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VISUAL COMMUN ICATION AND ITS PATTERNS OF MANIFESTATION IN
PREHISTORY

Aleksandar GYOSHEV”

Abstract: The article explores recestientific discoveries revealing tlearliest evidence

of human activity in visual communication datibgck 40,000 years. It highlights that, in
the historical developmendf visual communication, abstract signs preceded nature
inspiredimagery, with handprints standing out as some of the eagkestples of human
expression and socialization.
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G¥RSEL KLETKKKM VE TARKH ¥NCESKNDEKK TANI MLA

¥zeMakal e, 40. 000 yel °ncesine dayanan g°rsel
kanétl ar éne ortaya koyan son bili msel keki f
gel i kiminde, soyut ikaretlerin dojadran il ham
insan ifadesinin ve sosyallekmesinin en erdk e
vurguluyor.

"Assoc. Prof.PhD., Academy of Musi c, Dance and Fine Ar
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MARDKN BKENALLERK: K! \ET!¢RAEILDAKK RBMNATI N KESKkKM N

Ayke Cer en &SudtawMurat ATAL ©

¥zet Mardin Bienalleri, Mezopotamyadbdnén tarihi Ve
bir platform ol gnak AQienyéhmabbardbu. ¢ok kat ma
ol an Mardin, bienall erde sergilenen eserlerin beé
ge°rmektedir. Dar sokakl ar , tak evlierg¢igt meldeesetlk
izleyicilere hem sataB e m d e é mireder@yimal ané ol duj un uienglérsherer me k t
edi syonunda farklé temal ar czerinden sanatsal Y

¥tesi 0 (2012) ve fABirtieka¢ aveg ¥ahaezaavramd8ne g

anlamlarda irdeleyerek birey ve toplum arasénda
sanat-élarén kateéel eméyl a, Mardin Bienalleri, yer
bakar mékt ér . Bienaller, yalnézca sanatseverl ere
katélemené tekvik ederanayéomledragdI|Bmblyttenckiyrk 6| e ks
don¢ktegreéece gé¢ceé¢ hem bireysiell mihketm rd.e Avyorpé cuams ald i
ekonomi k kal kénmaséna ve turizm potansiyeline Kk
Mardin Bienalleri, sanat ve mek©n ilikkisini y €
gereé¢negr kelanmaséeeé ksajll &yar . Bu -al ékmada, bien
et kileri il e kentin k¢gresel sanat haritaséndaki
Anahtar Kelimeler: Mar di n Bi enal i, tajdak-Saamat KI Kglkt g1 el T
Et kil eki m.
MARD IN BIENNIALS: THE INTERSECT ION OF CULTURAL HER ITAGE AND
CONTEMPORARY ART

Abstract: Mardin Biennials have been organized since 2010 as a platform that brings together the
historical and cultural richness of Mesopotamia with contemporary art. Mardin, which has-a multi

| ayered cul tural textur e, f atemciches the contextsof thee watks a t u r a
exhibited in the biennials. Historical structures such as narrow streets, stone houses, madrasahs and inigs
integrate with the works and offer viewers both an artistic and spatial experience. The biennials have—
focused on artistic and social issues through dif
and Beyondod (2012) and AToget her and Aloned (201
the individual and society by examining the conedgiorder in physical and metaphorical meanings.

With the participation of national and international artists, Mardin Biennials have succeeded in bringing

local art production together with a global perspective. Biennials have created a social intbyaction
encouraging the participation of local people, beyond being an event only for art lovers. In this respect,

the transformative power of art has been felt both at individual and social levels. In addition, it has been
observed that biennials contributeti® economic development and tourism potential of the city. As a

result, Mardin Biennials are a pioneering event that reinterprets the relationship between art and space,

and ensures the preservation and visibility of cultural heritage. In this studspdtial and thematic

effects of biennials and the city's place on the global art map have been evaluated.

Key Words: Mardin Biennial, Contemporary Art, Cultural Heritage, SpAceRelationship, Social
Knteraction.

"¥7r.G°r . Dr. Mardin Artuklu | niversit e 0054038004 | Sana
cerensolmaz@artuklu.edu.t(Lecturer Dr., Mardin Artuklu University, Faculty of Fine Arts, Department of

Painting 00060001-5407%8004,cerensolmaz@artuklu.edy).tr

"Dr. Arak. G°r., Tekirdaj Namék Kemal !niversitesi, C

B°Il ¢ mg¢, pl asti k -808682a973886 rtmatal@Rka.edD.tr 0 0 0 9
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LYSKMAKHOSOGUN TRAKYA KRALLIJI Y¥NETKMKNDE EVLEK

Ayken " "SKNA

¥zellysi makhosdéun kralléjénéen temell eri M¥ 301 ye
tarihte Lysimakhos, I. Seleukos Nikator, |. Ptolemaios Soter ve Kassandros ile birlikte, 1. Antigonos

Monopht hal moséa karké itpiefak bur mawtawrt a Anlt i giot
onun i mparatorluju d°rt gener al arasénda payl acxk
ge-irerek topraklaréné genikletmik ve g¢-1¢ Dbir
m¢cadel ade ol duju rakipleri bpasilbug kwysil makbga dakk
° n c e diedokhos( Ar dél , Hal ef) Antigonos Monopht hal mos ¢
ge-irince basieedsmlemali ¢ i aéf at eyl a mekrul akt ér méxkt er .

niyetinin bir g°st ebagileusun voalnaér aka hdae jseanreandBatié eA
Makedonya ¢zerindeki iddi al aréné s¢rdegrmede de ©

. Sel eukosé NM¥X a2 &¥ 6ywé lkeamrcka ger-ekl eken Korupedi
er mi kK, topraklare Seleukos Kmparatorl uju tarafei
adéné takéyan Lysi makheia kentininowapha@dliak(s A
(muhpféetatlaréeyla ve yaptejeée evliilik ittifakl a
boyunca et kildi bir Kekilde varl éjéené s¢grdermgkt
yaptéejée krall éklar arasé@rddcakiniekloirluima ki tvtei freekkraul
bakar éseydeé.

Anahtar Kelimeler:Ly si makho s, Ha nigasiBwn ! iPloil kit e kal Bir @I, o 8asi ,
Rol ¢
THE ROLE OF MARR IAGESIN LYSIMAKHOS' ADM INISTRATION OF THE
THRACIAN KINGDOM

Abstract: The foundations of Lysimachus' kingship were laid with the Battle of Ipsos in 301

BC. On this date, Lysimakhos, together with Seleucus Nicator I, Ptolemy Soter | and
Cassandros, formed an alliance against Antigonos | Monophthalmos. Antigonos was killed in 7
this triple alliance war and his empire was divided among the four generals. Lysimakhos
expanded his territory by conquering lonia and Lydia and established a powerful Hellenistic
kingdom. In 306 BC, Lysimachus, like his rivals in the power strugglegdtéotuse the title

of king (basileus) and |l egitimized his rule
Thrace, which was previously under the control of Diodokhos (Successor, Successor)
Antigonos Monophthalmos. The title of basileus, which e@ssidered as an indication of his
intention to take his place among other great kings, later played an important role in maintaining
his claims over Western Anatolia, Thrace and Macedonia. Lysimachus' dynasty ended when he
was killed at the Battle of Kopedion against Seleucus I Nicator in 281 BC, and his lands were
seized by the Seleucid Empire. The founder of the city of Lysimakheia, which bears his name

on the Gallipoli Peninsula, Lysimakhos, known as the tamer of lions and Alexander's

s 0 ma p h a lardi&n)Jasd f@r bisimarriage alliances, continued his kingdom effectively for
about 25 years. During this period, Lysimachus' most important political tool was his success

in maintaining the balance of power and legitimacy through his marriage allianoesebe
kingdoms.

Key Words: Lysimachus, Dynastic Politics, Political Marriages, Diplomacy, Role of Women.

"Prof . Dr . Tekirdaj Naméek Kemal ' niver si t-G082530Fen Edet
5973, asina@nku.edu.tr.
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YAPAY ZEKRINSANAT ALANI NDA KULLANI MI NA KLKkKKN BKR

Bekir KARQOERWUMNda ERDOJDU

¥zet Yapay zek®© ile sanat araseéndaki ili kki, s a
al énmaséné gerektiren karmakeék bir alané ifade e
i nsana °zg¢ bir yarateéec@&paylzenkOh@mujhudglkeamgaldi¢]
de pratik boyutlarda °neml:i sorul ar ortaya -ékar
eserlerin sanat ol arak kabul edilip edil emeyece]
gd mektedir. Sanatén ontol ojisi, sanat eserinin
sanat ¢retimindeki rol ¢, sanatén dojaséna dair i
Kaynaj ée: Knsan meé, Ma ki h)e ani &s &rachakki idtek iylagpkaiym,z
ve dejerlerine dair kokl ¢ bir d°n¢kemeg 1 Kar et €
sanatén ontolojisini, epistemolojisini ve etik b
olar&k i nsan yaratéecélaréna atfedilen yaratéeceéel ek,
yeniden yorumlanmakta ve sénérl aré genikletil mek
felsefi ve etik soriularé beraberinde getirmekted
Ont ol ojik Boyut: Sanaten Dojaséna Meydan Okuma

Yapay Zek©nén Yaratécé ¥zne Ol arak Konumu
Sanat, geleneksel olarak insan bilincinin, deneyiminigveer at éc él éjJ énén bir ¢r ¢én,

Y Z, bilin-ten yoksun bir teknol oji ol ar ak, bu t a
yaratabil mesi, yaratécé ©°zne kavraméné sorgul ama
Knsana ¥zg¢ YXarsatné caln@ak - él ar, bilin-1i niyetler:i
YZdnin niyetten ve duygulardan vyoksun ol uku, 0
sénérlandérabilir.

PostH¢  mani st PRostls prakn i § t yakl akéeml ar , yaratecé ©z
sénérl amaz Y Z, insan ve teknol oji araséndaki8 s
edilebilir Bu dur umda, sanat eseribjryglrg@azc alia
dejerlendirilebilir.

Sanat EserinYap¥ygzek@] cb¢e¢yeéeck veri setlerini ana
esinlenir ve yeni kompozisyonl ar ol ukturur Anc
tartékmal edeéer :

Gel eneksel: ¥aedemlekk el anl amda °©zgeé¢nl ¢k, bireys

sonucudur. Yapay zek©ne
Algoritmik Yenilk : ¥t e yandan, vy
kombi nasyonl ar yarat mas

bu unsurl ardan yoksun o

n
apay zek©neén algoritmik s
e, °zgeée¢nl ¢k kavraméeneé yen
a

Sonu- oglprgkzekO©nén sanattaki rol ¢, estetik dej
s¢re-lerin elexktirel bir perspektifle incelenmes
sénérl aréné zorl amanén Péeksiwkwldeyl eanat éypenngeénomg
bir d°n¢kegm alané sunmaktadéer . Bu ilikki, i nsan
sorgulanmasé ve estetik dejerlerin evmikmlagimesi n
Anahtar Kelimeler: Yapay Zek®©, Sanat, Yarateéceéeleéek, Sanatén

AN EVALUAT ION OF ARTIFICIAL INTELL IGENCE IN THE FIELD OF ART

Abstract: The relationship between artificial intelligence (Al) and art represents a complex domain that
demands a fundamental reevaluation of the definition and essence of art. Traditionally perceived as a
creative act unique to humans, encompassing aesthetiscatund critical dimensions, art's interaction

with Al raises significant philosophical and practical questions. Among these, the central concerns are
whether Algenerated works can be considered art and to what extent they align with thatinhéusre

of artistic creationThe ontology of art, which explores the "existence" and "essence" of artworks, is

chall enged by Al 6s role in art production, bring
¥ ret men, Boyakl & Ortaokul u, be-980023k185780 zan@gmail . com
"Do-., K¢tahya Dumlupénar | niversite®0034597126X a. erdogdu
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inherently human, or can machines also claim this role? The interaction between art and Al signals a
paradigm shift, redefining the traditional notions of creativity, artistic value, and the functions of art.
This shift calls for a reevaluation of the deigical, epistemological, and ethical dimensions of art, as
creativity, aesthetic values, and critical functidrisaditionally attributed to human creatérare
reinterpreted and expanded by Al. However, this evolution also introduces significant phdakapdi

ethical challenges.

Ontological Dimensions: Challenging the Nature of Art

Al as a Creative Agent:

Art has traditionally been seen as a product of human consciousness, experience, and intentional
creativity. Al, as a technology devoid of consciousness, challenges this understanding. While human
artists create works with deliberate intent and uniquerequees, Al lacks emotions and intentionality,
guestioning its recognition as a "creative agent."

Human-Centric Creativity: Human artists rely on conscious intent and subjective experiences,
elements that Al does not possess, potentially limiting its acceptance as a genuine creative entity.
PostHumanist Perspectives: Pdaimanist approaches expand the concept of creative agency beyond
humans, suggesting that Al, as part of a symbiotic hei@emology creative process, can contribute

to artistic creation. In this view, an artwork might leers as a product of hum&uh collaboration.

Originality of Artworks:

Al 6s ability to analyze vast datasets and creat
traditional concepts of originality:

Traditional Originality: Rooted in individual experience and creative intent, traditional originality is
absent in Algenerated works.

Algorithmic Innovation: Conversely, Al's capacity to generate novel and unexpected aesthetic
combinations through algorithmic processes redefines originality, expanding its interpretation.
Conclusion

Al 6s role in art necessitates a reevaluation of
processes. Beyond challenging the boundaries of human creativity, Al offers a transformative space to
reinterpret the societal and cultural functionsudf This interaction enables deep discussions about the
boundaries between human experience and technological creativity, fostering an evolution in aesthetic
values and the understanding of art in an-eW@nging cultural landscape.

KeyWords:Ar ti fici al Knt el | i g e rofcAg, Algofithm. , Creativity,



AON THE POLCONTEDIAOF TROUSERSO

Dimitar VODENICHAROQV *

Abstract: History provides numerous examples of the influence of political, economic, and social
conditions onfashion, shapingpecificvaluesupon theclothing systems. This article examines
processes in whiclthe costumeot only reflects the social system but dlstuencests creation,
enabling control over individuals.

Key Words: History of Costume, Symbolic Significance of Clothing, Cultural History.
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APANTOLONUN SKYASK ' KC¢ERKJK' I ZERKNEO
¥zeTtari h, politik, ekonomik ve sosyal kokull ar én
belirli dejerleri kekillendirdijine daissteniayéséz
yansétmakla kal mayép ayné zamanda onun yarateéele
s¢re-leri inceler. 10

Anahtar Kelimeler: Kost ¢ m¢gn Tari hi, Giyimin Sembolik ¥nemi
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Diamandiev.

Application Date B a K v u r ul0.dLa05 h i : Acceptance DateKabul Tarihi:13.01.205



TEXTILE PRINTING AS A MEANS OF EXPRESSION FOR THE FASHION DESIGNER

Dinka YAKIMOVA -KASABOVA "

Abstract: The report presents a brief historical background on the origitexdfle printing. Its
development and importance as a key tool for creating fashion collections is traced. The text introduces
us to the creative path of visionaries in the field, such as the textile designer William Morris. The
possibilities for the impa®f the design on the viewer are explored.

U[sdUR[ 1T RCU lryouw soéuvf RYItLOVVL strrevlf 10 [ Lr-
fdLeE@sSZzOni s ftojHMisOoaw COICO dhmisstedyd MO dda sto
f4uyoOl. YtweshmMdzjHwWe O Mj djcetsoatslsts tOLoadIsdl d L dzOyd d3
BsHdzd Ctsdzj Cydd. vdCMisi s dad LOYBLAZOO f otstoy] f
Isg Misd dzdedw HIJL O2dzjte vddzvd3 [ stedm. RLMdzj HO Ols MmJ o]
LicdIsj dzv .

MODA TASARI MCI LARI NI'N KFADE ARACI OLARAK TEK

¥zeRapor, tekstil baskésénéen k°kenine dair keésa
olukturmak i -in temel bir ara- olarak gel i ki mi
Morris gibi alandaki viawenhéwberi Mmagaraméaoei gybkuy
ol asel ékl aré araktéreéeleéeyor.

11
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KAHVEHANE K!LT! R! NE DAKR BKR KEKKF: PETER DATC
TESPKTLERK VE BATI LI SEYYAHLARI N OSMANLI D! NYAS
ALGISI

Emi ne G| ZEL

¥zet Kahve, tari hsel s¢re-te yal néezca bir i -ece
Kekill endiren ©°nemli.@ bir unsur ol muktur . Kahve
kahvehanel er ve kahvehane k¢ldralk ,B&OIsknamll &r Kanplaa
ve topl umsal yakamda °neml. bir rol oynaméckt éer .
i -ilen meko©nl ar dej il , aynée zamanda k¢glter el e
yakandéj é& nzl grell ai khalr. Osmanl & ve Bal kanl arod6daki
teketim yeri dej il , topl umsal yapéyé yansétan d
Ancak Batéle seyyahlarén g°zl eenl €ayl alblue km'e klIOaV ra
ilintilemik ve Doju'yu Batéddan farkl e bir kimli
koymuktur. Batélelarén kahvehaneleri, Doju'  nun "
ger-ekteabanmek®nhl i Kl evlierini ve toplumlar én
yansét maz. Bu -al eékma, Osmanl & ve Bal kanl ar 6daki
i kKl evlierini, Bat él € s e yrgssamm Peter Patehf d Big &l mméy evre Batl 3
adl é eserindeki g°rsel ve vyazéleée betimlemeler a
anl at él ar é&, kahvehanel erin yalnézca birer t ¢ ket
yanséteéeldéje Quemhi omek®nhakopymaktader . ¢tal é kma
algeéeséené ele alarak, tarihsel ve k¢glterel bajl an
Anahtar Kelimeler: Kahvehane, Pet er Datchef f, Osmanl é&, Bat

AN EXPLORATION OF COFFEEHOUSE CULTURE: PETER DATCHEFF'S
OBSERVATIONS OF ISTANBUL AND WESTERN TRAVELERS' PERCEPTIONS OF
COFFEEHOUSES IN THE OTTOMAN WORLD

Abstract: Throughout history, coffee has transcended its status as a mere beverage, emerging as 42
pivotal element in shaping social and cultural structures. Coffeehouses and the culture surrounding them,
which developed in tandem with the growing consumption fieepspread from the Ottoman Empire

to the Balkans, playing a significant role in societal life. From the 16th century onwards, coffeehouses
became more than just places to consume coffee; they evolved into spaces for cultural interaction, social
relationships, and intellectual exchange. Within the Ottoman Empire and the Balkans, coffeehouses
were not merely sites of consumption but dynamic arenas reflecting the social fabric of the time.
However, Western travelers often viewed these spaces thaougfientalist lens, associating them with

notions of "exoticism" and "idleness," thereby constructing a dichotomy that defined the East as distinct

from the West. This exoticized portrayal failed to capture the full social functionality and the integral

role coffeehouses played in the daily lives of these societies. This study examines the historical
development and social functions of coffeehouse culture in the Ottoman Empire and the Balkans through
the | ens of Western t rahanctéxtea dedictionsir Bulgadan fravetesanca n d  t
painter PetBed i Dme g b(Ahe Kidkaoam Istanbul . Datcheffbés il 1l uc
narratives reveal that coffeehouses were not only spaces of consumption but also significant venues
wheresocietal realities were reflected. By addressing these dual perceptions of coffeehouses, the study
aims to provide a comprehensive analysis within a historical and cultural framework.

Key Words: Coffeehouse, Peter Datcheff, Ottoman Empire, Western Travelers, Balkans
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Application Date B a K v u r u08dLa0%i h i : Acceptance DateKabul Tarihi:10.01.205



¥JRETMEN ADAYLARININ YAPAY ZEKAYA KLKKKKN ALGIL
YOLUYLA BELKRLENMESK

Funda ERD&®JIYWAI em "¢ AKI R

¥zet Met af or si mgesel bir anlatém ve s°z sanaté
somutl aktéreéelabilir. Met aforl ar , ki ki sel deneyir
Genelli kle d¢nyaya dair anwtagermmébb-nmioiz eflade
her insan Dbir durumu kendi deneyi mine g°re farkl|
i fade bi-i mi metaforun °z¢gder . Met aforl ar sadeceé
vebufiggrl erin yorumlanmasé yakamé dojrudan et kil en
kavrama nasél ve neden bu kKekilde algél adéejéné o
sosyal d¢nya ve akell e telagfacrell@fa@yyandleilk r Bk m
dojrultusunda, teknoloji, internet, dijital oyun
yapay zeka, ChatGBT ile ilgili °jJretmen adayl ar
metaforlaé n o {folunmslzwe soyus o mut ayr éména g°re hangi temal a
farkl el ék g°sterip g°stermedil]i arakteéereéel mexkter
ger-eklexktirilmixktir. Ver i lrerk, Dmiktianla na rKkakcted remeae s
el de edil miktir. Araxktéermaneén -al ékma grubunu 1
katélémcélara s°z konusu kavramlarla il gili bir
yoruml anmékbat guAanaegt énmal endi jinde; yapay zeka
met aforl arén daha -ok olumlu ve somut metaforl ar

Anahtar Kelimeler: Yapay Zeka, QGdhlae fGeAa, M&teafl &r, Al ge.

DETERMINING TEACHER CANDIDATES' PERCEPTIONS TOWARDS ARTIFICIAL
INTELLIGENCE THROUGH METAPHORS

Abstract: Metaphor is a symbolic expression and art of speech. Abstract concepts can be easily
concretized with the art of metaphor. Metaphors express differences in interpretation arising from
personal experiences. They usually express a way of thinking and dbaingenetrates our 13
understanding of the world. Just as each person interprets a situation differently according to their own—
experiences, their expression of it will also be different. This form of expression is the essence of
metaphor. Metaphors are rarly figures of speech, but also figures of thought, and the interpretation

of these figures has the power to directly affect life. Therefore, it is important to reveal how and why

the target audience perceives the concept in this way. The aim of thysisttm determine the
perceptions of the internet, the social world and smartphones through metaphors. In line with this
purpose, prospective teachers were asked to create metaphors about technology, the internet, digital
games, social media (Instagramk Tok), Google, smartphones, artificial intelligence and ChatGBT,

and it was investigated in which themes the created metaphors were included according to the positive
negative and abstracbncrete distinction and whether they differed according to thapgr The study

was designed and conducted in a descriptive scanning model. Data were obtained using the Document
Review technique in accordance with the qualitative research method. The study group of the study
consisted of 150 prospective teachers.ingh st udy, a kind of O&éperceptior
the participants regarding the concepts in question, and the results were examined and interpreted. When
the research findings were examined, it was seen that the metaphors they created ragiéimiahg

intelligence and ChatGBP were mostly positive and concrete metaphors..

Key Words: Atrtificial Intelligence, ChatGPT, Smartphone, Metaphor, Perception
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GANKRE PAKAYEVAONI N AADI fROGBAMNING | RKKY E 0
DEJERLENDKRKL MESK

Gamze BOZT| RK

¥zeT¢gr k dé¢nyaséneéen birl ekmesinde ¢wd | &mlérderg n eli b
Azerbaycan Panm | sbing i gomisnarBummilletvekii Gani r e Pakmageva, u
bir miras baéaer atkangatt @r g° Al9étr=e6nar aaméznd ame azxyd 23 Gan

akademi k -al é@ékmal aré hem de siyasi faaliyetleri.
Bu arakter ma, °zelli kle Pakayevadbnén son projesi
Terkibgeg@gesel inin keglterel di pl omasi a-éséndan
kapeaml € - al éeékma, T¢rkiye eiklle KAdbajbayeceare agroad emdak
Devifedlosef esi ni somutl akt ér an ©° n e nBuibildifde nitel e s er O
araktéerma y°ntemler.i kul | analonkéxkmaaml uapn,al v eri i, tMep
anali zi, Sosyal me doy-aa | @rkarlai zkiy, h t °mEleamd ka ®al. i zZSio n L

-al ekxma Gannénr Viazxyaoyreevradbyakl akémé ve Kke¢glterel C
dpyaseéneén kKgeel 4 beddgiemsldedie Bu ar akt érma, onun baxkl at i
sisteminin gelecek nesillere aktarél masé ve yaka
Anahtar KelimelerGani re Pakayeva, AzBelgpeishycan, T¢rk Degnyasé,

AN EVALUATI ON OF THE GANI YRE OFRKNATYIETMLAE CP RiCSGTREAPM B Y
STEP TURKEYO

Abstract: The late MP Ganire Pashayeva, a distinguished member of the Azerbaijani Parliament who
played a leading role in the unification and cultimedgration of the Turkish world, left an unforgettable

legacy. Pashayeva, who was born in 1975 and passed away in 2023, managed to leave deep traces in the
Turkish world with both her academic studies and political activifidss research specifically
examhnes the i mportsimcse @froPashaydehad docywhemt ar W4 7
covers 56 provinces of Turkey, in terms of cultural diplomacy. This comprehensive work is considered

an important work that strengthens the bonds of brothdrhodb et ween T¢r kiapde and
embodi es the phil os op hyQuaithtiveireSearch niethdds vere usediimtbis St at
paper,a n docément analysis, Media content analysis, Socialined anal ysi s, Di scoul
study methods were used among the data collection tools. As a result, this study aims to shed light on

the future of the Tutkk s h  wor | d wi t hsviGenary apmoadh amsl bfforis éntha field of

cultural diplomacy. This research is an important resource in tertrengferring and keeping alive the

projects and thought system he initiated to future generations.

Key Words: Ganire Pashayeva, Azerbaijan, Turkish World, Documentary.
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OTTO DKXO6KN PORTRELERKNKN BK¢KM VE K¢ERKK K

Gizem KAFBHKI| i | &8 ZRAY ye Asl effan KUkOJLU
¥zetKnsanén sanatsal yaratécéleéejenén eski devirl
yapmak her zaman °neml.i ol duju gibi, il kel topl
kull anéel mékteéer . Tarih baory utnaraa fréensdianm sod nuaktt éurr dud a
sanat-énén yakadejé d°nemin ekonomik, sosyol oji
i - er itseiknndoel oj i k ve topl umsal ol ayl ar én hezla g
beraberindegetir'mKt20 y(;zy'l, sanat tari hinde Kk°kl ¢ deji
akéeml ar én rtaya -éeéktéeBw demerchenemmodeermrslstareatmzk
sanat anlay Kéné sorgulamék ve bireyin i-sel de¢r
el e al mékt eéer . Dékavurumcul uk, modern akeéml ar ara
anlat é sunar ak blreyin i -sel duygul ar éné vV e t o
Dekavurumcul uj uenr i°nndeemml ibitreemsoillacni 10t t o Di x, o zel |l
travmal aré ve savakén insanl ék ¢zerindeki yéekeceé
bireysel i fadeden i baret ol may ép, yaayln é- azlakmeanntdéal
gé¢-1 ¢ Dbir el ektiri nitelifJi takémaktader. not t
Kncelenmesi 66 adl é& bu -alékmada, 20. y¢zyél én ba
Al man sanat-¢é& OtSaov axiéextmiem Ily.arBgey@&@ travmal ar é
araxkteéereéel méktér. Konuyu en iyi yansétan bu ©°rne
incelenmi ktir.

Anahtar Kelimeler: Ot t o Di x, Dékavurumcul uk, Savack, Portre

EXAMINATION OF FORM AND CONTENT OF OTTO DI X6S POI

Abstract: The creativity art of humanity has been seen existed since old ages. As if it was always
important to make pictures for the people, painting had been used for communication by primitive social
groups. In the meantime, the fast progress of the utopia eladtbeen generated a new way of 15
searching in art. The sociological, economical, religious and many characteristics of the artist life have
been redlected by the artist in their works during the hisidmg. 20th century represents a period of
profound trasformation in art history, marked by the emergence of powerful artistic movements.
During this era, modern art movements questioned traditional notions of art, reexamining the
relationship between the individual's inner world and social reality. Expréssidiolds a significant

place among these modern movements, offering an intense narrative that foregrounds individual
emotions and societal upheavals. One of the prominent representatives of Expressionism, Otto Dix,
particularly conveyed the traumas of ¥bWar | and its devastating impact on humanity in his works.

Dix's art is not merely a form of personal expression but also serves as a strong critique of the political,
economi c, and soci al tur moi |l of thbFormaliand€onteitn t hi
Characteristi cs toefway®ihwhwh Qo Dix)asGermanrartist veho Iefta Significant

mark on early 20tltentury Western European painting, reflected the traumas of World War | in his
works are examined. Analysethis most representative works have been conducted within the context

of historical events.

Key Words: Otto Dix, Expressionism, War, Portrait.
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MUBI ¥RNEJK BAJLAMI NDA DKJKTAL PLATFORMLZ
VE SANAT SKNEMASI KLKkKKSK

G¢nek ¥ZAYTEN

¥zeG¢g¢negmegzde, D¢nyada ve Tegrk yedde geéen ge-t k-
pop¢l er f | mler bakta ol mak ¢zere farkl é st ekl e
-al ékmaktader. Netfl x ¢ skt erbamlée dyejt tnare yplpat fforl
da ¢stl enmekted r. Mu b se, d jJer b r -o0ok d j t
pl atform, f I mlerle b rl kte d z f I mler de vy
ullussr arase d j tal b r platformdur. Bu bajl amda
yer bulunmaktadér. D | tal platformlar, sey rc
veya telev zyon ekranéndanmbhktmdeéerel eBeb Hmg farl :
daha spes f k ht ya-laré olan s nef | ol arak t e
-er-eves ve séneéer | étlseejyé rckcahak Hldlels nalhaiptlapr el
bajl amda, Cannes, Sundance, Locar no, Vened k, Be
°dyg | al mék ya da se-k |l er nde yer al mék f I mle
y°netmenler n f | ml 8ajederzs&-kemasg Am&gt ak @an mal
yerler nden bajémséz s smemarcrhekl e suwn.makt ag él
°rnej nden yola -ékarak sanatsal f I mler n d |
der nlemes ne ele alénmaktadér. ¢al eéxmaneén (¢
yaygénl akmaséyla d | tal f I'm platformlarénén vy
Mu b °rnej nden yola -ékadak,) asanatn f || mkers nehe
bel ¢m¢gndeyse, -alékmada varélan -ékarémlara yer
Anahtar KmRIj medlerPl atformlar, Sanat S nemasé, Ba

THE RELATI ONSHI P BETWEEN DI GI TAL PLATFORMS AND
CONTEXT OF MUBI EXAMPLE

Abst rTodtay, t he ncreas ng number of d g tal p]|6a
meet the demands of ¢ nema v ewers w th d fferer

platforms, such as Netfl xrtdakendtheomplry dsiltdw omo w0
unl ke many other d g tal pl atfor ms, S an nt e
(many d g tal platforms broadcast TV ser es al on
t has an mportant place among all d g tal pl at"
the opportun ty to watch mov es whenever and whe
telev s on screen. Mwab strastare ¢ htaavl aemipeatafgerotu@
w th more spec f ¢ needs, who can also be called
and whose framework and | m tat ons arve emwoerres c |
f I ms that have won awards or been ncluded n s
such as Cannes, Sundance, Locarno, Ven ce, Ber |
select ons from f | ms Iof mpdceerpteanrdte nd  rce sntearas ,f r e
the world, espec ally Amer can I ndependent C nen
f I ms and d g tal pl atfofmsetedemamneed basddphbd
Mubln the f rst part of the study, the spread of
and the spread of the nternet s d scussed. In
d g tal platforms xam@ml e cafs sMub .balsre dt hoen ddhrec leu s
n the study are g ven.

Key WoDr dgs :t al Pl atforms, Art C nema, I ndependent
“Dr . ¥Jretim |vyesi, Kafkas | niv-égvsiAnas iSOB@R:OIMARE&nat | ¢
00031320-3109.
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EVLKYA CELEBKONKN SEYAFATKRBRMEPSKODEKYV)

Hasan KAYA®

¥zeBul gar Fikbée @ovii®k e IBeyahatnanen g h¢nc¢ ci Imdikn.dcdiywmanl! at €l
¢tel ebi Ozyaret 1 6 b2 yéel é Kasém ayénda Babadajéebéndar
ger - ekl ekmi ktFiid. bEvIRPhWcaemifaildadbbie adénén eti mol oj i
h©oki ml erini (idarecilerini) anl ateéer . Séeraséyl a |
araséenda Ul u Cami ve kehabettin Paka ¢ aokiuzl er i é
epeyi séral ar . kehrin medresel eri, mektepleri,
esten ve - eckimeverer ikethak knéncda mbivieg keyhl erinin
anl ardaur¢ zFeirliinbdee Kk ehr i ni n mémaénd éwnarainc ii kd g amri | e/rei
hususlerar Emaaaet s&rgeelecgivjee Arielsiibree oyvearsléenén Ev |

oo oTTo
SN Q9 S5O
> 3T T ONWOT D
o

rinde durduju konul ardandeéer . Evliiya ¢el ebi S

at ®eyahanedlei | i bedden sonr &Il Enlt i bopkdtdaa r blef € Camil ¢
ehabettin Paka cEaniiilyear i¢ edlemba kb ngzneranl att éj &€ yape
Bunl ardan bazeéel ar e yapél ek ama-1l aréndan farkl e
¢elebi dnin anlattéjé Filibe g%zl er 9andankElbeser i | i1
Kehri ve yapeéelaré g°rsellerl e destvedehceanleamda k kar
k¢l t dgmagne-¢ekarémlar yapél méxktér .
Anahtar Kelimeler: EvIl i ya ¢el ebi, Seyahatname, Bulgaristan

FILBE ( PLOVDI V) I N EVLI YA CELEBI &S SEYAHATN.
Abstract: The Bulgarian city of Plovdiv is described in the third volume of Seyahatname. Evliya

telbvisit took place in November 1652 while he
provinces. In the Plovdiv section, Eviiya ¢el ebi
describes the city's rulers (administrators). While thésggup kitchens, neighborhoods, and mosques

are described in order, he focuses on the Ulu ¢ a

on whidch the city is built. He provides information about the city's madrasahs, schools, lodges, inns,
baths, bazaars and shops, covered bazaars, and fountains. He focuses on the city's scholars and sheikhs,
as well as its notables and people. After describiagity's exemplary works, he mentions its climate

and some of its popular features. The soup kitchens of the soup kitchen, the products of the Plovdiv

pl ain, and recreation areas are among the subj ec
described the structures and places to visit [
Seyahanme. Some of the structures described by E
Pasha Mosques, are still standing today. Some of thesgsad in different ways than their intended
purposes. In this report, Filibe as described by
compared with the city and structures of Filibe that exist today, supported by visuals, and inBaeences

made about the historical texture of the city and its culture in general.

KeyWords:Evl i ya ¢el ebi , Seyahat name, Bul gari a, Pl ov
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T! RKKYE EJKTKM G¥N!LL!|LER
KCERKSKNDE | NKVERSKTE ¥JRENCKLERKNKN YERK: TEKK
¥RNEJ

K VAKFIGO6NIN (TEGV) G
BKRKMK K

Hilal KARABULUT * & Aykut SAKA ™

¥YzeMzger iradeyi, yané séra maddi kazan- bekl ent.
sajleja -ok -exitli alanlarda ve -ocuklardan yack
lsteli k go°n¢gll ¢l ¢] ¢ aekstaasn abiarne yflaearliiny egte leirkiinml ehreir
sunduju bilinmektedir. Gen-lerin de sadece ¢ kem
ol dukl aré belirtil mektedir. Bu noktada Cazel |l ikl
genegll ¢l ¢k faaliyetlerinin yeéréeteéel mesi ne yonel. i
°fTrencil eri de sivil toplum Kkuruluxkl are b¢nyes
devaml él éf éna katké sajl amakthad&radaBumsurwlid Hiomll it
sayéseénda artex ol sa da, belirtilen gone¢l 1 ¢ f
bildiril mektedir. Oysaki g°n¢l 1l ¢ faaliyetl erde |
topl um yatrkarkéantak éy °ynaeplmal ar &€ hem de kendi gel i ki
anl aména gel mektedir. Suna Kéra- bakta ol mak ¢ze
23 Ocak 1995 tarihinde kurul an ve®ngemli¢l Ibilre kk of nau
ol an T¢rkiye Ejitim Gongll ¢l eri Vakfé da (TEGV)
b¢e¢yeéek geéece ol arak geoerdejée¢ goenegll ¢l eri aracel éej e
°frencileri, TEGV tmioldeer{emii nolPaaremdg%ngdlil ¢ profille
gez¢kmektedir Al an yazéndaki bul gul ar hem siv
ger -eklextireceji bil gil endirme vV e y°nl endir me
°fernci l erinin sayésénén artteérélmaséna katkeé saj
amacé da Tekirdaj Fibria ¥Jrenim Birimidne kay
profiline y°nelik tanéml ayvéec &¢ nbiivliegrislietre saurnansaekn;d &
°nemine vurgu yapmakteéer. Dolayéséyla nitel arakgt
Birimiédne y°nelik g°n¢ll ¢ veritabané dokg¢ man al_g_a
°JTrenoi berimdeki genel g°n¢ll ¢ profiline oraneéne
okudukl arée b°l ¢m a-éséndan daj él emlaréené sunmakt
gen¢ell ¢l ¢k faaliyetl erirneékéjnéenda tyaarptéd kaénl nda K teard
Anahtar Kelimeler: G° n¢ !l | &1 ¢ k iniversite ¥jrencileri, Gen
(TEGV).

THE PLACE OF UNIVERSITY STUDENTS IN THE VOLUNTEER PROFILE OF THE .
EDUCATI ON VOLUNTEERS FOUNDATTEEVOPEF TERBRRMWBAJ F
LEARNING UNIT SAMPLE

Abstract: Volunteering, which is based on free will and the absence of any expectation of financial

gain, can be carried out in a wide range of areas from education to health and for various profiles from
children to the elderly. Moreover, it is known that vol@miegbased activities provide important
opportunities for the development of individuals of all ages. It is stated that young people are involved

in volunteer activities not only in our country but also around the world. At this point, especially
governmental organizations provide an important basis for carrying out volunteer activities in various
fields. University students also come together within-gomernmental organizations and contribute to

the continuity of volunteer activities. Howeyealthough there is an increase in the number of non
governmental organizations in our country, it is reported that the rate of involvement in the mentioned
volunteer activities is not high. However, engaging in voluntary activities, that is, volunteegags

that people contribute to the benefit of society and make progress in terms of their own development.
The Education Volunteers Foundation of T¢rkiye (
with the initiative of industrialists, managere d academi ci ans, primarily S
important position in terms of carrying out volunteering activities, provides educational support for
children through its volunteers, whom it sees as its greatest strength. Young people, especiaiiy unive

"Dr . ¥Jr. lyesi, Tekirdaj] -ENamély aKemak ¢, néesieyr siPsé &io]
Psikolojisi, 000000023273563X, sim.hilal@gmail.com
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Application Date B a K v u r u220La0%i h i : Acceptance DateKabul Tarihi:24.01.205


mailto:sim.hilal@gmail.com

students, appear to occupy an important place among the volunteer profiles, which are an important
component of the TEGV model. Findings in the literature emphasize that information and guidance
activities carried out by both najovernmental organizationsnd universities will contribute to
increasing the number of volunteer university students. Therefore, the aim of this study is to provide
descriptive information about the profile of university students among the volunteers registered at
Te ki r d aljearnihg bnit; ithas, to emphasize the importance of the connections between TEGV
and the university. Therefore, within the scope of qualitative research methods, the volunteer database
for Tekirdaj Fibria Learning Us.iThe findiags ofthesiudyi n e d
present the ratio of university students to the general volunteer profile in the unit, as well as the
distribution of university students in terms of age, gender, and department they study. The findings are
discussed in the lig of other studies in the literature on volunteering activities of university students.

Key Words: Volunteering, UniversityStudents, Youth, The Education Volunteers Foundation of
T¢e¢rkiye (TEGV) .



NURCAN PERRESBKMLERKNERK HALI LARI NI N ANALKZK

H¢lya K!'PE¢! OJLU

¥zeBu bildiri NureanmlPeridmatte e&oéhandéjé Tg¢grk ha
kull andéejé teknikler ve resimsel yaklakémlarl a i
har manl ayarak bir sorgul ama yapar. eT&kreld thhaledé | ar ¢
kendi bajl aménda bulunmasé yané séra, Avrupa T es
hal el aré -ajdak sanat bajl aménda yeniden yorurm
kavraml arénée mer kearée al geaki, Kivurigall ari. Halled!l t ¢r
diline adapte eder. Ayréca teknolojik m¢gdahal el
mujl akl akt ér éer . Post modernni st ve yapeées°°keimaré bi
estetik bir ©°ge ol manén °tesinde tarihsel bir art
farkl & zamanl arén izl erini takéyar ak, evrilerek
Bu bildiri, Nurkcani Pkee debt Ednéaj @skal e ve motif
s¢recinde, lirik bir yapée -er-evesinde °n plana
Anahtar Kelimeler: Ha | é | ¢tajdak Sanat, Bel | ek, Zaman, Avrou

NURCAN PERDAHC¢I ANALYSI S OF PI CTURES AND TURI

Abstract: Thi s paper analyses the Turkish carpets usec
techniques and pictorial approaches used by the artist. The artist makes an enquiry by blending

contemporary and tradition in her works. Turkish carpetsaremot y f ound i n Perdah- &
own historical and cultural context, but are also an element used in European painting. In her works, the
artist reinterprets and blends carpets in the

concepts of memory and time by putting them at the centre of her works. She adapts carpets to the
language of contemporary art as traces of the past and cultural elements. She also makes technological
interventions and blurs the boundaries between traditiamé contemporary. A postmodernist and
deconstructive discourse is prioritised. Per dah -
element but also as a historical narrative tool. They, belonging to different times, carrying the traces of 20
different times, evolve and evolve and emterpreted and shaped in the paintings. This paper aims to
highlight the carpets and motifs wused in Nurcan
structure in the process of reinterpretation.

Key Words: Carpet, Contemporary Art, Memory, Time, European Painting.
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MOVEMENT AS THE GENES IS OF THE EVENT

Kuncho KASABOV*

Abstract: Every movement has a reason for its beginning, and it is often the rootagtant event.
This issue is examined in the present report presented in the context of motion design, its principles, and
stages of deployment.

r1drRep1RrRruf soéuvf L1 1RY 10 H3IRUR[ U]
tdLremw et Hoadyjdedy ddBO fteduddzO L O dzj etsotslsts dz0yOc

mMisdlsdj. usLd ol ftetsfhp | ©OLGdzZj HOdz ©® dzOfMIsswh qw HTEs
HdL 02 20, dzjesoadlsy fwddydfd d jlsOofd dzO tw©OL ctel M Odzj

OLAYI N OLUkKkUMU OLARAK HAREKET

¥zeHer hareketin baklangécé i-in bir neden vardeé
Bu konu, hareket tasar e mée, prensipleri ve uygul
incelenmektedir.

22
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DOJU RUMELK AJI ZLARI NDA kKMDKKK ZAMAN ¢EKKMK VE
GAGAVUZ T! RKCELERK KLE OLAN BENZERLKKLER

Mehmet Ojuzhah KUkOJLU

¥zeModern Ojuz T¢rk-esi, géenegmegzde ¢- bakl ék alt
dilinden olukmaktadér. Bu yazé dillerinden Orta
T¢e¢rk-esini, Azerbaycan T¢r k- es-iesMervkee zGa g0 wuwzz TT¢r
Bate Ojuz Te¢rk-esini t emsi | et mektedir. Bakta A
Cumhuriyeti dédnde, Bal kanl ar da, Suriyedde ve I rako
Te¢rk-esidir.itXlbaregpzyoljdadn ukla Ojuz boy ve oym
boyunca ger-eklextirdiji g°-ler neticesinde Anad
Devl etini ve sonrasénda kurul an beyl ialal daha (Osm
sonr a Bal kanl ar én Te¢rkl ekmesi vBal Ksaalna md ajkrmafsyea:
Osmanl & D°nemi °ncesinde yakaméxk olup genel ikl
hori - tutacdlkr&lmems dloy | @jwzméeébi b°hgédsesaysahip olr
Osmanl él arén Rumel i 6ye ge- mesi ve ger-ekleken f e
konusu cojrafyada yayél masénén ve burada yakl ake
séra Amadfodrukblnan b°l gel erinden T¢rkmenleri, geo -

yerl ektirmesi sonucunda fARumel. Terkleri 0 kavr ar
yeni cojrafyada, hem kendi nden den cfea rykalkéa niéikl ovlea ni
kavimlerle ke¢glteorel temasl ar kurmukl ardeéer . Bunu
kendi mensup ol dukl aré Ojuz boyl aréna ai't ar ka
bakar mékl ardeéer .| amna dsokl@ndldaanenyapné yoj un ol duj u

cojrafyasénda (T¢rkiye Trakyadse, Yunani st an, B
bil gi si (foneti k) gerekse de «kekil bil gi si ( mor f
°zelliklerini koruyabil miktir. Bu bajl amda, Doj
ekl erinin, T¢rkiye T¢egrk-esi yazeée dilinden farkl| é
Gagavuz T¢rk-esindeki b e neznemme yse® yd eejyei rk | beirrl ekoyneur%Bua
Anahtar Kelimeler: G¢n¢g m¢gz Ofjuz Teéerk-esi, Doju Rumel i, Ru
Gagavuz T¢rk-esi, Bul garistan, Trakya

THE PRESENT TENSE CONJUGATION IN THE EASTERN RUMELIAN DIALECTS AND
ITS SIMILARITIES WITH TURKMEN AND GAGAUZ TURKISH

Abstract: Modern Oghuz Turkish is currently evaluated under three title and basically consists of four
written languages. Among these written languages, Turkmen spoken and written in Central Asia
represents Eastern Oghuz, Azerbaijani Turkish represents Centrat Ogtikish, Turkish of Turkey

and Gagauz Turkish represent Western Oghuz Turkish. The spoken and written language of the Turks
living in Anatolia and Thrace, the Turkish Republic of Northern Cyprus, the Balkans, Syria and Iraq is
Turkish. From thellth century the Turkification of Anatolia was completed as a result of the mass
migrations of the Oghuz tribes and tribes, mostly from the 19th century onwards, for centuries; These
clans and clans, who founded the Anatolian Seljuk State and the piitrespastablished thereafter

(including the Ottoman Principality), later ensured the Turkification and Islamization of the Balkans. If

we exclude the Uz and Pechenegs who lived in the RufBallan geography before the Ottoman

Period and generally adopté&hristianity, the OghuZurkmen tribes had a dense population in the
region, in the 14th century. This happened thank
The concept of ARumel ian Turkso emer peidtheas a r
geography in question and its political rule here for approximately 500 years, as well as its bringing and
settling Turkmens from different regions of Anatolia to the region as part of its immigration and
settlement policy. In this new geograpivhiere they settled, the Rumelian Turks established cultural
contacts both with the Cuman Turks who lived before them and with tribes with different langodges

beliefs. However, they did not lose their religion and culture, and they managed togtbkeeakchaic

*Dr. ¥jretim !yesi, Tekirdaj Namék Kemal !niversitesi,
Yeni Te¢erk Dil i -800186681 4 576 ,D arhogk, u s0O00g0IOu @n ku. edu. tr (Asst.
Kemal University, Science&Literature Fatyl Department of Turkish Language and Literature, New Turkish
Language, 0000001-86581456 , mokusoglu@nku.edu.tr).
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linguistic features of the Oghuz tribes to which they belonged throughout the ages. Turks living in the
Eastern Rumelia geography (Turkish Thrace, Greece, Bulgaria and Romania), one of the regions where
settlements from Anatolia were most intense, were &blpreserve some linguistic features of Old
Oghuz Turkish in terms of both phonetics and morphology. In this context, the fact that present tense
suffixes in many Eastern Rumelian dialects are pronounced differently from the written language of
Turkey Tukish and that this suffix isncluded in similar pronunciations in Modern Turkmen and
Gagauz Turkish is an issue worth examining.

Key Words: Modern Oghuz Turkish, Eastern Rumelia, Rumelian Dialects, Turkmen, Gagauz, Bulgaria,
Thrace.



SAVAkKk TARKHK | ZERKNE BKR DEJERLENDKRME: MOHA¢ M
(29 AJUSTOS 1526)

¥kkek NARKH ya™ KURT

¥zet Osmanl e DevlietBgheypymbrakEama tgehteam ot ur dukt an
¢l kesini batéya dojru genikletmek ol muktur. Bu
Lutherdin ©°nderlijinde Protestanl ék hareketiyle
Habsbwu g ve Jagiellon hanedanl aré arasénda bir evli
yerine on yakéndaki oj lu 1. Layok ge-miktir.

zayeéefladéjéné bilen Osmarel g°DevVitenti ikt ipl. amBluaraermaé |
-ékan Sul t an S¢l eyman, aseél hedef i ol an Macar.i
tarafendan |11 . Layokb6éa g°nderilen iki el-inin ha
- &€ k ma sbhéa hia-nien ol muk ve sefer hazeéerl|l ékl aré bakl at
Avrupabdan destek istemik fakat i stediji dest e]
Tuna Nehrini gemilerden k°pr ¢ kueakatake tgmi-«rtiikr .v
meydanéna il erlerken ise yoldaki Macar kal el eri

S¢l eyman orduya dinlenme emri verse de Macarl ar
ge-mi Ktir. Uy g u l kandi ekk | tae -éh itzaakttliakrlée svaey etsé nde Os ma
ordusunu bozguna wujratmexter. Bu yenil gi sonr a:
iczerindeki negfuz m¢gcadel esi de héz kazanmékteéer.
Anahtar Kelimeler: Mo h a - , Macar , Sultan S¢l eyman, 1. Layo

AN EVALUATI ON ON THE HI STORY OF WAR: BATTLE
(29 AUGUST 1526)

Abstract: Suleiman I, who became the head of the Ottoman Empire, had one of his primary goals after
ascending to the throne: to expand his country westwardhigttime, the states in Europe were

struggling with throne struggles and the Protestant movement led by Luther. Before the Hungarian King 25
died, a marriage contract was made between the Habsburg and Jagiellonian dynasties. After the death——
of the Hungariaiing, his tenyearold son Layosh Il succeeded him. Knowing that the central authority

in Hungary was weakening in 1521, the Ottoman Empire directed its plans to this country. Sultan
Suleiman, who embarked on the Belgrade expedition for this purposeardoiportant step towards

his real goal, the conquest of Hungary. The imprisonment of two ambassadors sent to Layosh by the
Ottomans served as an excuse for Sultan Suleiman to embark on an expedition against Hungary, and
preparations for the expedition weinitiated. In the meantime, the Hungarians could not find the

support they wanted from Europe. On August 22, 1526, the Ottoman army crossed the Danube by
building a bridge from ships and moved towards the battlefield. On the way to the battlefield, the
Hungarian castles on the road were also captured.
ordered the army to rest, but the Ottoman army was also mobilized by the Hungarians' sudden attack.
With the tactics they applied and their technical exapapt, the Ottoman army defeated the Hungarian

army in a short time. With this defeat, the struggle for influence in Europe between the Ottomans and

the Habsburgs accelerated.

Key Words: Mo h § ¢ s, Macar , Sultan Sul ei man, Il . Layos,
"Do - . Dr ., Tekirdaj -ENlaebé ky ajt n iFvaekr¢d itteessi,, TRen h - B° | ¢ mg¢ ,
000294868956, Assoc. Prof . Dr ., Te kiScieheeRLitd¥ature &dcultyk Papatinentbh i ver s
History.

"Y¢ksek L sans ¥Jrenc s , Namék Kemal | n vers tes So
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ATEMKZLKK KMANDAN GELKRO OSMANLI 6DA ¢EVRE TEM}
kKKAYET VE UYGULAMALAR

¥zden AYDI N

¥zeOsmanl é& Kmparatorl uj u, tarih boyunca -evre
uygul amal ar gel i ktirmixktir. Kmparatorlukta -evr
zamanda topl umsal bir sorumllwmmdla, olfigreark zd a k ali gne

anl ayeéexke toplumun hijyen ve temizlik konusundak

Osmanl é& toplumunun dini ve k¢ltegrel dejerleriyle
durum yYegi kamanda manevi bir olgu olarak da dej
temi zlik ve hijyen konusundaki uygul amal ar, topl
ol muktur . Osmanl eénén -evre sajlajé&na°zerdi-fjaba
gestermektedir. Bu bajl amda res mi mercil ere ya
uygul amal ar hem sosyal hem de idari boyutl areyl
temi zl i7Ji uygul amal ayreetnéerve ilbpbcelkemayiak iama-d lkama |
Bakbakanl ék Osmanl é& Arkivionde tespit ettijimiz
etmi Ktir.

Anahtar Kelimeler: Os manl & Kmparatorluju, ¢evre Temizliiji,

ACLEANI NG COMES FROM FAI THO COMPLAI NTS AND PR,
ENVIRONMENTAL CLEANING IN THE OTTOMAN

Abstract: Throughout its history, the Ottoman Empire developed various practices on environmental
cleanliness and public health. In the Empire, environmental cleanliness was perceived not only as a
physical necessity but also as a social responsibility. Inthiseort , t he under st andi n¢
comes from faitho is an i mportant expression re
cleanliness. This understanding is directly related to the religious and cultural values of Ottaatan soc
Cleanliness was considered not only as a physical condition but also as a spiritual phenomenon. In this)g
context, practices on cleanliness and hygiene in the Ottoman Empire had a significant impact on the——
general health of the society. It shows th@amtance the Ottoman Empire attached to environmental

health and its efforts to solve problems in this regard. In this context, the complaints and practices related

to environmental cleanliness reflected to the official authorities are discussed in biath asml
administrative dimensions. It aims to examine the environmental cleaning practices and complaints in

the Ottoman Empire. For this purpose, the group of documents we identified in the Prime Ministry
Ottoman Archives were classified and pioneeredstindy.

Key Words: Ottoman Empire, Environmental Cleanliness, Public Health, Complaints
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| NTEGRATI ON OF LI TERATURE CI RCLE APPROAGH | NTO 1

EDUCATI ON (MEB) CURRI CULUM BY UTI LI ZI NG ARTI FI
TOOLS (I'S Al TRI CK OR TREAT?)

¥zl em AL

Abst rTodtay , ch I dren are | Vv ng n a hect ¢ worl
tenac ty and use art f ¢ al nt el | gence effect
Art f ¢ al Kntell memxre wr Al ng@olrmrs twhée |f uteyprl ea,c ea
anyth ng |l onger than a headl]l ne. Although art f
ch I drenbés devel opméelrte, molstl tnefrlauceynt sal e spseeonptl ea |
be h gh volume readers from the r earl est y
reshap ng ch | drenoés | ves from academ ¢ and so
the respons b | ttyhefch Isdbrcerttyo m™Meodad vmdr emg of t el
att tude wh ch npauees poomarat yontemadhethe r
approach n t he Accosrcdh onogl tcou rrreésceua rucmheeasd onng tshke |«
| terature c rcle S an effect ve met hod for

coll oborat on and c¢cr t <cal th nk ng-ledDdnselbssl
groups where students clkoaonge ocand preead & boodlkst dag
d scuss on (banughs| 2eé®djure c¢c rcles, not only
mpr ove t hecosnturdoelrgtosa in dsdesiefd & , and sonpralves k tlhles s
speak ng and part ¢ pat ng n d scuss ons ( Avceé
also be embedded to | terature ¢ rcle approach,
Moreoever,l argehce Bwbol satew Il make the read ng
h gher order Toh nrkt emgr atsk Il Itser.ature ¢ rcle app
Educat on (MEB) curr culum anlds benkdér ¢ dremsanmrto
taken such as sett ng goals al gned w th Meb cur
the read ng structure to Meb standards and col |
foll ow hgpshesb@es|] terature ¢ rcle can be nc?8r
l earner so read ng hab ts and of fer ng a moder
ntel Thgencesearch ncludes a | tterraattwrree r eev recw e
us ng art f ¢ al ntell gence tools regard ng |

related | terature.

Key WobLdser atur e c rcles, Teach ng |l anguage, F
tools, Curr culum and I nstruct onal des gn, Eval ua

OKUMA ¢EMBERK YAKLAKI MI NI N YAPAY ZEKA ARACLARI ND
MKLLK EJKTKM BAKANLIJI (MEB) M! FREDATI NA ENTEGR
HKLE MK, SEKER MK?)

¥zeBug¢n -ocuklar, ge-en y¢zyéla g°re daha -ok v
kull anmal aré gereken telakleée b r d¢nyada yakéyor
yapay zeka ara-laré gelecektdahanaansgpanedaéhfEnemny
uzun b r «kKkey okumak steyecekt r. Yapay zekaneén
zorluju ol maséna raj men, Tyarp ahyt eZke k ae no keutrky alz ar k ¢
yel |l arréndyagnk sbeek hac ml okuyucul ar ol duju b | nm
hayaténée akadem k ve sosyal a-edan yen den «kek
toplumun soruml ébopkhdaéotdmhhédeék. okumaya mot V¢
vel Kb rl J n -eren s stemat k olumlu b r |
uygul anmaséné gerekt r r. Okuma becer s unman gel
-ember °]rencé]énéngekuma améd&anl kb rl J n v
et k | b r y°ntemd r (Dan el s, 1994). Okuma -em
tartékmayé y°nlend rmek ve zeng KlLewmkrmamek derh
tartékma gruplarédér (Dan els, 2004). Okuma - embe
zamanda °jJjrenc | er n otokontroller °©z g¢venl e

* Dr., American Association of Argosy University, Department of Education , Instructional Leadership,
ozlemistanbultr@gmail.cors71-21553-41
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becer | er de gel K r (Avcé, 2019; Okur , 2022) .

d kkate aléenarak edeb yat -ember yakl akéména da
okuma -ember n dahaeketke | exkr mhc I|head en gest rdg¢ ze
gel Kt recekt r. Okuma -ember yakl akéménén M ||
ve yapay zeka ara-|laréndan faydal anél mase - n N
zeka- lar@&@ndan faydal anél maseé, okuma yapésénén M
akdem syen ve wuzmanl arl a Kb rl jée yapéel maseée ¢

ademl ar én Zl enmes yl e ok uma -embreernc MEB nm¢ 6 ki
al exkanl ekl are gel Kt r | eb | r ve yapay zeka I
arakter ma, I teratgr taramasé yakl akéména I K k
yakl akéméneén danh Il teedr atngers tnaer anha skékné ve l g |

-ermekted r.

Anaht ar KEdemey &tr : ¢temberl er , D | ¥Jret m Ok u

Dejer | eEffd tr me ,Programlaré ve ¥Jret m Tasar éme.



Z!'LF! LKVANELK ROMANLARI NDA DEVRKK MUKTEDK
Ramis ¢1 NAR

senarist, y°net men, politikacé, Kk
lsadnéna ajérl ek vermik ve her bir

nde kitaplar yayémlaméxkter. Z ¢ ¢
sine d¢ i kisi spgdt kah,yakami VI
jin G°z¢0 romanénda t &
zéndan anl atél mékter .
@mansanlkandéan Sultan | 1. Abd¢ |
Kedi , Bir Adam, Bir ¥I| ¢:;mo r ome
-in gittifi Ksve-otzoruwmdht ibelreakt
e yé¢zl ekmesini konu al maktadér.
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easéi habeegebkdi kkeérinive al ec
€ cazibesi, géceén takénmasé zo
|l masé muht emel ol ay ve «ceta,uml ar
, makbul vatandak yetiktirme stratej
n, yeniden Kkurgulanan ve ara-sallakter
eri n i - i nydaek abduél kul nadruék |-aarjé, ttoapmiaurme ni liens ani
afer sarhokluju, vicdansezl ék, acéemaseézl
k -°z¢mlemelerl e romanl akt érrlell anékxi,r eycrb
t deé¢Kel megkt ¢r . Tarih boyunca tarteéekéel al
eren ¢- roman incelenmeye, irdelenmeye ve tart

Anahtar Kelimeler: Li vanel i, Roman, Kktidar, Demokrasi, Re
THE DEPOSED POWERFUL IN ZULFU LIVANELI'S NOVELS

Abstract: Known as a musician, screenwriter, director
focused on his literary works in recent years and has published novels, stories, essays, and memoirs30
each of which has reached hundreds of thousands of readerb. ine e o f his novel s, Z
novelized the life stories of three figures, two sultans and one minister, who have lost their power and

—“ 0T TR ' "<XNRAMCOAT T WT - D << K
PO DDV ODXD P DDRWT OO D DN

become hel pl ess. I n his novel fEye of the Viper,
into prison is told from the perspective of a eu
exile years of Sultan 11 . Alyaehgréigm asmiredult of théd Marcwa s f ¢
31 I ncident, are disMamrs,sea.Ddat h, & tnlbesr edt dirAy Caft ,

September 12 junta who went to Sweden for treatment and confronted the revolutionary youth he had
victimized and forced to leave their homeland. In these three novels, which are different in terms of
character, time and place, the allegorical narration of the personalities who become cruel and tyrannical
when they come to power, and how helpless, miserable and pitiful they become when they lose their
power and authority is processed. The dazzlingrolzdmpower, the heavy weight of power and the dark

side of human nature are reflected to the reader through events and situations that have been experienced
or are likely to have been experienced. In contrast to the historical narrative that is distorted,
reconstructed and instrumentalized in order to serve politics, ideologies, strategies to raise acceptable
citizens and social engineering, historical personalities and the society they live in and the era they live

in are novelized with psychological ansés on themes such as lust for power, drunkenness of victory,

lack of conscience, ruthlessness, fear, anger, regret, betrayal etc., which are completely human emotions
and states, and they are brought to literature and noted as a different commeneawoiridtiof ideas.
Three novels that contain messages about Apower
debated throughout history have been deemed worthy of examination, analysis and discussion.

Key Words: Livaneli, Novel, Power, Democracy, Regime.

"Ar a Kt -&azanaamiscinar@gmail.com.
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OSMANLI SI NIR ARAKTI RMALARI NDA HUDdD CERKDELERK
CETVELLERKNKN ¥NEMK: 1919 OSMANLI BULGAR HUL

Serap BOZPOLAT AYAN"& Ay dén® KURT

¥zeHud¥%d (Séeneéer) " KKki komku devletin topraklaréeér
belirl enmesi ve g¢veddviljat Imersieleens i- akaruijhr abkotyéurnacna
Bul garistan'én Osmanl é Devleti'"nden ayrélarak ba
1909 yeéelénda Kstanbul Protokol ¢ il e Buoébngnda i st an'’
Midye-Enez hatteé ol arak belirlenen Osmanl é& Bul gar
Anl akmaséyla birlikte yeni bir h¢gviyete kavuKmuk
g¢endeme gel mik ve Bul g@Orsimatnd e'doeenl daDdinyai Sandek
birlikte girmesiyle 1915 yélénda bu iki devl et
tari hten sBwlirggarOssmmamdrél aréna bir nizam veril mik
ayr él mekvteer545 Inumar al aréyla isimlendirilen bu il
ade altenda birlextirilmik ve merkezi Edirne' de
Haziran ayéndan Aral ék ayémnu&n od@amunatkad®m aled v
bahsedilen hud3%%d taburl arénén organizasyonuna de
taraféndan d¢gzenl ener ek Kol ordu ve Har bi ye Ne z ¢
ekkéyal ék,e Ils®+iak-seelbéekplverl e meydana gelen séneéer
tedbirler incelenmeye -al ékeélacakter.

Anahtar Kelimeler: Hud %d, Ceri de, Osmanl é&, Bulgaristan, Mg

THE IMPORTANCE OF BORDER JOURNALS AND POSITION EMPLOYMENT CHARTS
I' N OTTOMAN BORDER STUDKES: -BUHGARIANNBODBDERT T OMAN

EXAMPLE
Abstract: The term " Hud3%%d" (Border) means "the | ine s
states." The issue of determining and securing borders has been one of the most challenging matters for
states throughout history. After Bulgaria declared its indepeedérom the Ottoman Empire, the 31

Ottoman State recognized Bulgaria's independence with the 1909 Istanbul Protocol. The -Ottoman —
Bulgarian border, initially determined as the Mielgrez line at the end of the First Balkan War,
acquired a new idenyi with the Istanbul Agreement following the Second Balkan War. Thus, the
OttomanBulgarian border issue resurfaced, and with Bulgaria's entry into World War | alongside the
group that included the Ottoman Empire, a border rectification agreement waklsgween these two

states in 1915. After this date, the Ottontarigarian borders were regularized, and two battalions were
allocated for border security. These two infantry battalions, numbered 516 and 545, were unified under
the name of Bulgarian Bordérspectorate and attached to the 1st Corps headquartered in Edirne. This
study will address the organization of the mentioned border battalions in light of the employment charts
kept from June to the end of December 1919, and will examine border vislatiento banditry,
smuggling, and other reasons, as well as the measures taken by the state in response, based on the Border
Journals prepared by the Border Inspectorate and submitted to the Corps and the Ministry of War during
the same period.

Key Words: Border, Journal, Ottoman, Bulgaria, Inspectorate.

¥ r. G°r., Cumhuriyet !niversitesi, Atat¢rk Kl keleri
000321466988,serapbozpolat@gmail.cam
AT Kiov uzmané, Devl et Arki vl eri B a kOOGBA6R5B]5E, , Os ma
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G¥N!LL|L|K VE G¥REV ALGISI BAJLAMI NDA G¥N!LL| B
HAKLARI ALANINDA ¢ALIKAN STK' LAR-UCERKWENBXR KN

Sergen | RMAK* & kule AKSAKAL**& Handan DEM

¥zeGone¢el | ¢ ¢k, toplumsaglsg-deypydneemaydiveyberilni.i
yékselten °nemli bir olgu olarak dejerlendirilm
gesteren sivil toplum kuruluklaréeénda (STK) g°ng¢
s¢erdeirglliepi | ve et kinlifji a-éséndan kritik bir
¥Jretmen ¢ocuk Kstismareée ile M¢cadel e Derneji (
incel eme amaceéyla g°n¢gll ¢l erin derao,gkr asfeirke s z evlel
STK6l arda g°n¢gll ¢l ¢k durumu) bu tutuml ar czerir
Likert ©°I -eji ile yapélandérél mék bir anket for
bajl el ek ile gomewlei lyi°kn etl utku ml8arnéandéd e® |li - er mekt e
go°n¢ll ¢ngn kateéeleméyla ger-eklexktirilen bu -al
yeéereéeteéel megkt ¢r . Kat él emcél arén bajleéelék ve g°re
s, rel eri ve bakka STK6l arda g°n¢ll ¢l ¢k durumu gi
bul gul ar , UCKM g°n¢ll ¢l erinin genel ol arak vy¢k
Cronbach Al fa). Kadénl arén badWK édlékujpw am raglémem
bu far kén istatistiksel ol ar ak anl aml & ol madeé
kaynakl anan negatif duygularén ise d¢ke¢gk degzeyd
Yak gruplarée araeénmda yywxp evleans zeemra lnidzelker dg° n¢l | ¢
yé¢kseRS5 Y8k aral éf éndaki katéel é&mceéel arén ise g°
dejikkenler a-éséndan yapeéelan istatistiksel t e
bulgular, g°n¢ll ¢ bajl élejené ve g°rev algéesénée etk
g°n¢ll ¢ politikalaréené «kekillendirmede bu tg¢r
gen¢gll ¢l erin moti vasyon kaynaklbar@yasrl veebaBlvi
fakt°rl erden etkilendiji bilinmekle birlikte DU
faaliyet g°steren g°n¢ll ¢l erin benzersiz niteld
Anahtar Kelimeler: Baj | él ek, ¢cocuk Hakl ar é, Gongll ¢l ¢k, S-

VOLUNTEERISM AND THE PERCEPTION OF DUTY IN THE CONTEXT OF
VOLUNTEER COMMITMENT: A STUDY ON NGOS WORKING IN THE FIELD OF
CHILDREN'S RIGHTS i THE CASE OF UCIM
Abstract: Volunteerism is considered a significant phenomenon that strengthens social solidarity and
unity while enhancing individuals' social capital. In rgwvernmental organizations (NGOs) working
in areas such as children's rights, the commitment and dutypfierseof volunteers are critical for the
sustainability and effectiveness of these organizations. In this context, this study aims to examine the
commi t ment and duty attitudes of volunteers at
Against Child Aluse. Additionally, it investigates whether demographic characteristics of volunteers
(gender, age, duration of volunteering, and involvement in other NGOs) have an impact on these
attitudes. The study employed a questionnaire designed wiffomLikertscale. This questionnaire
consisted of four demographic questions and 18 items to measure commitment and duty attitudes. The
analysis was conducted using data from 294 volunteers across Turkey, and the data were analyzed using
SPSS Statistics 26 softwakélunteers' commitment and duty attitudes were examined based on factors
such as gender, age groups, duration of volunteering, and involvement in other NGOs. The findings
revealed that UCIM volunteers generally have a high level of commitment (CronBéghés for
commitment: 92.4%). While women scored higher in commitment compared to men, this difference
was not statistically significant (p > 0.05). Negative feelings arising from duty burdens were found to
be low (Cronbach's Alpha for duty: 87.3%). Anadylsy age groups showed that volunteers aged 45 and

*¥Jr ..G°Kréebr és Kl'im | niversitesi, Yabance D i000DGH0183¥85308 e k ok ul u,
sergenirmak@csu.edu.tr

* * ¥jr.Gor ., Gi rFesnu n Edjerbii weavatenkaikB ¢ | & o s iO R ©00@00021810104Q
sule.aksakal@giresun.edu.tr
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older had higher levels of commitment, while volunteers agéaSlBad the highest level of satisfaction

with their duties. However, no statistically significant differences were observed across all variables in
the statistical tests (p > 0.05). These ifiig$ underscore the complexity of factors influencing volunteer
commitment and duty perception, emphasizing the importance of such analyses in shaping volunteer
policies of NGOs. While the literature indicates that volunteers' sources of motivation alsddev
commitment are influenced by various individual and environmental factors.The results of this study
contribute to the literature by highlighting the unique characteristics of volunteers working in the field
of children's rights.

Key Words: Commitment, Children's Rights, Volunteerism, NGO.



¢CEVRKMK¢K SANAT SERGKLERK

Tuncay Murat ATAL *

¥zet D¢nya genel-idBespbageéhané@oyi #emi zde tespit ec
ger-eklekmi ktir. Pandemi s¢recinin etkisi sajleéek
k¢l tegrel yakamé da yeni deers etlarnyzai nd ae tbmird tiikrt .e Bua tre
kel teorel ya da sanat sal etkinlikler yeni d°® neme
etkisiyle -evrimi-i (online) hale gelmiktir. Tan
d°nemin de a-él maséné beraberinde getirmiktir.

tanékl ek eski hal ine d°nmemi K, birlikte kat él & mé
mevcuttur Ancak -evremidecesdigitdal gbigl ghrégneéesd
amacé son bek yeéelder ger-ekleken -evrimi-i sana
yentemlerini vV e sanatla kark@glPawmma rppktmiekidaki n
d¢regel eri dojrultusunda, y°ntem olarak John Berg
yitirmeden ger-eklektirmekt i rQuovBdist dier iy °mil re nali & retc
Anahtar Kelimeler: ¢ evr i mi - i |, Yéz yéze, Sergil eme y°ntemle

ONLINE ARTS EXHIBITIONS

Abstract: The first death recorded in our country as a result of the €®vhndemic, which has spread
worldwide, occurred on 15 March 2020. The impact of the pandemic process has not only regulated
health issues, but also reorganised social and cultural Itfehig point, social, cultural or artistic
activities that require individual or collective participation have had to adapt to the new era and have
moved online with the impact of developing technology. The change in the phenomenon of witnessing
has led tdahe opening of a new era in human history. With the end of the pandemic phenomenon, cultural
witnessing has not returned to its old state, and online exhibitions and museum visits, as well as shared
participation, are already available. However, the 'ghagen in the online exhibition is only a digital 3
image. The aim of this paper is to realise the exhibition methods and practices of encountering art from~—"__
the artistic practices of online art exhibitions that have taken place over the last five yiaesyith

Jacques Rancier's thoughts on regimes of seeing, from the perspective of John Berger as a method, that
is, without losing hope for the future. The paper will open up a field of critique and guide those interested

in Quo vadis.

Key Words: Online, Face to face, Exhibition method, Arts, Fine Arts, Aesthetics.

Dr . Ar axk. G°r ., Tekirdafj Naméek Kemal l'niversitesi, (
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DI KLER AT¥LYESK KAPSAMI NDA SPONTANE SANATSAL

Tuncay Murat ATAL * & Buse KARACA™

¥zet 2002 yélénda T¢grkiye Ejitim Gongll ¢l eri Vakf
ve Gen-li k Sanat Bienal/ Direktor ¢, Gazi Sel -ukdu
TEGVO6in en b¢gyek biri mi  oihdanrsona genilkereemhalyld, an bliguy ¢ kK V 8
kahingiray Ejitim Parké olarak dejiktirilmixktir.
Kehrin -ocuklaréna ol an hizmetlerinden sajlaneéel
tarafidmgdayn e takip edil mekte olan bir ejitim moc
yanénda, yeéllardéer dejikmeyen yegane dejer ise L
-ocukl ara verdikleri ejitindleergeirr-.ekBekbhiilrdil rin, FE
kapsaménda g¢zel sanatlar °jJrencilerinin yaratee:
Prens misal:. okunmayée bekl eyen, yeti kkinler d¢ny
seslili&n atdki mlei k °zelinde ortaya -ékarél makt aoc
ol ma noktasénda D¢kl er At°lyesi édnde ger-eklexti
Sanatl ar , Tasarém ve Mimarl ék Fakgaillteesi dR§ siumt B
TEGV D¢kl er At°l yesi m¢efredat é@énén nasél Kekil | e
sonucun programa katké yapmaséné inceleyecek ol a
Frida Kahlodnun yecakl atakzmahrzemeleameden r°| yef
etkinlikteki spontane ve yarateécé bir jestin, S
gen¢é¢ll ¢l erin olumlu kazanémlarénén t aerniinf ienjii tnmem
°fJretim hayatl aréemézdaki kapl adejé alandaki duru
Anahtar Kelimeler: TEGV, D¢kl oer At°l yesi, Pl astik sanatl e

sorumluluk
SPONTANEOUS ARTISTIC CREATIVITY AS PART OF THE DREAMS ARTSTUDIO

Abstract: The establishment of the Educational Volunteers Foundation of Turkey (TEGV) in 2002 in

Van Feyyaz Tokar Education Park marked a significant development in the field of educational 35
volunteering. The organisati on gitos of Dicectardfthd by G-
Istanbul Children and Youth Art Biennial at the time. The park, which is the largest unit of TEGV, was
renamed Van Ni run kahingiray Education Par k f
transformation, marked by its newame and enhanced scope, has garnered significant interest from
Harvard University academics, who are observing its innovative educational model. Despite the park's
rebranding, the fundamental value of the Dreams Art Studio's educational services &m childains

constant. This paper focuses on the creativity of fine arts students within the scope of the Frida Kahlo
event held at the Dreams Art Studio. The multicolouredness and polyphony, which are waiting to be
read like the Little Prince in the childrs world, and which are about to be forgotten in the adult world,

are revealed in the aforementioned activity. The Dreams Art Studio, a unique experiential learning
environment, serves as a backdrop for the exploration of the TEGV Dreams Art Studiolworic

which was meticulously designed to instill social responsibility in students of the Faculty of Fine Arts,
Design and Architecture at Tekirda] Nami k Kemal
examine the contribution of a single posgtioutcome to the programme, is to determine the importance

of a spontaneous and creative gesture in art education in an activity in which a relief of tHanvous

Mexican artist Frida Kahlo was made from waste materials that would not harm childeepafér,

which focuses on the classification of the positive gains of volunteers as a method, aims to determine

the status of social responsibility projects in the area covered in our education and training lives.

Key Words: Education volunteers, Dreams art studio, Student of Arts, Educational science, Social
responsibility.
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1914 KWESKIMLERKNDE EMPRESYONKZM VE FKG! R
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, Sami Yeti k ve H¢gseyin Avni Lif
ml ar , Té¢érk Resim Sanaté i -erisi de vy
K baté sanateée i -indelker diurr.umAiviruu praebé dan elnd .n i
yan dejikim, 20. Y¢zyeél bakl arénda geli ker €
imcil ik, dékavurumcul uk ve k¢ bidA2ntaribldeié ml ar é
ndaejs anani i -in Parisbde /g@nsegreldtea drr &y &Res
-élaréné yakéndan tanéma f &rks aReésian dSea naatt rdi
i soruny¢rt ekklidk madanm efi-¢ z¢1 meye bakl amék v
nsa'sénda ktagny éeAwamu pvaed d@i deetrkei | i olan izl eni mc
beni msenmi ktir. 1914 Kukajé& sanat- el
-al ekxma vemkaneée- ad BlkmuaHd laa reché&r, ejitim g°
p izl eni mci sl up il e resmetmi kKl er di |
ik ¢slubunda e r verirken ayné zar
t-é&l ar éme z, b a akma adéna b¢gyek yo
°n plana al ép | sel dejerlerle eéexeéel
ér. Bu -al éexkmaphl 3 la ¢ hgafahkgbed rivleli exskiei @ski a
kull anmadan ver il il mektedir. Bu bil c
meéekKkt éer . Makal e taramal ar e, akademi k yayeé
eehbraki hcel emesi yapél me-k986. yaktrar § e mir
an Avni Lifij [ e il gili makal el er tara
M¢zesinde a-€élan AAvnieckLmafyig éeCtkag ke ntéunt nyuekn
Anahtar Kelimeler: 1914 Kukaj €&, figer, Kzl eni mcil ik, San%t
IMPRESSIONISM AND FIGURE IN PAINTINGS OF THE 1914 GENERATION —

Abstract: The generation called A1914 Generationdo or
in the art of painting, includes artists such a
Onat , Naz mi Ziya, Ruhi Ar e | The amters mehtierted iktheal®ld H ¢ s €
Generation were kneaded within Turkish Painting Art, gave direction to the art of their period with their

style, and realized the status and importance of the figure in contemporary western art. The change that
started in Europe in the late 19th century developed in the early 20th century and influenced the existing

art movements. With this change, the process of existence of the impressionism, expressionism and
cubism movements began. Turkish Painting Artist® wvere sent to Paris for art education between
19091912 had the opportunity to closely get to know the works and artists that emerged during this
process. From this period onwards, figure studies, which constituted an important problem in Turkish
Paintirg Art, began to be solved and gained importance. The Impressionism movement, which spread

in France at the time and gradually became influential throughout Europe, was adopted by Turkish
painters. The 1914 Generation artists had the opportunity to worrgrlifferent types of subjects in

terms of figure and composition, and they combined these works with the western influence they were
educated in and painted them in an impressionist style. While creating works in the impressionist style

in the name of Uirkish Painting Art, our artists, who also managed to skillfully add figures to their
compositions, made great progress in the name of westernization. The 1914 Generation Impressionists
made works in which they emphasized light and shadow with spot \eldesnpressionist technique

by foregrounding the brush strokes. In these works, a solid understanding of pattern is emphasized and

the lightshadow relationship can be given without using dark colors. Qualitative research and
examination methods were usedhis report. Literature review was conducted by using article scans,
academic publication reviews, books, magazines and artistic sources. Information compilations were
made by scanning articles about Avnio82l986.iThe publ i
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AAvni Lifijbébs New Ageo painting exhibition, whic
light on this work.
Key Words: 1914 Generation, figure, Impressionism, Artist.



T, RKKYEODE AZI NLIRKAAMALAKGYENNL BVRK ERMENK BASI NI ¥R

''mm¢egel s¢m CANDEJER

¥zet G¢ncel T¢e¢rk-e Szl ¢gkte fABir toplulukta kendi
sayéca az ol anl ar ; azl ek, ekalliyetd olarak taneé
biri ol muktur . Osmanl & ervl 2¢ mr edPineimi ade atzmak &
Birlekmik Milletler Knsan Haklaré Komi syonu Ayr ¢
Komi syonu Raport©or ¢ Francesco Capotortidédnin 1¢
bajl anabiliiFamMlkaihemak gdmeur u, sayeé unsur u, bakat
dur umu, °zbilince sahip olma kokuluo gibi koku
aydeéenl anmasénda, reaksiyon g°ster mesi ndtdara® ne ml i
bazen de muhalif olanlara y°nelebilir. Her i ki C
et kil i ol dujudur . Késaca kamuoyu olukturmak i n:
organl aréna ihtiya- duwyuwml maokt addPenre.ml @g manrdleé ub aisl-
-ékan azéenl éeklaréen yayeéen faaliyetl eri Te¢rkiye Cu
yapélan taramalar sonucunda Osmanl éddan Cumhur i
bilgileri se «k°yl edir; Ermenice -ékan il Yekatye 60L83
versiyonu ol sa da Ermenice basénén tarihinde -o0c
alanl arda yayeénlar -ékmeéeukr,i yea y&ynemli adeand eb adzeévl
-al ékmanén konusu ise Ermenice yayeén hayateéna de
yapésée ve -al ékmalare faaliyetleri bu -al ekma il

Anahtar Kelimeler: Az &€ n | é KlanmBrmls, Ermani, Gazete.
MINORITY PRESS AND ACTIVITIES IN TURKEY THE ARMENIAN PRESS

EXAMPLE
Abstract: The concept of minority, defined in the Cur
from others in terms of their own characteristics and fewer in number than others in a community; 3g
minority, ekalliyetd has suesoDudngtheGitamamBmeire,aninorityh e ——6-

was used to express a religious group. It can be linked to the definition in the report prepared by
Francesco Capotorti, Rapporteur of the 8dmmission on Prevention of Discrimination and
Protection of Miorities of the United Nations Human Rights Commission, in 1978. According to the

definition, it is linked to conditions such as
condition of not being a dominant group, the condition of being a wmjtthe condition of having self
consciousnesso. The press and publication have

reaction of societies. This reaction can sometimes be directed towards the government and sometimes
towards the opposition. Imoth cases, what is important is that the press has an effect on large masses.
In short, press and publication organs are needed to create public opinion and to be able to tell people
something. The publishing activities of the minorities that emergedhdgthationalist movement in the

last periods of the Ottoman Empire continued during the Republic of Turkey. As a result of the
researches made on the subject, the information reached about the Armenian press inherited from the
Ottoman Empire to the Repiblis as follows; Although the first newspaper published in Armenian
(1831) was a version of TakvirvVekayi, the first official newspaper, in the history of the Armenian
press, there were many publications in many areas such as children's magazine$ nmagdizines,

feminist magazines, and some of these publications continued during the Republic period. The subject
of this study is the Jamanak Newspaper, which continued its publication life in Armenian. The historical
structure of the newspaper and itivdties were tried to be revealed with this study.

Key Words: Minority Press, Jamanak, Armenian, Newspaper.

"Do - . Dr . Osmaniye Korkut Ata | niversitesi, Knsan ve
Ter ki ye ORMRELIFIILN BRDSsta: ummugulsumcandeger@osmaniye.edu.tr

Application Date Ba K v u r u3l12802 h i : Acceptance DateKabul Tarihi:0201.205



MEHMET ZEKK KUKkOJLUGNUN SANATI NDA AKKK KERE St
Zekiye Asl éh'an KUkKkOJLU
¥zet G¢negmégzeéen sanat-é& ve sanat ejitimcilerinden
gerd¢j ¢ ejitiminin teknik ve yo°ntemlerini Gel ene
getirdiiji ©zg¢n ikitkeres Soputb aml é k maladnt@mala ortaya ko
-al exmal ar énda, Arap harflerinin kullanél dé] é K:
her hangi bir okunurl uk amacé ol madan, t amamen
ol ukt ur maakenherk lbw rddae 1 | k d°nemlerden itibaren sor
halini bul maséyl a geliken harflerle -al ékmal ar
taklidinden uzak yapésénén yanénda budtestemdgee n bas
kesilerek kaleéep ¢zerine yerlexktirilmik harfler v
yine ki mi baskélarda harflerin, espasén ya da ik
olukturul an komplhhat syesnufibmirn hgsakéna -éeékararak
Ayréca kaléebén olukturul maséna i kinci bir gel el
estetijinin bir sentezi haline gl kereesayutezg ¢ n Bu
baskeélaréen kal ép hazérl ama ve baské alma s¢re-1 e
vV e ol ukturul an sent ez il e sanat-énén S¢re- i - e
Kull anéel acak ol an ry%nmed mlrer ,k ud d manté-l &aynl as agmat s al
eseri incelemeleridir.
Anahtar Kelimeler: Ba s k & , Kaligrafi), Kél Testere, Soyut , G
AiTWI CE ABSTRACTO PRINTS I N THERKWRJJIIOF MEHMET

Abstract: Me hmet Zeki Kukojlu, one of today's artist
methods of his education in the field of graphic arts with the performance of traditional Turkish arts,
and created his original print works under the titlénte abstract. In these works, the artist creates
arrangements from the art Islamic calligraphy, in which Arabic letters are used, without any purpose of 3q
legibility, considering purely plastic values, which already lays the abstract foundation of thewtiorks —_—
letters, which have developed in every culture from the earliest periods, with concrete forms finding
abstract forms over time. In addition to the structure of calligraphy, which is far from imitation of nature,
these original prints are formed nodin a single zinc plate, but from male and female carving parts of
the letters and space cut with a bristle saw and placed on the mold, and again, in some prints, the coloring
(or not coloring) of the letters, space or both of them takes the compositionouf a h¢sn¢ghat s
brings it to the second abstract pointaddition, by introducing a second traditional technique in the
creation of the mold, these prints become a synthesis of eastern and western aesthetics.. What will be
examined in this research are the mold making and printing processes of twice ptistsathe artistic
and intellectual origins of these art disciplines, the synthesis created, the path followed by the artist in
the process and the products created. The methods to bareseterviews with the artist, analysis of
the artistic disciplines used and artwork analysis.
Key Words: Printing, Calligraphy, Bristle Saw, Abstract, Graphic.
Do - . Dr., Tekirdaj Naméek Kemal i niversitesi, G¢gzel S
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DI KAVURUMCULUJUN D! k! NSEL DURUMU OLARAK LK

Zeynep SERDAR & B¢nyamin ¥ZG] LTEKKN

¥zex¥xz¢nde, resim lirizmin ele aléndéejé bu - ¢
s¢recinde ¢sluba a-éekl ék getirilerek lirik resin
tari hsel gel i ki mi ve | ikagmr umeulbik bakémée &lae ka
siyasal, d¢kegnsel sl up akamal aré incelendijinde
sorunsal & yakadéklaré g°r ¢l mektedir. Lirizmin, -
ol duj drew esh®iyi i ri z. Bu bildirinin amacé, sanatén t
°ncesi zaman dilimine denk d¢ken |irizmin, -ajd
i¢sluplara katkéséné ©°neml e bbelrilritkmeek tsanatd¢eanl éskom
girmesiyle soyut dékavurumcul uj un Ve resi msel
birbirleriyle etkilekim i-inde oldujsmoyudd ramalctée
tavrén bir Qdiirriieeni yna kséoryluéj é,J i |l i mlere varmaséneé s
modern resim sanaté sorunsal éna, naséel ékek tut
mani festo yayénlanarak resi m s aniraBu@aedehke kdsimdeli r i k
lirizm ¢slubu ve estetik anlayéké ortaya -ékar a
yaratecéel éjén bir par-asée ol dujunu, cretkenl i k¢
ejilimlerimlehdijzmdaém ibemektedir. Bu ejilimlerd
resme yelken a-mék olan |lirik soyut, -ajdak resm
yaratecéelejéen temel také ol arraikhil i-rdk nme d kiic ed aenda 1 |
hal kén sanat dil.i ol arak ortaya -ékmexteér. B¢t o
°zellik g°stermektedir.

Anaht ar sLtizn Bkspltesyonizm, Soyut Ekspresyonizm, Resim, Sanat Tarihi.

LYRISM AS THE INTELLECTUAL CONDITION OF EXPRESSIONISM

Abstract: The present study, which concerns itself with pictorial lyricism, encompasses the intellectual
aspects of lyricism and the substance of the understanding of lyrical painting by elucidating the style in 40
the creation process of painting. A thorough exanomatif the historical evolution of contemporary -
painting, alongside the expressionist movement, reveals a symbiotic relationship with lyricism. Through
meticulous analysis, it is evident that both movements encounter similar challenges to those experienced
during the period of lyricism's emergence. It can be posited that lyricism exhibits stylistic affinity with

the contemporary art movement known as expressionism. The objective of this paper is to emphasise
the contribution of lyricism, which coincides withe premillennium period as the art language of
humanity in the historical process of art, to both thought and styles of contemporary art movements. The
present study explores the interaction between the formal and intellectual characteristics df abstrac
expressionism and pictorial lyricism as art evolves towards abstract tendencies within the historical
process. The close affinity between abstract expressionism and lyrical abkstaattionist attitudes

has facilitated the adoption of abstract terilesby lyricism. In this manner, it is evident that pictorial
lyricism illuminates the intricacies of modern painting. The seminal 1948 manifesto, entitled The Lyrical
Manifesto, documented the development of lyrical abstraction in the domain of pa@dimsgequently,

the style and aesthetic understanding of pictorial lyricism emerged and contributed to contemporary art.

It is also important to note that lyrical abstract art is a component of creativity, contributing to
productivity. Indeed, abstract tezmties in the domain of painting have been observed to be fuelled by
lyricism. Furthermore, these tendencies are also influenced by calligraphy. The lyrical abstract, a term
employed to denote a style of painting that is characterised by its abstraet hatibeen adopted by
contemporary painting. In this study, lyricism is analysed as the cornerstone of creativity, and the
process in question has emerged as the art language of the people whose history dates back to ancient
times. In all these contextigyicism is shown to be a feature that feeds art creativity.

Key Words: Lyricism, Expressionism, Abstract Expressionism, Painting, Art History.
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