Bºl¿m¿, Geliĸim 

Psikolojisi, 0000-0002-3273-563X, sim.hilal@gmail.com 
** Gºn¿ll¿ Operasyonlarē Yºneticisi, T¿rkiye Eĵitim Gºn¿ll¿leri Vakfē (TEGV), aykuts@tegv.org. 
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students, appear to occupy an important place among the volunteer profiles, which are an important 

component of the TEGV model. Findings in the literature emphasize that information and guidance 

activities carried out by both non-governmental organizations and universities will contribute to 

increasing the number of volunteer university students. Therefore, the aim of this study is to provide 

descriptive information about the profile of university students among the volunteers registered at 

Tekirdaĵ Fibria Learning Unit; thus, to emphasize the importance of the connections between TEGV 

and the university. Therefore, within the scope of qualitative research methods, the volunteer database 

for Tekirdaĵ Fibria Learning Unit was examined through document analysis. The findings of the study 

present the ratio of university students to the general volunteer profile in the unit, as well as the 

distribution of university students in terms of age, gender, and department they study. The findings are 

discussed in the light of other studies in the literature on volunteering activities of university students. 

Key Words: Volunteering, University Students, Youth, The Education Volunteers Foundation of 

T¿rkiye (TEGV). 
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NURCAN PERDAH¢I RESĶMLERĶNĶN VE T¦RK HALILARININ ANALĶZĶ 

H¿lya K¦P¢¦OĴLU*  

¥zet: Bu bildiri Nurcan Perdah­ēônēn resimlerinde kullandēĵē T¿rk halēlarē inceleyerek, sanat­ēnēn 

kullandēĵē teknikler ve resimsel yaklaĸēmlarla ilgili analiz yapar.  Sanat­ē, eserlerinde ­aĵdaĸ ve geleneĵi 

harmanlayarak bir sorgulama yapar. T¿rk halēlarē, Perdah­ēônēn eserlerinde tarihsel ve k¿lt¿rel olarak 

kendi baĵlamēnda bulunmasē yanē sēra, Avrupa resminde de kullanēlan bir ºgedir. Sanat­ē, eserlerinde, 

halēlarē ­aĵdaĸ sanat baĵlamēnda yeniden yorumlar. Perdah­ē, ­alēĸmalarēnda bellek ve zaman 

kavramlarēnē merkeze alarak, vurgular. Halēlarē, ge­miĸin izleri ve k¿lt¿rel ºĵesi olarak, ­aĵdaĸ sanatēn 

diline adapte eder. Ayrēca teknolojik m¿dahaleler yapar ve geleneksel ve ­aĵdaĸ arasēndaki sēnērlarē 

muĵlaklaĸtērēr. Postmodernist ve yapēsºk¿mc¿ bir sºylem ºncelenir.  Perdah­ē, resimlerinde halēlarē 

estetik bir ºge olmanēn ºtesinde tarihsel bir anlatē aracē olarak da kullanēr. Onlar, farklē zamanlara ait, 

farklē zamanlarēn izlerini taĸēyarak, evrilerek resimlerde yeniden anlamlanmakta ve ĸekillenmektedirler. 

Bu bildiri, Nurcan Perdah­ēônēn eserlerinde kullandēĵē halē ve motiflerin yeniden anlamlandērēlma 

s¿recinde, lirik bir yapē ­er­evesinde ºn plana ­ēkarmaktēr. 

Anahtar Kelimeler: Halē, ¢aĵdaĸ Sanat, Bellek, Zaman, Avrupa Resmi 

NURCAN PERDAH¢I ANALYSIS OF PICTURES AND TURKISH CARPETS 

Abstract:  This paper analyses the Turkish carpets used in Nurcan Perdah­ē's paintings and analyses the 

techniques and pictorial approaches used by the artist.  The artist makes an enquiry by blending 

contemporary and tradition in her works. Turkish carpets are not only found in Perdah­ē's works in their 

own historical and cultural context, but are also an element used in European painting. In her works, the 

artist reinterprets and blends carpets in the context of contemporary art. Perdah­ē emphasises the 

concepts of memory and time by putting them at the centre of her works. She adapts carpets to the 

language of contemporary art as traces of the past and cultural elements. She also makes technological 

interventions and blurs the boundaries between traditional and contemporary. A postmodernist and 

deconstructive discourse is prioritised. Perdah­ē uses carpets in her paintings not only as an aesthetic 

element but also as a historical narrative tool. They, belonging to different times, carrying the traces of 

different times, evolve and evolve and are reinterpreted and shaped in the paintings. This paper aims to 

highlight the carpets and motifs used in Nurcan Perdah­ē's works within the framework of a lyrical 

structure in the process of reinterpretation. 

Key Words: Carpet, Contemporary Art, Memory, Time, European Painting. 
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MULTĶDĶSĶPLĶNER YAKLAķIMLAR BAĴLAMINDA KĶNETĶK SANATIN BĶLĶMLE 

OLAN ĶLĶķKĶSĶ ¦ZERĶNDEN OKUNMASI 

Ķpek ķenel ¥ZAYTEN* 

¥zet: Plast k Sanatlara b l m - yapēt l ĸk s  ¿zer nden baktēĵēmēzda lk tohumlarēnēn Ant k ­aĵ ve 

Rºnesans dºnem nde atēlmakla b rl kte 20.yy sanatē hareketler n n ­oĵunun d s pl nler arasēlēĵē, ­oklu 

d s pl nler  ve d s pl nler aĸērēlēĵē ­ nde barēndērdēĵē gºr¿l¿r. K net k sanat, hareket  estet k b r unsur 

olarak kullanēldēĵē b r akēmdēr ve b l mle g¿­l¿ b r l ĸk  ­ nded r. F z k, mekan k, opt k, gºrsel algē, 

matemat k, d j tal teknoloj  g b  b l m alanlarēyla olan a­ēdan l ĸk s  baĵlamēnda bakēldēĵēnda k net k 

sanat, sadece b r sanat akēmē deĵ l, aynē zamanda farklē d s pl nler n etk leĸ mde olduĵu b r laboratuvar 

g b d r. B l m le sanatēn ĸb rl ĵ  kurmasēna zem n tutan bu ortam, sanat­ēlarēn rasyonel et¿tler , 

araĸtērmalarē, gºzlem  esas alan metotlar gel ĸt rmes ne katkē saĵlamakta, sanatsal ¿ret m ve serg leme 

prat kler  ¿zer ne yen  ve farklē sºylemler ¿retmes ne aracēlēk etmekted r. Sanat­ēnēn bu eylemler  

ger­ekleĸt r rken s¿rec n kend s n  bu ara­lar sayes nde gºstermes  ve farklē d s pl nlern aynē konuya 

olan farklē bakēĸē zamanēn ruhunu yakalamasē a­ēsēndan b¿y¿k ºnem taĸēmaktadēr. Bu doĵrultuda 

g¿n¿m¿zde sanat yapētēnēn; atºlye g b  kapalē mek©nlarda ¿ret l p b ten b r ¿r¿n olarak deĵ l, b rden ­ok 

d s pl n n ya da t¿m d s pl nler  aĸan yen  b r bakēĸ a­ēsēndan sorular soran, sorgulayan, ¿ret m prat kler  

esnasēnda sey rc  yer ne katēlēmcēya yºnelen mult d s pl ner araĸtērmalarēn ¿r¿n¿ olmasē 

hedeflenmekted r.  Bu b ld r  ­alēĸmasēnda K net k Sanat ºrnekler ne bakēlarak b l m n sanatla olan 

l ĸk s ne genel b r bakēĸ a­ēsē sunulacaktēr.  

Anahtar Kel meler: K net k Sanat, Mult d s pl n, Sanat ve B l m, D s pl nlerarasē 

CONTEXTUALIZING EXAMPLES OF KINETIC ART IN THE CONTEXT OF 

MULTIDISCIPLINARY APPROACHES IN RELATĶON TO SCIENCE 

Abstract: When we look at Plast c Arts through the relat onsh p between sc ence and art, t can be seen 

that although the f rst seeds were sown n the Anc ent Age and the Rena ssance, almost all of the 20th 

century art movements nclude nterd sc pl nar ty, mult  - d sc pl nes and transd sc pl nar ty. K net c art 

s a movement that uses movement as an aesthet c element and has a strong relat onsh p w th sc ence. 

When v ewed n the context of ts relat onsh p w th sc ent f c f elds such as phys cs, mechan cs, opt cs, 

v sual percept on, mathemat cs and d g tal technology, k net c art s not only an art movement, but also 

l ke a laboratory where d fferent d sc pl nes nteract. Th s env ronment, wh ch prov des the bas s for the 

cooperat on of sc ence and art, contr butes to the development of methods based on rat onal stud es, 

research and observat on by art sts, and med ates the product on of new and d fferent d scourses on 

art st c product on and exh b t on pract ces. Wh le the art st performs these act ons, t s of great 

mportance that the process reveals tself through these tools and that the d fferent perspect ves of 

d fferent d sc pl nes on the same subject capture the sp r t of the t me. In th s regard, today's work of art; 

It s a med not to be a product produced and f n shed n closed spaces such as workshops, but to be the 

product of mult d sc pl nary research that asks quest ons and quest ons from a new perspect ve that 

transcends more than one d sc pl ne or all d sc pl nes, and that turns towards the part c pant nstead of 

the aud ence dur ng product on pract ces.  In th s paper, a general perspect ve on the relat onsh p 

between sc ence and art w ll be presented by look ng at examples of K net c Art. In th s paper, a general 

perspect ve on the relat onsh p between sc ence and art w ll be presented by look ng at examples of 

K net c Art. 

Key Words: K net c Art, Mult  - d sc pl ne, Art and Sc ence, Interd sc pl nar ty 
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MOVEMENT AS THE GENES IS OF THE EVENT 

Kuncho KASABOV*  

Abstract: Every movement has a reason for its beginning, and it is often the root of a nascent event. 

This issue is examined in the present report presented in the context of motion design, its principles, and 

stages of deployment. 

ɼɺʀɾɽʅʀɽʊʆ ʂɸʊʆ ɻɽʅɽɿʀʉ ʅɸ ʉʒɹʀʊʀɽʊʆ 

ʈʝʟʶʤʝ: ɺʩʷʢʦ ʜʚʠʞʝʥʠʝ ʠʤʘ ʧʨʠʯʠʥʘ ʟʘ ʥʝʛʦʚʦʪʦ ʥʘʯʘʣʦ ʠ ʯʝʩʪʦ ʪʦ ʝ ʢʦʨʝʥʘ ʥʘ ʟʘʨʘʞʜʘʱʦ ʩʝ 

ʩʲʙʠʪʠʝ.ʊʦʟʠ ʚʲʧʨʦʩ ʝ ʨʘʟʛʣʝʜʘʥ ʚ ʥʘʩʪʦʷʱʠʷ ʜʦʢʣʘʜ  ʧʨʝʜʩʪʘʚʝʥ ʚ ʢʦʥʪʝʢʩʪʘ ʥʘ ʤʦʫʰʲʥ 

ʜʠʟʘʡʥʘ, ʥʝʛʦʚʠʪʝ ʧʨʠʥʮʠʧʠ ʠ ʝʪʘʧʠ ʥʘ ʨʘʟʛʨʲʱʘʥʝ. 

 

OLAYIN OLUķUMU OLARAK HAREKET 

 

¥zet: Her hareketin baĸlangēcē i­in bir neden vardēr ve bu genellikle yeni baĸlayan bir olayēn kºk¿d¿r. 

Bu konu, hareket tasarēmē, prensipleri ve uygulama aĸamalarē baĵlamēnda sunulan mevcut raporda 

incelenmektedir. 

 

* ʂʲʥʯʦ ʂʘʩʘʙʦʚ 
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DOĴU RUMELĶ AĴIZLARINDA ķĶMDĶKĶ ZAMAN ¢EKĶMĶ VE ONUN T¦RKMEN VE 

GAGAVUZ T¦RK¢ELERĶ ĶLE OLAN BENZERLĶKLERĶ 

Mehmet Oĵuzhan KUķOĴLU* 

¥zet: Modern Oĵuz T¿rk­esi, g¿n¿m¿zde ¿­ baĸlēk altēnda deĵerlendirilmekte olup temelde dºrt yazē 

dilinden oluĸmaktadēr. Bu yazē dillerinden Orta Asyaôda konuĸulup yazēlan T¿rkmence Doĵu Oĵuz 

T¿rk­esini, Azerbaycan T¿rk­esi Merkez´ Oĵuz T¿rk­esini, T¿rkiye T¿rk­esi ve Gagavuz T¿rk­esi ise 

Batē Oĵuz T¿rk­esini temsil etmektedir. Baĸta Anadolu ve Trakya olmak ¿zere Kuzey Kēbrēs T¿rk 

Cumhuriyetiônde, Balkanlarda, Suriyeôde ve Irakôta yaĸayan T¿rklerin konuĸma ve yazē dili ise T¿rkiye 

T¿rk­esidir. XI. y¿zyēldan itibaren ­oĵunlukla Oĵuz boy ve oymaklarēnēn kitleler h©linde, asērlar 

boyunca ger­ekleĸtirdiĵi gº­ler neticesinde Anadoluônun T¿rkleĸmesi tamamlanmēĸ; Anadolu Sel­uklu 

Devletini ve sonrasēnda kurulan beylikleri (Osmanlē Beyliĵi d©hil) kuran bu boy ve oymaklar, daha 

sonra Balkanlarēn T¿rkleĸmesi ve Ķslamlaĸmasēnē saĵlamēĸlardēr. Rumeli-Balkan coĵrafyasēnda 

Osmanlē Dºnemi ºncesinde yaĸamēĸ olup genellikle Hēristiyanlēĵē benimseyen Uzlar ve Pe­enekleri 

h©ri­ tutacak olursak, Oĵuz-T¿rkmen boylarēnēn bºlgede yoĵun bir n¿fusa sahip olmasē, XIV. Y¿zyēlda 

Osmanlēlarēn Rumeliôye ge­mesi ve ger­ekleĸen fetihler sayesinde olmuĸtur. Osmanlē Devletiônin sºz 

konusu coĵrafyada yayēlmasēnēn ve burada yaklaĸēk 500 yēl boyunca siyaseten h¿k¿m s¿rmesinin yanē 

sēra Anadoluônun farklē bºlgelerinden T¿rkmenleri, gº­ ve isk©n politikasē gereĵi bºlgeye getirip 

yerleĸtirmesi sonucunda ñRumeli T¿rkleriò kavramē ortaya ­ēkmēĸtēr. Rumeli T¿rkleri yerleĸtikleri bu 

yeni coĵrafyada, hem kendinden ºnce yaĸamēĸ olan Kuman T¿rkleri ile hem de farklē dil ve inan­ sahibi 

kavimlerle k¿lt¿rel temaslar kurmuĸlardēr. Bununla birlikte onlar, din ve k¿lt¿rlerini kaybetmemiĸ, 

kendi mensup olduklarē Oĵuz boylarēna ait arkaik dil ºzelliklerini de ­aĵlar boyunca korumayē 

baĸarmēĸlardēr. Anadoluôdan yapēlan isk©nlarēn en yoĵun olduĵu bºlgelerden Doĵu Rumeli 

coĵrafyasēnda (T¿rkiye Trakyaôsē, Yunanistan, Bulgaristan ve Romanya) yaĸayan T¿rkler, gerek ses 

bilgisi (fonetik) gerekse de ĸekil bilgisi (morfoloji) bakēmēndan Eski Oĵuz T¿rk­esine ait birtakēm dil 

ºzelliklerini koruyabilmiĸtir. Bu baĵlamda, Doĵu Rumeli aĵēzlarēnēn bir­oĵunda ĸimdiki zaman 

eklerinin, T¿rkiye T¿rk­esi yazē dilinden farklē olarak telaffuz edilmesi ve bu ekin Modern T¿rkmen ve 

Gagavuz T¿rk­esindeki benzer sºyleyiĸlerle yer almasē, incelenmeye deĵer bir konudur.             

Anahtar Kelimeler:  G¿n¿m¿z Oĵuz T¿rk­esi, Doĵu Rumeli, Rumeli Aĵēzlarē, T¿rkmen T¿rk­esi, 

Gagavuz T¿rk­esi, Bulgaristan, Trakya 

THE PRESENT TENSE CONJUGATION IN THE EASTERN RUMELIAN DIALECTS AND 

ITS SIMILARITIES WITH TURKMEN AND GAGAUZ TURKISH  

Abstract:  Modern Oghuz Turkish is currently evaluated under three title and basically consists of four 

written languages. Among these written languages, Turkmen spoken and written in Central Asia 

represents Eastern Oghuz, Azerbaijani Turkish represents Central Oghuz Turkish, Turkish of Turkey 

and Gagauz Turkish represent Western Oghuz Turkish. The spoken and written language of the Turks 

living in Anatolia and Thrace, the Turkish Republic of Northern Cyprus, the Balkans, Syria and Iraq is 

Turkish. From the 11th century the Turkification of Anatolia was completed as a result of the mass 

migrations of the Oghuz tribes and tribes, mostly from the 19th century onwards, for centuries; These 

clans and clans, who founded the Anatolian Seljuk State and the principalities established thereafter 

(including the Ottoman Principality), later ensured the Turkification and Islamization of the Balkans. If 

we exclude the Uz and Pechenegs who lived in the Rumelia-Balkan geography before the Ottoman 

Period and generally adopted Christianity, the Oghuz-Turkmen tribes had a dense population in the 

region, in the 14th century. This happened thanks to the Ottomansô spread in Rumelia and the conquests. 

The concept of ñRumelian Turksò emerged as a result of the Ottoman Empire's expansion in the 

geography in question and its political rule here for approximately 500 years, as well as its bringing and 

settling Turkmens from different regions of Anatolia to the region as part of its immigration and 

settlement policy. In this new geography where they settled, the Rumelian Turks established cultural 

contacts both with the Cuman Turks who lived before them and with tribes with different languages and 

beliefs. However, they did not lose their religion and culture, and they managed to preserve the archaic 

 
* Dr. ¥ĵretim ¦yesi, Tekirdaĵ Namēk Kemal ¦niversitesi, Fen Edebiyat Fak¿ltesi, T¿rk Dili ve Edebiyatē Bºl¿m¿, 
Yeni T¿rk Dili Anabilim Dalē, 0000-0001-8658-1456, mokusoglu@nku.edu.tr (Asst. Prof. Dr., Tekirdaĵ Namēk 

Kemal University, Science&Literature Faculty, Department of Turkish Language and Literature, New Turkish 

Language, 0000-0001-8658-1456 , mokusoglu@nku.edu.tr). 



 

linguistic features of the Oghuz tribes to which they belonged throughout the ages. Turks living in the 

Eastern Rumelia geography (Turkish Thrace, Greece, Bulgaria and Romania), one of the regions where 

settlements from Anatolia were most intense, were able to preserve some linguistic features of Old 

Oghuz Turkish in terms of both phonetics and morphology. In this context, the fact that present tense 

suffixes in many Eastern Rumelian dialects are pronounced differently from the written language of 

Turkey Turkish and that this suffix is included in similar pronunciations in Modern Turkmen and 

Gagauz Turkish is an issue worth examining. 

Key Words: Modern Oghuz Turkish, Eastern Rumelia, Rumelian Dialects, Turkmen, Gagauz, Bulgaria, 

Thrace. 
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SAVAķ TARĶHĶ ¦ZERĶNE BĶR DEĴERLENDĶRME: MOHA¢ MEYDAN MUHAREBESĶ 

(29 AĴUSTOS 1526) 

¥kkeĸ NARĶN¢* & H¿lya KURT** 

¥zet: Osmanlē Devletiônin baĸēna ge­en I. S¿leymanôēn, tahta oturduktan sonraki ºncelikli hedefi 

¿lkesini batēya doĵru geniĸletmek olmuĸtur. Bu sērada Avrupaôdaki devletler taht m¿cadeleleri ve 

Lutherôin ºnderliĵinde Protestanlēk hareketiyle m¿cadele etmektedirler. Macar Kralē, ºlmeden ºnce 

Habsburg ve Jagiellon hanedanlarē arasēnda bir evlilik sºzleĸmesi yapēlmēĸtēr. Macar Kralēnēn ºl¿m¿ ile 

yerine on yaĸēndaki oĵlu II. Layoĸ ge­miĸtir. 1521 senesinde Macaristanôdaki merkezi otoritenin 

zayēfladēĵēnē bilen Osmanlē Devleti, planlarēnē bu ¿lke ¿zerine yºneltmiĸtir. Bu ama­la Belgrad seferine 

­ēkan Sultan S¿leyman, asēl hedefi olan Macaristan fethi i­in ºnemli bir adēm atmēĸtēr. Osmanlē 

tarafēndan II. Layoĸôa gºnderilen iki el­inin hapsedilmesi, Sultan S¿leymanôēn Macaristan ¿zerine sefere 

­ēkmasē i­in bahane olmuĸ ve sefer hazērlēklarē baĸlatēlmēĸtēr. Bu hazērlēklarē haber alan Macarlar 

Avrupaôdan destek istemiĸ fakat istediĵi desteĵi bulamamēĸtēr. Osmanlē ordusu 22 Aĵustos 1526ôda 

Tuna Nehrini gemilerden kºpr¿ kurarak ge­miĸ ve savaĸ alanēna doĵru hareket etmiĸtir. Savaĸ 

meydanēna ilerlerken ise yoldaki Macar kaleleri de ele ge­irilmiĸtir. Moha­ Ovasēna varēldēĵēnda, Sultan 

S¿leyman orduya dinlenme emri verse de Macarlarēn ani h¿cumuyla Osmanlē ordusu da harekete 

ge­miĸtir. Uyguladēklarē taktikle ve teknik te­hizatlarē sayesinde Osmanlē ordusu kēsa s¿rede Macar 

ordusunu bozguna uĵratmēĸtēr. Bu yenilgi sonrasē Osmanlēlar ile Habsburglar arasēndaki Avrupa 

¿zerindeki n¿fuz m¿cadelesi de hēz kazanmēĸtēr. 

Anahtar Kelimeler: Moha­, Macar, Sultan S¿leyman, II. Layoĸ, Belgrad. 

AN EVALUATION ON THE HISTORY OF WAR: BATTLE OF MOHĆCS  

(29 AUGUST 1526) 

Abstract: Suleiman I, who became the head of the Ottoman Empire, had one of his primary goals after 

ascending to the throne: to expand his country westward. At this time, the states in Europe were 

struggling with throne struggles and the Protestant movement led by Luther. Before the Hungarian King 

died, a marriage contract was made between the Habsburg and Jagiellonian dynasties. After the death 

of the Hungarian King, his ten-year-old son Layosh II succeeded him. Knowing that the central authority 

in Hungary was weakening in 1521, the Ottoman Empire directed its plans to this country. Sultan 

Suleiman, who embarked on the Belgrade expedition for this purpose, took an important step towards 

his real goal, the conquest of Hungary. The imprisonment of two ambassadors sent to Layosh by the 

Ottomans served as an excuse for Sultan Suleiman to embark on an expedition against Hungary, and 

preparations for the expedition were initiated. In the meantime, the Hungarians could not find the 

support they wanted from Europe. On August 22, 1526, the Ottoman army crossed the Danube by 

building a bridge from ships and moved towards the battlefield. On the way to the battlefield, the 

Hungarian castles on the road were also captured. When they reached the Moh§cs Plain, Sultan Suleiman 

ordered the army to rest, but the Ottoman army was also mobilized by the Hungarians' sudden attack. 

With the tactics they applied and their technical equipment, the Ottoman army defeated the Hungarian 

army in a short time. With this defeat, the struggle for influence in Europe between the Ottomans and 

the Habsburgs accelerated. 

Key Words: Moh§cs, Macar, Sultan Suleiman, II.Layos, Belgrade. 
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ñTEMĶZLĶK ĶMANDAN GELĶRò OSMANLIôDA ¢EVRE TEMĶZLĶĴĶ ĶLE ĶLGĶLĶ 

ķĶKAYET VE UYGULAMALAR 

¥zden AYDIN* 

¥zet: Osmanlē Ķmparatorluĵu, tarih boyunca ­evre temizliĵi ve halk saĵlēĵē konularēnda ­eĸitli 

uygulamalar geliĸtirmiĸtir. Ķmparatorlukta ­evre temizliĵi, sadece fiziksel bir gereklilik deĵil, aynē 

zamanda toplumsal bir sorumluluk olarak da algēlanmēĸtēr. Bu baĵlamda, ñtemizlik imandan gelirò 

anlayēĸē, toplumun hijyen ve temizlik konusundaki duyarlēlēĵēnē yansētan ºnemli bir ifadedir. Bu anlayēĸ, 

Osmanlē toplumunun dini ve k¿lt¿rel deĵerleriyle de doĵrudan iliĸkilidir. Temizlik, sadece fiziksel bir 

durum deĵil, aynē zamanda manevi bir olgu olarak da deĵerlendirilmiĸtir. Bu baĵlamda, Osmanlēôda 

temizlik ve hijyen konusundaki uygulamalar, toplumun genel saĵlēĵē ¿zerinde ºnemli bir etkiye sahip 

olmuĸtur. Osmanlēônēn ­evre saĵlēĵēna verdiĵi ºnemi ve bu konudaki sorunlarē ­ºzme ­abasēnē 

gºstermektedir. Bu baĵlamda resmi mercilere yansēyan ­evre temizliĵi ile ilgili ĸikayetler ve 

uygulamalar hem sosyal hem de idari boyutlarēyla ele alēnmēĸtēr. Osmanlē Ķmparatorluĵuôndaki ­evre 

temizliĵi uygulamalarēnē ve bu konudaki ĸikayetleri incelemeyi ama­lamaktadēr. Bu ama­la da 

Baĸbakanlēk Osmanlē Arĸiviônde tespit ettiĵimiz vesika grubu tasnif edilmiĸ ve ­alēĸmaya ºnc¿l¿k 

etmiĸtir.  

Anahtar Kelimeler: Osmanlē Ķmparatorluĵu, ¢evre Temizliĵi, Halk Saĵlēĵē, ķikayetler.    

ñCLEANING COMES FROM FAITHò COMPLAINTS AND PRACTICES ABOUT 

ENVIRONMENTAL CLEANING IN THE OTTOMAN  

Abstract:  Throughout its history, the Ottoman Empire developed various practices on environmental 

cleanliness and public health. In the Empire, environmental cleanliness was perceived not only as a 

physical necessity but also as a social responsibility. In this context, the understanding that ñcleanliness 

comes from faithò is an important expression reflecting the sensitivity of the society on hygiene and 

cleanliness. This understanding is directly related to the religious and cultural values of Ottoman society. 

Cleanliness was considered not only as a physical condition but also as a spiritual phenomenon. In this 

context, practices on cleanliness and hygiene in the Ottoman Empire had a significant impact on the 

general health of the society. It shows the importance the Ottoman Empire attached to environmental 

health and its efforts to solve problems in this regard. In this context, the complaints and practices related 

to environmental cleanliness reflected to the official authorities are discussed in both social and 

administrative dimensions. It aims to examine the environmental cleaning practices and complaints in 

the Ottoman Empire. For this purpose, the group of documents we identified in the Prime Ministry 

Ottoman Archives were classified and pioneered the study.  

Key Words: Ottoman Empire, Environmental Cleanliness, Public Health, Complaints 
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ANTĶK D¦NYADA K¦LT TRANSFERĶ: BENDĶS ¥RNEĴĶ 

¥zge YILMAZ AYDIN* 

¥zet: K¿lt transfer , toplumlarēn sēnērlarē dēĸēnda kalan t caret yollarē, asker  harekatlar, gº­ dalgalarē 

g b  etk leĸ m aĵlarēyla tanrē, tanrē­a ve r t¿eller n n farklē coĵrafyalara taĸēnmasē, k¿lt¿rel melezleĸme 

ve dºn¿ĸ¿m s¿rec ne olanak saĵlayan ­ok yºnl¿ b r olgudur.  Bu baĵlamda Trakya panteonunun yerel 

tanrē­asē Bend s k¿lt¿ hem Trakya hem Yunan d¿nyasē ­ n d kkate deĵer b r ºrnekt r. Genell kle avcēlēk, 

bereket, ay ve doĵa le l ĸk lend r len Bend s bu ºzell kler yle Yunan panteonundak  tanrē­alardan 

bazēlarē le benzerl k gºsterm ĸ ancak ºzell kle tanrē­a Artem s le ºzdeĸleĸt r lm ĸt r. Tanrē­anēn Yunan 

d¿nyasēnda b l n rl k kazanmasē, b lhassa M.¥. 430 ï 429 óda At na g b  kozmopol t b r merkezde resm  

olarak kabul gºr¿lmes  yabancē k¿ltlere yºnel k b r hoĸgºr¿ gºsterges  olarak yorumlanmēĸtēr. Fakat 

At naônēn Sparta ve m¿ttef kler ne karĸē Peloponnesos Savaĸē hazērlēklarēnda Trakya le tt fak amacē 

taĸēmasē da ºneml  b r etken olmuĸtur. Platonôun Respubl ca eser nde At naôda Bend s onuruna 

d¿zenlenen ĸenl klerden bahsed lm ĸ buradan k¿lt¿n sadece kabul ed lmekle kalmayēp yerel 

geleneklerle b¿t¿nleĸt ĵ  anlaĸēlmēĸtēr. At naônēn P re L manēnda ger­ekleĸen Bend de a fest valler nde 

Traklar ve Yunanlar ­ n ayrē ayrē alaylar kurulmuĸ gece boyunca meĸale yarēĸlarē g b  Trakyaya ºzg¿ 

r t¿eller n yanē sēra Yunan tarzē d n  tºrenler de yer almēĸtēr. Bu durum k¿lt transferler n n sadece b r 

alēm s¿rec  olmadēĵēnē aynē zamanda k¿lt¿rel b r sentez yarattēĵēnē gºstermekted r.  At na dēĸēnda Att ka 

ve Salams Adasēnda da Bend s k¿lt¿n¿n varlēĵēna rastlanēlmēĸ; Salam sôte M.¥.3. y¿zyēla tar hlenen 

yazētta tanrē­a adēna d¿zenlenen fest valden sºz ed lm ĸt r. Trakyaôda Bend sôe da r kanētlarē ºzell kle 

Yunan kaynaklarēndan ºĵren rken arkeoloj k a­ēdan tanrē­anēn konogrof s ne l ĸk n kes nl k 

atfetmeyen bulgular vardēr. Bulgar stanôēn Rodop bºlges  ve ­evres nde Roma dºnem ne tar hlenen 

kabartmalarda el nde yay ve mēzrak olan k¿rk baĸlēklē b r tanrē­a bet mlemes  Bend s le 

l ĸk lend r lm ĸt r. Ant k­aĵ k¿lt transferler n n d nam kler n  anlamada ºzg¿n b r ºrnek olan tanrē­a 

Bend s k¿lt¿, d n  prat kler n uygulanmasē, k¿lt¿rler arasē l ĸk ler  anlamada ºneml  b r ­alēĸma 

konusudur. 

Anahtar Kel meler: Thrak Tanrē­alarē, K¿lt merkezler , At na Bend de a. 

CULT TRANSFER IN THE ANCIENT WORLD; THE CASE OF BENDIS 

Abstract: Cult transfer s a mult faceted phenomenon that enables the process of cultural hybr d zat on 

and transformat on through the transfer of gods, goddesses and r tuals to d fferent geograph es through 

nteract on networks such as trade routes, m l tary operat ons and m grat on waves beyond the borders 

of soc et es.  In th s context, the cult of Bend s, the local goddess of the Thrac an pantheon, s a 

remarkable example for both Thrace and the Greek world. Generally assoc ated w th hunt ng, fert l ty, 

the moon and nature, Bend s was s m lar to some of the goddesses n the Greek pantheon, but was 

espec ally dent f ed w th the goddess Artem s. The recogn t on of the goddess n the Greek world, 

espec ally her off c al acceptance n a cosmopol tan center l ke Athens n 430-429 BC, was nterpreted 

as a s gn of tolerance towards fore gn cults. However, Athens' a m to ally w th Thrace n ts preparat ons 

for the Peloponnes an War aga nst Sparta and ts all es was also an mportant factor. In Plato's 

Respubl ca, the fest v t es held n Athens n honor of Bend s are ment oned and t s understood that the 

cult was not only accepted but also ntegrated nto local trad t ons. The Bend de a fest v t es, wh ch took 

place n the P raeus Port of Athens, ncluded separate process ons for Thrac ans and Greeks, and 

ncluded Thrac an r tuals such as torch races throughout the n ght, as well as Greek-style rel g ous 

ceremon es. Th s shows that cult transfers were not only a process of recept on but also a cultural 

synthes s.  Apart from Athens, the cult of Bend s was also found n Att ca and the sland of Salam s; an 

nscr pt on dat ng to the 3rd century BC n Salam s ment ons a fest val organ zed n the name of the 

goddess. In Thrace, wh le we learn about Bend s ma nly from Greek sources, there are archaeolog cal 

f nd ngs that do not attr bute certa nty to the conography of the goddess. In and around the Rhodope 

reg on of Bulgar a, Roman rel efs dep ct ng a fur-clad goddess w th a bow and spear have been 

assoc ated w th Bend s. The cult of the goddess Bend s s a un que example for understand ng the 

dynam cs of anc ent cult transfers and s an mportant subject of study for understand ng the 

mplementat on of rel g ous pract ces and cross-cultural relat ons. 

Key Words: Thrac an goddesses, Cult centers, Athens Bend de a.
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INTEGRATION OF LITERATURE CIRCLE APPROACH INTO TURKISH MINISTRY OF 

EDUCATION (MEB) CURRICULUM BY UTILIZING ARTIFICIAL INTELLIGENCE 

TOOLS (IS AI TRICK OR TREAT?) 

¥zlem AL* 

Abstract: Today, ch ldren are l v ng n a hect c world  where  they  need to  work harder w th more 

tenac ty  and use art f c al ntell gence effect vely  than the past century.  It seems that  w th the r se of 

Art f c al Ķntell gence , AI tools w ll replace human wr t ng n the future, and  few students want to read 

anyth ng longer than a headl ne. Although art f c al ntell gence has many benef ts and challenges on 

ch ldrenôs development, AI l teracy s essent al. The most nfluent al people n h story  have known to 

be h gh volume readers  from the r earl est  years.  In that context, wh le art f c al ntell gence s 

reshap ng ch ldrenôs  l ves from academ c and soc al aspects,  mot vat ng the ch ldren to read  should be 

the respons b l ty of a soc ety. Mot vat ng the ch ldren to read more  often  requ res a  systemat c pos t ve  

att tude  wh ch ncludes  pr mar ly  teacher -parent  cooperat on and the mplement on of a funct onal  

approach n the r  school currēculum . Accord ng to researches on the devolopment of read ng sk lls 

,l terature c rcle s an effect ve method for develop ng studentsô read ng hab ts and promot ng 

colloborat on and cr t cal th nk ng. (Dan els 1994).  L terature c rcles are small, peer-led d scuss on 

groups where students choose and read a book together, tak ng on spec f c roles to gu de and enr ch the 

d scuss on (Dan els, 2004). Through l terature c rcles, not only read ng  ach evement  ncreases, but also  

mprove the students' self-control, and self-conf dence, and mprove  the studentsô soc al sk lls such as 

speak ng and part c pat ng n d scuss ons ( Avcē, 2019 ; Okur, 2022 ). Art f c al ntell gence tools should 

also be embedded to l terature c rcle approach, cons der ng the ch ldrenôs eth cal age l m tat ons. 

Moreoever, art f c al ntell gence tools  w ll make the read ng c rcle  more nteract ve and  grow  learnersô 

h gher order th nk ng  sk lls . To ntegrate l terature c rcle approach nto the Turk sh M n stry of 

Educat on (MEB) curr culum and benef t from art f c al ntell gence tools, there are ser ous steps to be 

taken such as sett ng goals al gned w th Meb curr culum,ut l z ng art f c al ntell gence tools ,adapt ng 

the read ng structure to Meb standards and colloborat on w th educat on  experts and academ cs. By 

follow ng these steps, the l terature c rcle can be ncorporated nto the MEB curr culum, enhanc ng 

learnersô read ng hab ts and offer ng a modern learn ng exper ence supported by art f c al 

ntell gence.Th s research ncludes a l terature rev ew of the  ncorporat on of lterature  c rcle approach  

us ng art f c al ntell gence tools regard ng l terature rev ew approach and suggest ons g ven l ght of the 

related l terature.  

Key Words: L terature c rcles, Teach ng language, Read ng act v t es, Art f c al ntell gence 

tools,Curr culum and Instruct onal des gn,Evaluat on. 

OKUMA ¢EMBERĶ YAKLAķIMININ YAPAY ZEKA ARA¢LARINDAN YARARLANARAK 

MĶLLĶ EĴĶTĶM BAKANLIĴI (MEB) M¦FREDATINA ENTEGRASYONU (YAPAY ZEKA 

HĶLE MĶ, SEKER MĶ?) 

¥zet: Bug¿n ­ocuklar, ge­en y¿zyēla gºre daha ­ok ve daha az mle ­alēĸmalarē ve yapay zekayē etk n 

kullanmalarē gereken telaĸlē b r d¿nyada yaĸēyorlar. Gºr¿n¿ĸe gºre yapay zekanēn y¿ksel ĸ yle b rl kte 

yapay zeka ara­larē gelecekte nsan yazēsēnēn yer n  alacak ve daha az sayēda ºĵrenc  manĸetten daha 

uzun b r ĸey okumak steyecekt r. Yapay zekanēn ­ocuklarēn gel ĸ m  ¿zer nde pek ­ok faydasē ve 

zorluĵu olmasēna raĵmen, yapay zeka okuryazarlēĵē ĸarttēr. Tar htek  en etk l  k ĸ ler n, ­ocukluk 

yēllarēndan ber  y¿ksek hac ml  okuyucular olduĵu b l nmekted r.  Bu baĵlamda yapay zeka ­ocuklarēn 

hayatēnē akadem k ve sosyal a­ēdan yen den ĸek llend r rken, ­ocuklarē okumaya mot ve etmek de 

toplumun sorumluluĵunda olmalēdēr. ¢ocuklarē daha sēk okumaya mot ve etmek, ºncel kle ºĵretmen-

vel  ĸb rl ĵ n  ­eren s stemat k olumlu b r tutumu ve okul m¿fredatēnda ĸlevsel b r yaklaĸēmēn 

uygulanmasēnē gerekt r r. Okuma becer s n n gel ĸt r lmes ne yºnel k yapēlan araĸtērmalara gºre okuma 

­ember , ºĵrenc ler n okuma alēĸkanlēĵēnē gel ĸt rmede, ĸb rl ĵ n  ve eleĸt rel d¿ĸ¿nmey  gel ĸt rmede 

etk l  b r yºntemd r. (Dan els,1994).  Okuma ­emberler , ºĵrenc ler n b rl kte b r k tap se­ p okuduklarē, 

tartēĸmayē yºnlend rmek ve zeng nleĸt rmek ­ n bel rl  roller ¿stlend kler  k¿­¿k, akran l derl ĵ ndek  

tartēĸma gruplarēdēr (Dan els,2004). Okuma ­emberler  sayes nde sadece okuma baĸarēsē artmaz, aynē 

zamanda ºĵrenc ler n otokontroller , ºz g¿venler  gel ĸ r, konuĸma, tartēĸmalara katēlma g b  sosyal 
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becer ler  de gel ĸ r (Avcē, 2019; Okur, 2022). Yapay zeka ara­larēnēn da ­ocuklarēn et k yaĸ sēnērlamalarē 

d kkate alēnarak edeb yat ­ember  yaklaĸēmēna dah l ed lmes  gerekmekted r. ¦stel k yapay zeka ara­larē 

okuma ­ember n  daha etk leĸ ml  hale get recek ve ºĵrenc ler n ¿st d¿zey d¿ĸ¿nme becer ler n  

gel ĸt recekt r. Okuma ­ember  yaklaĸēmēnēn M ll  Eĵ t m Bakanlēĵē (MEB) m¿fredatēna uyumlanmasē 

ve yapay zeka ara­larēndan faydalanēlmasē ­ n Meb m¿fredatēna uygun hedefler n bel rlenmes , yapay 

zeka ara­larēndan faydalanēlmasē, okuma yapēsēnēn Meb standartlarēna uygun hale get r lmes  ve 

akdem syen ve uzmanlarla ĸb rl ĵē yapēlmasē g b  atēlmasē gereken c dd  adēmlar bulunmaktadēr. Bu 

adēmlarēn zlenmes yle okuma ­ember  MEB m¿fredatēna dah l ed lerek ºĵrenc ler n okuma 

alēĸkanlēklarē gel ĸt r leb l r ve yapay zeka le desteklenen modern b r ºĵrenme deney m  sunulab l r. Bu 

araĸtērma, l terat¿r taramasē yaklaĸēmēna l ĸk n yapay zeka ara­larē kullanēlarak okuma ­ember  

yaklaĸēmēnēn dah l ed lmes ne l ĸkn l terat¿r taramasēnē ve lg l  l terat¿r ēĸēĵēnda ver len ºner ler  

­ermekted r. 

Anahtar Kel meler: Edeb yat ¢emberler , D l ¥ĵret m , Okuma Etk nl kler , Yapay Zeka Ara­larē, 

Deĵerlend rme, Eĵ t m Programlarē ve ¥ĵret m Tasarēmē. 
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Z¦LF¦ LĶVANELĶ ROMANLARINDA DEVRĶK MUKTEDĶRLER 

Ramis ¢INAR*
1

 

¥zet: M¿zisyen, senarist, yºnetmen, politikacē, kºĸe yazarē kimlikleriyle tanēnan Z¿lf¿ Livaneli, son 

yēllarda yazēnsal ­alēĸmalarēna aĵērlēk vermiĸ ve her biri y¿z binlerce okura ulaĸan roman, ºyk¿, deneme 

ve anē t¿rlerinde kitaplar yayēmlamēĸtēr. Z¿lf¿ Livaneli romanlarēndan ¿­¿nde, iktidarēnē kaybederek 

acziyet i­erisine d¿ĸen ikisi padiĸah, biri bakan olmak ¿zere ¿­ ĸahsiyetin yaĸam ºyk¿lerini 

romanlaĸtērmēĸtēr. ñEngereĵin Gºz¿ò romanēnda tahttan indirilerek zindana atēlan bir padiĸahēn dramē, 

bir hadēm haremaĵasēnēn aĵzēndan anlatēlmēĸtēr. ñKaplanēn Sērtēndaò romanēnda 31 Mart Vakasē sonucu 

33 yēllēk saltanatēnē sonlandērmak zorunda kalan Sultan II. Abd¿lhamidôin Selanikôteki s¿rg¿n yēllarē 

iĸlenmiĸtir. ñBir Kedi, Bir Adam, Bir ¥l¿mò romanēnda ise 12 Eyl¿l cuntasēnēn bakanlarēndan birinin, 

tedavi gºrmek i­in gittiĵi Ķsve­ôte, vaktiyle maĵdur ettiĵi, yurtlarēnē terk etmek zorunda bēraktēĵē 

devrimci gen­lerle y¿zleĸmesini konu almaktadēr. Karakter, zaman ve mek©n bakēmēndan farklē olan bu 

¿­ romanda, iktidara geldiklerinde zalimleĸen; ceberrutlaĸan ĸahsiyetler, iktidar ve g¿­leri 

kaybettiklerinde ne denli ­aresiz, sefil ve acēnasē hale geldiklerinin alegorik bir anlatēmla iĸlenmiĸtir. 

Ķktidarēn gºz alēcē cazibesi, g¿c¿n taĸēnmasē zor aĵērlēĵē ve insanēn doĵasēnēn karanlēk yanē yaĸanmēĸ 

veya yaĸanmēĸ olmasē muhtemel olay ve durumlar ¿zerinden okuyucuya aksettirilmiĸtir.  Siyasete, 

ideolojilere, makbul vatandaĸ yetiĸtirme stratejilerine ve toplum m¿hendisliĵine hizmet etmesi amacēyla 

­arpētēlan, yeniden kurgulanan ve ara­sallaĸtērēlan tarih anlatēsēna karĸē tarihsel ĸahsiyetler ve bu 

ĸahsiyetlerin i­inde bulunduklarē toplum ile yaĸadēklarē ­aĵ, tamamen insani duygu ve haller olan iktidar 

hērsē, zafer sarhoĸluĵu, vicdansēzlēk, acēmasēzlēk, korku, ºfke, piĸmanlēk, ihanet vb. temalar ¿zerinden 

psikolojik ­ºz¿mlemelerle romanlaĸtērēlmēĸ, edebiyata kazandērēlmēĸ ve fikir d¿nyasēna farklē bir yorum 

olarak not d¿ĸ¿lm¿ĸt¿r. Tarih boyunca tartēĸēlan ñiktidar, g¿­ ve yozlaĸmaò konularēna dair mesajlar 

i­eren ¿­ roman incelenmeye, irdelenmeye ve tartēĸēlmaya deĵer gºr¿lm¿ĸt¿r. 

Anahtar Kelimeler:  Livaneli, Roman, Ķktidar, Demokrasi, Rejim. 

THE DEPOSED POWERFUL IN ZULFU LIVANELI'S NOVELS  

Abstract:  Known as a musician, screenwriter, director, politician, and columnist, Z¿lf¿ Livaneli has 

focused on his literary works in recent years and has published novels, stories, essays, and memoirs, 

each of which has reached hundreds of thousands of readers. In three of his novels, Z¿lf¿ Livaneli has 

novelized the life stories of three figures, two sultans and one minister, who have lost their power and 

become helpless. In his novel ñEye of the Viper,ò the drama of a sultan who is dethroned and thrown 

into prison is told from the perspective of a eunuch eunuch. In his novel ñOn the Back of a Tiger,ò the 

exile years of Sultan II. Abd¿lhamid, who was forced to end his 33-year reign as a result of the March 

31 Incident, are discussed. In his novel ñA Cat, a Man, a Death,ò the story of one of the ministers of the 

September 12 junta who went to Sweden for treatment and confronted the revolutionary youth he had 

victimized and forced to leave their homeland. In these three novels, which are different in terms of 

character, time and place, the allegorical narration of the personalities who become cruel and tyrannical 

when they come to power, and how helpless, miserable and pitiful they become when they lose their 

power and authority is processed. The dazzling charm of power, the heavy weight of power and the dark 

side of human nature are reflected to the reader through events and situations that have been experienced 

or are likely to have been experienced. In contrast to the historical narrative that is distorted, 

reconstructed and instrumentalized in order to serve politics, ideologies, strategies to raise acceptable 

citizens and social engineering, historical personalities and the society they live in and the era they live 

in are novelized with psychological analyses on themes such as lust for power, drunkenness of victory, 

lack of conscience, ruthlessness, fear, anger, regret, betrayal etc., which are completely human emotions 

and states, and they are brought to literature and noted as a different commentary in the world of ideas. 

Three novels that contain messages about ñpower, authority and corruptionò issues that have been 

debated throughout history have been deemed worthy of examination, analysis and discussion. 

Key Words: Livaneli, Novel, Power, Democracy, Regime. 
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OSMANLI SINIR ARAķTIRMALARINDA HUDđD CERĶDELERĶ VE MEVKĶ ĶSTĶHDAM 

CETVELLERĶNĶN ¥NEMĶ: 1919 OSMANLI BULGAR HUDđDU ¥RNEĴĶ 

Serap BOZPOLAT AYAN* & Aydēn KURT*  

¥zet: Hud¾d (Sēnēr) "Ķki komĸu devletin topraklarēnē birbirinden ayēran ­izgi" demektir. Hududlarēn 

belirlenmesi ve g¿venliĵi meselesi tarih boyunca devletleri en ­ok uĵraĸtēran konulardan birisi olmuĸtur. 

Bulgaristan'ēn Osmanlē Devleti'nden ayrēlarak baĵēmsēzlēĵēnē il©n etmesinin ardēndan, Osmanlē Devleti, 

1909 yēlēnda Ķstanbul Protokol¿ ile Bulgaristan'ēn baĵēmsēzlēĵēnē tanēmēĸtēr. I. Balkan Savaĸē sonunda 

Midye-Enez hattē olarak belirlenen Osmanlē Bulgar hududu, II. Balkan Savaĸēnēn ardēndan Ķstanbul 

Anlaĸmasēyla birlikte yeni bir h¿viyete kavuĸmuĸtur. Bºylece Osmanlē Bulgar hududu meselesi yeniden 

g¿ndeme gelmiĸ ve Bulgaristan'ēn I. D¿nya Savaĸē'na Osmanlēônēn da i­erisinde bulunduĵu grupla 

birlikte girmesiyle 1915 yēlēnda bu iki devlet arasēnda hud¾d tashihi anlaĸmasē imzalanmēĸtēr. Bu 

tarihten sonra Osmanlē-Bulgar sēnērlarēna bir nizam verilmiĸ ve sēnērlarēn g¿venliĵi i­in iki tabur 

ayrēlmēĸtēr. 516 ve 545 numaralarēyla isimlendirilen bu iki piyade taburu Bulgaristan Hud¾d M¿fettiĸliĵi 

adē altēnda birleĸtirilmiĸ ve merkezi Edirne'de olan I. Kolordu'ya baĵlanmēĸtēr. Bu ­alēĸmada 1919 yēlē 

Haziran ayēndan Aralēk ayēnēn sonuna kadar olan s¿re­te tutulmuĸ olan istihd©m cetvelleri ēĸēĵēnda 

bahsedilen hud¾d taburlarēnēn organizasyonuna deĵinilecek ve aynē s¿re­ i­erisinde Hud¾d M¿fettiĸliĵi 

tarafēndan d¿zenlenerek Kolordu ve Harbiye Nezaretine sunulan Hud¾d Cerideleri temel alēnarak 

eĸkēyalēk, ka­ak­ēlēk ve s©ir sebeplerle meydana gelen sēnēr ihlalleri ve bunlara dair devletin aldēĵē 

tedbirler incelenmeye ­alēĸēlacaktēr. 

 Anahtar Kelimeler: Hud¾d, Ceride, Osmanlē, Bulgaristan, M¿fettiĸlik. 

THE IMPORTANCE OF BORDER JOURNALS AND POSITION EMPLOYMENT CHARTS 

IN OTTOMAN BORDER STUDĶES: THE 1919 OTTOMAN-BULGARIAN BORDER 

EXAMPLE  

Abstract: The term "Hud¾d" (Border) means "the line separating the territories of two neighboring 

states." The issue of determining and securing borders has been one of the most challenging matters for 

states throughout history. After Bulgaria declared its independence from the Ottoman Empire, the 

Ottoman State recognized Bulgaria's independence with the 1909 Istanbul Protocol. The Ottoman-

Bulgarian border, initially determined as the Midye-Enez line at the end of the First Balkan War, 

acquired a new identity with the Istanbul Agreement following the Second Balkan War. Thus, the 

Ottoman-Bulgarian border issue resurfaced, and with Bulgaria's entry into World War I alongside the 

group that included the Ottoman Empire, a border rectification agreement was signed between these two 

states in 1915. After this date, the Ottoman-Bulgarian borders were regularized, and two battalions were 

allocated for border security. These two infantry battalions, numbered 516 and 545, were unified under 

the name of Bulgarian Border Inspectorate and attached to the 1st Corps headquartered in Edirne. This 

study will address the organization of the mentioned border battalions in light of the employment charts 

kept from June to the end of December 1919, and will examine border violations due to banditry, 

smuggling, and other reasons, as well as the measures taken by the state in response, based on the Border 

Journals prepared by the Border Inspectorate and submitted to the Corps and the Ministry of War during 

the same period. 

Key Words: Border, Journal, Ottoman, Bulgaria, Inspectorate. 
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G¥N¦LL¦L¦K VE G¥REV ALGISI BAĴLAMINDA G¥N¦LL¦ BAĴLILIĴI: ¢OCUK 

HAKLARI ALANINDA ¢ALIķAN STK'LAR ¦ZERĶNE BĶR ĶNCELEME- UCĶM ¥RNEĴĶ 

Sergen IRMAK* & ķule AKSAKAL**& Handan DEMĶRKIRAN***1 

¥zet: Gºn¿ll¿l¿k, toplumsal dayanēĸmayē ve birliĵi g¿­lendiren, bireylerin sosyal sermayesini 

y¿kselten ºnemli bir olgu olarak deĵerlendirilmektedir. ¢ocuk haklarē ve benzeri alanlarda faaliyet 

gºsteren sivil toplum kuruluĸlarēnda (STK) gºn¿ll¿lerin baĵlēlēĵē ve gºrev algēlarē, bu kuruluĸlarēn 

s¿rd¿r¿lebilirliĵi ve etkinliĵi a­ēsēndan kritik bir ºneme sahiptir. Bu ­alēĸmada UCĶM Saadet 

¥ĵretmen ¢ocuk Ķstismarē ile M¿cadele Derneĵi gºn¿ll¿lerinin baĵlēlēk ve gºrevlilik tutumlarēnē 

inceleme amacēyla gºn¿ll¿lerin demografik ºzelliklerinin (cinsiyet, yaĸ, gºn¿ll¿l¿k s¿resi ve baĸka 

STKôlarda gºn¿ll¿l¿k durumu) bu tutumlar ¿zerindeki etkisi araĸtērēlmēĸtēr. Araĸtērmada 7 puanlē 

Likert ºl­eĵi ile yapēlandērēlmēĸ bir anket formu kullanēlmēĸtēr. Bu form, dºrt demografik soru ve 

baĵlēlēk ile gºrevlilik tutumlarēnē ºl­meye yºnelik 18 madde i­ermektedir. T¿rkiye genelinde 294 

gºn¿ll¿n¿n katēlēmēyla ger­ekleĸtirilen bu ­alēĸmanēn analizleri SPSS Statistics 26 programē ile 

y¿r¿t¿lm¿ĸt¿r. Katēlēmcēlarēn baĵlēlēk ve gºrevlilik tutumlarē, cinsiyet, yaĸ gruplarē, gºn¿ll¿l¿k 

s¿releri ve baĸka STKôlarda gºn¿ll¿l¿k durumu gibi faktºrler a­ēsēndan incelenmiĸtir. Elde edilen 

bulgular, UCĶM gºn¿ll¿lerinin genel olarak y¿ksek baĵlēlēk d¿zeyine sahip olduĵunu (%92,4 

Cronbach Alfa). Kadēnlarēn baĵlēlēk puanlarēnēn erkeklerden daha y¿ksek olduĵu gºr¿lm¿ĸ, ancak 

bu farkēn istatistiksel olarak anlamlē olmadēĵē belirlenmiĸtir (p>0,05). Gºrevlilik y¿k¿nden 

kaynaklanan negatif duygularēn ise d¿ĸ¿k d¿zeyde olduĵu tespit edilmiĸtir (%87,3 Cronbach Alfa). 

Yaĸ gruplarē arasēnda yapēlan analizlerde 45 yaĸ ve ¿zerindeki gºn¿ll¿lerin baĵlēlēk d¿zeyi daha 

y¿ksek, 18-25 yaĸ aralēĵēndaki katēlēmcēlarēn ise gºrevlilik tatmini daha fazladēr. Ancak t¿m 

deĵiĸkenler a­ēsēndan yapēlan istatistiksel testler anlamlē bir fark gºstermemiĸtir (p>0,05). Bu 

bulgular, gºn¿ll¿ baĵlēlēĵēnē ve gºrev algēsēnē etkileyen faktºrlerin karmaĸēklēĵēnē ve STK'larēn 

gºn¿ll¿ politikalarēnē ĸekillendirmede bu t¿r analizlerin ºnemini vurgulamaktadēr. Literat¿rde, 

gºn¿ll¿lerin motivasyon kaynaklarēnēn ve baĵlēlēk d¿zeylerinin ­eĸitli bireysel ve ­evresel 

faktºrlerden etkilendiĵi bilinmekle birlikte bu ­alēĸmada elde edilen sonu­lar, ­ocuk haklarē alanēnda 

faaliyet gºsteren gºn¿ll¿lerin benzersiz niteliklerini ortaya koyarak literat¿re katkē sunmaktadēr. 

Anahtar Kelimeler:  Baĵlēlēk, ¢ocuk Haklarē, Gºn¿ll¿l¿k, STK. 

VOLUNTEERISM AND THE PERCEPTION OF DUTY IN THE CONTEXT OF 

VOLUNTEER COMMITMENT: A STUDY ON NGOS WORKING IN THE FIELD OF 

CHILDREN'S RIGHTS ï THE CASE OF UCIM  

Abstract: Volunteerism is considered a significant phenomenon that strengthens social solidarity and 

unity while enhancing individuals' social capital. In non-governmental organizations (NGOs) working 

in areas such as children's rights, the commitment and duty perceptions of volunteers are critical for the 

sustainability and effectiveness of these organizations. In this context, this study aims to examine the 

commitment and duty attitudes of volunteers at UCIM Saadet ¥ĵretmen Association for Struggle 

Against Child Abuse. Additionally, it investigates whether demographic characteristics of volunteers 

(gender, age, duration of volunteering, and involvement in other NGOs) have an impact on these 

attitudes. The study employed a questionnaire designed with a 7-point Likert scale. This questionnaire 

consisted of four demographic questions and 18 items to measure commitment and duty attitudes. The 

analysis was conducted using data from 294 volunteers across Turkey, and the data were analyzed using 

SPSS Statistics 26 software. Volunteers' commitment and duty attitudes were examined based on factors 

such as gender, age groups, duration of volunteering, and involvement in other NGOs. The findings 

revealed that UCIM volunteers generally have a high level of commitment (Cronbach's Alpha for 

commitment: 92.4%). While women scored higher in commitment compared to men, this difference 

was not statistically significant (p > 0.05). Negative feelings arising from duty burdens were found to 

be low (Cronbach's Alpha for duty: 87.3%). Analysis by age groups showed that volunteers aged 45 and 

 
* 1¥ĵr.Gºr.,Kēbrēs Ķlim ¦niversitesi,Yabancē Diller Y¿ksekokulu, Modern Diller Bºl¿m¿,ORCID: 0000-0001-8328-5598, 

sergenirmak@csu.edu.tr 

** ¥ĵr.Gºr., Giresun ¦niversitesi, Fen Edebiyat Fak¿ltesi, Matematik Bºl¿m¿, ORCID: 0000-0002-1810-1040, 

sule.aksakal@giresun.edu.tr 

*** Baĵēmsēz Araĸtērmacē, Klinik Psikolog, ORCID:0009-0009-0317- 7913, handandemirkiran90@gmail.com 
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older had higher levels of commitment, while volunteers aged 18ï25 had the highest level of satisfaction 

with their duties. However, no statistically significant differences were observed across all variables in 

the statistical tests (p > 0.05). These findings underscore the complexity of factors influencing volunteer 

commitment and duty perception, emphasizing the importance of such analyses in shaping volunteer 

policies of NGOs. While the literature indicates that volunteers' sources of motivation and levels of 

commitment are influenced by various individual and environmental factors.The results of this study 

contribute to the literature by highlighting the unique characteristics of volunteers working in the field 

of children's rights. 

Key Words: Commitment, Children's Rights, Volunteerism, NGO. 
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¢EVRĶMĶ¢Ķ SANAT SERGĶLERĶ  

Tuncay Murat ATAL *  

¥zet: D¿nya geneline yayēlan Covid-19 salgēnēnēn ¿lkemizde tespit edilen ilk ºl¿m¿ 15 Mart 2020ôde 

ger­ekleĸmiĸtir. Pandemi s¿recinin etkisi saĵlēkla ilgili konularē d¿zenlememiĸ aynē zamanda sosyal ve 

k¿lt¿rel yaĸamē da yeniden tanzim etmiĸtir. Bu noktada bireysel ya da birlikte katēlēm gerektiren sosyal, 

k¿lt¿rel ya da sanatsal etkinlikler yeni dºneme ayak uydurmak zorunda kalarak geliĸen teknolojinin 

etkisiyle ­evrimi­i (online) hale gelmiĸtir. Tanēklēk olgusunun deĵiĸimi insanlēk tarihi a­ēsēnda yeni bir 

dºnemin de a­ēlmasēnē beraberinde getirmiĸtir. Pandemi olgusunun sona ermesi ile birlikte k¿lt¿rel 

tanēklēk eski haline dºnmemiĸ, birlikte katēlēmēn yanē sēra ­evrimi­i sergi ve m¿ze gezileri h©lihazērda 

mevcuttur. Ancak ­evrimi­i sergide gºr¿len ñresimò sadece dijital bir gºr¿nt¿den ibarettir. Bu bildirinin 

amacē son beĸ yēldēr ger­ekleĸen ­evrimi­i sanat sergileri ºzelinde sanatsal pratiklerinden sergileme 

yºntemlerini ve sanatla karĸēlaĸma pratiklerini Jacques Rancierôin gºrme rejimleri hakkēndaki 

d¿ĸ¿nceleri doĵrultusunda, yºntem olarak John Bergerôa ait bir perspektiften yani geleceĵe dair umudu 

yitirmeden ger­ekleĸtirmektir. Bildiri bir eleĸtiri alanē a­arak ilgililerini Quo vadis? ile yºnlendirecektir.   

Anahtar Kelimeler: ¢evrimi­i, Y¿z y¿ze, Sergileme yºntemleri, Plastik sanatlar, Sanat, Estetik.   

ONLINE ARTS EXHIBITIONS  

Abstract: The first death recorded in our country as a result of the Covid-19 pandemic, which has spread 

worldwide, occurred on 15 March 2020. The impact of the pandemic process has not only regulated 

health issues, but also reorganised social and cultural life. At this point, social, cultural or artistic 

activities that require individual or collective participation have had to adapt to the new era and have 

moved online with the impact of developing technology. The change in the phenomenon of witnessing 

has led to the opening of a new era in human history. With the end of the pandemic phenomenon, cultural 

witnessing has not returned to its old state, and online exhibitions and museum visits, as well as shared 

participation, are already available. However, the 'image' seen in the online exhibition is only a digital 

image. The aim of this paper is to realise the exhibition methods and practices of encountering art from 

the artistic practices of online art exhibitions that have taken place over the last five years, in line with 

Jacques Rancier's thoughts on regimes of seeing, from the perspective of John Berger as a method, that 

is, without losing hope for the future. The paper will open up a field of critique and guide those interested 

in Quo vadis.   

Key Words: Online, Face to face, Exhibition method, Arts, Fine Arts, Aesthetics. . 

.
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D¦ķLER AT¥LYESĶ KAPSAMINDA SPONTANE SANATSAL YARATICILIK  

Tuncay Murat ATAL * & Buse KARACA** 

¥zet: 2002 yēlēnda T¿rkiye Eĵitim Gºn¿ll¿leri Vakfē Van Feyyaz Tokar Eĵitim Parkēôna Ķstanbul ¢ocuk 

ve Gen­lik Sanat Bienali Direktºr¿ Gazi Sel­ukôun derin bilgisi ile D¿ĸler Atºlyesi kurulmuĸtur. Bug¿n, 

TEGVôin en b¿y¿k birimi olan parkēn adē b¿y¿k Van depreminden sonra yenilenen haliyle, Van Nirun 

ķahingiray Eĵitim Parkē olarak deĵiĸtirilmiĸtir. Yeni adē ve geliĸtirilip, g¿­lendirilmiĸ olan kapsamēyla 

ĸehrin ­ocuklarēna olan hizmetlerinden saĵlanēlan kazanēmlar, Harward ¦niversitesi akademisyenleri 

tarafēndan ilgiyle takip edilmekte olan bir eĵitim modeli haline gelmiĸtir. Parkēn isim deĵiĸikliĵinin 

yanēnda, yēllardēr deĵiĸmeyen yegane deĵer ise D¿ĸler Atºlyesi kapsamēnda gºn¿ll¿lerinin parka gelen 

­ocuklara verdikleri eĵitimlerdir. Bu bildiri, D¿ĸler Atºlyesiônde ger­ekleĸtirilen Frida Kahlo etkinliĵi 

kapsamēnda g¿zel sanatlar ºĵrencilerinin yaratēcēlēĵēna odaklanmaktadēr. ¢ocuk d¿nyasēndaki K¿­¿k 

Prens misali okunmayē bekleyen, yetiĸkinler d¿nyasēnda unutulmaya y¿z tutmuĸ ­ok renklilik ve ­ok 

seslilik, adē ge­en etkinlik ºzelinde ortaya ­ēkarēlmaktadēr. Sosyal sorumluluklarēnē TEGV Gºn¿ll¿s¿ 

olma noktasēnda D¿ĸler Atºlyesiônde ger­ekleĸtiren Tekirdaĵ Namēk Kemal ¦niversitesi G¿zel 

Sanatlar, Tasarēm ve Mimarlēk Fak¿ltesi Resim Bºl¿m¿ ºĵrencilerinin eĸsiz deneyimleri doĵrultusunda 

TEGV D¿ĸler Atºlyesi m¿fredatēnēn nasēl ĸekillendiĵinin izleri s¿r¿lecektir. M¿nferit bir olumlu 

sonucun programa katkē yapmasēnē inceleyecek olan bu bildirinin amacē, d¿nyaca ¿nl¿ Meksikalē sanat­ē 

Frida Kahloônun ­ocuklara zarar vermeyecek atēk malzemelerden rºlyef yapēmēnēn ger­ekleĸtirildiĵi 

etkinlikteki spontane ve yaratēcē bir jestin, sanat eĵitimindeki ºnemini tespit etmektir. Yºntem olarak 

gºn¿ll¿lerin olumlu kazanēmlarēnēn tasnifini merkeze alan bildiri, sosyal sorumluluk projelerin eĵitim 

ºĵretim hayatlarēmēzdaki kapladēĵē alandaki durumunu tespit etmeyi hedeflemektedir.       

Anahtar Kelimeler: TEGV, D¿ĸler Atºlyesi, Plastik sanatlar ºĵrencisi, Eĵitim bilimleri, Sosyal 

sorumluluk  

SPONTANEOUS ARTISTIC CREATIVITY AS PART OF THE DREAMS ARTSTUDIO  

Abstract: The establishment of the Educational Volunteers Foundation of Turkey (TEGV) in 2002 in 

Van Feyyaz Tokar Education Park marked a significant development in the field of educational 

volunteering. The organisation was founded by Gazi Sel­uk, who held the position of Director of the 

Istanbul Children and Youth Art Biennial at the time. The park, which is the largest unit of TEGV, was 

renamed Van Nirun ķahingiray Education Park following the Van earthquake. The park's 

transformation, marked by its new name and enhanced scope, has garnered significant interest from 

Harvard University academics, who are observing its innovative educational model. Despite the park's 

rebranding, the fundamental value of the Dreams Art Studio's educational services to children remains 

constant. This paper focuses on the creativity of fine arts students within the scope of the Frida Kahlo 

event held at the Dreams Art Studio. The multicolouredness and polyphony, which are waiting to be 

read like the Little Prince in the children's world, and which are about to be forgotten in the adult world, 

are revealed in the aforementioned activity. The Dreams Art Studio, a unique experiential learning 

environment, serves as a backdrop for the exploration of the TEGV Dreams Art Studio curriculum, 

which was meticulously designed to instill social responsibility in students of the Faculty of Fine Arts, 

Design and Architecture at Tekirdaĵ Namik Kemal University. The objective of this paper, which will 

examine the contribution of a single positive outcome to the programme, is to determine the importance 

of a spontaneous and creative gesture in art education in an activity in which a relief of the world-famous 

Mexican artist Frida Kahlo was made from waste materials that would not harm children. The paper, 

which focuses on the classification of the positive gains of volunteers as a method, aims to determine 

the status of social responsibility projects in the area covered in our education and training lives.      

Key Words: Education volunteers, Dreams art studio, Student of Arts, Educational science, Social 

responsibility.  
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1914 KUķAĴI RESĶMLERĶNDE EMPRESYONĶZM VE FĶG¦R 

Uĵur MORALAR* 

¥zet: T¿rk Resim Sanatlēnda ºnemli yeri bulunan ò1914 Kuĸaĵē veya ñ¢allē Kuĸaĵē" isimleriyle 

adlandērēlan kuĸak i­erisinde Ķbrahim ¢allē, Feyhaman Duran, Namēk Ķsmail, Hikmet Onat, Nazmi Ziya, 

Ruhi Arel, Sami Yetik ve H¿seyin Avni Lifij gibi sanat­ēlar yer almaktadēr. 1914 Kuĸaĵēnda adē ge­en 

ressamlar, T¿rk Resim Sanatē i­erisinde yoĵrulmuĸ, dºneminin sanatēna ¿slubu ile yºn vermiĸ, fig¿r¿n 

­aĵdaĸ batē sanatē i­indeki durumunu ve ºnemini idrak etmiĸlerdir. Avrupaôda 19. Y¿zyēl sonlarēnda 

baĸlayan deĵiĸim, 20. Y¿zyēl baĸlarēnda geliĸerek varolan sanat akēmlarēnē etkilemiĸtir. Bu deĵiĸim ile 

izlenimcilik, dēĸavurumculuk ve k¿bizm akēmlarēnēn varoluĸ s¿reci baĸlamēĸtēr. 1909-1912 tarihleri 

arasēnda sanat eĵitimi i­in Parisôe gºnderilen T¿rk Resim Sanat­ēlarē, bu s¿re­te ortaya ­ēkan eseri ve 

sanat­ēlarēnē yakēndan tanēma fērsatē elde etmiĸtir. Bu dºnemden itibaren, T¿rk Resim Sanatē i­inde 

ºnemli sorun teĸkil eden fig¿r ­alēĸmalarē ­ºz¿lmeye baĸlamēĸ ve ºnem kazanmēĸtēr. Dºnemin 

Fransa'sēnda yayēlan ve giderek t¿m Avrupaôda etkili olan izlenimcilik akēmē, T¿rk Ressamlarē 

tarafēndan benimsenmiĸtir. 1914 Kuĸaĵē sanat­ēlarē, fig¿r ve kompozisyon adēna ­ok farklē t¿rde 

konularē ­alēĸma imk©nē bulmuĸlardēr ve bu ­alēĸmalarēnē, eĵitim gºrd¿kleri batē etkisi ile de 

harmanlayēp izlenimci ¿slup ile resmetmiĸlerdir. T¿rk Resim Sanatē adēna kompozisyonlarēnda 

izlenimcilik ¿slubunda eserler verirken aynē zamanda fig¿rleri de kompozisyonuna ustalēkla eklemeyi 

baĸarmēĸ sanat­ēlarēmēz, batēlēlaĸma adēna b¿y¿k yol katetmiĸlerdir. 1914 Kuĸaĵē izlenimcileri, fēr­a 

tuĸlarēnē ºn plana alēp lekesel deĵerlerle ēĸēk gºlgeyi izlenimci teknikle vurguladēklarē ­alēĸmalar 

yapmēĸlardēr. Bu ­alēĸmalarda saĵlam bir desen anlayēĸē ºn plana alēnmakta ve ēĸēk-gºlge iliĸkisi, koyu 

renkler kullanmadan verilebilmektedir. Bu bildiride nitel araĸtērma ve inceleme yºntemleri 

kullanēlmēĸtēr. Makale taramalarē, akademik yayēn incelemeleri, kitap, dergi ve sanatsal kaynaklardan 

yararlanēlarak literat¿r incelemesi yapēlmēĸtēr. T¿rkiyemiz Dergisiônde 1982-1986 yēllarē arasēnda 

yayēnlanan Avni Lifij ile ilgili makaleler taranarak bilgi derlemeleri yapēlmēĸtēr. 2019 yēlēnda Sakēp 

Sabancē M¿zesinde a­ēlan ñAvni Lifij ¢aĵēnēn Yenisiò resim sergisi bu ­aēĸmaya ēĸēk tutmuĸtur. 

Anahtar Kelimeler: 1914 Kuĸaĵē, fig¿r, Ķzlenimcilik, Sanat­ē. 

IMPRESSIONISM AND FIGURE IN PAINTINGS OF THE 1914 GENERATION  

Abstract: The generation called ñ1914 Generationò or ñ¢allē Generationò, which has an important place 

in the art of painting, includes artists such as Ķbrahim ¢allē, Feyhaman Duran, Namēk Ķsmail, Hikmet 

Onat, Nazmi Ziya, Ruhi Arel, Sami Yetik and H¿seyin Avni Lifij. The painters mentioned in the 1914 

Generation were kneaded within Turkish Painting Art, gave direction to the art of their period with their 

style, and realized the status and importance of the figure in contemporary western art. The change that 

started in Europe in the late 19th century developed in the early 20th century and influenced the existing 

art movements. With this change, the process of existence of the impressionism, expressionism and 

cubism movements began. Turkish Painting Artists who were sent to Paris for art education between 

1909-1912 had the opportunity to closely get to know the works and artists that emerged during this 

process. From this period onwards, figure studies, which constituted an important problem in Turkish 

Painting Art, began to be solved and gained importance. The Impressionism movement, which spread 

in France at the time and gradually became influential throughout Europe, was adopted by Turkish 

painters. The 1914 Generation artists had the opportunity to work on very different types of subjects in 

terms of figure and composition, and they combined these works with the western influence they were 

educated in and painted them in an impressionist style. While creating works in the impressionist style 

in the name of Turkish Painting Art, our artists, who also managed to skillfully add figures to their 

compositions, made great progress in the name of westernization. The 1914 Generation Impressionists 

made works in which they emphasized light and shadow with spot values and impressionist technique 

by foregrounding the brush strokes. In these works, a solid understanding of pattern is emphasized and 

the light-shadow relationship can be given without using dark colors. Qualitative research and 

examination methods were used in this report. Literature review was conducted by using article scans, 

academic publication reviews, books, magazines and artistic sources. Information compilations were 

made by scanning articles about Avni Lifij published in T¿rkiyemiz Magazine between 1982-1986. The 

 
* Tekirdaĵ Yahya Kemal Beyatlē G¿zel Sanatlar Lisesi Gºrsel Sanatlar ¥ĵretmeni / Tekirdaĵ Namēk Kemal 
¦niversitesi G¿zel Sanatlar Tasarēm ve Mimarlēk Fak¿ltesi Resim Bºl¿m¿, Y¿ksek Lisans ¥ĵrencisi  

ugurmoralar@gmail.com, ORCID: 0009-0003-6314-9873. 
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ñAvni Lifijôs New Ageò painting exhibition, which opened at the Sakēp Sabancē Museum in 2019, shed 

light on this work. 

Key Words: 1914 Generation, figure, Impressionism, Artist. 
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T¦RKĶYEôDE AZINLIK BASINI VE FAALĶYETLERĶ ERMENĶ BASINI ¥RNEĴĶ 

¦mm¿g¿ls¿m CANDEĴER*  

¥zet: G¿ncel T¿rk­e Sºzl¿kte ñBir toplulukta kendine ºzg¿ nitelikler bakēmēndan ayrē ve ºtekilerden 

sayēca az olanlar; azlēk, ekalliyetò olarak tanēmlanan azēnlēk kavramē eskiden beri tartēĸmalē konulardan 

biri olmuĸtur. Osmanlē Devleti dºneminde azēnlēk dini bir z¿mreyi ifade etmek i­in kullanēlmēĸtēr. 

Birleĸmiĸ Milletler Ķnsan Haklarē Komisyonu Ayrēmcēlēĵēn ¥nlenmesi ve Azēnlēklarēn Korunmasē Alt 

Komisyonu Raportºr¿ Francesco Capotortiônin 1978 yēlēnda hazērladēĵē raporundaki tanēma 

baĵlanabilir. Tanēma gºre ñFarklēlēk unsuru, sayē unsuru, baĸat grup olmama koĸulu, vatandaĸ olma 

durumu, ºzbilince sahip olma koĸuluò gibi koĸullara baĵlanmēĸtēr. Basēn yayēn ise toplumlarēn 

aydēnlanmasēnda, reaksiyon gºstermesinde ºnemli bir rol ¿stlenmiĸtir. Bu reaksiyon bazen iktidara 

bazen de muhalif olanlara yºnelebilir. Her iki durumda da ºnemli olan basēnēn b¿y¿k kitleler ¿zerinde 

etkili olduĵudur. Kēsaca kamuoyu oluĸturmak insanlara bir ĸeyler anlatabilmek i­in basēn yayēn 

organlarēna ihtiya­ duyulmaktadēr. Osmanlē Devletiônin son dºnemlerinde ulus­uluk akēmēyla ortaya 

­ēkan azēnlēklarēn yayēn faaliyetleri T¿rkiye Cumhuriyeti dºneminde de devam etmiĸtir. Konuyla ilgili 

yapēlan taramalar sonucunda Osmanlēôdan Cumhuriyetôe miras kalan Ermeni basēnēyla ilgili ulaĸēlan 

bilgiler ise ĸºyledir; Ermenice ­ēkan ilk gazete (1831) ilk resm´ gazete olan Takvim-i Vekayiônin bir 

versiyonu olsa da Ermenice basēnēn tarihinde ­ocuk dergileri, tēp dergileri, feminist dergiler gibi pek ­ok 

alanlarda yayēnlar ­ēkmēĸ, bu yayēnlardan bazēlarē Cumhuriyet dºneminde de devam etmiĸtir. Bu 

­alēĸmanēn konusu ise Ermenice yayēn hayatēna devam eden Jamanak Gazetesiôdir. Gazetenin tarihsel 

yapēsē ve ­alēĸmalarē faaliyetleri bu ­alēĸma ile ortaya konmaya ­alēĸēlmēĸtēr.  

Anahtar Kelimeler: Azēnlēk Basēnē, Jamanak, Ermeni, Gazete.  

MINORITY PRESS AND ACTIVITIES IN TURKEY THE ARMENIAN PRESS 

EXAMPLE  

Abstract: The concept of minority, defined in the Current Turkish Dictionary as ñthose who are separate 

from others in terms of their own characteristics and fewer in number than others in a community; 

minority, ekalliyetò has long been one of the controversial issues. During the Ottoman Empire, minority 

was used to express a religious group. It can be linked to the definition in the report prepared by 

Francesco Capotorti, Rapporteur of the Sub-Commission on Prevention of Discrimination and 

Protection of Minorities of the United Nations Human Rights Commission, in 1978. According to the 

definition, it is linked to conditions such as ñthe element of difference, the element of number, the 

condition of not being a dominant group, the condition of being a citizen, the condition of having self-

consciousnessò. The press and publication have played an important role in the enlightenment and 

reaction of societies. This reaction can sometimes be directed towards the government and sometimes 

towards the opposition. In both cases, what is important is that the press has an effect on large masses. 

In short, press and publication organs are needed to create public opinion and to be able to tell people 

something. The publishing activities of the minorities that emerged with the nationalist movement in the 

last periods of the Ottoman Empire continued during the Republic of Turkey. As a result of the 

researches made on the subject, the information reached about the Armenian press inherited from the 

Ottoman Empire to the Republic is as follows; Although the first newspaper published in Armenian 

(1831) was a version of Takvim-i Vekayi, the first official newspaper, in the history of the Armenian 

press, there were many publications in many areas such as children's magazines, medical magazines, 

feminist magazines, and some of these publications continued during the Republic period. The subject 

of this study is the Jamanak Newspaper, which continued its publication life in Armenian. The historical 

structure of the newspaper and its activities were tried to be revealed with this study. 

Key Words: Minority Press, Jamanak, Armenian, Newspaper. 
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MEHMET ZEKĶ KUķOĴLUôNUN SANATINDA ñĶKĶ KERE SOYUTò BASKILAR 

Zekiye Aslēhan KUķOĴLU*  

¥zet: G¿n¿m¿z¿n sanat­ē ve sanat eĵitimcilerinden Mehmet Zeki Kuĸoĵlu, Grafik sanatlar alanēnda 

gºrd¿ĵ¿ eĵitiminin teknik ve yºntemlerini Geleneksel T¿rk sanatlarēnēn icrasēyla birleĸtirerek meydana 

getirdiĵi ºzg¿n baskē ­alēĸmalarēnē iki kere soyut baĸlēĵē altēnda ortaya koymuĸtur. Sanat­ē bu 

­alēĸmalarēnda, Arap harflerinin kullanēldēĵē Ķslam kaligrafisinden yani hat sanatēndan d¿zenlemeleri, 

herhangi bir okunurluk amacē olmadan, tamamen plastik deĵerler gºz ºn¿nde bulundurarak 

oluĸturmakta, bu da zaten her k¿lt¿rde ilk dºnemlerden itibaren somut bi­imlerin zamanla soyut formlar 

halini bulmasēyla geliĸen harflerle ­alēĸmalarēn soyut temelini atmaktadēr. Hat sanatēnēn doĵa 

taklidinden uzak yapēsēnēn yanēnda bu ºzg¿n baskēlarēn tek bir ­inko plakadan deĵil de kēl testere ile 

kesilerek kalēp ¿zerine yerleĸtirilmiĸ harfler ve espasēn erkek ve diĸi oygu par­alarēndan oluĸturulmasē, 

yine kimi baskēlarda harflerin, espasēn ya da ikisinin birden renklendirilmesi (ya da renk verilmemesi) 

oluĸturulan kompozisyonu bir h¿sn¿hat istifinin dēĸēna ­ēkararak onu ikinci soyut noktasēna vardērēr. 

Ayrēca kalēbēn oluĸturulmasēna ikinci bir geleneksel teknik girmesi ile bu baskēlar doĵu ve batē 

estetiĵinin bir sentezi haline gelmektedir. Bu araĸtērmada incelenecek olan, iki kere soyut ºzg¿n 

baskēlarēn kalēp hazērlama ve baskē alma s¿re­leri, bu sanat disiplinlerinin sanatsal ve d¿ĸ¿nsel kºkenleri 

ve oluĸturulan sentez ile sanat­ēnēn s¿re­ i­erisinde izlediĵi yol ve ortaya koyduĵu ¿r¿nlerdir. 

Kullanēlacak olan yºntemler, sanat­ēyla gºr¿ĸmeler, kullanēlan sanatsal disiplinlerin analizi ve sanat 

eseri incelemeleridir. 

Anahtar Kelimeler: Baskē, Kaligrafi, Kēl Testere, Soyut, Grafik. 

ñTWICE ABSTRACTò PRINTS IN THE ART OF MEHMET ZEKĶ KUķOĴLU 

Abstract: Mehmet Zeki Kuĸoĵlu, one of today's artists and art educators, combined the techniques and 

methods of his education in the field of graphic arts with the performance of traditional Turkish arts, 

and created his original print works under the title of twice abstract.   In these works, the artist creates 

arrangements from the art Islamic calligraphy, in which Arabic letters are used, without any purpose of 

legibility, considering purely plastic values, which already lays the abstract foundation of the works with 

letters, which have developed in every culture from the earliest periods, with concrete forms finding 

abstract forms over time. In addition to the structure of calligraphy, which is far from imitation of nature, 

these original prints are formed not from a single zinc plate, but from male and female carving parts of 

the letters and space cut with a bristle saw and placed on the mold, and again, in some prints, the coloring 

(or not coloring) of the letters, space or both of them takes the composition out of a h¿sn¿hat stack and 

brings it to the second abstract point. In addition, by introducing a second traditional technique in the 

creation of the mold, these prints become a synthesis of eastern and western aesthetics.. What will be 

examined in this research are the mold making and printing processes of twice abstract prints, the artistic 

and intellectual origins of these art disciplines, the synthesis created, the path followed by the artist in 

the process and the products created. The methods to be used are interviews with the artist, analysis of 

the artistic disciplines used and artwork analysis. 

Key Words: Printing, Calligraphy, Bristle Saw, Abstract, Graphic. 
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DIķAVURUMCULUĴUN D¦ķ¦NSEL DURUMU OLARAK LĶRĶZM 

Zeynep SERDAR* & B¿nyamin ¥ZG¦LTEKĶN**  

¥zet: ¥z¿nde, resimsel lirizmin ele alēndēĵē bu ­alēĸma, lirizmin d¿ĸ¿nselliĵi ve resmin yaratēm 

s¿recinde ¿sluba a­ēklēk getirilerek lirik resim anlayēĸē i­eriĵini kapsamaktadēr. ¢aĵdaĸ resim sanatēnēn 

tarihsel geliĸimi ve lirizm ile birbirine katkē saĵlayan dēĸavurumculuk akēmē ele alēnarak, ge­irdiĵi 

siyasal, d¿ĸ¿nsel ¿slup aĸamalarē incelendiĵinde, lirizmin doĵduĵu dºnemdeki toplumsal durumla aynē 

sorunsalē yaĸadēklarē gºr¿lmektedir. Lirizmin, ­aĵdaĸ sanat akēmē dēĸavurumculuk ile ¿slup yakēnlēĵē 

olduĵunu sºyleyebiliriz. Bu bildirinin amacē, sanatēn tarihsel s¿recinde insanlēĵēn sanat dili olarak milat 

ºncesi zaman dilimine denk d¿ĸen lirizmin, ­aĵdaĸ sanat akēmlarēna olan hem d¿ĸ¿nceye hem de 

¿sluplara katkēsēnē ºnemle belirtmektir. ¢alēĸmada tarihsel s¿re­le birlikte sanatēn soyut eĵilimlere 

girmesiyle soyut dēĸavurumculuĵun ve resimsel lirizmin, bi­imsel ve d¿ĸ¿nsel durumlarēnēn, 

birbirleriyle etkileĸim i­inde olduĵunu gºrmekteyiz. Soyut dēĸavurumculuk ile lirik soyut-soyutlamacē 

tavrēn birbirine yakēnlēĵē, lirizmin soyut eĵilimlere varmasēnē saĵlamēĸtēr. Bºylelikle resimsel lirizmin, 

modern resim sanatē sorunsalēna, nasēl ēĸēk tuttuĵunu gºzler ºn¿ne sermektedir. 1948 yēlēnda, lirik 

manifesto yayēnlanarak resim sanatēndaki lirik soyut geliĸme belgelendirilmiĸtir. Bu nedenle, resimsel 

lirizm ¿slubu ve estetik anlayēĸē ortaya ­ēkarak, ­aĵdaĸ sanata katkē saĵlamēĸtēr. Lirik soyut sanatēn 

yaratēcēlēĵēn bir par­asē olduĵunu, ¿retkenlik saĵladēĵēnē da sºylemek gerekir. Resim sanatēnda soyut 

eĵilimlerin, lirizmden beslendiĵi gºr¿lmektedir. Bu eĵilimlerde kaligrafinin etkisi de vardēr. Soyut 

resme yelken a­mēĸ olan lirik soyut, ­aĵdaĸ resmin sēnērsēz deneyimlerini gºstermektedir. Bu ­alēĸmada 

yaratēcēlēĵēn temel taĸē olarak lirizm incelediĵi gibi, bahsi ge­en s¿re­, tarihi ­ok eski zamanlara dayanan 

halkēn sanat dili olarak ortaya ­ēkmēĸtēr. B¿t¿n bu baĵlamlarda lirizm, sanat yaratēcēlēĵēnē besleyen bir 

ºzellik gºstermektedir.  

Anahtar sºzc¿kler: Lirizm, Ekspresyonizm, Soyut Ekspresyonizm, Resim, Sanat Tarihi. 

LYRISM AS THE INTELLECTUAL CONDITION OF EXPRESSIONISM  

Abstract: The present study, which concerns itself with pictorial lyricism, encompasses the intellectual 

aspects of lyricism and the substance of the understanding of lyrical painting by elucidating the style in 

the creation process of painting. A thorough examination of the historical evolution of contemporary 

painting, alongside the expressionist movement, reveals a symbiotic relationship with lyricism. Through 

meticulous analysis, it is evident that both movements encounter similar challenges to those experienced 

during the period of lyricism's emergence. It can be posited that lyricism exhibits stylistic affinity with 

the contemporary art movement known as expressionism. The objective of this paper is to emphasise 

the contribution of lyricism, which coincides with the pre-millennium period as the art language of 

humanity in the historical process of art, to both thought and styles of contemporary art movements. The 

present study explores the interaction between the formal and intellectual characteristics of abstract 

expressionism and pictorial lyricism as art evolves towards abstract tendencies within the historical 

process. The close affinity between abstract expressionism and lyrical abstract-abstractionist attitudes 

has facilitated the adoption of abstract tendencies by lyricism. In this manner, it is evident that pictorial 

lyricism illuminates the intricacies of modern painting. The seminal 1948 manifesto, entitled The Lyrical 

Manifesto, documented the development of lyrical abstraction in the domain of painting. Consequently, 

the style and aesthetic understanding of pictorial lyricism emerged and contributed to contemporary art. 

It is also important to note that lyrical abstract art is a component of creativity, contributing to 

productivity. Indeed, abstract tendencies in the domain of painting have been observed to be fuelled by 

lyricism. Furthermore, these tendencies are also influenced by calligraphy. The lyrical abstract, a term 

employed to denote a style of painting that is characterised by its abstract nature, has been adopted by 

contemporary painting. In this study, lyricism is analysed as the cornerstone of creativity, and the 

process in question has emerged as the art language of the people whose history dates back to ancient 

times. In all these contexts, lyricism is shown to be a feature that feeds art creativity.  

Key Words: Lyricism, Expressionism, Abstract Expressionism, Painting, Art History. 
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ñTUNCELĶôNĶN ¥RT¦L¦ HERBARYUMUò  KĶķĶSEL SERGĶ 

Ķpek ķenel ¥ZAYTEN 

(15 adet 20 x 40 cm p r n­ kaĵēdē arasēnda Mustafa Kemal Altunoĵluônun Tuncel ôden topladēĵē ĸ falē 

b tk ler, b tk  esk zler , kolaj uygulamalarē)             

 4-8 ķubat 2025 F l be, Bulgar stan 

2013 ï 2015 yēllarē arasēnda T¿rk yeôn n 81 l nde Orman ve Su Ķĸler  Bakanlēĵē Doĵa Koruma ve M ll  

Parklar Genel M¿d¿rl¿ĵ¿ tarafēndan ñUlusal B yoloj k ¢eĸ tl l k Envanter ve Ķzleme Projes ò 

­alēĸmalarē y¿r¿t¿lm¿ĸt¿r.  2014 yēlē Mart ayē sonunda, Tuncel l nde ­alēĸmak ¿zere bu proje 

kapsamēnda Kafkas ¦n vers tes  Fen ï Edeb yat Fak¿ltes  B yoloj  Bºl¿m¿ Botan k Anab l m Dalē 

ºĵret m ¿yeler  Dr. ¥ĵr. ¦yes  G¿l Esma Doĵan, Dr. ¥ĵr. ¦yes  Mustafa Kemal Altunoĵlu ve o yēl 

y¿ksek l sans ºĵrenc ler  olan  ķahn Yal­ēn gºrevlend r lm ĸt r. Rakēmē 1981m olan bu bºlgede toplanan 

ĸ falē b tk ler n saha araĸtērmasē y ne aynē bºlgede o dºnem yaĸanan terºr olaylarēnēn da etk s yle sadece 

b r g¿n s¿reb lm ĸt r. Kēsa zamanda ncelen p Tuncel ôden get r lm ĸ 30 t¿r b tk,  Dr. ¥ĵr. ¦yes  Mustafa 

Kemal Altunoĵlu tarafēndan kurutulup mukavvalar arasēnda saklanmēĸtēr. 11 yēl boyunca Kafkas 

¦n vers tes  Botan k Bºl¿m¿ Laboratuvarēnda rafta ºrt¿l¿ saklanan bu kurutulmuĸ ve preslenm ĸ 

b tk ler y ne Kafkas ¦n vers tes  G¿zel Sanatlar Fak¿ltes  Res m Bºl¿m¿ Dr. ¥ĵr. ¦yes  Ķpek ķenel 

¥zaytenô n ñTuncel ôn n ¥rt¿l¿ Herbaryumuò adlē k ĸ sel serg  projes  ­ n tekrar g¿n y¿z¿ne ­ēkmēĸtēr. 

Mult d s pl ner b r yaklaĸēmēn ¿r¿n¿ olan bu serg de b tk ler y ne ñºrt¿l¿ò b r b ­ mded r. ñ¥rt¿l¿ b lg ò 

kavramēna atēfta bulunmaktadēr. Felsefec  M chael Polany 'n n ortaya attēĵē ĸekl yle ºrt¿l¿ b lg , 

b reyler n k ĸ sel deney m yoluyla gel ĸt rd kler  sºylenmem ĸ, sezg sel anlayēĸē kapsar. Botan kte bu, 

b tk  t¿rler  arasēndak  nce farklarē tesp t etme yeteneĵ n  kapsar; bu, yēllar s¿ren saha ­alēĸmalarē ve 

numuneler n ĸlenmes yle gel ĸt r len b r becer d r.  Herbaryum ºrnekler n n sunumu aynē zamanda 

ºrt¿l¿ b lg y  de ­er r. Sanatta rastladēĵēmēz ºrt¿l¿ b lg  se, sanat­ēlarēn zaman ­ nde ednd ĵ  ­g¿d¿sel 

becer ler ve ­gºr¿ler olarak kend n  gºster r; bunlarē d le get rmek genell kle zordur ancak yaratēcē 

s¿re­ler nde ve ­alēĸmalarēnda a­ēk­a gºr¿l¿r. Serg de k  kaĵēt arasēnda ºrt¿l¿ gºr¿nen kurutulmuĸ 

ĸ falē b tk ler ¿zer ndek  b tk  resmler ndek  kompoz syon se­ mler , kolaj uygulamalarē bu 

­selleĸt r lm ĸ b lg den kaynaklanab l r ve a­ēk b r mantēk y¿r¿tmeden sanat ¿ret m nde ver len 

kararlara yºn vereb l r. Hem b lg lend r c  hem de gºrsel olarak d kkat ­ek c  b r ºrnek sayfasē 

hazērlamak, b tk  morfoloj s n n anlaĸēlmasēnē ve ayrēntēlara d kkat ed lmes n  gerekt r r. Bu, ºrnekler n 

yalnēzca b l msel a­ēdan deĵerl  olmasēnē deĵ l aynē zamanda araĸtērmacēlar ­ n tanēnēr ve er ĸ leb l r 

olmasēnē da saĵlar. Herbaryum, botan k­ ler n ve b tk  ressamlarēnēn b tk  ­eĸ tl l ĵ n  etk l  b r ĸek lde 

ncelemes ne ve takd r etmes ne olanak tanēyan, ­oklu d s pl ner b r ortamda uzmanlēĵē gel ĸt rmek ­ n 

temel ara­lar olarak h zmet eder. Anadoluônun neredeyse b r kēta zeng nl ĵ nde b yoloj k ­eĸtl l ĵe sah p 

olmasēndan ºt¿r¿  her yēl b tk lerde yen  t¿rler keĸfed lmekted r. Ancak pek ­ok b tk  t¿r¿ ­oĵunlukla 

nsanlar tarafēndan b l n­s zce tahr p ed lmekted r. ñTuncel ôn n ¥rt¿l¿ Herbaryumuò metaforu le,  

farklē b l m ve sanat d s pl nler n n br arada, ortak, ĸ b rl ĵ  ­ nde ­alēĸmasēna ve b tk ler n 

korunmasēna yºnel k  y mser b r geleceĵe ēĸēk tutulmaktadēr. 

ñTACIT HERBARIUM OF TUNCELIò SOLO EXHIBITION 

(Med c nal plants collected by Mustafa Kemal Altunoĵlu from Tuncel , Botan cal sketches, collage 

appl cat ons on 15 p eces of 20 x 40 cm r ce paper ) 

February 4th ï 8th , 2025 Plovd v, Bulgar a 

Between 2013 and 2015, the "Nat onal B od vers ty Inventory and Mon tor ng Project" stud es were 

carr ed out by the General D rectorate of Nature Conservat on and Nat onal Parks of the M n stry of 

Forestry and Water Affa rs n 81 prov nces of Turkey. At the end of March 2014, Kafkas Un vers ty, 

Faculty of Sc ences and Letters, Department of B ology, Botany Department academ c staff members 

Ass st. Prof. G¿l Esma Doĵan, Ass st. Prof. Mustafa Kemal Altunoĵlu and ķah n Yal­ēn, who were 

graduate students that year, were ass gned to work n Tuncel  prov nce w th n the scope of th s project. 

The f eld research of the med c nal plants collected n th s reg on, wh ch has an alt tude of 1981m, could 

only last one day due to the terror st nc dents exper enced n the same reg on at that t me. 30 spec es of 

plants were exam ned n a short t me and brought from Tuncel  were dr ed and stored between 

cardboards by Dr. Mustafa Kemal Altunoĵlu. These dr ed and pressed plants, wh ch were kept covered 

on a shelf n the Laboratory of the Botany Department of Kafkas Un vers ty for 11 years, came to l ght 

aga n for the solo exh b t on project t tled ñTac t Herbar um of Tuncel ò by Ass st. Prof. Ipek Senel 



 

Ozayten, Pa nt ng Department of the Faculty of F ne Arts of Kafkas Un vers ty. In th s exh b t on, wh ch 

s the product of a mult d sc pl nary approach, the plants are aga n n a ñtac tò form. It refers to the 

concept of ñtac t knowledgeò. Tac t knowledge, as co ned by ph losopher M chael Polany , encompasses 

the unspoken, ntu t ve understand ng that nd v duals develop through personal exper ence. In botany, 

th s ncludes the ab l ty to detect subtle d fferences between plant spec es, a sk ll developed over years 

of f eld work and handl ng of spec mens. The presentat on of herbar um spec mens also nvolves tac t 

knowledge. In art, the tac t knowledge we encounter man fests tself as nst nct ve sk lls and ns ghts 

that art sts acqu re over t me; these are often d ff cult to art culate but are ev dent n the r creat ve 

processes and work. The compos t onal cho ces n the botan cal pa nt ngs on dr ed med c nal plants that 

appear to be covered between two sheets of paper n the exh b t on, and the collage pract ces may stem 

from th s nternal zed knowledge and gu de dec s ons made n art product on w thout expl c t reason ng. 

Prepar ng a sample page that s both nformat ve and v sually str k ng requ res an understand ng of plant 

morphology and attent on to deta l. Th s ensures that spec mens are not only sc ent f cally value, but 

also recogn zable and access ble to researchers. Herbar ums serve as essent al tools for develop ng 

expert se n a mult d sc pl nary env ronment that allows botan sts and botan cal artsts to effect vely 

study and apprec ate plant d vers ty. S nce Anatol a has almost as much b olog cal d vers ty as a 

cont nent, new spec es of plants are d scovered every year. However, many plant spec es are mostly 

destroyed unconsc ously by humans. W th the metaphor of ñTac t Herbar um of Tuncel ò, l ght s shed 

on an opt m st c future for d fferent sc ence and art d sc pl nes to work together, n common and n 

cooperat on, and for the protect on of plants. 



 

 



 



 



 



 



 



 

 



 



 



 



 


