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SOCIAL SCIENCES SYMPOSIUM

ANTIK YUNAN’DA SAVAS RITUELLERI
Aysen SINA®

Ozet: Antik Yunan’da diger eskicag halklarinda oldugu gibi, tanrilarinin onay1 olmadan hicbir eyleme
girisilmezdi. Yasamin her alaninda etkili bir sekilde varlik gosteren tanrilarin, insanlarin en 6nemli
ugraslarindan biri olan savaslarda da yanlarinda olduklari kabul edilirdi. Antik Yunan’da savas ile
tanrilar arasinda kopmaz bir bag bulunmaktaydi. Ote yandan ritiieller, toplumlarda evrensel bir unsur
olarak karsimiza cikar. Biiylik ¢apli sosyal ve politik olaylardan giinliik kisisel eylemlere kadar kutsal
ya da sekiiler bir¢ok ritiiel, gecmisten giiniimiize kadar tiim kiiltiirlerde varligim siirdiirmiistiir. Insan
yasaminin her yoni bir sekilde ritiielle i¢ igcedir ve savas da istisna degildir. Ancak, ritiiellerin
yaygiligina karsin onlar1 anlamak ve yorumlamak her zaman kolay olmayabilir. Savas ritiiellerini ve
uygulamalarini incelemek toplumlarin dncelikleri hakkinda 6nemli ipuglari sunar. Yunanlilar i¢in savas
yalnizca bir strateji sorunu degil ayn1 zamanda tanrilar1 memnun etme ve esitlige dayali toplumsal
yaptya koruma siireciydi. Insan yasaminin, onurunun ve refahmnin biiyiik riskler tasidigi savas
deneyimleri ve travmalari, dogaiistii ve kutsal olana bagvurularak anlamlandirilmistir. Bu yiizden
Yunanlilar tanrilariyla iletisime gegmek ve onlarin destegini kazanmak i¢in savag dncesinde, sirasinda
ve sonrasinda cesitli ritiieller gergeklestirmistir. Savas yalnizca bir askeri eylem olmanin 6tesinde, dinsel
torenlerle i¢ ige gegmis bir siirecti. Yunanlilar, savasin kaderinin tanrilar tarafindan belirlendigine
inantyordu ve bu dogrultuda savasa karar verdikten sonra belirli asamalarda ritiieller uyguluyordu. Bu
ritiieller, yalnizca tanrilardan destek almayir amaglamakla kalmaz, ayrica kutsal diizenin bir pargasi
olarak toplumsal yasamin diger alanlarina da 6rnek teskil ediyordu. Bu ¢alismada Yunan toplumlarinin
ilahi olanla nasil iletisim kurdugu ve savas ritiiellerini nasil uyguladig1 ele alinacaktir. Yunanlilarin
savaslarda tanrilara atfettikleri rolii kehanet, kurban, zafer anit1 ve diger yerlesik ritiiellerin savas ve
seferdeki 6nemini inceleyerek savasin dinsel ve toplumsal yonlerini anlamaya ¢alisacagiz.

Anahtar Kelimeler: Savas, Ritiiel, Kehanet, Zafer Aniti, Kurban.
WAR RITUALS IN ANCIENT GREECE

Abstract: In ancient Greece, as in other ancient peoples, no action was taken without the approval of 5
their gods. It was accepted that the gods, who were effective in every aspect of life, were also by people's —
side in wars, one of their most important endeavors. In ancient Greece, there was an unbreakable bond

between war and the gods. On the other hand, rituals appear as a universal element in societies. From

large-scale social and political events to daily personal actions, many sacred or secular rituals have

continued to exist in all cultures from the past to the present. Every aspect of human life is somehow
intertwined with rituals, and war is no exception. However, despite the prevalence of rituals, it may not

always be easy to understand and interpret them. Examining war rituals and practices provides important

clues about the priorities of societies. For the Greeks, war was not only a matter of strategy, but also a

process of pleasing the gods and preserving a social structure based on equality. War experiences and

traumas, where human life, dignity and well-being were at great risk, were given meaning by resorting

to the supernatural and sacred. Therefore, the Greeks performed various rituals before, during and after

war in order to communicate with their gods and gain their support. War was not only a military action,

but also a process intertwined with religious ceremonies. The Greeks believed that the fate of war was
determined by the gods and, accordingly, they practiced rituals at certain stages after deciding to fight.

These rituals not only aimed to gain support from the gods, but also served as an example for other areas

of social life as part of the sacred order. This study will examine how Greek societies communicated

with the divine and how they practiced war rituals. We will try to understand the religious and social

aspects of war by examining the role the Greeks attributed to the gods in wars, the importance of

prophecy, sacrifice, victory monuments and other established rituals in war and expedition.

Key Words: War, Ritual, Divination, Victory Monument, Sacrifice.

* Prof. Dr. Tekirdag Namik Kemal Universitesi Fen Edebiyat Fakiiltesi Tarih Boliimii Orcid: 0000-0002-
53015973, asina@nku.edu.tr.
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SAGALARDAN GERCEGE: JOMSVIKINGLERIN iZiNi SURMEK
Aysen SINA™ & Omer SIMAY**

Ozet: Jomsvikingler X. ve XI. yiizyillarda etkin olan yar1 efsanevi savas¢1 Viking toplulugudur.
Norveg’te kiigiik devletleri olusturan bagimsiz Viking sefleri Hersarlarin giicii zayiflamaya baslayimca
Norveg¢ Krali [.Harald Harfagri -Giizel Sacli Harald- otoriteyi tek noktada toplama siyaseti glitmiistiir.
Birka¢ Viking sefi ve savascilarindan bazilar1 s6z konusu otoriteyi kabul etmis ve Giizel Sacli Harald’a
boyun egerek onun hizmetine girmislerdir. Diger yandan 1. Harald Harfagri’nin otoritesini tanimayan
Viking sefleri ve savasgilari ise isyan ederek iilkeyi terk etmisler ve baska yere go¢ ederek Jomsviking
veya Jomsvikingelag olarak adlandirilan savase1 toplulugunu olusturmuslardir. Igerisinde kadilarin ve
cocuklarin yer almadig1 bu yapay kabile olan Jomsvikingler Jomsborg adli efsanevi kalede ikamet
etmekteydiler. Jomsviking Sagasina gdre parali asker olan Jomsvikinglerin kurucusu Palnatoki adli bir
Viking sefidir. Palnatoki’nin giiciinden ve eskiya saldirilarindan kaygilanan Wendland krali Brusleifr
onu hizmeti altina almistir. Boylelikle hem Palnatoki’nin ve beraberindekilerin savaggr giiciinden
yararlanmis hem de eskiya saldirilarina karsi 6nlem almistir. Onlara Jomsviking Sagasi’nda gegen Jom
olarak adlandirilan yeri vermistir. Daha sonra burasi bir liman sehrine doniismiistiir. Jom’un aslinda bir
kale oldugunu belirten kaynaklarda bulunmaktadir. Bu nedenle Jomsborg denilen bu yerin glintimiizde
Polonya’nin Wolin Adasinda olabilecegi iizerinde durulmaktadir. X. yilizyilmin sonlarinda
Jomsvikinglerin basinda Danimarka Krali Sturt Harald’1in oglu Earl Sigvald adli sefin bulundugu dénem
Jomsvikinglerin en parlak donemidir. Danimarka Krali Mavi Dis Harald 980°de Jomsvikingleri
Wendland’a yerlestirmistir. Parali savas¢t toplulugu olan Jomsvikinglerin kendi kanunlari
bulunmaktadir ve bu kanunlar sayesinde birbirleri arasinda kardeslik bagi olusmustur. Parali asker
olduklar1 igin pek ¢ok kisi adina da savasmislardir. 1043 yilinda Norveg Krali Iyi Magnus Jomsborg
kalesini yok ederek Jomsvikinglerin varligina son vermistir. Bu ¢alismada Jomsvikinglerin siyasal ve
ideolojik yonleri incelenecektir. X. yiizy1l iskandinavya’sindaki siyasal yapilanmalari, Hristiyanlk ve
paganlik catismasi, Jomsvikignlerin askeri diizeni ve bagimsiz kimligi gibi unsurlar degerlendirilecektir.

Anahtar Kelimeler: Vikingler, Jomsvikingler, Jomsviking Saga, Jomsborg, Jomsviking Kanunlari, 6
Viking Kardesligi. -
FROM SAGAS TO REALITY: TRACING THE JOMSVIKINGS

Abstract: The Jomsvikings are a semi-legendary Viking warrior community that was active in the 10th
and 11th centuries. When the power of the independent Viking chiefs Hersars, who formed small states
in Norway, began to weaken, the Norwegian King Harald |. Harfagri - Harald the Beautiful-Haired -
pursued a policy of concentrating authority at a single point. A few Viking chiefs and warriors accepted
this authority and submitted to Harald the Beautiful-Haired and entered his service. On the other hand,
the Viking chiefs and warriors who did not recognize the authority of Harald I. Harfagri rebelled and
left the country, migrating elsewhere and formed a warrior community called the Jomsviking or
Jomsvikingelag. This artificial tribe, the Jomsvikings, which did not include women and children, lived
in the legendary castle called Jomsborg. According to the Jomsviking Saga, the founder of the mercenary
Jomsvikings was a Viking chief named Palnatoki. The Wendland King Brusleifr, concerned about
Palnatoki's power and bandit attacks, took him into his service. Thus, he benefited from the warrior
power of Palnatoki and his companions and also took precautions against bandit attacks. He gave them
the place called Jom in the Jomsviking Saga. Later, this place became a port city. There are sources
stating that Jom was actually a castle. For this reason, it is thought that this place called Jomsborg could
be on Wolin Island in today's Poland. The period when Earl Sigvald, the son of the Danish King Sturt
Harald, was the leader of the Jomsvikings at the end of the 10th century was the brightest period of the
Jomsvikings. The Danish King Harald the Blue Fang settled the Jomsvikings in Wendland in 980. The
Jomsvikings, who were a mercenary warrior community, had their own laws and thanks to these laws,
a bond of brotherhood was formed between them. Since they were mercenaries, they also fought on
behalf of many people. In 1043, the Norwegian King Magnus the Good destroyed the Jomsborg castle
and put an end to the existence of the Jomsvikings. This study will examine the political and ideological

" Prof. Dr., Tekirdag Namik Kemal Universitesi, Tarih Boliimii, Eski¢ag Tarihi, ORCID: 0000-0002-5301-5973,
asina@nku.edu.tr.
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aspects of the Jomsvikings. Elements such as their political structure in 10th century Scandinavia, the

conflict between Christianity and paganism, the military order and independent identity of the
Jomsvikings will be evaluated.

Key Words: Vikings, Jomsvikings, Jomsviking Saga, Jomsborg, Jomsviking Laws, Viking
Brotherhood.
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SELANIK ORNEGIYLE BALKANLARDA TURK SEHIR GELIiSiMi
Betiil 0ZCAN BALKIR*

Ozet: Bu ¢alismada, Osmanli iskan politikalarmin Balkanlardaki sehirlesme iizerindeki etkileri Selanik
Ornegi lizerinden incelenmektedir. Kuzey Yunanistan’da bir liman kenti olan Selanik, antik ¢aglardan
beri 6nemli bir yerlesim yeridir. 1380-1430 yillar1 arasinda Tiirklerle Bizans arasinda birka¢ kez el
degistiren Selanik, 1430 yilinda II. Murat tarafindan kesin olarak Osmanli topraklarina katildiktan sonra,
iskan politikalar1 dogrultusunda tipik bir Osmanli-Tiirk sehri kimligi kazanmigtir. Balkanlarda, Tiirk
kent gelisimi, Anadolu’daki diger kentlerden farkli degildi. Bir yerlesimin sehir olabilmesi i¢in “cumasi
kilinmali, kadist bulunmali, pazar1 kurulmali ve hamami olmalidir” diisturu Balkan sehirlerinde de
uygulanmistir. Osmanhinin iskan politikastyla Tiirklesmis Selanik’in kozmopolit yapisina ragmen,
ozellikle kuzey kesimleri, bu gelisimi yansitan tipik Tiirk kenti goriinlimiindedir. Merkezde yer alan
biiylik camiler, bedestenler, hamamlar gibi Osmanli sehrinin ¢ekirdegini meydana getiren kamusal
yapilar etrafinda mahalleler gelismistir. Her mahallenin de cami, diikkan, ¢esme, hamam gibi yapilarin
bulundugu kendi merkezleri vardir. 19. ylizyilin ortalarina kadar kamu, dini ve sivil yapilarin Erken ve
Klasik Osmanli mimari iislubunun hakim oldugu, konutlarin ise klasik Anadolu i¢ sofali Tiirk evi plan
semasinda, insa edildigi Selanik, 1870’lerden sonra modernlesme siirecine paralel olarak Batili
sehircilik unsurlarini da biinyesine katmigtir. 1912 yilina kadar Osmanli egemenliginde kalan kentte,
son Tiirk unsurlarin da Kurtulus Savasi sonrasi niifus miibadelesinde Tiirkiye’ye gd¢ etmesinin
ardindan, Tiirklere ait bircok eser ¢ogunlukla devlet eliyle yok edilmistir. Selanik’te insa edilmis
yaklasik 411 yapidan giinlimiize ulasabilen ¢ok az sayidaki eser, Selanik’in Tiirk Sehri olarak gosterdigi
gelisimi evreleri hakkinda fikir vermektedir.

Anahtar Kelimeler: Selanik, Tiirk Sehir Gelisimi, Mimari, Osmanl iskan Politikasi, Balkanlar.

TURKISH CITY DEVELOPMENT IN THE BALKANS WITH THE EXAMPLE OF
THESSALONIKI

Abstract: In this study, the effects of Ottoman settlement policies on urbanization in the Balkans are

examined through the example of Thessaloniki. Thessaloniki, a port city in northern Greece, has been 8
an important settlement since ancient times. Thessaloniki, which changed hands between the Turks and
the Byzantines several times between 1380 and 1430, acquired the identity of a typical Ottoman-Turkish
city in line with the settlement policies after it was definitively annexed to Ottoman territory by Murat
Il in 1430. In the Balkans, Turkish urban development was no different from other cities in Anatolia.
The principle that for a settlement to become a city, “it must have a grand mosque, a judge must be
present, a market must be established and it must have a hammam” was also applied in the Balkan cities.
Despite the cosmopolitan structure of Thessaloniki, which was Turkified by the Ottoman settlement
policy, especially its northern parts have the appearance of a typical Turkish city reflecting this
development. Neighborhoods developed around public structures such as grand mosques, covered
bazaars, and hammams located in the center, which formed the core of the Ottoman city. Each
neighborhood has its own center with structures such as mosques, shops, fountains, and hammams. Until
the mid-19th century, public, religious and civil buildings were dominated by the Early and Classical
Ottoman architectural styles, and houses were built in the classical Anatolian Turkish house plan
scheme. After the 1870s, Thessaloniki incorporated Western urban elements in parallel with the
modernization process. The city remained under Ottoman rule until 1912, and after the last Turkish
elements migrated to Turkey during the population exchange following the War of Independence, many
works belonging to the Turks were destroyed, mostly by the state. Very few works from the
approximately 411 buildings built in Thessaloniki have survived to the present day, giving an idea about
the stages of development of Thessaloniki as a Turkish City.

Key Words: Selanik, Turkish Urban Development, Architecture, Ottoman Settlement Policy, Balkans.
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JAPONYA’NIN MODERNLESME SURECININ OSMANLI AYDINLARI UZERINDEKI
ETKIiSi

Cahit KAHRAMAN*

Ozet: "Japon Modeli", Osmanl1 Devleti dsneminden itibaren baslayan ve Cumhuriyet’in ilk yillarinda
da devam eden bir ilgi ve inceleme konusu olmustur. Bu c¢alismada, s6z konusu ilginin 6nemli
orneklerinden biri olan 2 Mayis 1913 tarihli Sark Tiyatrosu’nda Mustafa Sat1 Bey tarafindan verilen
konferans temel almmistir. Sati Bey, 1910-1912 yillar1 arasinda cesitli Avrupa iilkelerinde egitim
sistemlerini incelemis ve bu gozlemlerini Osmanli Devleti’nin egitim sistemine entegre etmeyi
hedeflemistir. Bu incelemeler kapsaminda Japonya 6rnegi, 6zellikle modernlesme siirecinde elde ettigi
basarilar nedeniyle dikkat ¢ekmistir. 19. yiizy1l sonlarinda Osmanli Devleti ile temas kurmaya baglayan
Japonya ile resmi iligkilerin kurulmasi, Ertugrul Firkateyni hadisesine kadar ertelenmis; ardindan
Osmanli Devleti, Japonya’nin &zellikle Rus-Japon Savasi'ndaki basarisin1 yakindan takip etmeye
baslamistir. Bu baglamda, modernlesme arayisindaki Osmanli aydinlar tarafindan Japonya'nin bir rol
model olarak goriilmesi, ¢calismanin temel inceleme alanini olusturmaktadir. Sati Bey’in konferansinda
sundugu Japon kiiltiirii, egitim sistemi ve toplumsal yapiya dair gézlemleri ile Japon basarisinin
dayandig1 temel unsurlar ve bunlarin Osmanli’ya 6rnek teskil edebilecek yonleri detayli bicimde ele
alimmaktadir. Bu ¢alisma, bagta Sat1 Bey olmak iizere donemin Osmanl diisiiniirlerinin Japonya’y1 bir
model olarak degerlendirme bi¢imlerini ortaya koymay1 amaglamaktadir.

Anahtar Kkelimeler: Sat1 Bey, Modernlesme, Osmanli Devleti, Japon Modeli
THE IMPACT OF MODERNIZATION ON OTTOMAN INTELLECTUALS

Abstract: The concept of the “Japanese Model” has been a subject of interest and examination in the
Ottoman Empire, continuing into the early Republican era of Turkey. This study focuses on one of the
earliest examples of such interest: a lecture delivered by Mustafa Sat1 Bey on May 2, 1913, at the Sark
Theatre. Between 1910 and 1912, Sat1 Bey traveled to several European countries to examine their
educational systems, with the aim of integrating such innovations into the Ottoman context. Among his
observations, Japan stood out as a compelling example, particularly due to its success in modernization. 9
Although Japan initiated contact with the Ottoman Empire in the late 19th century, formal diplomatic
relations were delayed until the Ertugrul frigate incident. The Ottoman Empire began to closely follow
Japan’s development, especially after witnessing its military prowess in the Russo-Japanese War. This
study explores the ways in which the Ottoman intellectuals of the early 20th century, notably Sat1 Bey,
perceived and evaluated Japan as a model for reform and modernization. In his presentation, Sat1 Bey
introduced aspects of Japanese culture and society while emphasizing the foundational elements of
Japan’s national success. The main objective of this study is to analyze the writings of Ottoman
intellectuals of the period and their portrayal of Japan—a fellow Asian nation—as a model worthy of
emulation.

Key Words: Sat1 Bey, Modernization, Ottoman Empire, Japanese Model
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REKLAM MEDYASINDA DIKOTOMIK ANLATI: “UNLU” REKLAMCILIGI UZERINE
KARSILASTIRMALI REKLAM ANALIZ*

Canan GECEN** & Kiirsad GOLGELI*"

Ozet: Insanlik tarihi boyunca biitiin topluluklar, ikonik figiirler yaratmaya, onlar1 yiiceltmeye ve sonra
da ¢ekip yeryiiziine tekrar indirmeye karsi derin bir ilgi duymuslardir. Reklamcilik sektoriiniin de
etkilendigi bu egilimin sonucunda, iinlii isimler tanitim igeriklerinin biiyiik bir boliimiinde yer almaya
baslamistir. Unlii reklamciligy, {inlii ve marka arasinda sagladig1 giiglii imaj transferi ve etkili anlamsal
aktarim, gerektirdigi yiiksek maliyet ve risk faktorlerinin genigligi gibi nedenlerle planlama asamasinda
dikkatli adimlar atilmasim1 gerekli kilmaktadir. Bu ¢aligmada, {inlii oyuncu Cem Yilmaz'in rol aldig
OPET Ultraforce reklam serisi ile oyuncunun kisisel projeleri, gostergebilimsel yontem ile analiz
edilerek aralarindaki korelasyonel iligski saptanmaya calisiimistir. Ayrica, film ve reklam analizlerinde
vurgulanan analojik iligkilerin yani sira dikotomik oriintiilerin de belirleyici bir 6neme sahip oldugu
hipoteziyle arastirmada, reklam ve diger yapimlar arasinda tekrar eden dikotomik iliskiler incelenmistir.
Calismanin analizinde gostergebilimsel bulgulara ek olarak, daha genis bir kavrayis ve veri
gorsellestirme elde edebilmek igin amagli 6rnekleme yontemi ile secilmis OPET reklamlart ve Cem
Yilmaz film fragmanlari, MAXQDA 2024 programina aktarilarak icerik analizine tabii tutulmustur. Bu
baglamda analizin gecerliginin ve giivenirliginin arttirilmasi hedeflenmistir. Calisma sonucunda, reklam
igerigi ile tinlii kisinin kisisel projeleri arasinda belirgin bir anlam aktariminin s6z konusu oldugu tespit
edilmistir. Buna gore, markanin kurumsal vizyon, misyon ve ilkeleri, mevcut reklam igerigi ve tinliiniin
gecmis yapimlari arasinda hem bigimsel hem de igeriksel analojik ve dikotomik iligkiler oldugu agiktir.
Reklam filminin mekansal detaylari, kurgusal dinamikleri ve karakterizasyonlarinin, reklamda rol alan
inliintin filmlerinde de sik¢a rastlanan komedi-tragedya, gelecek-ge¢cmis ve protagonist-antagonist
dikotomileriyle eslenik oldugu goézlemlenmistir. MAQDA 2024 programindan elde edilen bulgulara
gore ise gelecek-geemis ve komedi-trajedi dikotomileri, yer verilen medya igeriklerinde frekans
yogunlugu en yiiksek olan dikotomik ortintiiler olarak 6ne gikmaktadir. Caligmanin, tinlii reklamlarinda
anlam aktariminin bagli oldugu anlat1 degiskenleri ve bu dinamikleri ortaya ¢ikarmay1 amaglayan anlati 10
analizlerinde, analojik iliskilerin mevcut 6nem diizeyine alternatif olarak dikotomik yapilarin belirleyici
etkisi hakkinda literatiire fikir verebilecegi umulmaktadir.

Anahtar Kelimeler: Unlii Reklamciligi, Dikotomi, Anlam Transfer Modeli, Gostergebilim, Cem
Yilmaz.

DICHOTOMOUS NARRATIVE IN ADVERTISING MEDIA: COMPARATIVE
ADVERTISING ANALYSIS ON “CELEBRITY” ADVERTISING

Abstract: Throughout human history, all societies have had a deep interest in creating iconic figures,
glorifying them and then bringing them back down to earth. As a result of this trend, which has also
affected the advertising sector, famous names have started to take place in a large part of the promotional
content. Celebrity advertising requires careful steps to be taken in the planning phase due to the strong
image transfer and effective meaning transfer between the celebrity and the brand, the high cost it
requires and the wide range of risk factors. In this study, the OPET Ultraforce advertisement series
starring the famous actor Cem Y1lmaz and the actor's personal projects were analysed with the semiotic
method to determine the correlational relationship between them. Furthermore, with the hypothesis that
dichotomic patterns have a decisive importance in addition to the analogical relations emphasised in
film and advertisement analyses, recurring dichotomic relations between advertisements and other
productions were examined in the study. In addition to the semiotic findings in the analysis of the study,
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OPET commercials and Cem Yilmaz film trailers, which were selected through purposive sampling
method, were transferred to MAXQDA 2024 and subjected to content analysis in order to obtain a
broader understanding and data visualisation. In this context, it was aimed to increase the validity and
reliability of the analysis. As a result of the study, it was determined that there was a significant transfer
of meaning between the advertisement content and the personal projects of the famous person.
Accordingly, it is clear that there are both formal and contextual analogical and dichotomous
relationships between the corporate vision, mission and principles of the brand, the current
advertisement content and the past productions of the celebrity. It has been observed that the spatial
details, fictional dynamics and characterisations of the commercial film are conjugate with the
dichotomies of comedy-tragedy, future-past and protagonist-antagonist, which are frequently
encountered in the films of the celebrity acting in the commercial. According to the findings obtained
from the MAQDA 2024 programme, future-past and comedy-tragedy dichotomies stand out as the
dichotomic patterns with the highest frequency density in the media content. It is hoped that the study
will provide insight to the literature about the narrative variables on which meaning transfer in celebrity
advertisements depends and the determining effect of dichotomic structures as an alternative to the
current importance level of analogical relations in narrative analyses aiming to reveal these dynamics.

Key Words: Celebrity Advertising, Dichotomy, Meaning Transfer Model, Semiotics, Cem Yilmaz.
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SURGUNDEKI BiR ETNiK TOPLULUGUN SOSYO-KULTUREL VE iKTiSADI ETKILERI:
KARSLI MALAKANLAR

Cakir Ceyhan SUVARI*

Ozet: Bu bildiride, Kars ilindeki Malakan toplulugunun tarihi, kiiltiirel dinamikleri ve bolgedeki etkileri
detayli bir sekilde ele alinacaktir. Malakanlar, 19. yilizyilin sonlarmma dogru Rusya kirsalindan
Kafkasya'ya siirgiin edilen, Kars'in 6zellikle koylerinde yogunlagsan bir etno-dinsel topluluktur.
Rusya’daki Ortodoks Hristiyan topluluklardan ayrilarak, kendi dini inang sistemlerini ve yasam
bigimlerini gelistiren Malakanlar, Kars’a yerleserek burada etnik ve dinsel gesitliligin 6nemli bir pargasi
haline gelmislerdir. Bildiride, Malakanlarin Kars’a siirgiin edilme nedenleri iizerinde durulacak, ancak
asil odak, bu siirgiiniin Kars’taki sosyal yapiy1 nasil doniistiirdiigli ve Malakan toplulugunun tarim ile
hayvancilik alanlarindaki katkilarinin yani sira yerel halkla olan etkilesimleri olacaktir. 19. yiizyilda
Kars’a yerlesen Malakanlar, bolgedeki tarim ve hayvancilik faaliyetlerinde Onemli yenilikler
getirmislerdir. Ozellikle Malakanlarin geleneksel tarim yontemleri, hayvancilik uygulamalar ve siit
iriinleri Uiretimindeki 6zgilin yaklasimlari, Kars’in kirsal ekonomisinde biiyiik degisimlere yol agmistir.
Bu toplulugun bolgedeki tarimsal iiretim siireclerine kattig1 degerler, yerel halkin ekonomik ve sosyal
yapisinda koklii degisiklikler meydana getirmistir. Son olarak, bildiride, Malakanlarin Kars’tan
ayrilmalarina yol agan dini, sosyo-ekonomik ve politik faktorler derinlemesine incelenecektir. Bu
faktorlerin, toplulugun bolgedeki varligini nasil etkiledigi ve Malakanlarin gidisinin Kars’ta nasil bir
toplumsal ve ekonomik kirilma yarattig1 iizerine durulacaktir. Bildiride sunulan bilgiler, Kars'ta yapilan
antropolojik alan arastirmasi verilerine dayanmaktadir. S6z konusu alan arastirmasinda, ozellikle
Malakanlarla komsuluk yapmis yerel halkla yapilan goriigmeler 6nemli bir yer tutmaktadir.

Anahtar Kelimeler: Antropoloji, Malakan, Kiiltiir, Sosyal etkilesim, Etnisite.

THE SOCIO-CULTURAL AND ECONOMIC IMPACTS OF AN EXILED ETHNIC
COMMUNITY: THE MOLOKANS OF KARS

This presentation will thoroughly examine the history, cultural dynamics, and regional impacts of the
Molokan community in the Kars province. The Molokans are an ethno-religious group that was exiled
from rural Russia to the Caucasus towards the end of the 19th century and concentrated in the villages
of Kars. Having separated from the Orthodox Christian communities in Russia, the Molokans developed
their own religious belief system and way of life, eventually settling in Kars and becoming an important
part of the region's ethnic and religious diversity. The presentation will focus on the reasons for the
Molokans' exile to Kars, but the primary emphasis will be on how this exile transformed the social
structure in Kars. Additionally, the presentation will explore the contributions of the Molokan
community to agriculture and animal husbandry, as well as their interactions with the local population.
When the Molokans settled in Kars in the 19th century, they introduced significant innovations in local
agricultural and livestock practices. Their traditional farming methods, livestock practices, and unique
approaches to dairy production led to major changes in the rural economy of Kars. The values this
community brought to the agricultural production processes resulted in profound changes in the
economic and social structure of the local population. Finally, the presentation will delve into the
religious, socio-economic, and political factors that led to the Molokans' departure from Kars. It will
discuss how these factors affected the community's presence in the region and how their departure
created a social and economic rupture in Kars. The information presented in this presentation is based
on anthropological fieldwork conducted in Kars, with interviews conducted with the local population,
particularly those who lived in close proximity to the Molokans.

Key Words: Anthropology, Molokan, Culture, Social Interaction, Ethnicity.
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DEGISEN MEDYANIN GETiRDIKLERi VE GOTURDUKLERI
Elif N. HAMIDI*

Ozet: Bu bildiride, degisen medyamin olumlu-olumsuz yanlari, 21. yiizyll insamin
bigimlendirmedeki/bigcimsizlestirmedeki rolii ve etkisi ele alinacak, yol actigi etik sorunlar
degerlendirilecektir. Herakleitos evrendeki her seyin bir degisim, bir olus i¢inde oldugunu sdyler ve
haklidir. Her sey gibi medya da degisir ve gecmisten bugiine epey degismistir. 20. ylizyilin son
¢eyreginden bu yana, biiyiik bir hizla gelisen bilisim teknolojileri giderek yayginlagsmis, buna kayitsiz
kalmas1 miimkiin olmayan medya da dijitalleserek biiyiik bir degisim ve doniisiim ge¢irmistir. Bu dijital
degisim ve doniisiim pek ¢ok kolaylik ve olanagin yani sira etik sorunu da pesinden siiriiklemistir.
Dolayisiyla degisen medyanin insana ve insan diinyasina getirdikleri kadar, gotiirdiiklerine de yakindan
bakmak, yol agtig1 sorunlar felsefi etik bilgiyle degerlendirmek gerekmektedir. Biliyoruz ki atom
bombasini bir insan yaratti: Fizik¢i Oppenheimer’in hayal etme giiciiniin ve aklinin {iriinii olan bu
yaratim, insanlik tarihindeki biiyiik kiyimlardan birinde kullanildi. Insan yaratimi bu bomba, birkag
dakika i¢inde bir sehri neredeyse yok etti, on binlerce insanin 6liimiine yol acti. Tipki atom bombasi
gibi radyo, gazete, televizyon, fotograf, dijital medya ve onun bir parcasi olan yapay zeka da bir insan
yaratimidir, insan aklinin birer {iriiniidiir, birer aractir ve dnemli olan bu teknolojik araglarin hangi
amaglarla kullanildig1 ve kullanilacagidir. 19. yiizy1l matbaanin ve yazili basinin, 20. yiizyil radyo ve
televizyonun, 21. yiizy1l ise dijital medyanin, dijital platformlarin ve dijital aglarin hitkiimranligimi ilan
ettigi bir ylizyil olmustur. “Post-Truht ¢ag” olarak adlandirilan bu yiizyilda dijital medya, cesitli dijital
araclar ve yapay zeka sistemleri giindelik hayatimizin bir pargasi olmus; enformasyon, veri ve bilgi
adeta 151k hiziyla yayilmaya baslamistir. Ancak degisen medya bir yandan enformasyonu, veriyi aninda
diinyanin 6teki ucundaki insanlara ulastirmak gibi bir kolaylik saglarken, diger yandan bu asir1 hiz ve
enformasyon kirliligi pek ¢ok celigkiyi, belirsizligi ve etik sorunu beraberinde getirmistir. Dolayistyla
degisen medya karsisinda su gibi sorulara cevap aramaliyiz: Acaba dijitallesen medya, gergekten saglikli
bir iletisimi, etkilesimi, enformasyona erigimi kolaylastirmakta, artirmakta, gelistirmekte mi, yoksa bir 13
agmaza neden olup iletisimin kendisini mi yutmaktadir? Sinirsiz icerik bombardimaniyla her seyi —
gostermek, soylemek, yaymak isteyen dijital medya, aslinda hicbir sey sOyleyemez hale gelmekte,
etkisini, giiclinii yitirmekte, iletisimsizlige, iletisim bozukluklarina neden olmakta, enformasyon ve
dezenformasyon ¢opliigiine mi donmektedir? Kendini enformasyon ¢opliigiinde kaybeden, Paul
Virilio’'nun kavramlariyla “hiz, haz, ayarti” pesinde kosan insan 6zgiir miidiir peki? Yoksa sadece
gorsel ve isitsel uyaranlarla beslenen ¢agimiz insani (homo videns), dijital bir magarada yasamakta ve
dijital ekrandaki/duvardaki gélgeleri mi seyretmektedir?

Anahtar Kelimeler: Medya, Dijital Medya, Sosyal Medya, Yapay Zeka, Etik, iletisim Etigi.
WHAT THE CHANGING MEDIA BRINGS AND TAKES AWAY

Abstract: In this paper, the positive and negative aspects of the changing media, its role and impact in
shaping/deforming the people of the 21st century will be discussed and the ethical problems it causes
will be evaluated. Heraclitus says that everything in the universe is in a state of change and becoming
and he is right. Like everything else, the media also changes and has changed a lot from the past to the
present. Since the last quarter of the 20th century, rapidly developing information technologies have
become increasingly widespread, and the media, which cannot remain indifferent to this, has undergone
a great change and transformation through digitalization. This digital change and transformation has
brought many conveniences and opportunities, as well as ethical problems. Therefore, it is necessary to
look closely at what the changing media brings to human beings and the human world as well as what
destroys and to evaluate the problems it causes with philosophical ethical knowledge. We know that the
atomic bomb was created by a human being: This creation, the product of physicist Oppenheimer's
imagination and intellect, was used in one of the great massacres in human history. In a few minutes,
this man-made bomb almost destroyed a city, killing tens of thousands of people. Just like the atomic
bomb, radio, newspapers, television, photography, digital media and artificial intelligence, which is a
part of it, are human creations, products of the human mind, tools, and what matters is the purposes for
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which these technological tools are and will be used. The 19th century was dominated by the printing
press and print media, the 20th century by radio and television, and the 21st century by digital media,
digital platforms and digital networks. In this century, which is called the “Post-Truth era”, digital
media, various digital tools and artificial intelligence systems have become a part of our daily lives;
information, data and knowledge have started to spread at the speed of light. However, while on the one
hand, the changing media provides the convenience of instantly delivering information and data to
people on the other side of the world, on the other hand, this excessive speed and information pollution
has brought many contradictions, uncertainties and ethical problems. Therefore, in the face of changing
media, we should seek answers to questions such as: Does digitalized media really facilitate, increase
and develop healthy communication, interaction and access to information, or does it cause a dilemma
and swallow communication itself? Is the digital media, which wants to show, say and spread everything
with unlimited content bombardment, actually becoming unable to say anything, losing its influence and
power, causing miscommunication and communication disorders, turning into a garbage dump of
information and disinformation? Is human being free when he/she loses himself in the garbage of
information, when he pursues “speed, pleasure, temptation” in Paul Virilio's terms? Or is the human
being of our age (homo videns), fed only by visual and auditory stimuli, living in a digital cave and
watching the shadows on the digital screen/wall?

Key Words: Media, Digital Media, Social Media, Artificial Intelligence, Ethics, Communication
Ethics.
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SOSYAL PSIKOLOJi PERSPEKTIFINDEN GOC: TEMEL KAVRAMLAR, MUDAHALE
PROGRAMLARI

Erkin SARI* & Ufuk SARIGUL"™

Ozet: Uluslararas1 Gog Orgiitii’niin raporuna gore diinya niifusunun %3,6’s1 dogdugu iilkeden farkl1 bir
iilkede yasamaktadir. Go¢menler go¢ 6ncesi (6r., hedef go¢ noktasina iligskin endise ve beklentiler), goc
strast (Or., hukuki siirecler) ve go¢ sonrasi (6r., gelinen kiiltiire uyum, istenmeyen psikolojik deneyimler,
dil kaynakl1 iletisim sorunlari) evrelerde farkli seyler deneyimler ve bu durum goégiin farkli disiplinlerce
birlikte ele alinmasin1 gerektirmektedir. Go¢iin 6znesi insan oldugundan ve go¢ siirecinin icerisinde
barindirdig: psikolojik etmenlerden kaynakli psikologlar da gogiin psikolojik boyutlarini anlamaya ve
bu siireci kolaylastirmak adina g¢abalamaya odaklanmaktadir. Psikolojinin bir alt dali olarak sosyal
psikoloji de gégmenlerin gidilen kiiltiire uyum siireci, ¢cogunluk grup iiyelerinin gégmenlere yonelik
tutum ve davraniglar1 ve gruplararasi temas basta olmak iizere bircok konuya odaklanip gd¢iin sosyal
psikolojik boyutlarina dair bir bakis sunmaktadir. Bu ¢alismanin temel amaci, gociin sosyal psikoloji
tarafindan nasil ele alindigin1 aktarmaktir. {1k olarak, psikolojinin gdce nasil yaklastigina iliskin yazin
kisaca ele alinacak ve “insanlar neden go¢ eder?”, “g6¢ bireylerin psikolojik sagligina nasil etki eder?”
gibi sorulara cevap aranacaktir. Ardindan, sosyal psikoloji arastirmalarinin gé¢ii nasil ele aldig1 ayrintili
bir sekilde incelenecektir. Kiiltiirlesme, ¢ogunluk grubun gé¢menlere yonelik tutum ve davraniglarini
sekillendiren faktorler (Or., gruplararasi tehdit, ideolojik egilimler) ile bu tutum ve davranislarin
sonuglari (6r., ayrimcilik, insandisilastirma, sosyal temas) aktarilacaktir. Son boliimde ise goge iliskin
sosyal psikolojik miidahale caligsmalart ele alinacak ve sosyal psikolojinin go¢ arastirmalarina
saglayabilecegi katkilar, sosyal psikolojik perspektiften yapilan go¢ caligmalarindaki eksiklikler ve
gelecekteki aragtirmalara yonelik oneriler sunulacaktir.

Anahtar Kelimeler: Gog, Psikolojik Saglik, Sosyal Psikoloji, Kiiltiirlesme, Sosyal Temas,
Insandigilastirma, Miidahale Programi.

MIGRATION FROM A SOCIAL PSYCHOLOGY PERSPECTIVE: KEY CONCEPTS AND
INTERVENTION PROGRAMS 15

Abstract: According to the report by the International Organization for Migration, 3.6% of the world’s
population lives in a country different from where they were born. Migrants experience different
challenges during the pre-migration phase (e.g., concerns and expectations about the destination), the
migration phase (e.g., legal processes), and the post-migration phase (e.g., adaptation to the host culture,
unwanted psychological experiences, communication problems due to language barriers). These
dynamics necessitate an interdisciplinary approach to understanding migration. Since humans are the
central subjects of migration and because of the psychological factors inherent in the migration process,
psychologists focus on understanding the psychological dimensions of migration and strive to facilitate
this process. As a subfield of psychology, social psychology provides insights into the social
psychological dimensions of migration by focusing on topics such as the adaptation process of migrants
to the host culture, the attitudes and behaviors of majority group members toward migrants, and
intergroup contact. The primary aim of this study is to explore how migration is approached within
social psychology. First, the literature on how psychology addresses migration will be briefly reviewed,
seeking answers to questions such as “Why do people migrate?” and “How does migration impact
individuals’ psychological well-being?”. Subsequently, how social psychology research addresses
migration will be examined in detail. Topics such as acculturation, the factors shaping the attitudes and
behaviors of majority groups toward migrants (e.g., intergroup threat, ideological orientations), and the
consequences of these attitudes and behaviors (e.g., discrimination, dehumanization, social contact) will
be discussed. In the final section, social psychological intervention studies related to migration will be
addressed, and the contributions that social psychology can offer to migration research, the shortcomings
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of migration studies from a social psychological perspective, and recommendations for future research
will be presented.

Key Words: Migration, Psychological Health, Social Psychology, Acculturation, Social Contact,
Dehumanization, Intervention Program.
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FIRTINA, VOLGA VE KARANLIK KRALLIK: OSTROVSKI’NIN KALINOV’UNDA
SEMBOLIK COKUS

Esra ELMACIOGLU*

Ozet: Aleksandr Nikolayevi¢ Ostrovski’nin “Firtina” drami, mekanin yalnizca fiziksel arka plan olarak
degil, toplumsal catismalarin, karakterlerin psikolojik derinliginin ve tematik mesajlarin aktariminda
kritik ara¢ olarak kullanilmasi agisindan edebiyat incelemeleri i¢in 6nemli 6rneklerden biridir. Yazar,
yarattigi hayali sehir Kalinov’u, feodal diizenin ¢okiisiinii ve insan iligkilerindeki ikiytlzIiliigi
somutlastiran kapali toplumu simgelestirmek icin kullanir. Mek&nin sinirlayiciligl, baskahraman
Katerina’nin 6zgiirliik arayisi ile toplumsal baski arasindaki trajik catismay1 derinlestirir. Firtina imgesi
ise hem dogal bir felaketi hem de toplumsal degisim ve bireysel isyanin metaforunu temsil eden gok
katmanli isleve sahiptir. Katerina’nin ruhsal ¢6ziiliisii, Volga Nehri’nin dinginligi ile firtinanin kaotik
atmosferi arasinda kontrast olusturularak aktarilir. Ayrica kilise ve ev gibi kapali mekanlar, geleneksel
baskiy1 fiziksellestirirken, sehrin duragan yapist Rusya’nin ekonomik ve kiiltiirel geri kalmigligina ayna
tutar. “Firtina” drami, 19. ylizy1l Rusya’siin sosyokiiltiirel dinamiklerini yansitan mekéan kurgusu,
metin i¢i analiz, tarihsel baglam ve sembolizm iizerinden irdelenmektedir. Nitel bir yaklagimla ele alinan
arastirmada, diyaloglar, sahne betimlemeleri ve doga imgeleri, karakterlerin i¢ diinyasi ile toplumsal
gergeklik arasindaki gerilimi ortaya koymak amaciyla incelenmistir. Bu inceleme, Ostrovski’nin mekani
hem gercekei sahneyi yansitan unsur hem de ideolojik bir arag olarak ustalikla kullandigini ortaya koyar.
Firtinanin, toplumsal elestiriyi doga ve mekan imgeleriyle harmanlayarak evrensel bir trajediye
donistiirmesi, eserin edebi degerini pekistirir. Calisma, edebiyatta mekanin yalnizca dekoratif unsur
degil, metnin anlam katmanlarini derinlestiren dinamik 6gesi oldugunu vurgulayarak benzer metinlerin
¢Oziimlenmesinde yontemsel bir model sunar.

Anahtar Kelimeler: Dram, Rus Tiyatrosu, Mekan, Sembol, Cokiis.

THE STORM, THE VOLGA AND THE DARK KINGDOM: SYMBOLIC COLLAPSE IN
OSTROVSKY'S KALINOV

Abstract: Aleksandr Nikolayevich Ostrovsky’s play *The Storm* is an important example for literary 17
studies in terms of how space is used not only as a physical backdrop but also as a critical tool for
conveying social conflicts, the psychological depth of characters, and thematic messages. The author
uses the fictional city of Kalinov to symbolize a closed society that represents the collapse of the feudal
order and the hypocrisy in human relationships. The limitations of the space deepen the tragic conflict
between the protagonist Katerina's quest for freedom and the societal pressures she faces. The image of
the storm serves as a multifaceted metaphor, representing both a natural disaster and a symbol of social
change and individual rebellion. Katerina's psychological unraveling is conveyed through a contrast
between the tranquility of the Volga River and the chaotic atmosphere of the storm. Furthermore,
enclosed spaces such as the church and the home physically embody traditional pressure, while the
stagnant structure of the city mirrors Russia’s economic and cultural backwardness. *The Storm* is
examined through its spatial construction, in-text analysis, historical context, and symbolism, reflecting
the socio-cultural dynamics of 19th-century Russia. Using a qualitative approach, the research
investigates dialogues, stage descriptions, and nature imagery to reveal the tension between the
characters’ inner worlds and societal realities. This analysis demonstrates how Ostrovsky masterfully
uses space both as a realistic element reflecting the scene and as an ideological tool. By blending social
criticism with nature and spatial imagery, *The Storm* transforms into a universal tragedy, reinforcing
the literary value of the work. The study emphasizes that space in literature is not merely a decorative
element but a dynamic component that deepens the layers of meaning within the text, offering a
methodological model for the analysis of similar works.

Key Words: Drama, Russian Theatre, Space, Symbol, Collapse.
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SOYKIRIM MI iNSANLIK SUCU MU? 21. YUZYILDA TANIMLARIN BELIRSIiZLiGi
UZERINE KISA BiR INCELEME

Hacer KOC YAPAR*

Ozet: Soykirim kavrami, ikinci Diinya Savasi’nin ardindan uluslararast hukuk literatiiriine girerek
insanliga kars1 islenen en agir suglardan biri olarak tanimlanmistir. Raphael Lemkin tarafindan ortaya
konulan bu kavram, yalnizca fiziksel yok etmeyi degil; ayn1 zamanda bir grubun kiiltiirel, sosyal ve
siyasi yapisinin sistematik bicimde ortadan kaldirilmasini da kapsar. 1948 tarihli Soykirim S6zlesmesi,
soykirimi ulusal, etnik, 1rksal ya da dinsel gruplara yonelik belirli eylemler iizerinden tanimlar ve 6zel
kasit unsurunun varligini sart kosar. Ancak bu tamim, giinlimiizde yasanan kitlesel siddet olaylarini
anlamlandirmakta zaman zaman yetersiz kalmakta, bu da kavramsal tartigmalar1 beraberinde
getirmektedir. Birlesmis Milletler’in tanimi ile sosyal bilimlerdeki alternatif yaklasimlar arasindaki
farklar1 ele almakta; Leo Kuper, Israel Charny, Helen Fein, Barbara Harff, Ted Gurr ve Rudolph
Rummel gibi akademisyenlerin gelistirdigi alternatif soykirim tanimlar incelenmigtir. Uluslararasi
aktorlerin, medya kuruluslarinin ve kamuoyunun yasanan olaylar1 adlandirmadaki yetersizlikleri ele
almmustir. Bildiride, soykirim kavraminin tarihsel ve normatif temellerinden hareketle gecmisten
giiniimiize; kavramin sdylemsel sinirlarinin giderek daha tartigmali hale geldigi, kimi zaman siyasi
kaygilarla aragsallastirildigi, kimi zamansa ciddi insan haklar ihlallerinin g6z ardi edilmesine neden
oldugu ileri siirtilmektedir. Bu baglamda, “soykirim” kelimesinin yalnizca hukuki degil, ayni1 zamanda
politik ve etik bir yiik tasidig1 ve bu nedenle tanimlanmasinda biiyiik bir dikkat ve sorumluluk gerektigi
vurgulanmaktadir. Bu bildirinin amaci, kitlesel siddet olaylarinin tanimlanmasinda “soykirim” ve
“insanlik sucu” kavramlarn arasindaki belirsizlikleri ortaya koymak ve bu kavramsal farkliliklarin
sOylem, algi ve miidahale bi¢imleri lizerindeki etkilerini tartigmaktir.

Anahtar Kelimeler: Soykirim, Soykirim Sézlesmesi, Birlesmis Milletler, Holokost.

GENOCIDE OR CRIME AGAINST HUMANITY? A BRIEF ANALYSIS OF CONCEPTUAL
AMBIGUITY IN THE DEFINITIONS OF MASS VIOLENCE

Abstract: The concept of genocide entered international legal literature as one of the gravest crimes 18
against humanity following the atrocities of the Second World War. Introduced by Raphael Lemkin, the
term encompasses not only the physical annihilation of a group but also the systematic destruction of its
cultural, social, and political structures. The Genocide Convention defines genocide as certain acts
committed with intent to destroy, in whole or in part, a national, ethnical, racial, or religious group,
emphasizing the requirement of specific intent. However, this definition often proves insufficient in
comprehending contemporary acts of mass violence, leading to ongoing conceptual debates. This paper
examines the divergence between the United Nations’ legal definition and various alternative
approaches developed within the social sciences. The works of scholars such as Leo Kuper, Israel
Charny, Helen Fein, Barbara Harff, Ted Gurr, and Rudolph Rummel are explored in order to illuminate
different theoretical frameworks for understanding genocide. The paper also discusses the
inconsistencies and inadequacies in the naming of such atrocities by international actors, media outlets,
and the global public. Drawing on both historical and normative foundations, this study argues that the
conceptual boundaries of genocide have become increasingly contested. At times, the term is
instrumentalized for political purposes; at other times, its cautious use leads to the neglect of serious
human rights violations. In this context, the term “genocide” carries not only legal but also significant
political and ethical implications. The aim of this paper is to explore the ambiguity between the concepts
of “genocide” and “crime against humanity” in the classification of mass violence and to discuss how
such differences in terminology affect discourse, perception, and responses to these crimes.

Key Words: Genocide, Genocide Convention, United Nations, Holocaust.
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EFES’TEN ASHAB-1 KEHF’E YEDI UYURLAR
Hasan KAYA*

Ozet: Kuran-1 Kerim’in Kehf suresinde anlatilan Ashab-1 Kehf kissas1 liimden sonra dirilisi temsil
eder. Bu kissa farkli varyantlarla baz1 dinlerde ve cesitli efsanelerde de yer almaktadir. Hindistan’da
Ramayana’da uzun siire uykuda kalan bir kisinin 6ykiisii anlatilir. Ayrica Mahabarata’da yedi kiginin
peslerinde bir kopekle kralliga ve diinyaya yiiz ¢evirdikleri nakledilir. Yahudilikte iki farkli kisinin uzun
siire uyudugundan s6z edilir. Yedi uyurlarla ilgili en eski belgelerin Siiryanice oldugu kabul
edilmektedir. Hristiyanlikta “Efes’in Yedi Uyurlar1” adiyla anilan anlati II. Theodosios’un saltanatinin
otuz sekizinci yilinda Efes’e yakin bir magarada hi¢ bozulmamis bazi cesetlerin bulunmasina dayanur.
MS 250 yili civarinda Decius zamaninda yasayan yedi Hristiyan geng, imparatorun tanrilagtirdigi
tapinaga kurban sunmayi reddeder ve 6liim tehlikesiyle bir magaraya siginirlar. Hilkkiimdar magaranin
girisine duvar oriilmesini emreder ve Yedi Uyurlar bir siire uyur. Kaynaklarda adlar1 farkli olsa da Malta,
Machus, Martinianus, Dionysius, Yohannes, Serapion ve Konstantinus adlar1 éne ¢ikmaktadir. Islam
kaynaklarinda Debernus, Mesliha, Kafestateyyus, Sazinus, Mekselina, Mernus ve Yemliha adlariyla
bilinirler: Kopekleri Kitmir’in de beraberlerinde bu magarada uyuduklarina inanilmaktadir. Kehf
suresinde 309 yillik bir siireden s6z edilse de ger¢egin yalniz Allah tarafindan bilineceginin belirtildigi
ayetten hareketle kesin bir sey sOylemek miimkiin olmamaktadir. Farkli dinlere ve efsanelere ait
anlatilarda kisilerin sayisi, uyuduklart magara ve uykuda gegen siireler konusunda farklihiklar
bulunmaktadir. Ispanya, Cezayir, Misir, Urdiin, Suriye, Afganistan ve Dogu Tiirkistan’da Ashab-1
Kehf’e ait oldugu ileri siirlilen magalar oldugu gibi Anadolu’da Efes basta olmak iizere Tarsus, Afsin
ve Diyarbakir’da Yedi Uyurlar’a ait magalar bulunmaktadir. Bu anlatilar Tiirk edebiyatinda da karsilik
bulmus, klasik Tiirk edebiyatinda Ashab-1 Kehf tiirii dogmus ve bu tiirde eserler yazilmistir. Modern
edebiyatta da Magara Arkadaslari, Yedi Uyurlar gibi adlarla dykiiler yazilmistir. Bu ¢alismada farkli
dinler ve anlatilarda yer alan ve diinyada Efes’in Yedi Uyurlar1 olarak bilinen anlatinin kodkenleri,
birbirinden farkliliklar1 ve Ashab-1 Kehf inanisi karsilastirmali olarak ele alinmistir. Anlatilar yer yer
gorsellerle desteklenmis, Tiirk edebiyatina yansiyan yonleri de gozler Oniine serilmistir. 19

Anahtar Kelimeler: Efes, Yedi Uyurlar, Ashab-1 Kehf, Kitmir, Tiirk Edebiyati. S
SEVEN SLEEPERS FROM EPHESUS TO ASHAB-I KAHF

Abstract: The story of the Companions of the Cave, told in the Surah Kahf of the Quran, represents
resurrection after death. This story is also included in some religions and various legends with different
variations. In India, the Ramayana tells the story of a person who remained asleep for a long time. It is
also narrated in the Mahabharata that seven people turned away from the kingdom and the world with a
dog following them. In Judaism, it is said that two different people slept for a long time. It is accepted
that the oldest documents about the seven sleepers are Syriac. The story known as the “Seven Sleepers
of Ephesus” in Christianity is based on the discovery of some completely intact corpses in a cave near
Ephesus in the thirty-eighth year of the reign of Theodosius Il. Around 250 AD, seven young Christians
living during the time of Decius refused to offer sacrifices to the temple deified by the emperor and took
refuge in a cave in danger of death. The ruler ordered a wall to be built at the entrance of the cave and
the Seven Sleepers slept for a while. Although their names differ in the sources, the names Malta,
Machus, Martinianus, Dionysius, Yohannes, Serapion and Konstantinus stand out. In Islamic sources,
they are known as Debernus, Mesliha, Kafestateyyus, Sazinus, Mekselina, Mernus and Yemliha: It is
believed that their dog Kitmir also slept in this cave with them. Although a period of 309 years is
mentioned in the Surah Al-Kahf, it is not possible to say anything definite based on the verse that states
that the truth can only be known by Allah. There are differences in the narratives of different religions
and legends regarding the number of people, the caves they sleep in and the time spent sleeping. There
are caves claimed to belong to the Companions of the Cave in Spain, Algeria, Egypt, Jordan, Syria,
Afghanistan and East Turkestan, as well as caves belonging to the Seven Sleepers in Anatolia, primarily
in Ephesus, Tarsus, Afsin and Diyarbakir. These narratives also found a response in Turkish literature,
the Companions of the Cave genre emerged in classical Turkish literature and works were written in
this genre. In modern literature, stories were written with names such as Cave Companions and Seven
Sleepers. In this study, the origins of the narrative known as the Seven Sleepers of Ephesus, which is
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present in different religions and narratives, its differences from each other and the belief in Companions
of the Cave were comparatively discussed. The narratives were occasionally supported with visuals and
the aspects reflected in Turkish literature were also revealed.

Key Words: Ephesus, Seven Sleepers, Companions of the Cave, Kitmir, Turkish Literature.
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KARAMANLI NiZAMIi DiVANI’NDA HARF VE KELIME OYUNLARI
Hasan KAYA* & Damla BULUT**

Ozet: Tiirkler yiizyillar boyu Arap kdkenli bir alfabe kullanmistir. Uzun yiizyillar edebiyat sahasinda
varlik gosteren divan edebiyati sairleri bu alfabedeki harfleri tesbih unsuru olarak kullanmiglardir.
Insanin diizgiin boyunu elif harfine benzetirken egilmis bir boyu dal harfine benzetmislerdir. Sevgili
tasvirlerinde kaslar1 ra harfine, dudaklari mim harfine benzetirken harflerle cesitli oyunlar yapmis ve
hiiner gdstermeye calismiglardir. Bu benzetmeler zamanla harf sdylendiginde bir varligin akla gelmesini
saglamis ve istiare sanatina da kapi aralamistir. Harflere ve kelimelere dair bu oyunlar sozle ilgili edebi
sanatlar ile muamma ve lugaz gibi tiirlerin disinda kalan oyunlardir. Son yillarda bu konu {izerine ¢ok
sayida ¢alisma yapilmustir. 15. yiizyil sairi Karamanli Nizdmi’nin bilinen tek eseri Divan’idir. Divan’nda
11 kaside, 124 gazel, 2 murabba, 1 muhammes, 3 nazm, 1 kita, 4 miifred ve 1 matla yer almaktadir.
Karamanli Nizami Divani’nda harfler onemli bir yer tutar. Cinas sanatina da ilgisi oldugunu
gordiigiimiiz Nizdm1’nin harfleri benzetme unsuru olarak kullanmanin yaninda onlarla ¢esitli harf ve
kelime oyunlar1 yaptig1 goriiliir. Karamanli Nizami’nin s6zii kullanirken harf ve kelime oyunlarini bir
iislubuna ustalikla katar. Bu ¢aligmada Karamanli Nizami Divani’nda Arap alfabesi kokenli harflerin
nasil kullanildig1, 6zellikle bu harfler ekseninde ne gesit oyunlar yapildig1 6rneklerle agiklanmuistir.
Boylece hem harf ve kelime oyunlarina dair ¢aligmalara katki saglanmis hem de Karamanli Nizami’nin
edebf kisiliginin bir yoniine vurgu yapilmistir.

Anahtar Kelimeler: Karamanli Nizami, Harfler, Harf Oyunlari, Kelime Oyunlari.

LETTER AND WORD GAMES IN THE KARAMANLI NIZAMI DIVAN

Abstract: The Turks have used an alphabet of Arabic origin for centuries. Divan literature poets, who

have been present in the field of literature for many centuries, have used the letters in this alphabet as

elements of simile. They likened a straight human height to the letter elif, while a bent height to the

letter dal. In their depictions of lovers, they made various games with letters and tried to show skill by

making the eyebrows look like the letter ra and the lips like the letter mim. In time, these comparisons

made it possible for a being to come to mind when the letter was said and also opened the door to the 21
art of metaphor. These games about letters and words are games that are outside of literary arts related
to words and genres such as enigma and lugaz. In recent years, many studies have been done on this
subject. The only known work of the 15th century poet Nizami of Karaman is his Divan. There are 11
odes, 124 ghazals, 2 murabbas, 1 muhammes, 3 nazms, 1 stanza, 4 mufreds and 1 matla in his Divan.
Letters have an important place in the Divan of Nizami of Karaman. We see that Nizami, who is also
interested in the art of pun, uses letters as an element of simile, as well as making various letter and
word games with them. When using words, Nizami of Karaman skillfully incorporates letter and word
games into his style. In this study, how the letters of Arabic alphabet origin were used in the Divan of
Karamanli Nizami, and especially what kinds of games were made around these letters, were explained
with examples. Thus, both a contribution was made to the studies on letter and word games and an aspect
of Karamanli Nizami's literary personality was emphasized.

Key Words: Nizami of Karaman, Letters, Letter Games, Word Games.
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AZERBAYCAN’NIN KéRABA(': BQLGESiNDE SiYASi COGRAFYA VE
SURDURULEBILIR BOLGESEL KALKINMA

Ilaha GULIYEVA* & Giiven DENiZ**

Ozet: Bu calismada, Karabag bolgesinde siirdiiriilebilir kalkinma ve bolgesel kalkinmanim &nemi ele

almacaktir. Karabag, tarihi ve kiiltiirel zenginlikleriyle dikkat ¢eken bir bolge olup, siirdiiriilebilir

kalkinma siireci, ekonomik biiylimenin yani sira gevresel ve sosyal faktorleri de gbz Oniinde

bulundurmay1 gerektirir. Bolgenin kalkinma siirecinde altyapi yatirimlari, egitim, saglik hizmetleri ve

sosyal politikalarin 6nemi biiyiiktiir. Bunun yani sira, dogal kaynaklarin korunmasi ve c¢evre dostu

projelerin tesvik edilmesi, siirdiiriilebilir biiyltimenin temel taglarini olusturmaktadir.Kiiltiirel mirasin

korunmasi ve siirdiirtilebilir turizmin tesvik edilmesi, bolgenin kalkinma siirecinin énemli bir parcasidir.

Karabag, ylizyillar boyunca ¢esitli medeniyetlere ev sahipligi yapmus, tarihi yapilan ve kiiltiirel degerleri

ile dikkat ¢eken bir bolgedir. Savas sonrasi yeniden insa siirecinde tarihi yapilarin restorasyonu ve

kiiltiirel mirasin korunmasi biiylik 6nem tagimaktadir. Bu siiregte, uluslararasi ig birlikleri ve yatirim

destekleriyle Karabag’in hem ekonomik hem de kiiltiirel agidan kalkinmasi saglanabilir. Ayrica, bu

calismada Karabag’in yeniden insa siireci ve kalkinma stratejileri incelenerek, bolgedeki halkin refah

seviyesinin artirilmasina yonelik dnerilerde bulunulacaktir. Istihdam yaratmaya yénelik projeler, yerel

halkin ekonomik olarak giiglenmesini saglayarak bolgenin siirdiiriilebilir kalkinmasini destekleyecektir.

Tarim, sanayi ve turizm sektorlerinde uygulanabilecek yenilik¢i ¢oziimlerle Karabag’in ekonomik

kalkinmasi hizlandirilabilir. Son olarak, bu arastirma Karabag’daki siirdiiriilebilir kalkinma projelerinin

ekonomik biiylime, bolgenin gelisimi ve sosyal adalet tizerindeki etkilerini tartigacaktir. Stirdiiriilebilir

kalkinma yalnizca ekonomik biiyiime ile sinirli kalmayip, toplumun her kesimini kapsayacak sekilde

adil bir yap1 olusturmay1 hedeflemelidir. Calismanin sonucunda, Karabag’in kalkinma siirecine dair

onemli bulgular sunulacak ve bolgedeki siirdiiriilebilir kalkinma projelerine dair Onerilerde

bulunulacaktir.

Anahtar Kelimeler: Karabag, Siirdiiriilebilir Kalkinma, Kiiltiirel Miras, Turizm, Bolgesel Kalkinma.

POLITICAL GEOGRAPHY AND SUSTAINABLE REGIONAL DEVELOPMENT IN

AZERBAIJAN'S KARABAKH REGION 22

Abstract: In this study, sustainable development and the importance of regional development in the

Karabakh region will be discussed. Karabakh is a region that attracts attention with its historical and

cultural richness, and the process of sustainable development requires taking into account environmental

and social factors as well as economic growth. Infrastructure investments, education, health services and

social policies are of great importance in the development process of the region. In addition, the

protection of natural resources and the promotion of environmentally friendly projects are the

cornerstones of sustainable growth. The protection of cultural heritage and the promotion of sustainable

tourism are an important part of the region's development process. Karabakh is a region that has been

home to various civilizations for centuries and is remarkable for its historical buildings and cultural

values. In the post-war reconstruction process, restoration of historical buildings and preservation of

cultural heritage are of great importance. In this process, both economic and cultural development of

Karabakh can be achieved through international cooperation and investment support. In addition, this

study will examine the reconstruction process and development strategies of Karabakh and make

suggestions for increasing the welfare level of the people in the region. Projects aimed at creating

employment will support the sustainable development of the region by empowering the local population

economically. Karabakh's economic development can be accelerated through innovative solutions that

can be implemented in the agriculture, industry and tourism sectors.Finally, this research will discuss

the impact of sustainable development projects in Karabakh on economic growth, regional development

and social justice. Sustainable development should not be limited to economic growth, but should aim

to create a fair structure that includes all segments of society. At the end of the study, important findings

on Karabakh's development process will be presented and recommendations for sustainable

development projects in the region will be made.

Key Words: Karabakh, Sustainable Development, Cultural Heritage, Tourism, Regional Development.
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1950-1960 DONEMi TURKIYE’SINDE SAGLIK REFORMLARI VE ASILAMA
POLITIKALARI: BASIN KAMPANYALARI VE SLOGANLARIN TOPLUMSAL ETKIiSi
UZERINE BiR INCELEME

ilknur Kiibra YALCINDAG* & Gamze BOZTURK**

Ozet: 1950-1960 yillar1 arasinda Tiirkiye’de saglik politikalari, Demokrat Parti’nin iktidara gelmesiyle
onemli bir degisim siirecine girmistir. Bu donemde, halk sagligim korumak amaciyla bir dizi reform
gerceklestirilmis ve saglik hizmetlerinin erisilebilirligi artirilmistir. Demokrat Parti’nin saglik
reformlar1, saglik merkezlerinin yayginlagtirilmasi, tip fakiiltelerinin acilmast ve diinya saglik
orgiitleriyle yapilan igbirlikleri ile halk sagligina yonelik 6nemli adimlar atilmistir. Asilama politikalar
ise, Ozellikle ¢ocuk felci, tiiberkiiloz ve cicek hastaliklari gibi bulasici hastaliklarin 6nlenmesinde kritik
bir rol oynamistir. Refik Saydam Hifzissthha Enstitiisii gibi kurumlar sayesinde de, yerli as1 iiretimi
artirllmis ve biiyiik kitlelere ulagmasi saglanmistir. Tiirk basini, bu donemde saglik reformlar ve asilama
politikalari ile ilgili halki bilinglendirmek ve toplumsal farkindalik yaratmak i¢in etkili bir ara¢ olmustur.
“Cigege Asilaniniz” gibi kampanya sloganlari, halki as1 olmaya tesvik etmek amaciyla giiclii bir iletisim
aract olarak kullanilmistir. Basinda yer alan bu tiir sloganlar, saglik hizmetlerine olan giiveni artirmisg
ve toplumu bilinglendirmede 6nemli bir rol oynamistir. Bu ¢aligmada, Demokrat Parti’nin on yillik siire
zarfinda Tiirkiye’deki saglik reformlari, agilama politikalar1 ve basin araciligiyla yiiriitiilen halk saglig
kampanyalarinin toplumsal etkisi incelenmektedir. Ozellikle asilamaya yonelik yapilan kampanyalar ve
bu kampanyalarin toplumsal hafizada nasil yer bulduguna dair basinda yer alan afisler, sloganlar ve
mansetler analiz edilmistir. Ayrica dénemin saglik reformlarini, asilamay1 ve basin yoluyla yiiriitiilen
kampanyalar1 analiz ederek, saglik iletisiminin toplumsal etkisini vurgulanacaktir. Bdylece bu dénem
yani 1950-1960 yillar1 arasindaki saglik reformlart ve as1 kampanyalari, halk sagliginin iyilestirilmesi
acisindan bir dontim noktasi olmus ve Tiirkiye’nin modern saglik altyapisinin temelleri atilmistir.
Anahtar Kelimeler: Demokrat Parti (1950-1960), Saglik Reformlari, Asilama Politikalari, Basin
Kampanyalari, Toplumsal Etki.
HEALTH REFORMS AND VACCINATION POLICIES IN TURKEY IN THE 1950-1960 23

PERIOD: A STUDY ON THE SOCIAL IMPACT OF PRESS CAMPAIGNS AND SLOGANS —
Abstract: Between 1950 and 1960, health policies in Turkey underwent a significant transformation
with the rise to power of the Demaocrat Party. During this period, a series of reforms were implemented
to protect public health and improve access to healthcare services. The health reforms of the Democrat
Party marked important steps toward public health through the expansion of health centers, the
establishment of medical faculties, and collaborations with international health organizations.
Vaccination policies played a critical role, particularly in preventing infectious diseases such as polio,
tuberculosis, and smallpox. Institutions such as the Refik Saydam Hygiene Institute significantly
contributed to the increase in domestic vaccine production and the widespread distribution of vaccines
to large segments of the population. The Turkish press served as an effective tool for raising public
awareness and promoting health reforms and vaccination policies during this period. Campaign slogans
such as “Get Vaccinated Against Smallpox” were used as powerful communication tools to encourage
the public to get vaccinated. These slogans, published in the media, helped build trust in health services
and played a vital role in public awareness. This study examines the health reforms, vaccination policies,
and public health campaigns carried out through the press during the ten-year rule of the Democrat Party
in Turkey. It analyzes how vaccination campaigns were conducted, the role of posters, slogans, and
headlines featured in the media, and how these elements were embedded in the social memory. By
analyzing the health reforms, vaccination efforts, and media-led campaigns of the period, the study
highlights the societal impact of health communication. Thus, the health reforms and vaccination
campaigns between 1950 and 1960 became a turning point in improving public health and laid the
foundations for Turkey's modern healthcare infrastructure.
Key Words: Democrat Party (1950-1960), Health Reforms, Vaccination Policies, Press
Campaigns, Social Impact.
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SOCIAL SCIENCES SYMPOSIUM

GERCEKCI YAZAR 1. S. TURGENEV’DEN MISTiK BIR OYKU: “HAYALETLER”
Lada AKSUT*

Ozet: Diinya edebiyatlari igerisinde cok saygin bir yere sahip olan, XIX. yiizy1l Rus edebiyatinin en
onemli yazarlarindan biri olarak anilan Ivan Sergeyevig Turgenev (1818-1883) realist bir yazar olarak
iin kazanmistir. Rusya’y1 ve Rus insanini iyi taniyan Turgenev diinya ¢apindaki politik, bilimsel ve
sanatsal gelismeleri yakindan takip eder ve bu birikimini eserlerine ustaca yansitir. Yazar sadece
donemin toplumsal meselelerine odaklanmakla kalmamis, ayni zamanda insan iligkileri, insanin
toplumdaki yeri, bireysel arayislar1 ve psikolojisi gibi ¢aginin ¢ok dtesinde olan evrensel temalar1 da
eserlerinde isleyerek insan ruhunun derinliklerine inmeyi basarir. Zamanla Turgenev yasinin
ilerlemesiyle birlikte agk, nefret, yasam, 6liim, mutluluk ve aci gibi ebedi konulara yonelir. Bu baglamda
insanin bilingaltindaki derinlikleri, dogayla kurdugu iliskileri ve kader karsisindaki savunmasizligin
sorgular, onu evrenin ayrilmaz bir parcasi olarak kesfeder. Bu acidan “Hayaletler” (Prizraki, 1864) adli
uzun Oykil, son derece ilging bir 6rnek teskil eder. Yazarin gordiigii bir rityadan ilham alarak kaleme
aldigim sdyledigi bu dykii, Turgenev’in sanatina 6zgii olmayan Ozellikleriyle dikkat ¢eken mistik bir
eserdir. Oykiiniin hem anlaticis1 hem de bagkahramani olarak one ¢ikan yazar, Ellis adli gizemli bir
kadinla bulusarak gece boyunca gokyiiziinde birlikte uctuklarini anlatir. Bu yolculuklar sirasinda Ellis
anlatictya zaman yolculugu yaptirarak onu gegmis donemlerde farkli cografyalara gotiiriir. Anlatici bu
yolculuklardan edindigi izlenimleri aktarirken, okuyucuya yukaridan izledikleri {iilke ve sehir
manzaralarini, bityiik liderleri ve diinya tarihine iz birakmis kisilerin ayrintili tasvirlerini sunar; ayrica
bunlarin kendisinde uyandirdig1 ¢agrisimlar1 da paylasir. Avrupa kiiltiiriinii ve baslica sehirlerini iyi
bilen anlatici, gordiiklerinden rahatsiz olarak Ellis’ten her defasinda onu iilkesi Rusya’ya, oradaki evine
geri gotiirmesini ister. Oykiide karamsarlik agir bassa da iyi ile kotii, giizel ile cirkin gibi kavramlar
arasinda kesin siirlar ¢izilmemistir. Bu belirsizlik 6zellikle kahramanlara ve onlarin duygularina da
yansimaktadir. Yasadiklarinin ger¢cek mi yoksa bir rilya m1 oldugunu ayirt edemeyen anlatici, dykii
boyunca ¢eligkili duygularin girdabinda savrulur. Tamistigi anda korku duydugu Ellis’e zamanla
baglanarak ona karsi hem dehset hem sevgi duyar, hatta kaybetme korkusuna kapilir. Yazar anlaticinin
bu ve benzeri duygularini ustalikla aktararak okuyucunun onlar1 adeta fiziksel boyutta yasamasini
saglar; ayn1 zamanda onun i¢sel miicadelesini, arayisim1 ve yalmizligim etkileyici bir bigimde goézler
Oniine serer. Bununla birlikte, yazarin bagvurdugu anlatim teknikleri, zengin betimlemeler, yogun
semboller, epitetler ve metaforlar dykiinlin gizemli atmosferini giiclendirir ve esrarengiz havasini
pekistirir. Bu ¢alismanin amaci Turgenev’in “fantastik” olarak tanimladigi bu 6ykilyili ¢dzlimleyerek,
onu diger eserlerinden ayiran dzgiin yonlerini ortaya koymaktir.

Anahtar Kelimeler: Rus edebiyati, Turgenev, Oykii, Fantastik, “Hayaletler”.
A MYSTERIOUS STORY FROM A REALISTIC WRITER 1. S. TURGENEV: “GHOSTS”

Abstract: The 19th century Russian writer lvan Sergeyevich Turgenev (1818-1883), considered as one
of the most important classic writers of world literature, gained fame as a realist writer. Turgenev, who
knew Russia and the Russian people well, followed the political, scientific and artistic information
worldwide in detail and masterfully reflected this in his studies. The writer not only focused on the social
events of the period, but also managed to reach the depths of the human soul by constantly dealing with
independent universal themes such as human relations, the role of human in society, individual searches
and psychology in his writings. In time, as he got older, Turgenev turned to eternal subjects such as love,
hate, life, death, happiness and pain. In this context he questioned the depths of human’s subconscious,
the relationships with nature and his vulnerability against fate, and discovered him as a part of the
universe. In this respect, the long story "Ghosts" (Prizraki, 1864) constitutes an extremely interesting
example. This story, which the author said was inspired by one of his dreams, is a mystical work that
draws attention with its features that are not familiar in Turgenev's art. The author, who stands out as
both the narrator and the main character of the story, tells that they met a mysterious woman named
Ellis and flew together in the sky during the whole night. During these journeys, Ellis took the narrator
to different geographies in the past by having with him travel in time. While the narrator conveys the
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impressions he gained from these journeys, he presents the reader with detailed descriptions of the
country and city views they watched above, big leaders and people who left their mark on history of the
world; he also shares the impressions evoked during these journeys. The narrator, who knows European
culture and large cities well, is disturbed by what he saw and always asked Ellis to return to his home in
Russia. Although pessimism prevails in the story, there are no definite borders drawn between concepts
such as good and evil, beautiful and ugly. This uncertainty is especially reflected in the heroes and their
emotions. The narrator, who can not distinguish whether what he is experiencing is real or a dream, is
thrown in the vortex of his feelings throughout the story. He gradually started to be attached to Ellis,
whom he feared from at the moment he met with, and felt both love and horror, and even feared of
losing. The author skillfully conveys these and similar feelings of the narrator and allows the reader to
experience them almost physically; at the same time, he impressively reveals his inner struggle, search
and loneliness. In addition, the narrative techniques, rich descriptions, intense symbols, epithets and
metaphors used by the author enrich the mysterious atmosphere of the story and reinforce its enigmatic
air. The aim of this study is to analyze the story, which Turgenev described as “fantastic”, and present
its unique aspects that distinguishes it from his other works.

Key Words: Russian literature, Fantastic, Turgenev, Story, “Ghosts”.
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“GEVREK” KELIMESiI UZERINE
Mehmet Oguzhan KUSOGLU*

Ozet: Tiirklerin Rumeli-Balkan cografyasindaki varligi Avrupa Hun Imparatorlugu déneminde
baslamis, bu devletin tarihe karigmasinin ardindan Avar, Bulgar, Uz, Pegenek, Kuman-Kipgak gibi Tiirk
topluluklar1 bu cografyaya genetik, lengiiistik ve kiiltiirel agidan yogun bir katkida bulunmuslardir.
Balkanlarda en uzun siire kalan ve niifus itibariyle de en kalabalik kitleyi olusturanlar ise Osmanl
Imparatorlugu doneminde Anadolu’dan gog ve iskan ettirilen Oguz-Tiirkmen boylar1 olmustur. Agirliklt
olarak Konya, Karaman, Manisa (Saruhan), Antalya (Teke), Balikesir, Canakkale (Karesi) gibi
Anadolu’nun i¢ ve bat1 bolgelerinden getirilip yerlestirilen Tiirkler, yurt tuttuklar1 bu yeni cografyada,
farkli din ve kiiltiirlere mensup kavimlerle i¢li digli olmuslardir. Bunun neticesi olarak Tiirkler,
Anadolu’dan tasidiklar birtakim kiiltiirel kodlarint bu topluluklara 6gretme ve ayni zamanda onlardan
bir seyler 6grenme firsatini da yakalamislardir. Yeme-igme, kilik-kiyafet, ziraat, hayvancilik, eglence,
diigiin, cenaze gibi giinliik hayata dair bir¢ok aligkanligin ve gelenegin tasiyicisi olan Tiirklerin, Balkan
dillerine binlerce kelime armagan ettigi bilinen bir gercektir. Bilhassa Bulgarca, Sirp-Hirvatca,
Makedonca, Arnavutca, Yunanca gibi dillerde Tiirkge Odiinglemelerin 6nemli bir yer tuttugu,
giliniimiizde bu dillerde konusan siradan halk kitlelerinin dahi kabul ettikleri bir durumdur. Balkan
Dillerine Osmanli Tiirklerinin hiikiim siirdiigli ddonemden miras kalan kelimelerin bir kism1 etimolojik
acidan Tiirkgce kokenli olup bir kismi ise Arapga ve Farsca kokenlidir. Arapca ve Farsca kokenli
kelimelerin Balkan Dillerine girmesinde Tiirkce “aract dil” olmustur. Balkan milletlerine mensup
insanlar nazarinda ise Osmanli mirast olan kelimelerin hepsi, Tiirk¢e veya yabanci kokenli olduguna
bakilmaksizin “Tiirkge” olarak kabul gormektedir. Tiirkgeden Balkan dillerine gecen kelimelerden biri
de “gevrek” olmustur. Tiirk¢e kdkenli olan “gevrek” kelimesi, “gevre-" fiiline “-k” fiilden isim yapma
ekinin getirilmesiyle tiiretilen bir sifat ve isimdir. “gevrek” kelimesi, Anadolu agizlarinda ve Istanbul
agzinda genellikle bir sifat olarak kullanilmakta iken Ege Bélgesinde ve bilhassa Izmir yoresinde,
kahvalt1 kiiltiirlinlin vazgecilmez yemeklerinden olan “simit” yerine kullanilan bir 6zel isim
durumundadir. Balkan Dillerinin birgogunda da tipki izmir ili agizlarinda gérdiigiimiiz duruma benzer
bicimde “gevrek” kelimesi “simit” anlamina gelmektedir. Bu durumda, s6z konusu kelimenin (gevrek)
XIX. ve XX. yiizyillarda Balkanlarin hemen her bolgesinden anavatana go¢ etmek zorunda kalan
gdemenlerin, giiniimiizde niifus bakimindan en kalabalik olduklari illerden Izmir’in kelime dagarcigina
bir katkisi oldugu diisiiniilebilir.

Anahtar Kelimeler: Gevrek, Gevre-, Simit, Izmir, Ege Bolgesi, Rumeli Agizlar1, Balkan Dilleri.
CONCERNING THE TERM “GEVREK”

Abstract: The presence of the Turks in the Rumelia-Balkan geography began during the European Hun
Empire, and after this state became history, Turkic communities such as the Avar, Bulgar, Uz, Pecheneg,
and Cuman-Kipchak made intense contributions to this geography in genetic, linguistic, and cultural
terms. Those who stayed in the Balkans the longest and formed the largest population were the Oghuz-
Turkmen tribes who were migrated and settled from Anatolia during the Ottoman Empire. The Turks,
who were brought and settled mainly from the inner and western regions of Anatolia such as Konya,
Karaman, Manisa (Saruhan), Antalya (Teke), Balikesir and Canakkale (Karesi), were closely associated
with tribes of different religions and cultures in this new geography where they settled. As a result, the
Turks had the opportunity to teach some of the cultural codes they carried from Anatolia to these
communities and at the same time to learn from them. It is a known fact that the Turks, who are the
carriers of many habits and traditions related to daily life such as eating and drinking, dress, agriculture,
animal husbandry, entertainment, weddings and funerals, have given thousands of words to the Balkan
languages. Especially in languages such as Bulgarian, Serbo-Croatian, Macedonian, Albanian and
Greek, Turkish borrowings have an important place, and this is a situation that even the common people
who speak these languages accept today. Some of the words inherited from the period when the Ottoman
Turks ruled the Balkan languages are etymologically of Turkish origin, while some are of Arabic and
Persian origin. Turkish has been the "intermediary language" in the introduction of words of Arabic and
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Persian origin into the Balkan languages. In the eyes of the people of the Balkan nations, all words that
are Ottoman heritage are accepted as “Turkish” regardless of whether they are of Turkish or foreign
origin. One of the words that passed from Turkish to the Balkan languages was “gevrek”. The word
“gevrek”, which is of Turkish origin, is an adjective and a noun derived by adding the suffix “-k” to the
verb “gevre-”. While the word “gevrek” is generally used as an adjective in Anatolian dialects and the
Istanbul dialect, it is a proper noun used instead of “simit”, which is an indispensable breakfast food in
the Aegean Region and especially in the Izmir region. In many Balkan languages, just like the situation
we see in the Izmir dialects, the word “gevrek” means “bagel”. In this case, it can be thought that the
word in question (gevrek) has contributed to the vocabulary of 1zmir, one of the most populous provinces
today, by immigrants who had to migrate to the homeland from almost every region of the Balkans in
the 19th and 20th centuries.

Key Words: Gevrek, The Verb “Gevre-”, Simit, izmir, Aegean Province, Rumelian Dialects, Balkan
Languages.
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KOOPERATIFLERIN TARIMSAL URETIM VE GECiM KAYNAKLARI
UZERINDEKIi ROLU: TURKIYE-HINDISTAN KARSILASTIRMASI

Meliha CETIN*

Ozet: Kooperatifler birgok iilkede, tarim, gida, finans, saglik hizmetleri, pazarlama, sigorta ve kredi gibi
hemen hemen tiim sektorlerde faaliyet gostermektedir. Ozellikle Tarim Kooperatifleri gelismekte olan
iilkelerin ¢cogunda ekonomik biiyiimenin temel dinamigi olarak kabul edilmektedir. Gii¢lii kooperatifler,
Ozellikle Hindistan’daki gibi ciftgilerin %85’inin kiigiik ve marjinal cift¢ilerden olustugu iilkelerde,
ciftcilerin karsilastigi birgok zorlugun istesinden gelebilmektedir. Bu ¢alisma, Hindistan ve
Tiirkiye'deki tarimsal kooperatiflerin, ¢iftcilerin  gegim kaynaklarmi  siirdiiriilebilir ~ sekilde
iyilestirmedeki rollerini karsilastirmali olarak incelemektedir. Her iki iilkede de kiigiik ve marjinal
ciftcilerin karsilastigi zorluklar ve kooperatiflerin bu zorluklar1 asmadaki etkinligi analiz edilmistir.
Literatiir taramasi ve ikincil veri analizine dayanan bu ¢alisma, kooperatiflerin stirdiiriilebilir kalkinma
hedeflerine katkisini1 degerlendirmektedir.

Anahtar Kelimeler: Kooperatifler, Siirdiiriilebilir Tarim, Ge¢im Kaynaklari, Hindistan, Tiirkiye.

THE ROLE OF COOPERATIVES ON AGRICULTURAL PRODUCTION AND
LIVELIHOODS: A COMPARISON BETWEEN TURKEY AND INDIA

Abstract: Cooperatives operate in almost all sectors in many countries, such as agriculture, food,
finance, health services, marketing, insurance and credit. Agricultural cooperatives in particular are
considered to be the main driver of economic growth in most developing countries. Strong cooperatives
can overcome many of the challenges faced by farmers, especially in countries like India, where 85%
of farmers are small and marginal farmers. This study examines the role of agricultural cooperatives in
improving farmers' livelihoods in a sustainable manner in India and Tirkiye comparatively. The
challenges faced by small and marginal farmers in both countries and the effectiveness of cooperatives
in overcoming these challenges are analyzed. Based on literature review and secondary data analysis,
this study evaluates the contribution of cooperatives to sustainable development goals.

Key Words: Cooperatives, Sustainable Agriculture, Livelihoods, India, Tiirkiye. 28
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SOCIAL SCIENCES SYMPOSIUM

PAX ROMANA DONEMI’NDE VAHSI HAYVAN TICARETI
Mustafa KARACA*

Ozet: Roma Imparatorlugu’nun en parlak donemi olarak kabul edilen Pax Romana doneminde
imparatorluk genel bir baris donemine girmis, yaklasik iki yiizyil siiren bu dénem boyunca Akdeniz
havzasinda ekonomik ve ticari faaliyetler yogun bir sekilde gergeklesmistir. Bu donemde Akdeniz
havzasi sadece ticari mallarin degil vahsi hayvan ticaretinin de yogun bir sekilde gerceklestirildigi bir
bolge haline gelmistir. Arenalarda gergeklestirilen gosteriler i¢in egzotik ve vahsi hayvanlara dogan
talep, Kuzey Afrika, Levant, Balkanlar ve Anadolu’dan Roma’ya dogru biiyiik bir ticaret aginin
kurulmasina sebep olmustur. Romalilar, topraklarini genisletme siirecinde ele gegirdikleri iilkelerde
karsilastiklar1 vahsi ve egzotik hayvanlara kars1 biiyiik bir ilgi duymus ve onlar1 sadece egzotik yaratiklar
olarak gormemis, politik ve kiiltiirel unsurlarin vazgecilmez bir parcasi olarak kullanmaya baglamistir.
Ozellikle Roma’da gergeklestirilen zafer gegitlerinde bu hayvanlarin kullanilmasi, Roma halkinin
nezdinde hem Roma’nin ulastig1 genis sinirlarin hem de Roma’nin diismanlarina ve dogaya karsi elde
ettigi bir iistiinliik simgesi olarak algilanmustir. ilk olarak zafer gecitlerinde kullanilmaya baslanan vahsi
ve egzotik hayvanlar zaman i¢cinde Roma halki icin birer eglence islevi gormeye de baslamislardir.
Arenalarda diizenlenen av gosterileri (venationes) ve hayvan doviisleri hem halkin ilgisini ¢gekmis hem
de imparatorlarin kudretini yansitan bir ara¢ olarak islev gdrmiistiir. Bu suretle vahsi hayvanlar
Roma’nin toplumsal, kiiltiirel ve siyasal hayatinin ayrilmaz bir pargasi olmustur. Bu bildiride antik
kaynaklar, epigrafik veriler ve arkeozoolojik bulgular 1s1ginda vahsi hayvan ticaretinin yapisi, isleyisi
ve etkileri incelenecektir. Ayrica bu hayvanlarin yakalanmasi, nakliye siirecleri, liman kentlerinin bu
stirecteki rolii ve yerel ekonomiye etkileri, yeni bir perspektifle degerlendirilecektir.

Anahtar Kelimeler: Roma imparatorlugu, Pax Romana, Ticaret, Vahsi Hayvanlar, Kuzey Afrika.
THE TRADE OF WILD ANIMALS DURING THE PAX ROMANA PERIOD

Abstract: During the Pax Romana period, which is considered to be the most brilliant period of the

Roman Empire, the empire entered a period of general peace, and economic and commercial activities

were intensively realized in the Mediterranean basin during this period, which lasted for about two 29
centuries. During this period, the Mediterranean basin became a region where not only commercial
goods but also wild animals were traded intensively. The demand for exotic and wild animals for
performances in arenas led to the establishment of a large trade network from North Africa, the Levant,
the Balkans and Anatolia to Rome. The Romans took a great interest in the wild and exotic animals they
encountered in the countries they conquered in the process of expanding their territories and began to
use them not only as exotic creatures but also as an indispensable part of political and cultural elements.
The use of these animals, especially in the triumphal processions in Rome, was perceived by the Roman
people as a symbol of both the vast borders that Rome had reached and the superiority of Rome over its
enemies and nature. Wild and exotic animals, which were first used in triumphal processions, gradually
began to serve as entertainment for the Roman people. The hunting shows (venationes) and animal fights
organized in the arenas both attracted the attention of the public and functioned as a means of reflecting
the power of the emperors. In this way, wild animals became an integral part of Roman social, cultural
and political life. This paper will examine the structure, functioning and effects of the wild animal trade
in the light of ancient sources, epigraphic data and archaeozoological findings. In addition, the capture
of these animals, their transportation processes, the role of port cities in this process and their effects on
the local economy will be evaluated from a new perspective.

Key Words: Roman Empire, Pax Romana, Trade, Wild Animals, North Africa.
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OSMANLI’DAN CUMHURIYET’E: TURK HAVA KUVVETLERININ KURULUSUNA
GENEL BiR BAKIS

Miijdat KARAGULMEZ* & Isa YAPAR™

Ozet: Bu bildiri, Osmanl Devleti’nin son déneminde yasanan Trablusgarp ve Balkan Savaslari sirasinda
elde edilen havacilik tecriibelerinin, Cumhuriyet Tiirkiye’sinde modern hava kuvvetlerinin temellerini
nasil olusturdugunu incelemektedir. Havaciligin askeri bir ara¢ olarak kullanimi, Trablusgarp
Savasi’nda Italya tarafindan ilk kez uygulanmis; bu durum Osmanli ordusu icin hem sok edici hem de
doniistiiriicli bir etki yaratmistir. Trablusgarp Savasi, tarihte ilk hava kesif ugusunun (23 Ekim 1911),
ilk hava saldirisinin (26 Ekim 1911) ve ilk hava bombardimaninin (1 Kasim 1911) gergeklestigi savas
olmasi bakimindan bir doniim noktasidir. Osmanli kuvvetleri, bu gelismelere karsilik olarak ilk
ucaksavar atiglarin1 gergeklestirerek havadan gelen tehdide karsi savunma refleksi gelistiren ilk
ordulardan biri olmustur. Bu gelismelerin hemen ardindan patlak veren Balkan Savaslari’nda ise
Osmanli Devleti, heniiz emekleme asamasindaki hava giiciinil ilk kez sistematik bicimde kullanmaya
calismistir. Balkan Cephesi’nde kesif ucuslari, disman hareketliliginin izlenmesi, topgu birliklerine
hava destegi saglanmasi gibi gorevlerde yerli ve yabanci pilotlardan olusan kiiciik ama etkili bir hava
birimi faaliyette bulunmustur. 1912 yilinda Istanbul’da kurulan ilk Tayyare Mektebi ve Avrupa’ya
gonderilen Osmanli subaylarinin pilotaj egitimleri, Osmanli havaciliginin kurumsallagma siirecinin
somut gostergeleridir.Cumhuriyet’in ilani ile bu birikim unutulmamis; bilakis sistematiklestirilerek yeni
devletin savunma doktrini i¢cinde 6nemli bir yer edinmistir. Atatiirk’iin “istikbal géklerdedir” vecizesiyle
Ozetlenen vizyonu dogrultusunda, 1925°te Tiirk Tayyare Cemiyeti’nin kurulmasi, ucak tiretimi ve
havacilik egitiminin yayginlastirilmasi, gen¢ Cumhuriyet’in stratejik yoneliminin havacilik eksenli
gelismesine imkan tanimistir. Bu bildiride hem Osmanli hem de Cumhuriyet donemine ait arsiv
belgeleri, donemin hatiratlar1 ve akademik kaynaklar 11ginda Tiirk Hava Kuvvetlerinin tarihsel kokleri
derinlemesine ele alinmakta; havaciligin askeri kiiltiir ve strateji igerisindeki yerinin doniigiimii analiz
edilmektedir.

Anahtar Kelimeler: Trablusgarp Harbi, Havacilik, Balkan Harbi, Tayyare Mektebi. 30

FROM THE OTTOMAN EMPIRE TO THE REPUBLIC: A GENERAL OVERVIEW OF THE B—
FOUNDATION OF THE TURKISH AIR FORCE

Abstract: This paper examines how the aviation experiences gained during the late Ottoman period,
particularly in the Italo-Turkish and Balkan Wars, laid the foundations for the modern air force of the
Republic of Turkey. The use of aviation as a military tool was first implemented by Italy during the
Italo-Turkish War, creating both a shocking and transformative impact on the Ottoman army. The war
marked a historical turning point, as it witnessed the first aerial reconnaissance mission (23 October
1911), the first aerial attack (26 October 1911), and the first aerial bombing (1 November 1911) in
military history. In response to these developments, Ottoman forces conducted the first anti-aircraft fire,
becoming one of the earliest armies to develop a defensive reflex against aerial threats. In the subsequent
Balkan Wars, the Ottoman Empire attempted to systematically utilize its nascent air power for the first
time. On the Balkan front, a small yet effective air unit composed of local and foreign pilots carried out
missions such as reconnaissance flights, monitoring enemy movements, and providing aerial support to
artillery units. The establishment of the first Flight School (Tayyare Mektebi) in Istanbul in 1912 and
the pilot training of Ottoman officers sent to Europe serve as concrete indicators of the
institutionalization of Ottoman aviation. Following the proclamation of the Republic, this accumulated
knowledge was not forgotten; rather, it was systematized and incorporated into the defense doctrine of
the new state. In line with Atatiirk’s vision, encapsulated in the phrase “The future is in the skies,” the
establishment of the Turkish Aeronautical Association (Tiirk Tayyare Cemiyeti) in 1925, the promotion
of aircraft production, and the expansion of aviation training enabled the young Republic to pursue an
aviation-oriented strategic path. This paper analyzes the historical roots of the Turkish Air Force through
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Ottoman and Republican archival documents, memoirs of the period, and academic sources, and
explores the transformation of aviation’s role within military culture and strategy.

Key Words: Italo-Turkish War, Aviation, Balkan War, Flight School.
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ALMANYA'YA iSCi GOCUNUN "GORUNMEYEN" BOYUTU: REMiGRASYON
Neriman NUZKET OZEN*

Ozet: Sosyal bilimler ve filoloji alanlarinda oldukea ilgi géren “Gog” olgusu Alman dili, edebiyat: ve
kiiltiiri baglaminda da dnemli bir aragtirma nesnesi olarak ge¢misten giiniimiize ¢ok sayida bilimsel
arastirmaya konu olmustur. 30 Ekim 1961°de imzalanan Isgiicii Anlasmasiyla Almanya’ya is¢i gdciiniin
baslamasi her iki {ilkenin toplumsal, sosyal ve ekonomik dinamiklerinin de degisim siirecini
baslatmistir. Hem go¢ eden Tiirkler hem de onlart bekleyen Almanlar ilk baglarda bu go¢ hareketinin
sadece gecici bir siire calismak amaciyla gerceklesecek olan ve daha sonrasinda ise iilkelere geri
doniisler seklinde sonuglanacak bir siire¢ olarak diisiinmiislerdi. Bu baglamda go¢ arastirmalarinda
oraya giden “misafir ig¢ilerin” oncelikle entegrasyon siireci onemli bir yer tutmustur. Yillarin gecmesi
ile birlikte Tiirklerin “misafir ig¢i” durumundan siyrilarak Almanya’ya kalici olarak yerlesmeye
baslamas1 sonucunda arastirmalar bu kez Tiirk gégmenlerin uyum siireclerinin yani sira, kiiltiirlesme
siiregleri, asimilasyona ugramalari, kiiltiirler ve kusaklararasi g¢atigmalari gibi farkli alt 6gelere
odaklanmaya baslamistir. Yasanan bu is¢i gocii sadece ekonomik degil, kiiltiirel ve toplumsal
etkilesimleri de beraberinde getirmistir. Fakat pek ¢ok farkli nedenden 6tiirii yillar sonra 1980°lerde bu
kez “Remigrasyon” yani tersine gog¢ siireci baslamis ve Tiirk isciler aileleri ile Tiirkiye’ye geri donme
karar1 almiglardir. Cogu ailenin Tiirkiye’deki bu yeni yasamlarinin beklediklerinden daha karmagik ve
zorlu bir sekilde baslayip yol almasi daha en bagindan bu geri doniisiin sikintili olacaginin da habercisi
olmustur. Bu calismanin amaci da Almanya’da galisilan ve yasanan uzun yillar sonrast gergeklesen
remigrasyon siirecinde geri donenlerin bu kez de Tirkiye’de karsilagtiklar1 kimlik ve aidiyet bunalima,
sosyal ortamlara uyumsuzluk, egitim, kiiltiir ve biirokratik zeminde yer alan sorunlar1 incelemek ve
Almanya’ya isci gogiiniin gériinmeyen boyutu olan remigrasyon siirecinin barindirdigi sorunsallar
goriiniir kilmaktir.

Anahtar Kelimeler: Almanya, Gd¢, Misafir Is¢ci, Remigrasyon., Kimlik, Kiiltiir.

THE "INVISIBLE" DIMENSION OF LABOR MIGRATION TO GERMANY::
REMIGRATION 32

Abstract: The phenomenon of “migration”, which has attracted a great deal of attention in the fields of
social sciences and philology, has been the subject of numerous scientific studies from past to present
as an important research object in the context of German language, literature and culture. With the
October 30, 1961 Labor Agreement, the beginning of labor migration to Germany initiated a process of
change in the social, social and economic dynamics of both countries. Both the Turks who migrated and
the Germans who were waiting for them initially thought of this migration movement as a process that
would only take place temporarily for the purpose of working and would later result in returning to their
countries. In this context, the integration process of the “guest workers” has taken an important place in
migration studies. With the passage of years, as Turks began to leave the status of “guest workers” and
settle permanently in Germany, research began to focus on different sub-elements such as acculturation
processes, assimilation, intercultural and intergenerational conflicts, as well as the integration processes
of Turkish immigrants. This labor migration brought with it not only economic but also cultural and
social interactions. However, for many different reasons, years later in the 1980s, the process of
“Remigration”, or reverse migration, began and Turkish workers decided to return to Turkey with their
families. For most families, the fact that their new life in Turkey started and progressed in a more
complex and challenging way than they had expected was a harbinger that this return would be
troublesome from the very beginning. The aim of this study is to examine the identity and belonging
crisis, social maladaptation, educational, cultural and bureaucratic problems that the returnees face in
Turkey during the remigration process that takes place after long years of working and living in
Germany, and to make visible the problematics of the remigration process, which is the invisible
dimension of labor migration to Germany.

Key Words: Germany, Migration, Guest Worker, Remigration, Identity, Culture.
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MOSKOF CASUSLARI iZMiR’DE!

SULTAN III. SELiM DEVRINDE RUSYA’NIN iZMIiR’DEKI iSTIHBARAT
FAALIYETLERI

Okan GUVEN*

Ozet: Istihbarat, sadece, bugiin ve onun hazirlayicis olan 19. yiizyil i¢in degil, ortaya ¢iktig: tarihin en
eski devirlerinden itibaren ziyadesiyle komplike bir terim olmustur. Ayn1 modernlesme, devlet idaresi
ya da diplomasi gibi temel kavramlarda oldugu iizere istihbarat da zamanla biinyesinde daha detay
barindirir bir anlama biirlinmiistiir. Bu bakimdan pek ¢ok temelde oldugu lizere devletlerin bu kavramlar
acisindan yasadiklar1 benzerliklerin varligt Osmanli ya da Rus devletlerinin de ( / birbirlerine) tesis
ettikleri istihbarat aglar1 i¢in biiylik farkliliklar sergilememistir. Dahasi, Petro devrinden itibaren
stiregelen klasik Rus emelleri onlari istihbarat noktasinda saldirgan bir pozisyona konumlandirmistir.
S6z konusu sicak denizlere intikal etmeye dair gayeler dogal olarak onlarin gasitlarmi Izmir’e
salmalarina da sebebiyet vermistir. Bu bakimdan sadece Rusya icin degil, Osmanlilarin da siyasi
tarihlerinde gecirdikleri kritik evrelerle es zamanli bir sekilde izmir’de arz-1 endam eden Moskof
mevcudiyeti aslinda sasirtict degildir. S6z konusu sagkinlik vermeyen husus elbette dikkat c¢ekildigi
iizere Petro’dan itibaren siiregelen tarihi emellere dairdir. Ruslar bu ve bu gibi faaliyetleri araciligi ile
Osmanl1 Imparatorlugu basta olmak suretiyle Akdeniz’e yahut daha genel bir tabir ile sicak denizlere
inme arzusu icindedirler. Onlarin hangi hiiviyet ve kisveler altinda casusluk yaptiklar1, Izmir’e nasil
geldikleri, burada aradiklar1 bilgilerin neler oldugu ve en 6nemlisi Osmanlilarca nasil fark edilerek agiga
cikarildiklar1 ve bunlarla alakali temas edilebilecek siirecin tamamina ait sorular aragtirmanin kendi
sorunsali kapsaminda odak noktasina alinmistir.

Anahtar Kelimeler: istihbarat, izmir, Rusya, Osmanli imparatorlugu.
MUSCOVITE AGENTS IN SMYRNA,;

RUSSIA’S INTELLIGENCE ACTIVITIES IN SMYRNA AT THE PERIOD OF SULTAN
SELIM 111 33

Abstract: Intelligence has been a very complicated term not only for today and the 19th century, which -
prepared it, but also since the earliest periods of history when it emerged. Just like basic concepts such
as modernization, state administration or diplomacy, intelligence has also taken on a more detailed
meaning over time. In this respect, as in many other fundamentals, the existence of similarities between
states in terms of these concepts did not present major differences for the intelligence networks
established by the Ottoman or Russian states (and each other). Moreover, the classical Russian ambitions
that continued since the Peter era located them in an aggressive position in terms of intelligence. The
aims of reaching the warm seas in question naturally led them to send their spies to Izmir. In this respect,
the presence of Muscovites in Izmir, which was simultaneously with the critical stages experienced not
only by Russia but also by the Ottomans in their political history, is not surprising. The issue in question,
which is not surprising, is of course related to the historical ambitions that have been going on since
Peter, as has been noted. Through these and similar activities, the Russians have a desire to reach the
Mediterranean, primarily the Ottoman Empire, or in a more general sense, the warm seas. Questions
regarding the identities and guises under which they spied, how they came to Izmir, what information
they sought there, and most importantly how they were noticed and revealed by the Ottomans, and the
entire process that can be touched upon in relation to these, have been taken into focus within the scope
of the research's own problematic.

Key Words: Intelligence, Smyrna, Russia, Ottoman Empire.
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KUCUK ISTANBUL'UN RiTMi: KiLLA HAKAN'IN MIKROFONUNDAN DIiRENIS
MANIFESTOSU

Oktay ATIK* & Hilal ADA™*

Ozet: 1960’1 yillarn basinda misafir isci (Gastarbeiter) olarak Almanya’ya gd¢ eden Tiirk iscileri,
gecici bir misyonla gittikleri bu iilkede kalic1 bir varlik géstermislerdir. Bu gociin ikinci ve {igiincii kusak
gengleri, ¢ifte aidiyet ve kimlik miicadelesiyle sekillenen bir sosyokiiltiirel ortamda biiyiimiis; irkeilik,
kiiltiirel otekilestirme ve smifsal esitsizliklerle karsi karsiya kalmislardir. Bu sosyokiiltiirel ortamda,
Almanya’daki Tiirk gengleri Hip hop kiiltiirinii bir direnis ve kendini ifade bi¢imi olarak
benimsemislerdir. Bu baglamda, Berlin’in Kreuzberg semtinde ortaya ¢ikan “36 Boys” olusumu, salt
bir sokak cetesi olmanin Otesinde, kolektif bir kiiltiirel baskaldirinin simgesine doniismistiir. Bu
olusumun kurucu tiyelerinden biri olan ve Tiirkiye’de de taninan bir isim héline gelen Killa Hakan, Hip
hop araciligiyla hem bireysel deneyimlerini hem de azinlik genglerinin ortak kimlik sorunlarini sanatina
tagimaktadir. Killa Hakan'in eserlerinde kendini gosteren 6fke, hayal kiriklig1 ve diglanma gibi duygusal
ifadeler, Kreuzberg sokaklarinin kendine 6zgii sOylemi araciligiyla aktarilmakta olup, bunun yani sira
kokenlere, mahalleye ve aileye yonelik giiclii bir aidiyet duygusu da belirginlesmektedir. Tiirkge ve
Almanca arasinda kurdugu ¢ift dilli anlatim, yalnizca bir anlat1 bi¢imi degil; kiiltiirler arasi bir varolusun
ifadesi olarak degerlendirilebilir. Sarki s6zlerinde yer alan temalar, bir yandan bireysel direnisi dile
getirirken, diger yandan azinlik gencgligin kolektif hafizasin1 da goriiniir kilar. Bu baglamda calisma,
Killa Hakan’in secili sarkilarini tematik analiz yontemiyle inceleyerek kimlik, aidiyet ve direnis
kavramlarimi ele almay1 hedeflemektedir. Sarki se¢iminde, Kreuzberg’in sokak kiiltiiriine ve azinlik
kimligine vurgu yapan eserler onceliklendirilmistir. Ayrica calisma, “36 Boys” olusumunun bu
baglamda nasil sekillendigini ve isledigini Edwin Sutherland’in “ayrimsal birliktelik” kurami
cercevesinde ele almay1 amaglamaktadir. Bu kuram, bireylerin su¢ ya da norm dis1 davranislari, yakin
cevrelerindeki kisilerle kurduklar1 etkilesimler yoluyla 6grendiklerini ve bu davranislarin sosyal gruplar
icinde normallestirilerek yeniden iiretildigini 6ne siirmektedir. S6z konusu kuramsal ¢erceveye bagl
kalarak, “36 Boys” {iiyelerinin su¢ ve direnis pratiklerinin, Tiirk azinlik genglerinin maruz kaldiklar
dislanma, baski ve kimlik miicadelesi karsisinda nasil kolektif bir dayanisma bigimine doniistiigii analiz
edilecektir. Boylece Kreuzberg sokaklarindan yiikselen Hip hop miiziginin yalnizca bir miizik tiirii
degil, ayn1 zamanda Tiirk azinlik genglerinin sosyal adaletsizliklere karsi gelistirdikleri kiiltiirel bir
manifestonun tastyicist oldugu ve bu manifestonun tasiyicilarinin nasil olustugu ortaya konulacaktir.

Anahtar Kelimeler: Killa Hakan, Hip hop, 36 Boys, Kreuzberg, Ayrimsal Birliktelik

THE RHYTHM OF SMALL ISTANBUL: A MANIFEST OF RESISTANCE FROM KILLA
HAKAN'S MICROPHONE

Abstract: Turkish workers who migrated to Germany as guest workers (Gastarbeiter) in the early 1960s
have established a permanent presence in this country, where they went on a temporary mission. The
second and third generation youth of this migration grew up in a sociocultural environment shaped by a
dual sense of belonging and identity struggle; they were faced with racism, cultural alienation and class
inequalities. In this sociocultural environment, Turkish youth in Germany adopted hip hop culture as a
form of resistance and self-expression. In this context, the “36 Boys” formation that emerged in the
Kreuzberg district of Berlin has transformed from a mere street gang into a symbol of collective cultural
rebellion. Killa Hakan, one of the founding members of this formation and a well-known name in
Turkey, carries both his individual experiences and the common identity problems of minority youth
into his art through hip hop. Emotional expressions such as anger, disappointment and exclusion that
are evident in Killa Hakan’s works are conveyed through the distinctive discourse of the streets of
Kreuzberg, and in addition, a strong sense of belonging to the origins, neighborhood and family becomes
evident. The bilingual narrative he establishes between Turkish and German can be considered not only
as a narrative form but also as an expression of an intercultural existence. The themes in the lyrics, on
the one hand, express individual resistance, and on the other hand, make the collective memory of
minority youth visible. In this context, the study aims to examine the concepts of identity, belonging
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and resistance by examining Killa Hakan’s selected songs with thematic analysis method. In the
selection of songs, works that emphasize the street culture of Kreuzberg and the immigrant identity were
prioritized. In addition, the study aims to address how the 36 Boys formation was shaped and operated
in this context within the framework of Edwin Sutherland’s “differential togetherness” theory. This
theory suggests that individuals learn criminal or non-normative behaviors through interactions with
people in their immediate environment, and that these behaviors are normalized and reproduced within
social groups. In light of this theoretical framework, it will be analyzed how the criminal and resistance
practices of the 36 Boys members turned into a collective form of solidarity in the face of the exclusion,
oppression and identity struggle that immigrant youth were subjected to. Thus, it will be revealed that
Hip Hop music rising from the streets of Kreuzberg is not only a musical genre, but also the carrier of a
cultural manifesto developed by Turkish minority youth against social injustice, and how the carriers of
this manifesto are formed.

Key Words: Killa Hakan, Hip Hop, 36 Boys, Kreuzberg, Differential Association



SOCIAL SCIENCES SYMPOSIUM

“40m?> ALMANYA” FILMINDE GOCMEN KADIN LIMINALITESI
Oktay ATIK* & Simay Nur PULGAT**

Ozet: Ikinci Diinya Savasi’nin ardindan yeniden kalkinmaya ¢alisan Almanya yogun is giicii talebini
karsilamak amaciyla Tiirkiye de dahil olmak {izere bir¢ok iilkeden is giicii ithal etmistir. Bu siirecte
Almanya’ya yerlesen Tiirk go¢cmenler sosyokiiltiirel anlamda ¢esitli zorluklar da tecriibe etmislerdir.
Ozellikle kadin gdgmenler, toplumsal cinsiyet rolleri, dil bariyeri ve Kkiiltiirel yabancilagma gibi
nedenlerle mekansal sinirlar i¢inde kalmislardir. Bu ¢alisma, Victor Turner’in liminalite kavramindan
hareketle, gdogmen kadmnlarin ne ait olduklari kiiltirde ne de ev sahibi toplumda tam olarak
konumlanamama halini, Tevfik Bager’in 40m2 Almanya (1986) filmi iizerinden irdelemektedir.
Filmdeki Turna karakteri, hem fiziksel olarak 40 metrekarelik bir alana sikismis, hem de kiiltiirel olarak
ait olamadigi bir diinyada var olmaya calismaktadir ve 40 metrekarelik bir dairede fiziksel ve psikolojik
hapsolmusluguyla bu liminal durumu somutlastirir. Film, tematik analiz yontemiyle ¢oziimlenmis;
Turna’nin mekansal siirlilik, kiiltiirel yabancilasma ve goriinmezlik temalar1 etrafindaki deneyimleri
diyaloglar, gorsel semboller ve mekan kullanimi iizerinden detayl1 olarak irdelenmistir. Calisma, go¢
caligmalarina toplumsal cinsiyet perspektifinden katki saglarken, sinema araciligiyla gorsellestirilen
liminal deneyimlerin anlagilmasina da 1s1k tutmaktadir.

Anahtar Kelimeler: Gog, Sinema, Tevfik Baser, 40m? Almanya, Liminalite
LIMINALITY OF MIGRANT WOMEN IN THE FILM ‘40M? GERMANY’

Abstract: In the aftermath of World War 11, Germany, aspiring to revitalisation, sought to address its
acute labour shortage by importing workers from numerous countries, including Turkey. In this process,
Turkish immigrants who settled in Germany encountered various socio-cultural difficulties. This
phenomenon was particularly pronounced among female immigrants, who often remained confined to
specific geographical areas due to factors such as gender roles, linguistic barriers, and feelings of cultural
alienation. This study draws upon Victor Turner's concept of liminality to examine the state of migrant
women who are unable to fully locate themselves in either their own culture or the host society, as
depicted in Tevfik Baser's film 40m2 Germany (1986). The character Turna, who is confined to a space
measuring 40 square metres in the film, represents this liminal state through her physical and
psychological confinement in a 40-square-metre apartment, which symbolises her cultural alienation
from the world she inhabits. The thematic analysis of the film reveals a multifaceted exploration of
spatial limitation, cultural alienation and invisibility, themes that are examined through detailed analysis
of dialogues, visual symbols and the utilisation of space. The present study contributes to the field of
migration studies from a gender perspective, while also providing further insight into the understanding
of liminal experiences as visualised through cinema.

Key Words: Migration, Cinema, Tevfik Baser, 40m? Germany, Liminality
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SAVAS TARIHi UZERINE BiR DEGERLENDIRME: BALKAN SAVASLARI'NDA ASKER{
YOLLAR

Okkes NARINC* & Hiilya KURT**

Ozet: Yollara olan gereksinim, yalnizca modern ¢aglara 6zgii olmayip, ilkcaglardan itibaren siireklilik
gosteren temel bir altyapi ihtiyaci olmustur. Tarih boyunca tekerlekli tasitlarin dogal engelleri agsmakta
sinirli kalmasi, insanlart saglam ve diizenli yollar insa etmeye yoOneltmistir. Ulasim altyapisi,
medeniyetlerin gelisiminde ve 6zellikle savas donemlerinde stratejik iistiinliik saglamada belirleyici bir
unsur olmustur. Dolayisiyla kara yollari, sadece askeri degil, ayn1 zamanda stratejik bir deger tagimustir.
Osmanli Devleti, ulagim ve yol bakim faaliyetlerini derbentg¢iler, kaldirimcilar, kdpriiciiler ve gemiciler
gibi meslek gruplar araciligiyla yiirlitmiistiir. Balkan Savaglarn sirasinda da yollar; yayalarn, yiik
hayvanlarinin ve tagitlarin giivenli ve etkin bir sekilde hareket etmeleri agisindan biiylik 6nem tagimistir.
Rumeli cografyasinda Osmanlilar, Roma déneminden kalma ve Bizans tarafindan da kullanilan {i¢ ana
kara yolu hattim kullanmaya devam etmistir. Bunlar; batida Via Egnatia (Sol Kol), ortada Via Militaris
(Orta Kol) ve doguda Kirim-Karadeniz Ticaret Yolu (Sag Kol) olarak bilinen rotalardir. Balkan Harbi
boyunca Osmanli ordusunun en ¢ok bagvurdugu ulasim bigimi kara yolu olmustur. Birliklerin sevki,
yiginaklama ve intikal faaliyetleri ¢ogunlukla yaya olarak bu yollar iizerinden gerceklestirilmistir. Bu
durum da mevcut altyapiya ve ulagim araglarina olan ihtiyaci arttirmigtir. Osmanli Devleti de Balkan
Savaglari siirecinde ulasim yollariin sinirhiliklartyla yilizlesmis ve bu durum, savasin lojistik boyutunu
dogrudan etkilemistir. Bu makalede, Osmanli'nin Balkan Harbi déneminde karayollarina neden mecbur
kaldigi, bu yollarin ne 6lgiide etkili oldugu ve altyapr eksikliklerinin ordunun hareket kabiliyeti
tizerindeki etkileri incelenecektir.

Anahtar Kelimeler: Balkan Savaslari, Yol, Osmanli, Rumeli, Altyapi.
AN EVALUATION ON THE HISTORY OF WAR: MILITARY ROADS IN THE BALKAN

WARS
Abstract: The need for roads is not only specific to modern times, but has been a basic infrastructure
need that has continued since ancient times. Throughout history, the fact that wheeled vehicles have 37

been limited in overcoming natural obstacles has led people to build solid and regular roads.
Transportation infrastructure has been a determining factor in the development of civilizations and
especially in providing strategic superiority during war periods. Therefore, land roads have not only had
military but also strategic value. The Ottoman State carried out transportation and road maintenance
activities through professional groups such as derbentciler, pavement builders, bridge builders and
sailors. During the Balkan Wars, roads were of great importance in terms of the safe and efficient
movement of pedestrians, pack animals and vehicles. In the geography of Rumelia, the Ottomans
continued to use three main land lines dating back to the Roman period and also used by Byzantium.
These are the routes known as Via Egnatia (Left Arm) in the west, Via Militaris (Middle Arm) in the
middle and Crimea-Black Sea Trade Road (Right Arm) in the east. The most frequently used form of
transportation by the Ottoman army during the Balkan War was the land route. The movement,
concentration and deployment of troops were mostly carried out on foot via these roads. This situation
increased the need for existing infrastructure and means of transportation. The Ottoman Empire also
faced the limitations of transportation routes during the Balkan Wars, and this situation directly affected
the logistics dimension of the war. This article will examine why the Ottoman Empire was forced to use
highways during the Balkan Wars, to what extent these roads were effective, and the effects of
infrastructure deficiencies on the mobility of the army.

Key Words: Balkan Wars, Road, Ottoman, Rumelia, Infrastructure.
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L.DUNYA SAVASINDA YUSUF AKCURA VE MiSYON GOREVLERI
Okkes NARINC* & Melis AYTEKIN**

Ozet: Yusuf AKCURA, 1876 yilinda Rusya’nin Simbir kentinde dogmus Tiirk bir ailenin cocugudur.
Babasmin vefatindan sonra Annesi ile Istanbul’a yerlesmislerdir. Istanbul’a yerlestikleri donem yedi
yasinda olan Akgura, yaz tatillerinde Kazan’i ziyaret etmekte ve Enistesi Ismail Gaspirali ile
gorlismektedir. Kazan ziyaretleri esnasinda Rusya’da Tiirklere yapilan zulme kiigiik yaslarda sahit
olmus ve belki de onun icin ‘Tiirk¢iiliiglin Tomurcuklar’ ilk kez orada atilmistir. Okul hayatina
Istanbul’da devam eden Akcura, yayimlamis oldugu bir yazisinda kullandig1 fttihat ve Terakki
sozlerinden dolay1 siirgiin edilmistir ve bu silirgiinden kagarak Paris’e gitmistir. Paris’te egitim hayatina
‘Ecole Libre Des Sciences Politigques’ adli okulda devam etmistir. Mezun oldugu dénem yine Kazan’a
ziyarete gittigi sirada siirgiin kararinin kalktig1 haberini almis ve bir siire Kazan’da kalmaya devam
etmistir. Bu ziyareti sirasinda (1903) ‘U Tarz-1 Siyaset’ adli eserini kaleme almis ve Tiirkgiiliik seriiveni
tam anlamiyla baslamis bulunmaktadir. ilk olarak Istanbul’da yasayan Tiirklere, Rusya’da yasayan
Tiirkleri ve onlarin yasadigi zorlu kosullar1 aktarmak i¢in bagladigr bu diisiinsel siire¢, makalenin
yayimlanmasiyla goriildiigii tizere kisisel konulardan tamamen arinarak Osmanli Devleti’nin kurtulug
ideolojisi olarak goriilmiistir. Aym1 zamanda I. Diinya savagsi yillarinda ‘Hilal-i Ahmer’ ile birlikte
calismis ‘Halide Edip Adivar gibi 6nemli isimlerle cephede bulunmustur. Yasami boyunca, Siyasal
Tarih Profesorligii ve Kars Milletvekilligi yapan Akgura, 1935 yilinda vefat etmistir.

Anahtar Kelimeler: Birinci Diinya Savasi, Yusuf Ak¢ura, Osmanli Devleti, Hilal-i Ahmer, ideoloji.
YUSUF AKCURA AND HIS MISSION DUTIES IN WORLD WAR1

Abstract: Yusuf AKCURA was born in 1876 in Simbir, Russia, to a Turkish family. After his father

passed away, he and his mother settled in Istanbul. Akgura, who was seven years old when they settled

in Istanbul, visited Kazan during summer vacations and met with his brother-in-law ismail Gaspirali.

During his visits to Kazan, he witnessed the oppression of Turks in Russia at a young age and perhaps

for him, the ‘buds of Turkishness’ were first planted there. Ak¢ura, who continued his school life in

Istanbul, was exiled because of the words of Union and Progress he used in an article he published and 38
escaped from this exile and went to Paris. He continued his education in Paris at the school called ‘Ecole
Libre Des Sciences Politiqques’. When he visited Kazan again during his graduation, he received news
that the exile decision had been lifted and he continued to stay in Kazan for a while. During this visit
(1903), he wrote his work titled ‘Three Styles of Politics’ and his Turkism adventure truly began. This
intellectual process, which he first began to convey to the Turks living in Istanbul about the Turks living
in Russia and the difficult conditions they were living in, was seen as the liberation ideology of the
Ottoman State, completely purified from personal issues, as seen with the publication of the article. He
also worked with the ‘Hilal-i Ahmer’ during World War I and was on the front lines with important
names such as ‘Halide Edip Adivar’. Ak¢ura, who was a professor of Political History and a member of
parliament for Kars throughout his life, passed away in 1935.

Key Words: World War I, Yusuf Akgura, Ottoman State, Hilal-i Ahmer, Ideology.
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OSMANLI’DA BiR ARSIV VESIKA TURU OLARAK TAVSIYENAMELER
Ozden AYDIN*

Ozet: Osmanli Devleti, tarih boyunca cesitli yonetim ve sosyal yapilar1 barindiran, ¢okkiiltiirlii bir
imparatorluktur. Bu gesitlilik, Osmanli biirokrasisinin olusturdugu belgelerin de zenginlesmesine sebep
olmustur. S6z konusu belgeler arasinda bir yer tutan tavsiyenameler (tavsiye mektuplari), hem sosyal
iligkilerin hem de resmi otoritelerle olan baglantilarin giiclendirilmesi agisindan dikkate degerdir.
Tavsiye mektubu, bir kisinin bagka bir kisi veya kuruma, belirli bir pozisyon veya gorev igin
uygunlugunu ifade eden yazili bir belgedir. Osmanli Devleti’nde, ozellikle yonetim kademelerinde,
tavsiye mektuplari, adaylarin yeteneklerini, karakterlerini ve daha dnceki is deneyimlerini kanitlamada
onemli bir arag olarak kullanilmistir. Bu belgeler genellikle yiiksek gorevde bulunan kisilerin, tanidiklar
veya birlikte ¢alistiklar kisileri 6ne ¢cikarmak amaciyla verdikleri referans niteligindedir. Buna ek olarak
egitim amagli kullanilan tavsiyenameler, yolcularin belli bolgelerde kabul edilebilmesini saglamak i¢in
yazilanlar, uyar1 niteligi tasiyanlar ve ticari iligkileri kolaylastirmak amaciyla kaleme alinanlar,
tavsiyenamelerin g¢esitlerini anlamamiza yardimci olmaktadir. Biitiin bu bilgilerde yola ¢ikarak Osmanl
arsivlerinde inceledigimiz tavsiyenameler, tarihsel ve sosyolojik agisindan 6nemli bir belge tiirii olarak
one cikmaktadir. Bu belgeler, giiniimiizde Osmanli toplumu hakkinda 6nemli bilgiler sunmakta ve
donemin sosyal yapisini, ekonomik faaliyetlerini ve biirokratik iligkilerini anlamamiza yardimci
olmaktadir. Tavsiyenamelerin incelenmesi, bireyler arasinda var olan iligkilerin yani sira, toplumsal
dinamiklerin neler oldugunu da gozler oOniine sermektedir. Bu bildiride, Osmanli Devleti’nde
tavsiyenamelerin tanimu, islevleri ve toplumsal dinamikler tizerindeki etkileri ele alinacaktir.

Anahtar Kelimeler: Osmanli Imparatorlugu, Biirokrasi, Arsiv Vesikalari, Tavsiyename.
ADVICE LETTERS AS A TYPE OF ARCHIVAL DOCUMENT IN THE OTTOMAN PERIOD

Abstract: The Ottoman Empire was a multicultural empire that hosted various administrative and social

structures throughout history. This diversity led to the enrichment of the documents produced by the

Ottoman bureaucracy. Among these documents, letters of recommendation are noteworthy for
strengthening both social relations and connections with official authorities. A letter of recommendation 39
is a written document that expresses a person's suitability for a particular position or task to another
person or organization. In the Ottoman Empire, letters of recommendation were used as an important
tool to prove candidates' abilities, character and previous work experience, especially at the
administrative level. These documents were usually references given by people in high positions in order
to highlight people they knew or had worked with. In addition, educational recommendations, those
written to ensure that travelers could be admitted to certain areas, those written as warnings, and those
written to facilitate commercial relations help us to understand the types of recommendations. Based on
all of this information, the advice letters that we have analyzed in the Ottoman archives stand out as an
important type of document in historical and sociological terms. These documents provide important
information about Ottoman society today and help us understand the social structure, economic activities
and bureaucratic relations of the period. Analyzing the advice documents reveals not only the relations
between individuals but also the social dynamics of the period. In this paper, the definition, functions,
and effects on social dynamics of advice letters in the Ottoman Empire will be discussed.

Key Words: Ottoman Empire, Bureaucracy, Archive Documents, Advice Letters.
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A.N. TOLSTOY’UN “DORT ASIR” iSIMLI OYKUSUNDE KUSAK CATISMASI
Pelin ESEN*

Ozet: Aleksey Nikolayevi¢ Tolstoy (1883-1945), 20. yy. Rus edebiyatinin énemli isimlerden biridir.
Yasadig1 donem itibariyle Rusya tarihi adina olduk¢a énemli olan 1905 ve 1917 devrimlerini gérmiis,
Rusya’nin Carlik rejiminden Sovyet rejimine gegis siirecine sahitlik etmis bir yazardir. Dolayisiyla
eserlerinde bu siirecte Rusya’da yasanan olaylara siklikla yer verir. Calismamizda bahsedecegimiz
“Dért Asir” (Cetire veka) isimli dykii de bunlardan biridir. Ik kez 1920’de yayimlanan bu dykiide,
Biiyiikanne Avdotya Maksimovna Lesnova, kiz1 Varvara Petrovna, torunu Natasa ve Natasa’nin kizi
Gayana’dan olusan bir ailenin, bu dort kusagi iizerinden 1905 Devrimi arifesinde, son demlerini yasayan
Carlik Rusya’sindaki toplumsal ve siyasi olaylara, farkli kusaklara ait olan aile bireylerinin yaklasimlar
anlatilir. Carlik rejiminin son temsilcilerinden biri olarak sunulan biiyiikanne Avdotya Maksimovna,
geleneklerine bagli, siki bir aile terbiyesi almis ve yasamini aldig: terbiye dogrultusunda idame ettiren
bir kadin olarak tasvir edilir. Aile kurumuna oldukga deger veren Avdotya Maksimovna, kiz1 Varvara
Petrovna’y1 da kendi ilkeleri ¢er¢evesinde gelencksel yontemlerle yeni egilimlere karst yetistirmeye
caligir ancak o donem Carlik Rusya’sinda etkili olmaya baslayan nihilizm hareketinin temsilcilerinden
olan bir adamla evlenen Varvara Petrovna, kocasinin etkisi altinda kalarak annesinin onu korumaya
calistigr yeni egilimlere kapilmis bir karaktere doniisiir. Sibirya’ya siirgiine gonderilen kocasinin
pesinden giden Varvara Petrovna, kiz1 Natasa’y1 annesinin himayesine birakir ve kendine Sibirya’da bir
hayat kurarak 6gretmenlik yapmaya baglar. Varvara Petrovna yasamini devrimci fikirlere adar, dyle ki
yillardir gérmedigi kiz1 Natasa’nin diigiinlinden sonra yine Sibirya’daki gorevine doner. Buradaki
devrimci faaliyetleri sonucu idam edilir. Kizim1 evlatliktan reddeden Avdotya Maksimovna, kizi
Varvara’y yetistirirken uyguladigi egitim yontemlerini torunu Natasa’da da denemek ister ancak hig
etki gostermedigini, aksine torunu Nataga’nin ¢evresinde yasanan toplumsal ve siyasi olaylara biiyiik
bir kayitsizlikla yaklastigini, karsi cinsle olan iligkilerinde ise biiylikanne Avdotya Maksimovna’nin hig¢
alisik olmadigr bir bicimde oldukc¢a rahat davrandigini goriir. Bir memurla evlenen Natasa, bu
evliliginden bir kiz ¢ocugu diinyaya getirir ve sonrasinda esinden bosanir. Natasa’nin Gayana adin
verdigi cocugunun yetistigi donemde, artik toplum yapisi tamamen degisir, eski ahlak kurallarinin yerini
yenileri alir. Eskiye gore ¢ok daha serbest yasanan iligkiler goriiliir. Avdotya Maksimovna, kendisinin,
kizinin, torununun ve torununun kizinin yasadiklar1 yasami kiyasladiginda, toplum yapisinda ¢ok biiyiik
kirilmalarin gergeklestigini fark eder ancak yasimin ilerlemesi sebebiyle bu degisikliklerin Oniine
gececek giicii kendinde bulamaz ve ¢areyi ¢ocuklugu disinda her seyi unutmakta bulur. Aleksey Tolstoy,
bu eseriyle Carligin son dénemlerinde devrim karmasasinin ardinda gozlerden kacan bir konuyu yani
Rusya’da yasanan olaylara farkli tepkiler veren ayni ailenin iiyeleri arasindaki kusak c¢atigmasini
gostermek ister.

Anahtar Kelimeler: Carlik Rusyasi, Degisen Toplum, Eski Kusak, Yeni Kusak, Kusak Catigmasi.
GENERATIONAL CONFLICT IN A. N. TOLSTOY’S SHORT STORY “FOUR CENTURIES”

Abstract: Aleksey Nikolayevich Tolstoy (1883-1945) is considered one of the prominent figures in
20th-century Russian literature. As a witness to the revolutions of 1905 and 1917 and the transition from
the Tsarist regime to the Soviet system, Tolstoy frequently incorporated the events of this turbulent
period into his works. One such example is his short story Four Centuries (Chetyre veka), published in
1920. The story focuses on a single family across four generations—Grandmother Avdotya
Maksimovna Lesnova, her daughter VVarvara Petrovna, granddaughter Natasha, and great-granddaughter
Gayana—and presents their differing attitudes toward the social and political upheavals of Tsarist Russia
on the eve of the 1905 Revolution. Avdotya Maksimovna, portrayed as one of the last bearers of the
Tsarist order, is a traditional, morally strict woman devoted to family values. She attempts to raise her
daughter Varvara according to conventional principles, but Varvara marries a man affiliated with the
rising nihilist movement. Influenced by her husband, she embraces the very trends her mother tried to
protect her from. When her husband is exiled to Siberia, Varvara follows him, entrusting their daughter
Natasha to Avdotya’s care. In Siberia, Varvara becomes a teacher. Committed entirely to revolutionary

40
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ideals, Varvara Petrovna returns to her post in Siberia even after briefly reuniting with her long-
estranged daughter Natasha for her wedding. Eventually, she is executed due to her revolutionary
activities. Avdotya, who has disowned her daughter, applies the same strict upbringing to her
granddaughter Natasha, but with no effect. Natasha shows apathy toward political and social events and
maintains an unusually free attitude in her relationships, shocking her grandmother. She marries a civil
servant, has a daughter named Gayana, and later divorces. By the time Gayana grows up, society has
changed completely—traditional morals are replaced by new values and personal freedoms. Comparing
the lives of her descendants to her own, Avdotya becomes aware of the deep fractures in the social
structure but, weakened by age, cannot oppose these changes. She finds solace only in retreating into
memories of her childhood. Through this story, Tolstoy draws attention to a less-discussed theme behind
the revolutionary chaos: the generational conflict among family members reacting differently to the
historical transformations in Russia.

Key Words: Tsarist Russia, Changing Society, Old Generation, New Generation, Generational
Conflict.
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NEGATIF OZGURLUK CAGIMIZIN SORUNLARINA CEVAP VEREBILIR Mi?
Recep Batu GUNOR*

Ozet: Negatif 6zgiirliik kavran felsefe tarihinde 6zellikle liberalizm doktrini tarafindan savunulan bir
kavramdir. Teorik ¢ergevesi Isiah Berlin tarafindan kurulmus olan negatif 6zgiirliik kavramina gore asil
Ozgiirliik bireylerin her tiirlii miidahaleden bagimsiz olmasi durumunda ortaya ¢ikabilir. Bunun nedeni
ise bireylerin iizerinde etki edebilecek bir otorite fikrinin, 6zgiirlik anlayisi ile celistigini kabul
etmesidir. Liberalizm doktrininin temel celigkilerinden biri olan “gelir dagiliminda adaletsizlik”
problemine negatif 6zgiirlik kavraminin da net bir ¢6ziim getiremedigi goriilmektedir. Bilim ve
teknolojideki ilerlemeler sayesinde hizla gelisen toplumlar, ¢agdas diinyaya 6zgii kendi problemlerini
de gelistirmiglerdir. Bu problemlerin en 6nemlilerinden birisi de kapitalizm sayesinde olusan ekonomik
adaletsizlikler ve yoksulluktur. Bireyin temel hak ve &zgiirliikleri koruma konusunda negatif 6zgiirliigiin
etkili oldugu kabul edilse dahi, bu konu ile ilgili olarak bir ¢6zlim 6nerisi getiremedigi agiktir. Negatif
Ozgiirlik kavraminin iddia ettigi gibi pozitif 6zgiirlikk, baska bir deyisle klasik 6zgiirlilk anlayis1 bu
problemin ¢oziimiine yonelik daha net dnermeler ortaya koymaktadir. Negatif 6zgiirliik kavrami ile ilgili
olarak elestirilebilecek ilk husus, bu iki kavramin net olarak birbirinden ayirt edilebilmesinin ¢ok zor
hatta imkansiz olmasidir. Bagka bir deyisle pozitif ve negatif ozgiirliik kavramlar1 uygulamada
birbirlerine muhtag durumda goziikmektedir. Bu yilizden de her iki 6zgiirlilk taniminin net olarak
birbirinden ayrilmasi miimkiin degildir. Ayrica glinlimiiz toplumlarinda goriilmekte olan yoksulluk,
adaletsizlik ve benzeri problemlerin ¢6ziimii i¢in yine otoritenin miidahale giiciine ihtiya¢ oldugu iddia
edilebilir. Otoritenin giiciinil kesinlikle bireylerin aleyhine kullandiklarini iddia eden negatif 6zgiirliik
anlayisinin bu 6nermesi, ¢agimizin sorunlarina karsi cevapsiz kalmaktadir.

Anahtar Kelimeler: Negatif Ozgiirliik, Pozitif Ozgiirliik, Liberalizm, Kapitalizm, Neoliberalizm.
CAN NEGATIVE FREEDOM PROVIDE ANSWERS TO THE PROBLEMS OF OUR AGE?

Abstract: The concept of negative freedom is a concept that has been defended especially by the

doctrine of liberalism in the history of philosophy. According to the concept of negative freedom, whose

theoretical framework was established by Isiah Berlin, real freedom can emerge when individuals are 42
independent of all kinds of intervention. The reason for this is that it accepts that the idea of an authority
that can affect individuals contradicts the concept of freedom. It is seen that the concept of negative
freedom cannot provide a clear solution to the problem of “income distribution injustice”, which is one
of the fundamental contradictions of the doctrine of liberalism. Societies that are rapidly developing
thanks to advances in science and technology have also developed their own problems specific to the
modern world. One of the most important of these problems is the economic injustices and poverty
caused by capitalism. Even if it is accepted that negative freedom is effective in protecting the
fundamental rights and freedoms of the individual, it is clear that it cannot offer a solution proposal
regarding this issue. As the concept of negative freedom claims, positive freedom, in other words, the
classical understanding of freedom, presents clearer propositions for the solution of this problem. The
first point that can be criticized regarding the concept of negative freedom is that it is very difficult or
even impossible to clearly distinguish these two concepts from each other. In other words, the concepts
of positive and negative freedom seem to need each other in practice. Therefore, it is not possible to
clearly separate both definitions of freedom from each other. In addition, it can be claimed that the
intervention power of the authority is needed to solve the problems of poverty, injustice and similar
problems seen in today's societies. This proposition of the understanding of negative freedom, which
claims that the authority definitely uses its power against individuals, remains unanswered against the
problems of our age.

Key Words: Negative Freedom, Positive Freedom, Liberalism, Capitalism, Neoliberalism.
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1864 VE 1867 VILAYET NiZAMNAMELERI CERCEVESINDE LiMNi ADASI’NIN iDAR{
KONUMU

Sabri Can SANNAV*

Ozet: XIX. yiizyillda Osmanli Imparatorlugu'nda idari yapimin modernize edilmesi amaciyla ¢ikarilan
1864 ve 1867 Vilayet Nizamnameleri, yalnizca Anadolu ve Rumeli’de degil, deniz asir1 adalarda da
etkili olmustur. Bu bildiride, Ege Denizi'nin kuzeyinde yer alan Limni Adasinin s6z konusu
diizenlemeler ¢ercevesinde gecirdigi idari degisimler incelenmektedir. Tanzimat sonrast muhassillik
uygulamasinin basarisiz olmasi, Limni’de kaymakamlik sistemine gecisi zorunlu kilmistir. 1864 Vilayet
Nizamnamesiyle baglayan yeni siirecte Limni, Biga Sancagi'na bagli bir nahiye haline getirilmis,
adadaki idari kurumlar yeniden yapilandirilmigtir. Calismada, Limni'nin Tanzimat 6ncesi durumuyla
1864 ve 1867 sonrasi yeni idari statiisii karsilagtirmali olarak ele alinmistir. Bagbakanlik Osmanlt Arsivi
belgeleri, donem salndmeleri ve niifus defterleri temel kaynaklar olarak kullanilmistir. Yapilan
degerlendirmeler, Limni Adasi’nin Osmanl idaresi igerisindeki konumunun yalnizca idari bir doniistim
degil, aym1 zamanda merkezilesme ve devlet kontrolii politikalarinin ada iizerindeki yansimalar
agisindan da dnemli bir 6rnek teskil ettigini ortaya koymaktadir..

Anahtar Kelimeler: Limni Adasi, Tanzimat, Vilayet Nizamnameleri, Osmanli idari Reformlari, Ege
Adalart.

1864 AND 1867 PROVINCIAL REGULATIONS IN THE OTTOMAN EMPIRE: THE
ADMINISTRATIVE STATUS OF LIMNOS ISLAND

Abstract: The nineteenth century was a period of profound administrative transformation in the

Ottoman Empire. Following the proclamation of the Tanzimat Edict (1839), efforts were made to

modernize administrative, financial, and judicial structures. The Provincial Regulations (Vilayet
Nizamnamesi) issued in 1864 and 1867 aimed to establish a centralized and systematic administrative

model throughout the empire, including the islands. This paper examines the administrative changes
experienced by the Island of Limnos, located in the northern Aegean Sea, within the framework of these

reforms. Initially governed through the muhassillik system after 1840, Limnos transitioned to a 43
kaymakamlik (district governorate) model by 1842 due to inefficiencies. With the 1864 and 1867
reforms, Limnos was attached as a nahiye (subdistrict) to the Biga Sanjak, and its administrative
structure was redefined. Using archival documents from the Ottoman Archives of the Prime Ministry
and periodicals of the era, this study analyzes the transformation of Limnos’ administrative status and
highlights how centralization policies were implemented even in distant island territories. The case of
Limnos illustrates the broader reach and effectiveness of the Ottoman Empire’s provincial reforms
during the Tanzimat period.

Key Words: Limnos Island, Tanzimat Reforms, Provincial Regulations, Ottoman Administrative
History, Aegean Islands.
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YASLANMANIN BiYOLOJiK ANTROPOLOJi ACISINDAN DEGERLENDIRILMESI
Seda KARAOZ ARITHAN*

Ozet: Yaslilik kavrami pek cok farkli disiplinin ilgi alami igerisindedir. Bu konuda iki temel alan
bulunmaktadir. Tibbin alami icerisinde yer alan “geriatri” konuyu saglik acisindan ele alirken,
antropoloji, psikoloji, biyoloji, sosyoloji gibi farkli bilimlerin, multidisipliner yaklagimlar ile ele aldig1
“gerontoloji” alani ise giderek yaslanan diinyanin, sosyal ve biyolojik olarak, farkli bakis acilariyla
incelendigi alan durumundadir. Temel olarak insani ele alan antropoloji bilimi de insanin var oldugu ilk
zamandan giliniimiize kadar olan siiregte biyolojik ve sosyo-kiiltiirel agidan degerlendiren ¢ok yonlii bir
bilim alanidir. Biyolojik antropoloji ise paleoantropoloji ve fiziki antropoloji agisindan insani ele
almaktadir. Bu baglamda insanin yagam siire¢lerinden biri olan yaslilik konusu antropolojinin ¢aligma
alanlarindan biridir. Canhlar icin yasam siireleri onlarm biyolojik yapilarina gére degismektedir. Omiir
uzunluklar1 insana gére daha kisa ya da daha uzun canlilar bulunmaktadir. Insamin da yasam siireclerini
etkileyen etmenler bulunmaktadir. Modern diinyanin sundugu tibbi imkanlar ve beslenmenin
iyilestirilmesi, teknolojinin bu anlamdaki etkileri insanin gegmisteki émiir beklentisinin giiniimiizde
uzamasina neden olmustur. Genetik ve ¢evresel faktorler temel olarak bu durumu etkileyen iki 6nemli
etmendir. Paleoantropolojik ¢alismalarda, insanin maddi kalintis1 olan fosiller ve iskeletler iizerinde
yapilan incelemelerde dmiir uzunlugu ve saglik degerlendirmeleri yapilmaktadir. Fiziki antropolojik
calismalarda ise glinlimiiz insanlarinin yaghilik siirecleri biyolojik olarak degerlendirilirken,
antropometrik 6l¢iimlerden yararlanilmaktadir. Yaslh bireylerin ¢evreye ve topluma uyumu, beslenme
ve saglik iligkileri gibi yashlik siireclerini etkileyen durumlar ile ilgili pek ¢ok arastirma biyolojik
antropolojinin alani igerisinde yer almaktadir. Bu bildiride biyolojik antropoloji bakis agisi ile yaglanan
diinya niifusunun, yaslilik ve yaslanma siireclerinin degerlendirmesi literatiire dayanarak sunulacaktir.

Anahtar Kelimeler: Antropoloji, Biyolojik Antropoloji, Yaslanma, Yaslilik, Gerontoloji.
EVALUATION OF AGEING IN TERMS OF BIOLOGICAL ANTHROPOLOGY

Abstract: The concept of old age is of interest to many different disciplines. There are two main fields

in this subject. While ‘geriatrics’, which is within the field of medicine, deals with the subject in terms 44
of health, the field of ‘gerontology’, which deals with different sciences such as anthropology,
psychology, biology and sociology with multidisciplinary approaches, is the field where the aging world
is examined socially and biologically from different perspectives. The science of anthropology, which
basically deals with human beings, is a multifaceted field of science that evaluates the biological and
socio-cultural aspects of human beings from the first time they existed until today. Biological
anthropology deals with human beings in terms of paleoanthropology and physical anthropology. In this
context, the subject of old age, which is one of the life processes of human beings, is one of the study
areas of anthropology. Life spans for living things vary according to their biological structures. There
are creatures with shorter or longer life spans than humans. There are factors that affect human life
processes. The medical facilities offered by the modern world and the improvement of nutrition, the
effects of technology in this sense caused in increase in the life expectancy of man compared to the past.
Genetic and environmental factors are two important factors that affect this situation. In
paleoanthropological studies, life span and health evaluations are made in the examinations made on
fossils and skeletons, which are the material remains of human beings. In physical anthropological
studies, anthropometric measurements are used to evaluate the aging processes of today's people
biologically. Many researches related to the conditions affecting the aging processes such as the
adaptation of elderly individuals to the environment and society, nutrition and health relations are within
the field of biological anthropology. In this paper, the evaluation of the aging world population, old age
and aging processes from the perspective of biological anthropology will be presented based on the
literature.

Key Words: Anthropology, Biological Anthropology, Aging, Old Age, Gerontology.
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POLiS MECMUASININ KURUMSAL HAFIZASI VE YAYIN VIZYONU: 1913-1928
DONEMI KARSILASTIRMALI BiR DEGERLENDIRME

Serap BOZPOLAT AYAN*®

Ozet: Polis Mecmuasi, 1913 yilinda yayimlanmaya baslandig1 andan itibaren yalnizca zabita camiasinin
mesleki bir yayin organi degil, ayn1 zamanda Osmanli ve erken Cumhuriyet donemlerinin kamu diizeni
vizyonunu yansitan kurumsal bir sdylem alani olarak islev goérmiistiir. Mecmuanin hemen her yilin
basinda veya 6nemli gecis evrelerinde yayimladig1 “ifade-i Mahsusa” baslikl1 yazilar; yayin politikasini,
kurumsal hedefleri ve i¢inde bulunulan toplumsal-siyasal kosullara dair bir tiir “i¢ rapor” islevi
gormektedir. Bu calisma, 1913-1928 yillar1 arasinda yaymmlanan Polis Mecmuasi’ndaki 'Ifade-i
Mabhsusa' baglikli yazilar inceleyerek, mecmuanin kurumsal vizyonunu, yayin politikalarini ve mesleki
kimlik ingasin1 anlamay1 amaglamaktadir. Donemsel siireklilik gosteren bu yazilar, sadece bilgilendirme
degil, ayn1 zamanda mesruiyet iiretme, kurumsal hafiza olugturma ve polis teskilatina yonelik ahlaki bir
sorumluluk telkin etme islevi tasimaktadir. Yayin dili, anlat1 stratejileri ve tematik siireklilik agisindan
ele alman bu metinler, Osmanli ve erken Cumhuriyet dénemi devlet yayinciligina dair 6nemli bir
arsivsel belge niteligindedir.

Anahtar Kelimeler: Polis Mecmuasi, Emniyet Teskilati, Kurumsal Hafiza, Osmanli, Cumhuriyet.

INSTITUTIONAL MEMORY AND PUBLICATION VISION OF THE POLICE JOURNAL: A
COMPARATIVE EVALUATION OF THE 1913-1928 PERIOD

Abstract: From the moment it began publication in 1913, the Police Journal has functioned not only as

a professional publication for the law enforcement community but also as an institutional discourse area

reflecting the public order vision of the Ottoman and early Republican periods. The articles titled

"Special Statement" published by the journal at the beginning of almost every year or during important

transitional phases serve as a kind of "internal report” on the publication policy, institutional goals, and

the prevailing social-political conditions. This study aims to understand the journal's institutional vision,

publication policies, and professional identity construction by examining the articles titled 'Special

Statement' in the Police Journal published between 1913 and 1928. These writings, which show periodic 45
continuity, serve not only to inform but also to produce legitimacy, create institutional memory, and
instill a moral responsibility towards the police organization. These texts, analyzed in terms of
publication language, narrative strategies, and thematic continuity, constitute an important archival
document regarding state publishing in the Ottoman and early Republican period.

Key Words: Police Magazine, Security Organization, Institutional Memory, Ottoman, Republic.
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ESKIYALIK VE MEKAN: 16. YUZYILIN iKiNCi YARISINDA EGE BOLGESI
Teslime-ATA®

Ozet: Devletler tarih boyunca cografi gevre ile etkilesim halinde olmuslardir. Literatiirde cografi
cevrenin tam karsiligi mekédn olarak karsimiza cikmaktadir. Mekan, toplumlarin siyasi, idari ve
sosyoekonomik yasamlarina yon veren 6nemli bir dinamiktir. Olay ve olgular iizerinde biiyiik bir etkisi
olan mekanin illegal hareketler iizerinde de dnemli bir etkisinin oldugu gézden kagirilmamalidir. 16.
yiizyilin ikinci yarisinda Osmanli imparatorlugu’nu mesgul eden illegal hareketlerden biri de eskiyalik
faaliyetleri olmustur. Eskiyalik, karmasik bir yap1 gosteren sosyal bir olgudur, fakat olaymn vuku
buldugu yer, zaman ve etkilendigi dinamikler yoniinden incelenirse cografi bir olaydir.

Bu caligmada, arsiv vesikalarina yansiyan, mithimmelere konu olan eskiyalik faaliyetleri, Ege Bolgesi
baz alinarak olaylarin mekansal boyutlari ile ele alinmigtir. Ege Bolgesi’nin hem i¢ kismi1 hem de Ege
kiyilar1t mekansal olarak ele alinmigtir. Bu maksatla da Bagbakanlik Osmanli Arsivi’nde tespit ettigimiz
mithimme hiikiimleri tasnif edilerek ¢aligmamizin ana kaynagini olusturmustur.

Anahtar Kelimeler: Osmanli, Eskiyalik, Ege Bolgesi, Mekan, Cografya.

BANDISM AND SPACE: THE AEGEAN REGION IN THE SECOND HALF OF THE 16TH
CENTURY

Abstract: States have interacted with the geographical environment throughout history. In the literature,
the exact equivalent of geographical environment appears as space. Space is an important dynamic that
directs the political, administrative and socioeconomic lives of societies. It should not be overlooked
that the place, which has a great impact on events and facts, also has a significant impact on illegal
movements. One of the illegal movements that occupied the Ottoman Empire in the second half of the
16th century was banditry activities. Banditry is a social phenomenon with a complex structure, but if it
is examined in terms of the place and time where the event occurs and the dynamics it is affected by, it
is a geographical phenomenon.

In this study, the banditry activities reflected in the archive documents and the subject of the rumors 46
were discussed, based on the Aegean Region, and the spatial dimensions of the events. In the study, both S
the inner part of the Aegean Region and the Aegean coasts were considered spatially. For this purpose,

the important provisions we found in the Prime Ministry Ottoman Archives were classified and

constituted the main source of our study.

Key Words: Ottoman, Banditry, Aegean Region, Space, Geography.
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NEHLYUDOV OLMAK
Tugba GUNOR*

Ozet: Lev Nikolayevi¢ Tolstoy’un bas yapitlarindan biri olan “Dirilis” romanimin bas kahramani Prens
Dmitriy Ivanovi¢ Nehlyudov, Rus Edebiyati icin bir kahraman olmanin disinda gercegi yansitan bir
kimlik ve sosyal yasam icerisinde ahlaki bir semboldiir. Ozellikle realist ve ayn1 zamanda son nefesine
kadar iyi hatta daha iyi bir birey olma miicadelesi veren, sanatina da bu yoniinii yansitmakla kalmamis,
temeline de bu olguyu oturtmus olan Tolstoy i¢in Nehlyudov ¢ok 6nemli bir kahramandir. Nehlyudov
ismini yazarin gerek ilk donem gerekse de olgunluk déonemlerinde bircok eserinde gbzlemleriz, ancak
Nehlyudov “Dirilig”te tam olarak yazarinin yasam ¢izgisini ve hayat felsefesini gozler 6niine seren
gergege uygun bir prototip olarak karsimiza ¢ikar. Eserin ana konusu gercek bir olaya dayanmaktadir.
Yazar, Nehlyudov’da bu gercek hikaye igerisinde okuyucusuna “her bireyin toplum karsisinda bir
sorumlulugu oldugu” ilkesini net bir sekilde gosterir. Edebiyat elestirmeni Ye. A. Solovyov,
Nehlyudov’un bu iyi yonde evrilen kisiligini “halka kars1 sorumluluklarin kabul edilmesi” anlamina
gelen bir terimle edebiyat literatiiriine gecirir. “Dirilis” romaninda “Nehlyudov Olmak”™ bagligiyla
deginecegimiz konu da tam olarak bir bireyin toplum icerisindeki sorumluluklarina kars1 verdigi tepki
ve insani ac¢idan olumlu yonde evrilmesinin panoramasidir. Bu panorama bize Rus edebiyatinin dev
isimlerinden biri sayilan Tolstoy’u anlamak acisindan da cevher niteligindedir. Nehlyudov, ilk basta
yazarin kendisinin de utanarak dile getirdigi genglik yillarinin kétii yonleriyle karsimiza ¢ikar. Ancak o
da yazar gibi yaptig1 hatalarin bilincine varip, hatalarin1 diizeltmek i¢in miicadele verir. Kahramanin
miicadelesi, Tolstoy’un gerek ahlaki gerekse de toplumsal diisiinceleriyle bire bir paraleldir. Bu yoniiyle
Nehlyudov olmak Tolstoy olmakla benzer anlam tasir denilebilir. Bu ¢erceve dogrultusunda asil ¢ikis
noktamiz Nehlyudov’un roman kahramanligi disinda Tolstoy’un zihnindeki ahlakli iyi insan modeli
olugunu gozler oniine sermek ve 19. yy. Rus toplumunun sosyal ve ahlaki yapis1 hakkinda genel bir
gergeve ¢izmektir. Bu ¢erceveyi belirlerken de kahramanin yaraticisi yazarin diisiincelerinden yola
cikilmugtir.

Anahtar Kelimeler: Nehlyudov, Tolstoy, Dirilis, Rus Edebiyati, Ahlak. 47
ON BECOMING NEHLYUDOV B

Abstract: Prince Dmitriy lvanovich Nehlyudov, the main character of one of Lev Nikolayevich
Tolstoy's masterpieces, "Resurrection", is not only a hero for Russian literature, but also an identity that
reflects reality and a moral symbol in social life. Nehlyudov is a very important hero for Tolstoy, who
is especially a realist and at the same time struggles to be a good or even better individual until his last
breath, and who not only reflected this aspect in his art but also based this concept on it. We observe the
name Nehlyudov in many of the author's works, both in his early and mature periods, but Nehlyudov
appears before us in "Resurrection” as a prototype that fully reflects the author's life path and philosophy
of life. The main subject of the work is based on a real event. In this real story in Nehlyudov, the author
clearly shows his reader the principle that "every individual has a responsibility towards society".
Literary critic Ye.A. Solovyov puts this positive evolution of Nehlyudov’s personality into literary
literature with a term meaning “acceptance of responsibilities towards the people”. The subject we will
touch upon under the title “Becoming Nehlyudov” in the novel “Resurrection” is exactly the panorama
of an individual’s reaction to their responsibilities within society and their positive evolution from a
human perspective. This panorama is also a gem in terms of understanding Tolstoy, who is considered
one of the giants of Russian literature. Nehlyudov first appears before us with the bad aspects of his
youth, which the author himself shyly mentions. However, like the author, he also becomes aware of
the mistakes he has made and struggles to correct them. The hero’s struggle is a direct parallel to
Tolstoy’s moral and social thoughts. In this respect, it can be said that being Nehlyudov has a similar
meaning to being Tolstoy. In line with this framework, our main starting point is to reveal Nehlyudov's
role as a moral and good person model in Tolstoy's mind, apart from his novel heroism, and to draw a
general framework about the social and moral structure of 19th century Russian society. In determining
this framework, the thoughts of the author were taken as a starting point.

Key Words: Nehlyudov, Tolstoy, Resurrection, Russian Literature, Morality.
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AKADEMIK OPERA TIYATROSU PLOVDIiV ,,PROF. ASSEN DIAMANDIEV* MUZIK,
DANS VE GUZEL SANATLAR AKADEMISi: DISIPLINLERARASI, SANATSAL VE
PEDAGOJIK ETKILESIM

Aliya SAHL HANSE* & Alper UNLUTURK**

Ozet: Akademik Opera Tiyatrosu (AOT), Plovdiv Prof. Asen Diamandiev Miizik, Dans ve Giizel
Sanatlar Akademisi biinyesinde, on bes yillik gegmisi boyunca “Sahne Sanatlari” ve “Egitim Pedagojisi”
alanlarinda 6nemli bir egitim modeli olarak yapilandirilmistir. Disiplinler aras1 bir yaklagimla, miizik,
oyunculuk ve sahne yonetimini bir araya getirerek, 6grencilerin sanatsal becerilerini gelistirmeye
odaklanir. Egitim siirecinde, 6grenciler vokal pedagoglar, orkestra sefleri, piyanistler ve koreograflarla
caligarak sahne tecriibesi kazanirlar. AOT’de yiiriitiilen disiplinler arasi planlama, cagdas egitim
teknolojileriyle uyum iginde gergeklestirilmis ve opera ile operet repertuvarinin sahneye konulmasina
yonelik yaratici siiregler, sanat dallari arasinda 6zgiin bir sentez saglamistir. Bu yaklagim, 6grencilerin
sanatsal ifade kapasitelerini gelistirmelerine uygun kosullar yaratmistir. Opera prodiiksiyonlarinda ekip
caligmasi temel alinmis, 6grencilerin farkli disiplinlerden gelen akranlar ve 6gretim tiyeleriyle etkilesim
kurmalar1 saglanmistir. Egitim, bilim ve sanatin birlestigi bu ortamda, performansin basarisi kolektif
cabaya dayandirilmis ve isbirligine dayali 6grenme siireci desteklenmistir. AOT, 6grencilerine ¢ok
boyutlu bir bakis acis1 kazandirmis; onlar1 miizikal tiyatro ve opera alanlarinda donanimli birer solist
olarak yetistirmeye odaklanmigtir. Amag, geng sanatcilari profesyonel opera sahnesine hazirlamak;
onlar1 yaratict diigiinmeye, sorumluluk almaya ve ekip iginde etkili ¢alismaya tesvik etmektir. AOT,
miifredatla entegre edilen yaratici siireclerle, 6grencilerin sanatsal potansiyellerini ortaya ¢ikarmayi ve
mesleki hayatlarina saglam bir temel atmay1 hedefler.

Anahtar Kelimeler: Opera, Miizikal Tiyatro, Sahne Sanatlari, Egitim, Prodiiksiyon

ACADEMIC OPERA THEATRE AT THE “PROF. ASEN DIAMANDIEV” ACADEMY OF
MUSIC, DANCE AND FINE ARTS, PLOVDIV: INTERDISCIPLINARY, ARTISTIC AND
PEDAGOGICAL INTERACTION

Abstract: The Academic Opera Theatre (AOT), within the “Prof. Asen Diamandiev”’ Academy of
Music, Dance and Fine Arts in Plovdiv, has been structured as a significant educational model in the
fields of "Performing Arts" and "Educational Pedagogy" throughout its fifteen-year history. Through an
interdisciplinary approach that brings together music, acting, and stage direction, it focuses on
enhancing students' artistic skills. During the educational process, students gain stage experience by
working with vocal pedagogues, conductors, pianists, and choreographers. The interdisciplinary
planning carried out at AOT has been implemented in alignment with contemporary educational
technologies, and the creative processes aimed at staging opera and operetta repertoires have provided
an original synthesis among art disciplines. This approach has created suitable conditions for students
to develop their artistic expressive capacities. Teamwork forms the basis of opera productions, and
students are encouraged to interact with peers and faculty from different disciplines. In this environment
where education, science, and art converge, the success of the performance is based on collective effort,
and the learning process is supported through collaboration. AOT has provided students with a
multidimensional perspective and has focused on training them as well-equipped soloists in the fields
of musical theatre and opera. The aim is to prepare young artists for the professional opera stage and to
encourage them to think creatively, take responsibility, and work effectively within a team. Through
creative processes integrated into the curriculum, AOT seeks to unlock students' artistic potential and
lay a solid foundation for their professional careers.

Key Words: Opera, Musical Theatre, Performing Arts, Education, Production
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TURK MUZIGINDE TERENNUM KAVRAMI, YENI ACILIMLAR VE BiR
KOMPOZISYON ORNEGI

Ashihan ERUZUN OZEL"

Ozet: Arapca-Farsca kokenli bir kelime olarak Tiirk miizigindeki yerini alan terenniim, makamla ve
giizel sesle séyleme anlaminin yani sira kus sakimasi, 6tme anlamma da gelmektedir. Tiirk makam
miiziginde eserlerin giiftesini olusturan siirlerin haricinde bir giifteleme teknigi olarak gelistirilmis olan
terennimler; Kar, Karge, Murabba Beste, Nakis Beste, Agir Semai, Nakis Agir Semai, Yiiriik Semai,
Nakis Yiriik Semai ve Sarki gibi bestelenmis formlarda kullanilan sozleri ve ezgileriyle ayricalik
tasimaktadir. Eserlerde bigim ya da giifte ne olursa olsun, bestekarlarin sanatsal dzgiirliiklerini ortaya
¢ikarmalarina zemin hazirlayan terenniimler, adeta onlarin imzalar1 yerine gecebilecek nitelikte dnemli
bir gorev tistlenmesiyle dikkat ¢ekerler. Biiyiik formlarda ayri bir bolme olarak yapilanan terenniimlerin,
daha kii¢iik formlarda gogu zaman giiftelerde ya da ezgilerle olusturulan bosluk doldurmalarda, baglanti
yapma ve siireyi Uzatma ihtiyaglarinda ya da tekrar eden kisim olma (nakarat) gibi alanlarda yer aldig
gozlemlenmistir. Halk miizigimizde de uzun ve kirik havalarda duygularin disa vurumu olarak karsimiza
¢ikan bu gibi nidd ve hitap bi¢imi olan katma sézciikler, makam miizigine benzer bir bigimde
kullanilmaktadir. Ayrica makam miiziginin bir dogaclama bigimi olan gazel formunda da kendini
gosteren terenniimler, kullanilan siirin disinda gazelhan tarafindan eklenen nidalar ve hitap sozleri ile
halk miiziginin uzun havalariyla benzerlik gostermektedir. Anlaml (‘lafzi’) ve anlamdis1 (‘ikai’: ‘usal’
admi verdigimiz 6zel ritmk kaliplarla baglantili) sdzciiklerden olusan terenniimler, miizik kiiltiirimiizde
15. yiizyildan itibaren bigimsel olarak kendi 6zgiin formlarini olusturmaya baslayan eserlerdeki yerlerini
almiglardir. Terenniimlerin 6zellikle makam miizigi repertuarinda belirginlesen kullanim bigimleri,
bestecilik anlayisinda da belli bir gelenege sahip olarak ilerlemis, yiizyillar igerisinde islup
farkliliklaryla zenginlestirilmistir. Terenniimlerin eserlerdeki bigimsel ve anlamsal rollerinin yani sira,
zaman iginde yasadigi degisim ve siireklilik iizerine yapilan aragtirmalar goéstermistir ki, mizik
eserlerinde yeni agilimlar gelistirilmesinde terenniimler yine bestecilerin eserlerinde kullandiklar1 bir
Ozgiirliik alani olarak varligini koruyabilmektedir. Ayrica, bestecilerin giifte ve ezgi kaliplarinin digina
tasabilmelerine olanak saglayan bu serbest alanin Oneminin tekrar hatirlanmasiyla, yeni miizik
formlarinin kurgulanabilmesi de miimkiin olabilecektir.

Anahtar Kelimeler: Terenniim, Form, Katma Sézciikler, Yeni A¢ilim, Kompozisyon Ornegi.

THE CONCEPT OF TERENNUM IN TURKISH MUSIC, NEW PERSPECTIVES AND AN
EXAMPLE OF COMPOSITION

Abstract: As a word of Arabic-Persian origin, terenniim, which has found its place in Turkish music,
means not only singing with a makam and beautiful voice but also refers to the chirping and singing of
birds. In Turkish makam music, terenniims, developed as a technique of composing lyrics outside of the
poems that form the lyrics of the works, carry a privilege with the words and melodies used in composed
forms such as Kar, Karge, Murabba Beste, Nakis Beste, Agir Semai, Nakis Agir Semai, Yiirik Semai,
Nakis Yiiriik Semai, and Sarki. Regardless of the form or lyrics in the works, terennzims, which prepare
the ground for composers to express their artistic freedoms, stand out with their significant role that can
almost serve as their signatures. It has been observed that the large forms of the compositions, structured
as a separate section, often appear in smaller forms in the filling spaces created in the lyrics or melodies,
in the needs for making connections and extending duration, or in areas such as being a repeating part
(chorus). In our folk music, these kinds of exclamations and forms of address that appear as an
expression of emaotions in 'uzun hava' and 'kirik hava' are used similarly to makam music. Additionally,
the embellishments that manifest in the gazel form, which is an improvisational form of makam music,
show similarities with the uzun hava of folk music through the exclamations and address words added
by the gazelhan outside of the poem used. Melodies composed of meaningful ('lafzi’) and meaningless
('ikai': related to the special rhythmic patterns we call 'usil’) words have found their place in works that
began to form their own unique forms in our music culture starting from the 15th century. The ways in
which melodies are used, particularly in the repertoire of makam music, have progressed with a certain
tradition in the understanding of composition and have been enriched with stylistic differences over the
centuries. Research on the formal and semantic roles of ‘terenniims' in works, as well as the changes and
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continuity they have experienced over time, has shown that terenniims can still exist as a space of
freedom used by composers in their works for developing new openings in musical pieces. Additionally,
with the reminder of the importance of this free space that allows composers to go beyond the patterns
of lyrics and melodies, it will also be possible to construct new musical forms.

Key Words: Terenniim, Form, Additive Words, New Perspective, Composition Example.



DANSIN GOCEBE BELLEGIi: ROMAN DANSINDA KiMLIiK VE TEMSIL

Bahar AKSOY” & Turan SAGER™ & Arda ERAVCI™

Ozet: Bu bildiri, Roman dansini yalnizca bir performatif pratik olarak degil, aym1 zamanda tarihsel,
kiiltiirel ve politik bir bellegin tastyicisi olarak ele almaktadir. "Gogebe bellek" kavrami iizerinden,
Roman topluluklarinin mekansal ve kiiltiirel hareketliligi ile dans pratikleri arasindaki iligski analiz
edilmektedir. Roman dansi, sabit bir kimlikten ziyade, siirekli yeniden kurulan, melez ve direnis¢i bir
temsil alani olarak incelenmektedir. Bu baglamda calisma, Jacques Ranciére’in “duyumsanabilir olanin
paylasimi” kavrami gercevesinde ele alinmaktadir. Rancieére’e gore, toplumsal olanin orgiitlenmesi,
yalnizca sOylemsel ya da iktidar pratikleri iizerinden degil, duyularin, mekanlarin, hareketlerin ve
goriinebilirligin nasil paylasildigi ve dagitildig: iizerinden de sekillenir. Roman dansi, bu anlamda,
egemen duyumsanabilirlik rejimlerinin disinda kalarak, goériinmeyen ya da bastirilan bir bedensel
anlatim bigimini goriiniir kilar. Tarihsel diglanma, folkloriklestirme ve egzotizasyona maruz kalma
strecleri icinde, Roman dans1 bir yandan “6teki’nin estetiklestirilerek kiiltiirel sermayeye
doniistiiriilmesine direnirken, diger yandan alternatif bir duyusal paylagim rejimi 6nerir. Dans pratikleri,
sadece bir ifade bicimi olarak degil, ayn1 zamanda toplulugun travmalartyla bag etme ve 6zneyi kurma
stratejisi olarak islev gérmektedir. Bu agidan Roman dansi, Ranciére’in kavramsallastirdigi sekilde bir
demos pratigi olarak diisiiniilebilir: Yani goriinmeyenlerin, s6zii olmayanlarin duyulur ve goriiniir
kilinmasi siireci. Roman dansi, yerinden edilme ve sinir agma deneyimlerinin estetik ve politik bir
ifadeye doniismesi yoluyla, kimligin yalmzca temsille degil, temsil edilemeyenle de kurdugu iliskiyi
sorgulamaktadir. Sonu¢ olarak bu bildiri, Roman dansimin sabit bir kiiltiirel ikon olmaktan Gte,
duyumsanabilir olanin yeniden paylagimina dayanan bir politik estetik alani nasil agtigini tartigmaktadir.

Anahtar Kelimeler: Roman Dansi, Gogebe Bellek, Kimlik ve Temsil, Duyumsanabilir Olanin
Paylagimi, Demos.

NOMADIC MEMORY OF DANCE: IDENTITY AND REPRESANTATION IN ROMANI
DANCE

Abstract: This paper approaches Roman dance not merely as a performative practice but also as a carrier
of historical, cultural, and political memory. Through the concept of "nomadic memory," it analyzes the
relationship between the spatial and cultural mobility of Roman communities and their dance practices.
Rather than representing a fixed identity, Roman dance is examined as a site of continuous
reconstruction, hybridity, and resistance. In this context, the study draws upon Jacques Rancicre’s
concept of the “distribution of the sensible.” According to Ranciére, the organization of the social is
shaped not only through discursive or power practices but also through the ways in which senses, spaces,
movements, and visibilities are distributed and shared. Roman dance, in this regard, renders visible a
corporeal narrative that operates outside dominant regimes of sensibility. Amidst processes of historical
exclusion, folklorization, and exoticization, Roman dance resists the aestheticization of the "Other" into
cultural capital while simultaneously proposing an alternative regime of sensibility. Dance practices are
thus not merely forms of expression but also strategies through which the community copes with trauma
and constitutes subjectivity. In this sense, Roman dance can be understood as a demos practice in
Ranciére’s terms — a process through which the invisible and the voiceless become perceptible and
audible. By transforming experiences of displacement and border-crossing into aesthetic and political
expressions, Roman dance questions identity not only through representation but also through its
relation to what cannot be represented. Ultimately, this paper discusses how Roman dance, beyond being
a static cultural icon, opens a political aesthetic space based on the redistribution of the sensible.

Key Words: Romani Dance, Nomadic Memory, Identity and Represantation, Distributions of the
Sensible.
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KULTUREL BiR TEMSIL ALANI OLARAK SAGIR TiYATROSU VE TURKIYE’DE BiR
UYARLAMA DENEYIiMi

Birce SEMERCIOGLU* & Aslhihan UNLU**

Ozet: Bu calisma, Sagirlig1 bir isitme kaybi ve bir engel olarak tanimlayan tibbi yaklasimin aksine dilsel,
kiiltiirel ve politik bir kimlik oldugunu savunarak, Sagir Tiyatrosunu bu kimligin sahne iizerindeki
ifadesi olarak konumlandirir. Calismada Sagir Tiyatrosu, erisilebilir tiyatro ya da ¢eviri tiyatrosu gibi
indirgemeci bakis agilarindan uzaklasilarak, postkolonyal bir direnis alani olarak kendi anlatisini,
bellegini ve estetik tiretimini kuran bir kiiltiirel yap1 olarak ele alinmaktadir. Bu baglamda National
Theatre of the Deaf’in, Sagir oyuncularin kendi hayatlarindan sahneye tasidiklart anilar ve toplumsal
deneyimler iizerine inga edilmis olan My Third Eye adli oyununun Tiirkiye'de sahnelenme imkanlar1 ve
sinrliliklar, Sagir ve isiten katilimcilarla siirdiiriilen prova siireglerinde gozlemlenmistir. Oyun, Sagir
oyuncularin kendi hayatlarindan kesitleri paylastig1 "Biography", Sagir bireylerin isiten diinyay1 nasil
algilandigimin mizahi ve elestirel bir yaklasimla yansitildigi "Sideshow”, Amerikan Isaret Dili'nin
estetigini ve ifade zenginligini 6n plana ¢ikaran "Manifest", oyuncularin hayal giiciine dayali soyut
anlatilara yer verilen "Promenade" ve yaygin bilinen bir ¢ocuk sarkisinin isaretlerinin seyirciye
Ogretilmesi ve beraber icra edilmesiyle seyirciyle interaktif bir iliski kurulan "Curtain Raiser" isimli bes
ayri boliimden olugmaktadir. Tiirkiye’de gergeklestirilen uyarlamada, kiiltiirel ve toplumsal farkliliklar
gozetilerek kapsamli degisiklikler yapilmstir. Ilk olarak, oyunun adi Tiirk seyircisinin algisina daha
uygun hale getirilmis ve daha anlasilir olmas1 i¢in “Bi’ de Buradan Bak!” seklinde degistirilmistir.
"Biography" bdliimiinde, Tiirkiye'deki Sagir oyuncularin kendi yasam hikayeleri kullanilmig, bu
anlatilar ailelerin asir1 korumaci tutumlari, isaret diline geg¢ erisim, egitim ve istihdam sorunlari gibi
temel toplumsal meselelere odaklanmistir. Bu yonelim, orijinal oyundaki deneyimlerden farkli olarak,
Tiirkiye'deki Sagir bireylerin karsilastigi zorluklar1 gostermektedir. "Manifest" boliimii ise Amerikan
Isaret Dili yerine Tiirk Isaret Dili’nin yapisal ve estetik dzellikleriyle yeniden yapilandirilmustir.
"Promenade" boliimiiniin uyarlanmasi asamasinda zorluklarla karsilagilmig ve bu boliim ¢ikarilmastir.
Bu kararda etkili olan temel neden, isaret dilini ge¢ 6grenmis olan Sagir oyuncularin soyut kavramlari
ve Ozellikle hayal kurma olgusunu ifade etmekte yasadiklari gii¢liiklerdir. Bu durum, dil ve diisiince
arasindaki iligkiyi giindeme getirerek dil 6grenmenin soyut diisinceyi gelistirmedeki kritik roliinii
gostermistir. "Curtain Raiser" bdliimiinde ise seyirci katilimini tesvik etmek i¢in Tiirkiye’de yaygin
olarak bilinen bir sarki tercih edilmistir. Sonu¢ olarak bu uyarlama, Tiirkiye'de Sagir tiyatrosunun
gelistirilmesine yonelik deneysel bir adim olarak degerlendirilmekte; Sagir bireylerin kendi hikayelerini,
kiiltiirlerini ve kimliklerini tiyatro aracilifiyla anlatabilme potansiyeline iliskin somut bir deneyim
sunmaktadir.

Anahtar Kelimeler: Sagir Tiyatrosu, Sagir Kiiltiirii, Postkolonyal Tiyatro, Tiirk Isaret Dili.

DEAF THEATRE AS A FIELD OF CULTURAL REPRESENTATION AND AN
ADAPTATION EXPERIENCE IN TURKEY

Abstract: This study positions Deaf Theatre as a stage-based expression of a linguistic, cultural, and
political identity. It challenges the medical model that defines deafness solely as a hearing loss or a
disability. Instead of viewing Deaf Theatre through reductive perspectives such as accessible or
translated theatre, it is approached as a cultural structure that builds its own narrative, memory, and
aesthetic production. It is considered a postcolonial space of resistance. Within this framework, the study
examines the possibilities and limitations of staging My Third Eye in Turkey. This play, created by the
National Theatre of the Deaf, is based on Deaf actors' personal memories and social experiences.
Observations were made during the rehearsal process involving both Deaf and hearing participants. The
play includes five segments. "Biography" presents the personal stories of Deaf actors. "Sideshow" offers
a humorous and critical reflection on how Deaf individuals perceive the hearing world. "Manifest"
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showcases the aesthetic and expressive richness of American Sign Language. "Promenade” involves
abstract narratives based on the actors’ imagination. Finally, "Curtain Raiser" establishes an interactive
connection with the audience by teaching and performing a well-known children’s song in sign
language. For the Turkish adaptation, extensive changes were made in consideration of cultural and
social differences. The title was changed to "Bi’ de Buradan Bak!" (“Take a Look from This Side!”) to
better suit the Turkish audience's perception. In the "Biography" segment, the life stories of Deaf actors
in Turkey were included. These narratives focused on issues such as overprotective family attitudes,
delayed access to sign language, and challenges in education and employment. This shift emphasized
problems specific to Deaf individuals in Turkey. The "Manifest" segment was restructured using the
structural and aesthetic characteristics of Turkish Sign Language instead of ASL. The "Promenade"
segment was excluded from the adaptation. This decision was based on the difficulty Deaf actors, who
learned sign language late, experienced in expressing abstract concepts and imagination. This situation
highlighted the important relationship between language and thought, showing how language learning
plays a critical role in developing abstract thinking. In the "Curtain Raiser" segment, a popular Turkish
song was selected to encourage audience participation. In conclusion, this adaptation represents an
experimental step toward the development of Deaf Theatre in Turkey. It provides a concrete example of
how Deaf individuals can express their own stories, cultures, and identities through theatre.

Key Words: Deaf Theatre, Deaf Culture, Postcolonial Theatre, Turkish Sign Language.



ALBERCHT DURER’IN ADEM VE HAVVA’SINDA SEMBOLIK HAYVANLAR: INSAN
DOGASININ GORSEL BiR ALEGORISi

Ebru ALGUL* & Zekiye Ashhan KUSOGLU**

Ozet: Albrecht Diirer'in 1504 tarihli Adem ile Havva graviirii, yalnizca teknik hassasiyetin degil, ayn1
zamanda katmanli sembolik igerigin de ustalik eseridir. RGnesans hiimanizmi ile Hiristiyan teolojisinin
kesistigi noktada yer alan Diirer, Incil'deki sahneyi ¢agdas felsefi ve dini diisiinceyi yansitan alegorik
unsurlarla doldurur. Bunlar arasinda, her biri 6zenle yerlestirilmis ve islenmis belirli hayvanlarin dahil
edilmesi, salt natiiralizmin 6tesinde bir yoruma davetiye ¢ikarir. Diirer’in graviirii, sadece 16. yiizyilin
baslarindaki entelektiiel iklimi yansitmakla kalmaz, ayn1 zamanda ahlak, doga ve benlik iizerine daha i¢
gbzlemci bir anlayist da 6ngoriir. Diirer, bunu yaparken sanat, bilim ve felsefe arasinda bir koprii kurar;
bu da Ronesans ruhunun somutlagmig halidir. Adem ve Havva'nin etrafindaki hayvanlarinin her biri,
Ortacag ve Ronesans'in kisilik ve saglik anlayislarinin merkezinde yer alan dort huydan birini temsil
etmektedir. Geyik, i¢ gozlem ve hiiziinle iligkilendirilen melankoliyi (kara safra), fareye saldirmaya
hazir olan kedi, kolerik nitelikleri; saldirganlik, hirs ve 6fkeyi (sar1 safra) simgeler. Tavsan ise kam
(kanli-canli) temsil ederek iyimser bir doga yansitirken, 6kiiz sakinlik ve uyusukluk o6zelliklerini
(balgami) anlatir. Ancak bu hayvanlar giinah tohumlarinin zaten mevcut oldugunu gostermektedir.
Diirer, mizah dengesinin ve dolayisiyla insan dogasinin zaten kirilgan, diizensizlige yatkin oldugunu
ima etmektedir. Ayrica bu hayvanlar, insanin evrenin bir yansimasi olarak goriildiigi mikrokozmos-
makrokozmos analojisine yonelik Ronesans ilgisini de yansitmaktadir. Diirer, psikolojik alegoriyi dogal
formlarin igine yerlestirerek teolojik bir konuyu insan dogasinin karmagikligi {izerine gorsel bir
incelemeye donistiirir. Bu bildirinin amaci, graviirde yer alan hayvan figiirlerini, ikonolojik ve
sembolik baglamda ¢oziimleyerek, bu unsurlarin insan dogasina iliskin alegorik bir anlatim bi¢imi
olarak nasil iglev gordiigiinii tartismay1 amaglamaktadir. Caligmada, ilgili gorsel sembollerin anlam
diinyas: tarihsel kaynaklar 1s18inda incelenerek, bu baglamda literatiir taramasina dayali sanat elestirisi
kurami araciligiyla yapitin sembolik dili yorumlanacaktir. Graviirdeki hayvanlarin her biri insan
dogasinin igsel celiskileriyle; Ozgiir irade, giinah, arzu ve itaat gibi kavramlar ¢ercevesinde nasil
iligkilendigi analiz edilerek, yapitin semboller araciligiyla ne anlatmak istedigi ¢oziimlenmeye
caligilacaktir.

Anahtar Kelimeler: Albrecht Diirer, Adem ve Havva, Sembolizm, Ronesans, Graviir.

SYMBOLIC ANIMALS IN ALBERCHT DURER'S ADAM AND EVE: A VISUAL
ALLEGORY OF HUMAN NATURE

Abstract: Albrecht Diirer's 1504 engraving Adam and Eve is a masterwork not only of technical
precision but also of layered symbolic content. At the intersection of Renaissance humanism and
Christian theology, Diirer fills the biblical scene with allegorical elements that reflect contemporary
philosophical and religious thought. Among these, the inclusion of specific animals, each carefully
placed and rendered, invites an interpretation beyond mere naturalism. Durer's engraving not only
reflects the intellectual climate of the early 16th century, but also anticipates a more introspective
understanding of morality, nature and the self. In doing so, Diirer builds a bridge between art, science
and philosophy, the embodiment of the Renaissance spirit. Each of the animals around Adam and Eve
represents one of the four dispositions central to medieval and Renaissance understandings of
personality and health. The stag symbolizes melancholy (black bile), associated with introspection and
sadness; the cat, ready to attack the mouse, symbolizes choleric qualities; aggression, ambition and anger
(yellow bile). The rabbit, on the other hand, reflects an optimistic nature by representing blood (flesh
and blood), while the ox signifies calmness and lethargy (phlegm). However, these animals show that
the seeds of sin are already present. Diirer implies that the balance of humor, and therefore human nature,
is already fragile and prone to disorder. These animals also reflect the Renaissance interest in the
microcosm-macrocosm analogy, in which man is seen as a reflection of the universe. By placing
psychological allegory within natural forms, Diirer transforms a theological subject into a visual

* Yiiksek Lisans Ogrencisi, Tekirdag Namik Kemal Universitesi Sosyal Bilimler Enstitiisii Resim Béliimii, ORCID
ID: 0009-0008-7814-6006 ebrualgulart@outlook.com

** Dogent Doktor, Tekirdag Namik Kemal Universitesi, Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi, Resim
Boliimii, ORCID ID: https://orcid.org/0000-0002-6837-4995, zaozturk@nku.edu.tr.

Application Date / Bagvuru Tarihi: 12.04.2025 Acceptance Date / Kabul Tarihi: 14.04.2025

55



mailto:ebrualgulart@outlook.com
https://orcid.org/0000-0002-6837-4995

examination of the complexity of human nature. The aim of this paper is to analyze the animal figures
in the engraving in iconological and symbolic contexts and to discuss how these elements function as a
form of allegorical expression of human nature. In the study, the world of meaning of the relevant visual
symbols will be analyzed in the light of historical sources and the symbolic language of the work will
be interpreted through the theory of art criticism based on a literature review. By analyzing how each of
the animals in the engraving relates to the inner contradictions of human nature within the framework
of concepts such as free will, sin, desire and obedience, it will be tried to analyze what the work wants
to tell through symbols.

Key Words: Albrecht Diirer, Adam and Eve, Symbolism, Renaissance, Engraving.



SANATTA OTONOMI VE YAPAY ZEKA RESIMLERI: INSAN YARATICILIGININ YENi
SINIRLARI

Engin ASLAN*

Ozet: Yapay Zeka (Artificial Intelligence- Al), bilim, teknoloji ve diger birgok alanda son yillardaki
gelisimiyle birlikte, ¢cagin getirmis oldugu teknolojik yeniliklere siirekli olarak eklemlenerek kendisine
farkli alanlar agmaktadir. Yapay zekdnin sanat alanindaki iiretimleri ise dogrudan resim, fotograf,
heykel, sinema ve grafik gibi sanat disiplinleri ile iliskili bazi tartismalar1 beraberinde getirmistir. Bu
bakimdan makine {iretimlerinin sanat alani igerisinde niteliksel bir karsiliginin olup olmadig1 sorunsali
daha karmasik hale gelmistir. Sanatta otonomi (6zerklik) kavrami ile yapay zeka resimlerinin insan
yaraticiligimin sinirlarina iligkin tartigma, sanatcilar baglaminda degerlendirildiginde, s6z konusu
otonomi olgusunun sinirlarini genisleterek, bu baglami derinden etkiledigi sdylenebilir. Yapay zeka
algoritmik iiretim siirecinin ¢aligma prensibi ile sanat alaninin mecrasi ve sanatta otonomi ya da yaratim
olgusu arasindaki diyalektik, daha ¢ok insanin hayat pratikleriyle yani; basari/basarisizlik, deneysellik,
diisiince, duygu ve hayal kirikligr gibi olgularin biitiiniinden sentezlenen 6zelliklerle bigimlenmektedir.
Dolayisiyla, “sanat yapitlar1” ile yapay zeka iiretim nesneleri arasindaki ihtilafli alan, siirekli olarak bu
tirden tartigmalar1 giindemde tutmaktadir. Bu makalede, Yapay zeka tiretimlerinin insan yaraticiligi
iizerindeki etkilesimlerinin yam sira, insan-makine is birligi (melez sanat) ile ortaya konan iiretimler
resim sanati lizerinden karsilastirmali olarak ele alinarak, sanatta otonomi kavrami iizerinden
tartisilacaktir.

Anahtar Kelimeler: Yapay Zeka, Sanat, Resim, Otonomi, Yaraticilik.

ART AUTONOMY AND ARTIFICIAL INTELLIGENCE PAINTING: THE NEW LIMITS OF
HUMAN CREATIVITY

Abstract: Artificial Intelligence (Al), with its development in science, technology and many other fields
in recent years, opens up different areas for itself by constantly adding to the technological innovations
brought by the age. The productions of artificial intelligence in the field of art have brought along some
debates directly related to art disciplines such as painting, photography, sculpture, cinema and graphics.
In this respect, the problematic of whether. When the concept of autonomy in art and the discussion on
the limits of human creativity in artificial intelligence paintings are evaluated in the context of artists, it
can be said that the autonomy phenomenon in question has deeply affected this context by expanding
its boundaries. The dialectic between the working principle of the Al algorithmic production process
and the medium of the field of art and the phenomenon of autonomy or creation in art is shaped more
by the characteristics synthesised from the whole of human life practices, i.e. success/failure,
experimentation, thought, emotion and disappointment. Therefore, the contested space between ‘works
of art’ and objects of Al production constantly keeps such debates on the agenda. In this article, besides
the interactions of Al productions on human creativity, the productions produced by human-machine
cooperation (hybrid art) will be discussed comparatively through the art of painting and discussed
through the concept of autonomy in art.

Key Words: Artificial Intelligence, Art, Painting, Autonomy, Creativity.
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RESIM, EDEBIYAT, MiTOLOJi VE FELSEFEDE ASIKLAR VE YOLCULUKLARI

Gokce YUKSEL®

Ozet: Ask, genel bir ifade ile “birine ya da bir seye siddetle ve tutkuyla yénelme halidir”. Breton’un
manifestolarinda sanatin, hayatin, hakikatin, kaynagi arzudur, asktir. Sanat en basit ifadesi olan aska
cevrilmelidir. Sanat, aska cevrildiginde hayatla birlesir. Ciinkii ask, her insani hayatla kaynastiran
yegane diisiincedir. Biitiin diisiincelerin saklandig1 ideal mevkidir. Hakikatin bizi altiist eden kesfine
dayanan tam bir bagliliktir. Ask kavrami, mitolojide ve edebi eserlerde insanin kendisi ile iligkisinden
dogan ve onun kendi dogasin1 yenmesi iizerinden bir yolculuk olarak da ele alinmaktadir. Bu yolculuk
aynt zamanda sanat¢inin kendisi ile olan iliskisi ve sanatsal yolculugu ile de iliskilidir. Sanat¢iy1
harekete geciren liretmeye sevk eden ates de, askin kendisidir. Sanatta ve felsefede, dogay1 ve insani
anlama gabas1 ‘sevgi ve ¢atismayi’ insanin ve evrenin merkezine oturtur. Yani ask kadmn ve erkek
arasindaki cinsel askin ¢ok 6tesinde, evrendeki her seyin baslangici ve ortaya ¢ikarici giicii olarak da
tarif edilir. Asiklar her tiirlii aciya, engele ragmen iiretmekten vazgecemeyen sanatginin da haline
benzer. Sanat, sanat¢1 igin bir yasama bigimidir. Susan Sontag’a gore sanat¢1 gliniimiizde azizin yerini
almis 6rnek bir cilekes olmustur. Sanat¢i acit ¢ekmenin en derinine iner ayni zamanda da bu aciy1
profesyonel bir yontemle yiiceltir. Burada sanat¢inin tutkuyla baglandig: sey, her fikrin, her imgenin,
her duygunun merkezi olan sey, yani kendisidir. Kendisini tanima, duygularinin derinlerine inme,
kendisini anlamaya c¢alisirken insan dogasini da kesfetme yolculugudur. Ask ise iste bu edime anlam ve
gii¢c kazandirir. Bu nedenle askin “bilmemekten bilmeye”, “kendinden kendine” giden yolculukla olan
iligkisine deginmek maksadiyla, dncelikle felsefeye, daha sonra da edebiyatta ve resim sanatinda ele
alinis bigimleri incelenecektir.

Anahtar Kelimeler: Ask, Yolculuk, Resim, Sanat, Birlesme, Ayrilik.

LOVERS AND THEIR JOURNEYS IN PAINTING, LITERATURE, MYTHOLOGY AND
PHILOSOPHY

Abstract: Love, in general terms, is “a state of being directed towards someone or something with
violence and passion”. In Breton’s manifestos, the source of art, life, and truth is desire, love. “Art must
be translated into its simplest expression, love. When translated into love, art merges with life. Because
love is the only thought that unites every person with life. It is the ideal place where all thoughts are
hidden. It is a complete devotion based on the discovery of truth that turns us upside down” (Artun,
2015, pp.41-42). The concept of love is also addressed in mythology and literary works as a journey that
arises from the relationship of man with himself and his overcoming his own nature. This journey is
also related to the artist’s relationship with himself and his artistic journey. The fire that moves the artist
and drives him to produce is love itself. In art and philosophy, the effort to understand nature and man
places ‘love and conflict’ at the center of man and the universe. In other words, love is described as the
beginning and revealing power of everything in the universe, far beyond the sexual love between a man
and a woman. Lovers are similar to the artist who cannot give up on creating despite all kinds of pain
and obstacles. Art is a way of life for the artist. According to Susan Sontag, the artist has become an
exemplary sufferer who has replaced the saint today. The artist goes to the depths of suffering and at the
same time glorifies this suffering with a professional method. Here, the thing the artist is passionately
attached to is the center of every idea, every image, every emotion, namely himself. It is the journey of
knowing himself, going deep into his emotions, and discovering human nature while trying to
understand himself. Love gives meaning and power to this act. Therefore, in order to touch upon the
relationship between love and the journey that goes from “not knowing to knowing”, “from oneself to
oneself”, first philosophy and then the ways it is handled in literature and painting will be examined.

Key Words: Love, Journey, Painting, Art, Unity, Separation.
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MUZIKAL TIYATRODA SARKICI OYUNCULUGU

Giilsin GUMUS* & ilke KARCILIOGLU**

Ozet: Miizikal tiyatroda sarki oyunculugu, miizik ile dramatik anlatimin kesisim noktasinda yer alarak,
bu sanat dalinin 6ziinii olusturur. Tarihsel olarak miizik ve tiyatro i¢ ice gelismis olsa da, modern
miizikal tiyatroda sarkilar salt eglence unsuru olmanin 6tesine gecip hikaye anlatiminin asli bir araci
haline gelmistir. Bu doniisiim, sahnede sarki sdyleyen oyuncularin rollerini yeniden tanimlamus;
giiniimiizde miizikal oyunculardan hem giiclii bir ses teknigi hem de derin bir oyunculuk becerisiyle
donanmis olmalar1 beklenir. Pedagojik alanda, miizikal tiyatronun ¢ok yonlii dogasiyla uyumlu egitim
programlar1 gelistirmek ve Ozellikle sarki oyunculuguna odaklanmak, bu alandaki performanslarin
kalitesini ytikseltecektir. Sarki oyunculugunun performansa etkisi, bir miizikalin bagarisinda belirleyici
faktorlerin basinda gelir. Izleyici, seslendirilen sarkilarda karakterlerin ger¢ek duygularim hissetmek ve
hikdyeye duygusal olarak yatirnm yapmak ister. Bu nedenle, sarkiy1 igsellestirerek oynayabilen bir
oyuncu, eserin duygusal derinligini ve inandiriciligini katbekat arttirir. Aksine, oyunculuk boyutu zayif
kalan bir miizikal performans, en iyi sarkilarm bile etkisini azaltabilir. Miizikal 6gelerin karakter
gelisimindeki rolii ise hem yazarin hem oyuncunun yaratici katkilariyla ortaya ¢ikar. Besteciler ve s6z
yazarlari, sarkilar araciliiyla karakterlere boyut kazandirirken, oyuncular bu sarkilar1 yasayan anlara
donistiirerek karakterin yolculugunu goriiniir kilarlar. Bu noktada, miizikal tiyatro sahnesinde “sarki
soylemek” aslinda “hikiye anlatmak” ile esdeger hale gelir. Sarki oyunculugunun 6nemi de tam
burada yatar: Bir miizikal oyuncusu, notalar ve sdzler arasina gizlenmis hikadyeyi kesfedip onu
performansina yansitabilirse, seyirciye hem miizik hem de tiyatro agisindan zengin, biitlinciil bir
deneyim sunabilir. Bu baglamda, miizikal tiyatroda sarki oyunculugu, sadece bir teknik beceri degil,
miizik ve tiyatro sanatlarinin kesisiminde dogan yaratici bir ifade bigimi olarak degerlidir. Gelecekte de
miizikal tlirliniin evriminde, “acting for singers” yaklasiminin merkezi bir rol oynamaya devam edecegi
ve miizikal tiyatronun bilyiisiinii yasatan temel unsur olacagi agiktir. Bu bildirinin amaci, sanat¢inin
sahneden, seyirciye daha samimi ulagsmasini saglamak. Bu bildirinin yéntemi, Meisner methodu ile
hazirlanmustir.

Anahtar Kelimeler: Miizikal, Tiyatro, Sarkicilik, Oyunculuk, Egitim.
SINGER ACTING IN MUSICAL THEATRE

Abstract: In musical theatre, singing acting is at the intersection of music and dramatic expression,
forming the essence of this art form. Although music and theatre have historically developed
intertwined, in modern musical theatre, songs have gone beyond being mere entertainment elements and
have become an essential tool for storytelling. This transformation has redefined the roles of actors who
sing on stage; today, musical actors are expected to be equipped with both a strong vocal technique and
deep acting skills. In the pedagogical field, developing educational programs compatible with the
multifaceted nature of musical theatre and focusing particularly on singing acting will increase the
quality of performances in this field. The effect of singing acting on performance is one of the most
decisive factors in the success of a musical. The audience wants to feel the real emotions of the characters
in the songs sung and to emotionally invest in the story. Therefore, an actor who can internalize the song
and play it increases the emotional depth and credibility of the work many times over. On the contrary,
a musical performance with a weak acting dimension can reduce the impact of even the best songs. The
role of musical elements in character development emerges with the creative contributions of both the
writer and the actor. While composers and lyricists add dimension to characters through songs, actors
transform these songs into living moments, making the character’s journey visible. At this point,
“singing” on the musical theater stage actually becomes equivalent to “telling a story.” The importance
of song acting lies right here: If a musical actor can discover the story hidden between the notes and
lyrics and reflect it in his/her performance, he/she can offer the audience a rich, holistic experience in
terms of both music and theater. In this context, song acting in musical theater is valuable not only as a
technical skill but also as a creative form of expression born at the intersection of music and theater arts.
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It is clear that the “acting for singers” approach will continue to play a central role in the evolution of
the musical genre in the future and will be the fundamental element that makes the magic of musical
theater come alive. The aim of this report is to enable the artist to reach the audience more intimately
from the stage. The method of this report was prepared using the Meisner method. Keywords: Musical,
Theater, Singing, Acting, Education.

Key Words: Musical, Theatre, Singing, Acting, Education.



URLA’DAN BiR SiViL INiSIYATIF (")YKI"JSI"JE TOHUM SANAT
INiSIYATIFI/ALANI/DERNEGI

Hakan KIRDAR*

Ozet: Ozgiir diisiince gelenegini ve halkin haklarim koruyan ydnetimleri sayesinde zamaninda bilim,
felsefe, mimari, kiiltiir, sanat ve doga bilimleri konularinda gelismis iiretimler yapan; Heredotun
“Yeryliziinde bilinen en giizel gokyiizlinlin altinda en giizel iklimde kentlerini kurmuslardir” dedigi
Iyonya'nin on iki antik sehir devletinden biri olan Klazomenai’nin kalintilari, giiniimiizde Izmir’in Urla
ilcesinde bulunmaktadir. Izmir Yarimadasi’nin Urla kesimi, sonraki ylizyillarda Tirklerin, Rumlarin,
Musevilerin ve Ermenilerin yasamlarin1 paylasim ve diyalogla, topragin ve denizin getirdikleriyle,
tarim, liretim ve ticaret ¢cevresinde siirdiirdiikleri Ege kasabasi kimligini uzun siire korumustur. TOHUM
Sanat Inisiyatifi, bu dogal ve kiiltiirel mirastan ilhamla, medeniyetlerin devamliligina inanarak, kadim
tarihi ve gegmisiyle Urla’y1 merkez olarak alan bir kiiltiir sanat inisiyatifidir. Diin: Urla, Glizelbahge,
Seferihisar, Cesme ve Karaburun’u igine alan, izmir’in en batisindaki Yarimada’da yasayan farkli
disiplinlerden bir grup sanat¢i, kiirator, tasarimci ve arastirmaci tarafindan 2019 yilinda kurulan
TOHUM Sanat Inisiyatifi, Urla’da hayata gegirilen bagimsiz ilk sanat inisiyatifi olma &zelligiyle;
bulundugu cografyanin dogal ve kiiltiirel mirasina, kent hafizasina, tarihine ve sosyolojisine odaklandi;
isbirlikei, katilimci, aragtirmaya ve belgelemeye dayali, farkli disiplinlerin bir aradaligindan beslenen
yontemler benimseyerek, kiiltiir ve cagdas sanat alanlarinda ¢aligmalarini stirdiirdii. Bugiin: 2024
yilinda “sanati hayata karistirmak i¢in” sdylemiyle, fiziki bir mekan ve platform olarak, TOHUM Sanat
Inisiyatifi tarafindan Urla’da kurulan TOHUM Sanat Alani, kolektif, bagimsiz, katilime1 ve disiplinler
arasi bir anlayisla, kiiltiir ve cagdas sanat projeleri gelistirmeye ve sergilemeye; performans, bulusma
ve atdlyeler diizenlemeye devam ediyor. Yarin: Inisiyatif ve platformun tiiziik kisiligi olarak 2025 yil
icinde kurulmasi planlanan TOHUM Kiiltiir Sanat Dernegi, yurt i¢inde ve yurt disinda kiiltiir ve ¢cagdas
sanat alaninda faaliyet gostermek iizere, kolektif, bagimsiz, katilimei ve disiplinler arasi iiretimi tesvik
etmek; sanatcilar, aragtirmacilar ve kiiltlir calisanlar1 arasinda dayanismayi gelistirmek; yerelden
evrensele kiiltiirel ve dogal mirasa sahip ¢ikmak ve yagsatmak; sanati toplumla bulusturmak ve toplumsal
esitlik ilkesini gozeterek kiiltiirel katilimi artirmak amaciyla kurulmaktadir.

Anahtar Kelimeler: Kiiltiir, Sanat, Inisiyatif, Kolektif, Bagimsiz, Katilimci, Disiplinler aras.

A CIVIL INITIATIVE STORY FROM URLA: TOHUM ART
INITIATIVE/AREA/ASSOCIATION

Abstract: Thanks to their administration that protected the tradition of free thought and the rights of the
people, they produced advanced productions in the fields of science, philosophy, architecture, culture,
art and natural sciences in their time; the ruins of Klazomenai, one of the twelve ancient city-states of
Ionia, which Herodotus said “They founded their cities in the most beautiful climate under the most
beautiful sky known on earth”, are located in the Urla district of Izmir today. The Urla part of the 1zmir
Peninsula has long preserved its identity as an Aegean town where Turks, Greeks, Jews and Armenians
continued their lives with sharing and dialogue, with what the land and the sea brought, around
agriculture, production and trade in the following centuries. TOHUM Art Initiative is a culture and art
initiative inspired by this natural and cultural heritage, believing in the continuity of civilizations, and
centered on Urla with its ancient history and past. Yesterday: TOHUM Art Initiative, founded in 2019
by a group of artists, curators, designers and researchers from different disciplines living in the
westernmost peninsula of Izmir, encompassing Urla, Glizelbahge, Seferihisar, Cesme and Karaburun, is
the first independent art initiative to be launched in Urla; It focused on the natural and cultural heritage,
urban memory, history and sociology of the geography where it is located; It continued its work in the
fields of culture and contemporary art by adopting collaborative, participatory, research and
documentation-based methods that feed on the togetherness of different disciplines. Today: TOHUM
Art Space, established in Urla in 2024 as a physical space and platform by TOHUM Art Initiative with
the motto “to integrate art into life”, continues to develop and exhibit cultural and contemporary art
projects with a collective, independent, participatory and interdisciplinary approach; and to organize
performances, meetings and workshops. Tomorrow: TOHUM Culture and Art Association, which is
planned to be established in 2025 as the statutory personality of the initiative and platform, is being

* Genel Koordinatdr, Tohum Sanat inisiyatifi, tohumsanatalani@gmail.com. General Coordinator, Tohum Art
Initiative,
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established to operate in the fields of culture and contemporary art in Turkey and abroad, to encourage
collective, independent, participatory and interdisciplinary production; to develop solidarity among
artists, researchers and cultural workers; to protect and sustain cultural and natural heritage from local
to universal; to bring art together with society and to increase cultural participation by observing the
principle of social equality.

Key Words: Culture, Art, Initiative, Collective, Independent, Participatory, Interdisciplinary.



CLAUDE MONET: DUYUMSAMANIN ISIGINDA MOTIF

Hayal INCEDOGAN*

Ozet: Claude Monet’'nin 1892 ile 1894 yillar1 arasinda iirettigi Rouen Katedrali serisi, empresyonizm
akimi i¢inde motif kavramim farkli bir bakis agisiyla yorumlayan ve bugiin bakildiginda bile iiretildigi
donem itibariyle avangard nitelikler tasiyan garpict bir ornektir. Sanate¢i, bu seride Gotik bir katedral
olan Rouen Katedrali’nin bati cephesini iki yil boyunca farkli zamanlarda, giiniin degisken hava
kosullarinda ve cesitli 151k etkileri altinda resmetmistir. Bu seride Monet’nin yaklasik otuz resimden
olusan katedral yorumu; motif kavraminin farkli niteliklerinin pentiir araciligiyla nasil
yorumlanabilecegini arastirir. Ayni zamanda resmedilen nesne ile sanat¢i arasindaki mahrem alanda,
alg1 sinirlarini zorlayan unsurlari yansitan bir seri olarak karsimiza ¢ikar. Motif, bu seride ve Monet nin
yorumuyla, dekoratif bir unsur olmaktan olduk¢a uzak ve klasik anlamda tekrarlanan bir konu olmanin
da Gtesinde sanatcinin bakisiyla anlam kazanan, zaman ve duyusal 6zellikleriyle siirekli degisen bir
anlatim aracina doniismiistiir. Monet agisindan katedral, statik bir mimari yap1 olmaktan ziyade yasayan
bir organizma gibi degisen ve 15181n farkli zamanlardaki gegici etkilerinin arastirildig1 bir nesne haline
gelmistir. Aynt mimari formu farkli zamanlarda betimleyen Monet, bu seride resmin 6znesi olan
katedrali resmetmekten cok zamanin dongiisel dogasini ve degisimi arastirir. Bu tercih, empresyonizmin
temel ilkesi olan “anlik izlenimi yakalama” gayreti ve niteliginin altim1 ¢izerek konuyu sanatginin
yorumuyla derinlestirir. Dolayistyla motif artik yalnizca bigimsel 6zellikleriyle degil, deneyimsel ve
zamansal nitelikleriyle bir karakter kazanir. Serideki tablolar, katedralin dolayisiyla motifin, duyusal ve
algisal diizeyde de nasil degistigini kanitlar niteliktedir. Ornegin sabah saatlerinde sisle ortiilii, gri ve
belirsiz bir cephe; giin batiminda sicak renklerle parlayan, neredeyse soyut bir gériiniime kavusur. Bu
degisim, Monet’nin katedral ve motif temasiyla olan iliskisini sadece gorsel ve bigcimsel degil, ruhsal
bir diizleme de tasir. Isigin ve zamanin etkisiyle katedral serisi dolayisiyla motif kavrami, bildik
tanimlardan uzaklasarak alegorik bir anlatiya doniislir. Monet’nin bu yaklasimi, dinsel bir mimari
yapinin tekil temsiline degil, onun zamansal ¢esitliligine ve yorumuna odaklanir. Her tablo, ayn1 motife
ait farkli bir ruh hali ve izlenim tasir. Boylece Rouen Katedrali serisi, doga, zaman ve alginin temsili
kesisiminde sanat¢inin yorumuyla yeniden tretilen bir sanat nesnesine donilismiistiir. Monet, bu seri
araciligryla katedralin dolayisiyla motifin degisime agik, yasayan ve doniisen bir olgu niteligiyle var
olduguna isaret eder. Onun resimleri, yalnizca goriineni degil, icracinin yorumunda bakisin ve
duyumsamanin da zamanla nasil degistigini arastiran gorsel bir diisiinme yontemi olarak giiglii bir
anlatim diline doniisiir.

Anahtar kelimeler: Claude Monet, Rouen Katedrali, Motif, Zaman, Tekrar
CLAUDE MONET: THE MOTIF IN THE LIGHT OF PERCEPTION

Abstract: Claude Monet’s Rouen Cathedral series, created between 1892 and 1894, offers a
groundbreaking interpretation of the concept of the motif within the Impressionist movement. Even
today, the series remains avant-garde in its approach and effect. In this body of work, Monet painted the
western facade of the Gothic cathedral of Rouen repeatedly over two years, capturing it under varying
atmospheric conditions, times of day, and shifting light. Consisting of approximately thirty paintings,
the series investigates how the motif can be reinterpreted through the medium of painting, while also
reflecting the sensory and perceptual tensions present in the intimate space between artist and subject.
Within this series, and through Monet’s approach, the motif ceases to function as a decorative or merely
repetitive element. It becomes a dynamic mode of expression that gains meaning through the artist’s
gaze—constantly transformed by time and sensory perception. For Monet, the cathedral is not a static
architectural form, but rather a living organism—an object whose surface is constantly animated by the
transient effects of light. By painting the same architectural form under different temporal and
environmental conditions, Monet’s intention is not to render the cathedral as a fixed subject, but to
investigate the cyclical and mutable nature of time itself. This artistic decision reaffirms the central
Impressionist goal of "capturing the fleeting moment™ and simultaneously deepens its conceptual scope.
The motif, therefore, takes on not only formal but experiential and temporal dimensions. The works in
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8357-2394, Email: hayal.incedogan@gmail.com. Research Assistant, Dokuz Eylil University, Faculty of Fine Arts,
Department of Basic Education, ORCID: 0000-0001-8357-2394Email: hayal.incedogan@gmail.com.

Application Date / Bagvuru Tarihi: 05.05.2025 Acceptance Date / Kabul Tarihi: 07.05.2025

63



mailto:hayal.incedogan@gmail.com

the series demonstrate how the motif—in this case, the cathedral fagade—changes on a perceptual and
emotional level. For instance, the fagade may appear grey and undefined when veiled in morning mist,
while at sunset it glows with warm, almost abstract tones. This visual transformation elevates Monet’s
relationship with the motif to a spiritual dimension, extending beyond the formal and optical into the
psychological. Under the influence of light and time, the motif distances itself from traditional
definitions and becomes part of an allegorical visual narrative. Monet’s method does not aim at a
singular representation of a religious structure, but rather its temporal variability and the potential for
subjective interpretation. Each painting conveys a distinct atmosphere and emotional resonance. As
such, the Rouen Cathedral series emerges as an artistic object reconstituted at the intersection of nature,
temporality, and perception, shaped by the artist’s subjective encounter. Through this series, Monet
emphasizes the motif—and the cathedral—as mutable, living, and constantly evolving entities. His
paintings thus function not merely as representations of the visible world but as visual thought
experiments, exploring how perception and sensation transform over time through the act of artistic
interpretation.

Key Words: Claude Monet, Rouen Cathedral, Motif, Time, Repetition



RUS VE FRANSIZ ARMONI EGITIM SISTEMLERI: TEORIK VE PEDAGOJIK
FARKLILIKLAR

ilke KARCILIOGLU*

Ozet: Bu ¢alisma, armoni egitiminin teorik ve pedagojik yaklasimlar agisindan Rus ve Fransiz sistemleri
arasindaki farkliliklarini incelemektedir. Armoni, miizik teorisinin temel disiplinlerinden biri olup, farkl
ekoller tarafindan ¢esitli yaklasimlarla ele alinmistir. Rus (I. V. Sposobin, B. Alekseev) ve Fransiz (T.
Dubois, H. Challan) armoni kitaplari, bu iki ekoliin egitim anlayislarim1 yansitan énemli kaynaklardir.
Tiirkiye’de konservatuvar ve miizik egitimi veren kurumlarda her iki sistem ve kitaplar1 kullanilmakta
olup, bu durum farkl teorik yaklagimlarin ve pedagojik yontemlerin karsilastirilmasini gerekli
kilmaktadir. Fransiz armoni egitimi, kokenleri 18. ve 19. ylizyila dayanan basamaksal armoni
yaklagimini temel alir ve belirli kurallar ¢ergevesinde sistematik bir 6gretim modeli sunar. Akorlarin
diziler i¢indeki konumuna gore adlandirildig1 bu sistemde, modiilasyon genellikle gecici tonal renk
degisimleri yaratmak i¢in kullanilir. Fransiz sisteminde sifreli bas yontemi yaygin olup, egitim siirecinde
analitik diisinme ve belirli kurallara baglilik esastir. Egzersizler, 6grencinin kendi ¢6zimiini
degerlendirmesine yardimci olan kitaplarla desteklenir. Ote yandan, Rus armoni sistemi, islevsel armoni
anlayisina dayanir ve akorlarin tonal sistem icindeki fonksiyonel rollerine odaklanir. Rus armoni
egitimi, 6grencinin yalnizca kurallar1 6grenmesini degil, ayn1 zamanda dogaglama, ardicilik, sekvens ve
piyanoda calma gibi uygulamalarla miizikal baglam icinde diisiinmesini tesvik eder. Bu sistemde
modiilasyon, yeni bir tonaliteye kesin gecis olarak ele alinir ve dramatik yapiy1 giiclendiren bir arag
olarak kullanilir. Rus armoni egitimi, dgrencinin armoniyi teorik ¢erceveden bagimsiz olarak pratik
miizikal baglamda deneyimlemesini amaglar. Bu ¢alismada, Fransiz ve Rus armoni sistemlerinin temel
kavramlari, akor analiz yontemleri, modiilasyon anlayislari, kadans kullanimlar1 ve pratik uygulamalari
karsilagtirmali olarak ele alinmistir. Sonug¢ olarak, Rus ve Fransiz armoni sistemleri farkli teorik
yaklagimlara dayanmakla birlikte, her iki sistemin de miizik egitimine sagladig1 katkilar dnemlidir. Bu
farkli yaklagimlarin bilinmesi ve sentezlenmesi, miizikal egitimi daha kapsamli ve ¢ok yonlii bir hale
getirebilir. Armoni egitimi, yalnizca kurallara dayali bir sistemden ibaret olmayip, 6grencinin yaratici
diisiinmesini ve miizikal ifade giiciinii gelistirmesini saglamalidir. Bu baglamda, farkli ekollerin
karsilastirilmasi, armoni 6gretiminin gelisimine katkida bulunacaktir.

Anahtar Kelimeler: Fransiz Armoni Egitimi, Rus Armoni Egitimi, Armoni Pedagojisi, Teorik
Yaklagim.

THEORETIICAL AND PEDAGOGICAL DIFFERENCES BETWEEN RUSSIAN AND
FRENCH HARMONY EDUCATION SYSTEMS

Abstract: This study examines the differences between the Russian and French systems in terms of
theoretical and pedagogical approaches to harmony education. Harmony is one of the basic disciplines
of music theory and has been treated with various approaches by different schools. Russian (I. V.
Sposobin, B. Alekseev) and French (T. Dubois, H. Challan) harmony books are important sources
reflecting the educational approaches of these two schools. Both systems and books are used in
conservatories and music education institutions in Turkey, which makes it necessary to compare
different theoretical approaches and pedagogical methods. French harmony education is based on the
stepwise harmony approach, which has its origins in the 18th and 19th centuries, and offers a systematic
teaching model within the framework of certain rules. In this system, where chords are named according
to their position within scales, modulation is often used to create temporary tonal color changes. In the
French system, the figured bass method is common, and analytical thinking and adherence to certain
rules are essential in the training process. Exercises are supported by books that help the student evaluate
his or her own solution. The Russian harmony system, on the other hand, is based on the understanding
of functional harmony and focuses on the functional role of chords within the tonal system. Russian
harmony education encourages the student to not only learn the rules, but also to think in musical context
through practices such as improvisation, succession, sequencing and playing on the piano. In this
system, modulation is treated as a definitive transition to a new tonality and is used as a tool to strengthen
the dramatic structure. Russian harmony education aims for the student to experience harmony in a
practical musical context independent of the theoretical framework. In this study, the basic concepts of

* Dog., Istanbul Universitesi Devlet Konservatuvari, Kompozisyon ve Orkestra Sefligi Anasanat Dali,
ilke.karcilioglu@istanbul.edu.tr, ORCID: 0000-0003-3674-3175.
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French and Russian harmony systems, chord analysis methods, modulation approaches, cadence usage
and practical applications are discussed comparatively. In conclusion, although Russian and French
harmony systems are based on different theoretical approaches, the contributions of both systems to
music education are important. Knowing and synthesizing these different approaches can make musical
education more comprehensive and versatile. Harmony education should not only consist of a system
based on rules, but also enable students to think creatively and develop their musical expression. In this
context, comparing different schools will contribute to the development of harmony teaching.

Key Words: French Harmony Education, Russian Harmony Education, Harmony Pedagogy,
Theoretical Approach.



GUNUMUZ SANATINDA EKOLOJIK VE TOPLUMSAL DONUSUM

ipek SENEL OZAYTEN*

Ozet: Giiniimiiz sanatinda ekolojik ve toplumsal doniisiim hem igerik ve hem bigim agisindan kendini
gostermektedir. Sanatin ekolojik baglamda doniisiimiine bakildiginda sanatgilar, genellikle doga ile
etkilesim kurarak dogal alanlar1 iyilestirmek veya cevredeki belirli bir soruna dikkat ¢cekmek igin
sanatsal iiretimleri yapmaktadirlar. Bu ¢aligmalarda tiim canlilarin yasamsal faaliyet ve iligkilerine
duyarlilig1 kadar siirdiiriilebilirliginin de 6nem kazandig1 goriilmektedir. Gliniimiiz sanatinda ekolojik
ve toplumsal doniisiim, sanatinin sadece izlenmekle kalmay1p, ayn1 zamanda katilimcilar1 doniistiirmeyi
hedefleyen bir alana hizmet etmektedir. Bu baglamda sanat¢ilarin kentlesme, gog, toplumsal cinsiyet
gibi konular1, ¢gevresel ve toplumsal sorunlar1 goriiniir kilmak igin sosyal miidahale projeleriyle, yerel
ve kiiresel perspektifle yeni medya araglarla izleyicilerin farkindalik ve empati diizeyini arttirmayi
amagladiklar1 goriilmektedir. Burada sanatin evrensel bir dil oldugu kadar yerel kimlikler ve hafizalarla
da bag kurmas1 6nem tagimaktadir. Ekolojik ve sosyal sorumluluk bilinciyle sanat mekanlar1 olan miize
ve galeriler de programlarini ve isleyislerini yeniden sekillendirmektedir. “Yesil sergileme” ve “etik
kiiratoliik” kavramlar: bu agidan énem kazanmaktadir. I¢ ice gegmis kavramlar ve olgularin estetik
sunumlari, en az icerdikleri 6z kadar onemlidir. Bu baglamda izleyicilerin doniisiimii, degisimi de
sanatsal siireclerin devamlili§inin bir pargasidir.

Anahtar Kelimeler: Ekolojik Sanat, Toplum, Yesil Sergileme, Biyo Sanat, Siirdiiriilebilir Sanat
ECOLOGICAL AND SOCIAL TRANSFORMATION IN TODAY'S ART

Abstract: In today's art, ecological and social transformation manifests itself in terms of both content
and form. Art is a product that produces ecological physiological products, usually interacts with nature
and is found in natural areas or produces to draw attention to a specific problem in the environment. It
is seen that the sustainability of this economy has gained importance as much as the vital activity and
development of all living things. In today's art, ecological and social transformation serves in an area
where art is not only indicated by watching, but also transformed. In this context, it is seen that artists
aim to increase empathy with local and global perspectives, limited to new media tools, with social
intervention projects, as issues such as urbanization, migration, gender, and social problems arise. Here,
it is important to establish a connection with local identities and memories as well as art being a universal
language. Museums and galleries, which are art venues with ecological and social responsibility
awareness, are also reshaping their programs and operations. The concepts of “green museum” and
“ethical curation” gain importance in this respect. The aesthetic presentations of intertwined concepts
and facts are at least as important as the essence they contain. In this context, the transformation and
change of the audience is also a part of the continuity of artistic processes.

Key Words: Ecological Art, Society, Green museum, Bio Art, Sustainable Art.
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PiIYANO OGRETIMi UZERINE ORNEK BiR CALISMA*

Nargiz EMINOVA™* & Ozlem DOGAN***

Ozet: Giiniimiizde piyano egitiminde, birgok derleme ve albiim bulunmaktadir. Tiim bu kaynaklar,
ogrenciler i¢in metodolojik temelin en 6nemli bir pargasidir, ¢linkii bunlar ¢esitli zorluk seviyelerine
sahip miizik eserlerini igerir. Albiimler, miizik geleneklerini ve dénemlerini yansitir. Onlar1 inceleyerek,
ogrenciler farkli iilkelerin ve donemlerin bestecilik okullariyla tanisir; bu da genel bakis agilarim
genisletirerek diinya miizik mirasina derin bir ilgi olusturmalarin1 saglar. Bu ¢alisma, Giizel Sanatlar
Liseleri, Giizel Sanatlar Fakiiltelerinin miizik boliimleri ve konservatuvarlardaki 6grencilerin piyano
derslerinde miizik eserleri lizerinde ¢aligma konusunda en 6nemli prensiplerle tanistirmak amaciyla bir
egitim araci olarak tasarlanmistir. Albiim, biiyiik bir bilimsel ve metodolojik literatiir hacminin analizi
ve incelenmesi ile birlikte yazarlarin uzun yillara dayanan pedagojik calisma deneyimine dayanarak
hazirlanmistir. Albiim, piyano ¢almay1 6grenen 6grencilerin tekniklerini gelistirmeye yonelik cesitli
zorluk derecelerine sahip etiitler, polifonik eserler, kii¢iik ve biiyiik formlardaki eserler icermektedir ve
dort boliimden olusmaktadir. Eserler basitten zora dogru teknigi ile yer almaktadir. Tiim derlemedeki
etiitler i¢in yazarlar, 6grencilerin her tiirlii teknik zorlugun iistesinden gelmelerine yardimer olacak
degerli ve faydali teknik ydnergeler sunmaktadir. Ayrica, albiimde kiiciik ve biiylik formlardaki
eserlerin, miizikal formlar1 hakkinda agiklayici teorik bilgiler vermektedir. Albiimde Tiirk ve Bati
miziginden eserlerin yani sira teknik etiitler ve yazarlar tarafindan bestelenmis pargalar da yer
almaktadir. Tiirk miizigi iizerine piyano eserleri de dahil olmak {izere miizikal materyal ve alblimlerin
eksikligi goz oniine alindiginda, bu kitap Tiirkiye'deki egitim repertuvarinin gelisimine dnemli bir katki
saglayacaktir. Bu albiim, piyano egitimi alan 6grencilerin hem miizik teorisi hem de piyano pratigi ile
ilgili baz1 dnemli bilgileri 6grenmelerine yardimci olacaktir.

Anahtar Kelimeler: Albiim, Piyano Egitimi, Polifonik Eserler, Miizik Formlari.
A SAMPLE STUDY ON PIANO TEACHING

Abstract: Nowadays, there are many compilations and albums in piano education. All these resources
are the most important part of the methodological foundation for students because they include musical
works with various levels of difficulty. Aloums reflect musical traditions and periods. By studying them,
students become acquainted with the schools of composition from different countries and periods; this
broadens their overall perspective and fosters a deep interest in the world music heritage. This study has
been designed as an educational tool to introduce students in the music departments of Fine Arts High
Schools, Fine Arts Faculties, and conservatories to the most important principles for studying musical
works in piano lessons. The album has been prepared based on the analysis and examination of a vast
volume of scientific and methodological literature, along with the authors' long-standing pedagogical
work experience. The album includes studies, polyphonic works, and pieces in small and large forms
with varying degrees of difficulty aimed at improving the techniques of students learning to play the
piano, and it consists of four sections. The pieces are arranged from simple to complex in terms of
technique. For all the studies in the collection, the authors provide valuable and useful technical
guidelines to help students overcome any technical difficulties. Additionally, the album provides
explanatory theoretical information about the musical forms of works in both small and large forms.
The album includes works from Turkish and Western music, as well as technical studies and pieces
composed by the authors. Considering the lack of musical material and albums, including piano works
on Turkish music, this book will make a significant contribution to the development of the educational
repertoire in Turkey.

Key Words: Album, Piano Education, Polyphonic Works, Music Forms
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EKOMUZIKOLOJi UYGULAMA BAHCESI: SANAT-EKOLOJI-INSAN ILiSKiSINE
MUZIKOLOJIK BiR BAKIS*

N. Oya LEVENDOGLU* & Z. Niliifer NAHYA*** & Mehmet ARSLANBOGA****

Ozet: Bu ¢aligmanin temel amaci, ekomiizikolojinin ¢alisma odaginda olan insan ve doga iliskisini,
miizik tliretimleri yoluyla yeniden diisiindiirmeyi saglamak, insanin dogaya olan etkisini ve i¢inde
yasadig1 diinyay1 sekillendirme yetisini pozitif yonde giiclendirmektir. Bu amagcla ¢aligsma icin bir
ekomiizikoloji uygulama bahgesi olusturulmus ve bu bahgenin sesleri, alinan kayitlarla, yiiriitiilecek
calismalarin merkezi haline getirilmistir. Arastirmanin cevap aradig1 temel sorular1 sunlardir:

e Insan unsurunun ekosistemi yok eden degil de destekleyen bir konumda oldugu deneysel bir alanda
ortaya ¢ikan doga sesleri nelerdir?

e Doga temelli bir yagamin iginde miizik ve sesler nasil konumlanir?

e Dogadan alinan ilham, iiretilen miizik eserlerini ve siireclerini nasil etkiler?
e Miizik, kiiltiir ve insan iligkisinde, doga nasil bir islev listlenmektedir?

e Insan, doga seslerinin belirginlesmesinden nasil etkilenmektedir?

Calismanin sanatsal iiretim kisminda gece ve giindiiz periyotlarinda yer bulan riizgar, yagmur, yaprak,
hayvan ve insan sesler, zamansal ve mekansal baglamda, olusturulan ekomiizikoloji bahgesinde
kaydedilmeye baslamistir. Diger yandan seramik alaninda doganin sesini bir enstriiman olarak
kullanabilen, dogal malzeme ile ses iiretmeyi destekleyen tasarimlar yapilmaya baglanmis, bu kapsamda
bir perkiisyon enstriimani yapilmistir. Ar-ge siireci de devam eden bu enstriiman, alandan alinan ses
kayitlar ile beraber kullanilarak miizikle ilgili {iretimlerin temel enstriimanlarindan olacaktir. Bagka bir
atolye de heykel alaninda yapilmistir. Bu atdlyede dogal malzemelerden bahgedeki canlilara yagam alan
saglayabilen {iretimler ortaya konmustur. Calismanin diger bir ayagi ise iki parcali bir alan
arastirmasidir. Duyusal etnografiden yararlanan bu alan arastirmasi, bahceyi deneyimleyecek kisilerin,
proje Oncesinde ve projenin tamamlanmasinin ardindan doga-insan, ses ve miizik iliskilerine ve bu
iligkilerin siire¢ icerisindeki gelisiminin nereden nereye ulasabilecegine odaklanacaktir. Calismanin
yaygin etkisi Birlesmis Milletler Siirdiiriilebilir Kalkinma Hedefleri i¢inde yer bulan siirdiiriilebilirlik
hedeflerinin on besinci amaci olan Karasal Yasam vurgusuna da hizmet etmektedir. Bu hedefte gecen
“biyogesitliligi ve ekosistemleri koruyarak siirdiiriilebilir bigimde kullanmak”, bu calismanin da
amacidir. Proje bu yolla hem ulusal hem de kiiresel ¢apta sorumluluk alan ve ayn1 zamanda iilkenin
sosyo-kiiltiirel dokusuna dokunarak toplumsal refaha da katki saglayacak bir nitelik arz etmektedir.

Anahtar Kelimeler: Ekomiizikoloji, Ekolojik Sanat, Ekoelestirel Yaklasim, Duyusal Etnografya,
Karasal Yagsam, Miizik ve lyilesme.

ECO MUSICOLOGY APPLICATION GARDEN: A MUSICOLOGICAL PERSPECTIVE ON
THE ART-ECOLOGY-HUMAN RELATIONSHIP

Abstract: The main purpose of this study is to rethink the relationship between humans and nature,
which is the focus of ecomusicology, through musical productions, and to positively strengthen the
human impact on nature and the ability to shape the world they live in. For this purpose, an
ecomusicology application garden was created for the study, and the sounds of this garden were made
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the center of the studies to be conducted with the recordings taken. The basic questions that the research
seeks to answer are as follows:

* What are the sounds of nature that emerge in an experimental area where the human element is in a
position to support the ecosystem rather than destroy it?

* How are music and sounds positioned within a nature-based life?

* How does the inspiration received from nature affect the musical works and processes produced?
» What function does nature assume in the relationship between music, culture and humans?

* How are humans affected by the prominence of the sounds of nature?

In the artistic production part of the study, wind, rain, leaf, animal and human sounds that take place
during the day and night periods have started to be recorded in the ecomusicology garden created in a
temporal and spatial context. On the other hand, designs that can use the sound of nature as an instrument
in the field of ceramics and support sound production with natural materials have started to be made,
and a percussion instrument has been made in this context. This instrument, whose R&D process is also
ongoing, will be one of the basic instruments of music-related productions by being used together with
the sound recordings taken from the field. Another workshop was held in the sculpture area. In this
workshop, productions that can provide living spaces for the creatures in the garden from natural
materials were produced. Another leg of the study is a two-part field research. This field research, which
uses sensory ethnography, will focus on the nature-human, sound and music relationships of the people
who will experience the garden before and after the project, and where and where these relationships
can develop in the process.The widespread impact of the study also serves the emphasis on Terrestrial
Life, which is the fifteenth goal of the sustainability goals included in the United Nations Sustainable
Development Goals. The aim of this study is to “use biodiversity and ecosystems sustainably by
protecting them”. In this way, the project assumes responsibility both nationally and globally and also
contributes to social welfare by touching the socio-cultural texture of the country.

Key Words: Ecomusicology, Ecological Art, Ecocritical Approach, Sensory Ethnography, Terrestrial
Life, Music and Healing.



SHAKESPEARE’IN “KISSASA KISSAS”INA EPiK DiYALEKTIK MUDAHALE: BRECT’IN
“YUVARLAK KAFALILAR SiVRi KAFALILAR”I

Ozge OZTURK"

Ozet: Bu arastirma; klasik metnin epik-diyalektik perspektifle ile uyarlanmasina odaklanmakta ve bu
baglamda Shakespeare’in Kissasa Kissas oyununu “Yuvarlak Kafalilar Sivri Kafalilar Ya Da Devlet ile
Servet Birlesmeyi Sever” oyununa uyarlayan Bertolt Brecht’in klasik metne uyguladigi miidahalelerin
epik-diyalektik gerekcelerini aragtirmaktadir. Aragtirmada, Bertolt Brecht’in 1931, 1933, 1934 ve 1938
yilinda gerceklestirdigi farkli yazimlarindan oyunun son uyarlamasi olan 1938 uyarlamasi incelemeye
almmistir. Brecht’in Kissasa Kissas oyununa bi¢im ve 6z agisindan nasil miidahale ettigi ve bu
miidahalelerin gerekgelerinin epik-diyalektik dramaturjiyle olan baglami Epik-Diyalektik tiyatronun
yapitaglart olan gestus, tarihsellestirme ve yabancilagtirma kavramlari merkeze alinarak
incelenmektedir. Shakespeare’in Kissasa Kissas oyununun temasi arastirilarak, temanin epik-diyalektik
miidahalenin bir sonucu olarak mesele doniisiimiiniin gerekceleri saptanmakta, olay Srgiisiinii merkeze
alan dykiiniin fabele (parabele) doniisiimiindeki gerekgeler ve rollerin yeniden uyarlanmasindaki epik-
diyalektik gerekceler incelenmektedir. Arastirmanin yontemi; nitel arastirma yontemidir ve veri toplama
aract dokiiman analizidir. Veri analiz yontemi; nitel veri analizi yontemlerinden betimsel analizdir.
Aragtirma sonucunda; Shakespeare’in Kissasa Kissas oyununun temasinin ahlak ve adalet kavramlar
cevresinde cinsel ahlaka yoneldigi, kisassa kissas kuralinin erdemli ve dogru bir yoneticinin kotii
yoneticiye uygulayacagi ceza oldugu ve yazarin tema ile iletilen mesajinin; kendi ahlakli ve erdemli
olmayan birinin, adalet dagitmaya ciiret edemeyecegi ve eger ederse yaptigi kotiliigiin bedelini ayn
sekilde 6deyecegi diisiincesine dayandigi sonucuna ulasilmistir. Epik-diyalektik dramaturjide ise,
oyunun meselini olustururken yapitin diiz okumayla ulasilan tekil mesajinin gerisinde gizlenen
toplumsal anlama y6neldigi sonucuna ulasilmistir. Temaya yapilan epik diyalektik miidahalede, meselin
odaginin, Kisassa Kissas’ta erdemli ve dogru olarak gosterilen aristokrasinin dayatmaci ahlakini
sorgulamak oldugu ve Epik diyalektik dramaturjide meselin klasik metne olan Marksist elestiri ile ele
alindig1 sonucuna varilmistir. Bu bakimdan, meselin Aristokrasi lehine isleyen bir ahlak ve adalet
anlayisinin esit hak arayisini gizliyor oldugu diisiincesine odaklandigi sonucuna ulagilmigtir. Meselin,
gorliinmeyeni goriiniir kilmak amaciyla metne olan biitiin miidahalelerin temel belirleyicisi oldugu
sonucuna varilmistir. Aragtirma sonucunda dramatik 0ykiiniin parabele (fabele) doniistiiriilmesindeki
temel kistasin, Kissas’a Kissas’ta biricik ve olay orgiisiiniin zamaniyla kisitlanmig karakterlerin ve
olaylarin tarihsellestirme araciligiyla gegmiste, bugiinde ve gelecekte karsilasilmasi olasi olan toplumsal
rollere ve olaylara doniistiiriilmesi amaciyla oldugu sonucuna varilmistir. Epik-diyalektik miidahale
baglaminda, dykiiniin parabale doniisiimdeki temel motivasyonun dykiiniin 6znesi olan aristokrat siifin
tarihsel siirecin bir nesnesi oldugunu, smif esitsizligini sabitmis gibi gosteren klasik metnin illiizyonun
kirilmas1 amacina yonelik oldugu sonucuna varilmistir. Bu baglamda epik-diyalektik gerekcenin sinif
esitsizliginin devamliligin1 saglayan igsellestirilmis yargilarin goriinlir kilinarak yabancilastiriimasi
oldugu sonucuna varilmigtir. Karakterlerin doniisiimiine yapilan epik-diyalektik miidahalenin temel
gerekeesini ise klasik metinde gosterilen sinifsal tavrin sorgulanmasi ve figiirlerin geligkili tutumlarinin
ve gestusunun arastirilmasi amactyla yapildigi sonucuna varilmstir.

Anahtar Kelimeler: Shakespeare, Brecht, Epik-Diyalektik, Klasik Tiyatro, Marksist, Gestus.

AN EPIC-DIALECTICAL PERSPECTIVE ON SHAKESPEARE’S MEASURE FOR
MEASURE: BRECHT’S ROUND HEADS AND POINTED HEADS

Abstract: This study explores how a classic play can be reinterpreted through an epic-dialectical
perspective, focusing on Bertolt Brecht’s adaptation of William Shakespeare’s Measure for Measure
into Round Heads and Pointed Heads, or Rich and Rich Like to Associate Together. The analysis is
based on Brecht’s final 1938 version, chosen from among several drafts written between 1931 and 1938.
The paper examines how Brecht reshaped both the structure and content of the original play, and how
these changes reflect the principles of epic-dialectical theatre. Key concepts such as Gestus,
historicization, and the alienation effect guide the analysis. The research investigates how the central
theme of Measure for Measure is transformed through Brecht’s approach. It considers how the story
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shifts from a traditional plot-driven structure to a fabel (parable), and how characters are redefined to
serve new purposes. The study uses qualitative methods, with document analysis for data collection and
descriptive analysis for interpretation. Findings show that Shakespeare’s original play centers on
questions of morality and justice, especially related to sexual ethics. The idea of “measure for measure”
suggests that a good ruler should punish a corrupt one, and that justice cannot be carried out by someone
who is morally flawed. Brecht’s version, however, moves beyond this moral lesson. His epic-dialectical
perspective focuses on the social and political messages hidden behind the surface of the original story.
Brecht’s adaptation challenges the moral authority of the aristocracy and offers a Marxist critique of
how justice and virtue are used to maintain inequality. The play’s transformation into a parable is aimed
at revealing the hidden power structures and social dynamics that shape human behavior across time.
Characters and events are no longer tied to a specific historical moment but are instead used to represent
broader social roles that can appear in any era. The motivation behind these changes is to shift the focus
from individual characters to class relations and social conditions. Brecht’s goal is to break the illusion
of fixed social roles and show that inequality is not natural but constructed. By reworking the characters
and their actions, he invites the audience to question the values and systems presented in the original
play.

Key Words: Shakespeare, Brecht, Epic Theatre, Modern Adaptation, Marxist Perspective, Gestus.



7 BOLGEDEN 7 TURK MUZiGi PiYANO DUZENLEMESI*

Ozlem DOGAN™ & Nargiz EMINOVA™

Ozet: Bu caligmanin amact, dort el piyano icraciliginda Tiirk miizigi diizenlemeleri yaparak hem piyano
egitimi repertuvarina katki saglamaktir. Calismada, Tiirk miizigi diizenlemeleri ile milli miizigimizin
makamlarinin piyano miizigine transferi yapilmistir. Piyano repertuvarina dort el olarak Tiirk miizigi
diizenlenmelerin yapilmasi, bu alandaki simirli repertuvara destek olacaktir. Tirk miizigi eserleri
belirlenirken iilkemizin 7 boélgesinden birer adet piyano miizigine aktarilabilen makamlar arasindan
secilmistir. Dort el piyano diizenlemesi yapilan eserler, Tiirkiye’nin yedi bolgesinden segilen ve halk
arasinda yaygin olarak bilinen su eserlerdir; Cirit Havas1 (Ic Anadolu Bélgesi), His His1 Hanger
(Giineydogu Anadolu Bolgesi), [gdir’in Al Almasi (Dogu Anadolu Bolgesi), Karahisar Kalesi (Ege
Bolgesi), Cayir Cimen Geze Geze (Akdeniz Bolgesi), Ben Seni Sevdigimi (Karadeniz Bdlgesi),
Cemberimde Giil Oya (Marmara Bolgesi). Ulkemizin her bir bdlgesini temsil eden bu eserlerin
seciminde ezgisel yap1 gozetilmistir. Piyano rerpertuvarini genigletmek i¢in de yazilan bu kaynakta,
piyanistler, eserin icrasina hazirlanirken kurum, miizikal dil 6zellikleri, yazim teknilerini, tarih¢esini
mutlaka bilmedirler.

Anahtar Kelimeler: Tiirk Miizigi, Dort El, Piyano, Diizenleme
7 REGIONS, 7 TURKISH MUSIC PIANO ARRANGEMENTS

Abstract:The aim of this study is to contribute to the piano education repertoire by making Turkish
music arrangements for four-hand piano performance. The study carried out Turkish music
arrangements and the transfer of our national music's modes to piano music. The arrangement of Turkish
music for piano four hands will support the limited repertoire in this field. When selecting Turkish music
pieces, they were chosen from the magams that could be transferred to piano music from each of the 7
regions of our country. The pieces arranged for four-hand piano are the following, selected from
Turkey's seven regions and widely known among the public: Cirit Havasi (Central Anatolia Region),
His His1 Hanger (Southeast Anatolia Region), Igdir’in Al Almasi (Eastern Anatolia Region), Karahisar
Kalesi (Aegean Region), Cayir Cimen Geze Geze (Mediterranean Region), Ben Seni Sevdigimi (Black
Sea Region), Cemberimde Giil Oya (Marmara Region). In selecting these works representing each
region of our country, melodic structure has been taken into account. In this resource, written to expand
the piano repertoire, pianists must definitely know the institution, musical language characteristics,
writing techniques, and history while preparing for the performance of the piece.

Key Words: Turkish Music, Four Hands, Piano, Arrangement
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2001: A SPACE ODYSSEY: FiLMINDE HAL- 9000 VE DAVE BOWMAN piYALOGLARI
UZERINDEN INSAN-YAPAY ZEKA iLISKISINi YENIDEN DUSUNMEK

Sabire SOYTOK*

Ozet: Bu makale, Stanley Kubrick’in 1968 yapim1 "2001: A Space Odyssey" filmini, hayatimizin her
alanina hizla giren yapay zeka ve insan- makine iliskisi baglaminda yeniden okumaya calisacaktir.
Arthur C. Clarke’mn ayn1 adli romanindan uyarlanan ve senaryosu Clarke ile Kubrick tarafindan yazilan
film, bilimkurgu tiiriiniin bagyapit1 olmasinin yan sira, insanlik ve teknolojinin gelisimi iizerine derin
felsefi sorular sorar. Ayrica sinemada ilk kez yapay zeka HAL 9000 karakter olarak sunulur. Dave
Bowman ile HAL 9000 arasindaki diyaloglar ve monologlar, insan ve yapay zeka arasindaki etkilesimin
irdelemesi agisindan sinema tarihinin en ¢arpici sahnelerini olusturur. Bu etkilesim sadece teknolojik
bir ¢atismay1 degil, ayn1 zamanda etik ve varolussal sorular1 da giindeme getirir. Calisma, 6zellikle
yapay zekd HAL 9000 ile astronot Dave Bowman arasindaki diyalog ve monologlar1 merkeze alarak,
insan ile yapay zeka arasindaki bu ilk diyaloglarin giiniimiiziin en ¢ok tartigilan temel sorular oldugu
iizerinde duracaktir. Filmdeki temel sorulardan biri insanligin kendi tiirline degil de yapay zekaya
giiveniyor olmasidir. Insanlik, yapay zeka HAL 9000’e biiyiik bir giiven duymaktadir. Ancak, filmde
HAL'in kararlar1 bu giivenin sorgulanmasina yol agar. 2001: A Space Odyssey filminde HAL 9000 ve
Dave Bowman arasindaki diyaloglar1 analiz etmek i¢in niteliksel film analizi ile elestirel soylem
analizi yontemleri kullanilacaktir. Niteliksel film analizi ile filmdeki karakterler, diyaloglar ve gorsel
unsurlar lizerine derinlemesine bir analiz yapilacaktir. Elestirel soylem analiziyle de HAL 9000 ile Dave
Bowman arasindaki diyaloglardaki dilin gii¢ iliskileri ve insan-makine etkilesimindeki roliinii goriiniir
kilmaya caligilacaktir. Boylece "2001: A Space Odyssey"in ¢agmin otesinde bir 6ngdrii sunarak
gliniimiiz yapay zeka tartigmalarina 11k tuttugu savunulacaktir.

Anahtar Kelimeler: S. Kubrick, 2001: A Space Odyssey, Hal 9000, Yapay Zeka,

RETHINKING THE HUMAN-ARTIFICIAL INTELLIGENCE RELATIONSHIP THROUGH
THE DIALOGUES OF HAL-9000 AND DAVE BOWMAN IN 2001: A SPACE ODYSSEY

Abstract: This article will attempt to reread Stanley Kubrick's 1968 film “2001: A Space Odyssey” in
the context of artificial intelligence and the relationship between man and machine, which are rapidly
entering every aspect of our lives. Based on Arthur C. Clarke's novel of the same name and scripted by
Clarke and Kubrick, the film is not only a masterpiece of the science fiction genre, but also asks deep
philosophical questions about humanity and the development of technology. Also, for the first time in
cinema, the artificial intelligence HAL 9000 is presented as a character. The dialogues and monologues
between Dave Bowman and HAL 9000 constitute the most striking scenes in the history of cinema in
terms of examining the interaction between human and artificial intelligence. This interaction raises not
only a technological conflict but also ethical and existential questions. Focusing on the dialogues and
monologues between the artificial intelligence HAL 9000 and astronaut Dave Bowman, the study will
emphasize that these first dialogues between human and artificial intelligence are the most debated
fundamental questions of our time. One of the fundamental questions in the movie is that humanity
trusts artificial intelligence and not its own species. Humanity has great trust in the artificial intelligence
HAL 9000. However, in the movie, HAL's decisions call this trust into question. Qualitative film
analysis and critical discourse analysis methods will be used to analyze the dialogues between HAL
9000 and Dave Bowman in 2001: A Space Odyssey. Qualitative film analysis will be used to analyze
the characters, dialogues and visual elements in the film.

Key Words: S. Kubrick, 2001: A Space Odyssey, Hal 9000, Artificial Intelligence,
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Z KUSAGI VE GORSEL OKURYAZARLIK: iINFOGRAFIK DESTEKLI EGITIiM

Seref KOCAMAN* & Siikran UNES*

Ozet: Bu calisma, Z Kusagi'nin okuryazarlik seviyelerinin artirlmasinda egitim kitaplarinda infografik
kullaniminin roliinii incelemektedir. Gorsel okuryazarlik, dijital ¢cagda, genglerin bilgiye hizl erisimini
ve anlamlandirmasini kolaylagtiran 6nemli bir beceri haline gelmistir. Z Kusagi, teknolojinin i¢inde
biiyiiyen bir nesil olarak, geleneksel yazili metinlerden ¢ok daha fazlasini anlamada ve 6grenmede gorsel
iceriklere daha fazla ilgi gostermektedir. Bununla birlikte, yogun teknoloji ve sosyal medya kullanim
nedeniyle, Z Kusagi bilgiyi hizla tiikketmeye aliskin bir kusaktir. Bu hizli tiiketim aligkanligi, bilgiye en
kisa siirede, net ve dikkat cekici bigimde ulagma ihtiyacini da beraberinde getirmistir. Bu noktada
infografikler, karmagik bilgileri sadelestirerek, gorsel yollarla sunarak ve dikkat ¢ekici tasarimlarla
bilgiyi kolayca anlagilir hale getirerek bu ihtiyaca yanit vermektedir. Bu baglamda, egitim kitaplarinda
infografik kullaniminin, 6grencilerin bilgiyi daha etkili bir sekilde kavrayabilmesi ve akademik
basarilarin1 artirabilmesi i¢in Onemli bir ara¢ oldugu vurgulanmaktadir. Arastirmanin amaci,
infografiklerin egitim materyallerine entegrasyonunun Z Kusagi'nmin O6grenme siireclerini nasil
dontstiirebilecegini ortaya koymaktir. Ayrica, anket calismasi ile Z Kusagi 6grencilerinin infografiklere
ne kadar asina olduklar1 ve bu tiir gorsel desteklerin 6grenme iizerindeki etkileri analiz edilecektir.
Sonuglar, infografiklerin egitimde kullaniminin, 6grencilerin metin okuma becerilerinden ziyade gorsel
bilgiyi isleme ve anlamlandirma kapasitelerini gii¢clendirdigini gostermektedir. Bu da Z Kusagi'nin daha
verimli ve kalici bir O6grenme siireci gecirmesini saglamaktadir. Bulgular, egitim kitaplarinda
infografiklerin daha fazla yer almasimin, 6grencilerin okuryazarligini artirmada onemli bir katki
saglayacagina isaret etmektedir.

Anahtar Kelimeler: Z Kusag:, infografik, Gérsel Okuryazarlik, Dijital Ogrenme
GENERATION Z AND VISUAL LITERACY: INFOGRAPHIC-SUPPORTED EDUCATION

Abstract: This study explores the role of infographic use in educational books in enhancing the literacy
levels of Generation Z. Visual literacy has become a crucial skill in the digital age, facilitating quick
access to and understanding of information for young individuals. Generation Z, having grown up
immersed in technology and intensive social media use, tends to consume everything rapidly including
information. As a result, they seek the fastest and most efficient ways to access and process content. In
this context, infographics emerge as powerful tools that offer quick comprehension by presenting data
in a visually engaging manner. The aim of the research is to reveal how the integration of infographics
into educational materials can transform the learning processes of Generation Z. Additionally, through
a survey study, the familiarity of Generation Z students with infographics and the impact of such visual
aids on their learning will be analyzed. The findings indicate that the use of infographics in education
strengthens students' ability to process and interpret visual information rather than relying solely on
reading traditional texts. This leads to a more efficient and lasting learning experience for Generation
Z. These results highlight that incorporating more infographics into educational books can significantly
contribute to improving students’ literacy skills.

Key Words: Generation Z, Infographics, Visual Literacy, Digital Learning
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MANYETIK ALAN METODUYLA CEBRAIL OTGUN SANATINI OKUMAK

Tuncay Murat ATAL*

Ozet: Basarili roman bir kez okuyup gegilmez ya da iyi bir film sadece bir kere izlenmez. Resim,
sanatgisi tarafindan yapildigi ve atolyeden cikip sergilenmeye basladigi andan itibaren her bir bakisg
tarafindan binlerce kere, tekrar ve tekrar yeniden yapilmaktadir. Okurlugumuz ya da izleyiciligimizde,
duyularimizla sanat iiriiniinii algilamak istedigimiz her deneyimde aslinda insan oldugumuz icin
kacirdigimiz ve sirf kacirdigimiz igin bizleri daha insan yapan bilgiler mevcuttur. Diisliniir Beliz
Glicbilmez teorisini olusturdugu Manyetik Alan Metodu ile tasarimi, gérmenin verdigi zevki tatmay1
yani olay dizisinden fazlasini gormeyi oOgretmektedir. Higbir kurmacanin “Sonra ne olmus?”
hikayesinden ibaret olmadig lizere olaylarin nasil gelistigini ayrintilariyla anlatan bir gazete haberini
edebiyata dahil etmiyorsak, cok 6zdes bir bi¢imde ne tuval resimlerinin renk paletlerine istinaden ev
dekorasyon malzemesi seciyoruz ne de oturma takimlarimizin renklerine gore hayatimiza resim
secmekteyiz. Gligbilmez kurmacalarin zaten unutulup gidecek hikayesinden fazla ne icerdiginin
anlamaya calisildig fikir gelistirme siirecinde, olay orgiileriyle ya da karakterlerle ilgilenmenin 6tesine
gecmektedir. Yazarin zihninde ne oldugunu anlamaya caligmaktadir. Boylece elimize aldigimiz her
romani, izledigimiz her filmi tiretmek istediklerimizle ilgili daimi bir hocamiz haline getirmektedir.
Kurmacalarin yaratilig siireglerini takip edebilmeyi 6gretmektedir. Manyetik Alan Metodu ile yapilan
ve metotla bakilan her sanat iiretiminin gurme izleyicilige vardig1 bir noktada, Cebrail Otgiin sanatin
okumaya girisilecektir. Bu bildirinin 6zelinde Manyetik Alan Metodu bir yéntemdir. Cebrail Otgiin
sanatinin ekolojik sanatla kurdugu ¢ekirdekleri ve metaforlari tizerinden fikir tiretmek amaglanmaktadir.
Cebrail Otgiin sanatmin Manyetik Alan Metoduyla okunmasi daha 6nce gergeklestirilmemistir. Sonug
olarak Cebrail Otgiin sanatinin ekolojik sanat baglamindaki izleri aciga ¢ikartilacak yam sira Manyetik
Alan Metoduyla resme bakmanin teorisi tartisilacaktir.

Anahtar Kelimeler: Manyetik alan metodu, Cebrail Otgiin sanati, Plastik sanatlar, Ekolojik sanat,
Sanat elestirisi, Giincel sanat, Gurme izleyicilik.

READING THE ART OF CEBRAIL OTGUN WITH MAGNETIC FIELD METHOD

Abstract: A successful novel is not read only once or a good film is not watched only once. From the
moment a painting is made by its artist and left the studio to be exhibited, it is remade thousands of
times, again and again, by each gaze. In our reading or watching, in every experience we want to
perceive the art product with our senses, there is actually information that we miss because we are human
and that makes us more human just because we miss it. Thinker Beliz Gligbilmez theorises the Magnetic
Field Method, which teaches us to taste the pleasure of seeing, that is, to see more than the sequence of
events. As no fiction consists of “What happened next?’ story, if we do not include a newspaper report
detailing how events unfolded in literature, we neither choose home decoration materials based on the
colour palettes of canvas paintings, nor do we choose pictures for our lives according to the colours of
our living sets. Giicbilmez goes beyond being interested in plots or characters in the process of
developing an idea in which one tries to understand what the fictions contain more than the story that
will be forgotten anyway. He tries to understand what is in the author's mind. Thus, every novel we pick
up and every film we watch becomes a permanent teacher about what we want to produce. It teaches us
to follow the creation processes of fictions. At a point where every art production made with the
Magnetic Field Method and viewed with the method reaches gourmet spectatorship, Cebrail Otgiin will
attempt to read his art. In the specific context of this paper, the Magnetic Field Method is a method. It
is aimed to produce ideas through the nuclei and metaphors of Cebrail Otgiin's art with ecological art.
The reading of Cebrail Otgiin's art with the Magnetic Field Method has not been carried out before. As
a result, the traces of Cebrail Otgiin's art in the context of ecological art will be revealed, as well as the
theory of looking at the painting with the Magnetic Field Method will be discussed.

Key Words: Magnetic field method, Cebrail Otgiin art, Plastic arts, Ecological art, Art criticism,
Contemporary art, Gourmet audience.
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ERNST LUDWIG KiRCHNER'IN RESIiM USLUBU

Zeynep SERDAR* & Biinyamin OZGULTEKIN**

Ozet: Bu bildiride, Emnst Ludwig Kirchner’in sanatindaki disavurumcu etkilerin ve bireysel, ruhsal
catigmalarin nasil birer gorsel dile doniistiigii incelenmistir. Kirchner, hem bir ressam olarak hem de bir
diisiiniir olarak, donemin toplumsal ve psikolojik huzursuzluklarin1 sanatina yansitarak, sanat
diinyasinda kalici bir iz birakmistir. Sanat¢inin iislubundaki yenilik¢i 6geler, renklerin kullanimu, figiir
caligmalar1 ve disavurumculugun sanata getirdigi estetik yansimalar, 6zellikle de Die Briicke grubu
baglaminda ele alinmistir. Bildirinin amaci, Kirchner’in sanatin1 digavurumcu baglamda inceleyerek
sanatcinin resimsel dili ile yasadig1 cagin sorunlari arasindaki gorsel anlatimi ortaya koymaktir. Birinci
Diinya Savasi’nin ardindan yasanan toplumsal psikolojik travmalar, onun eserlerinin doniistiigii yeni bir
yoniin baglangicini isaret etmigtir. Donemin bunalimlarini hissederek resim sanatinda gosteriyor olmasi,
onun iislubunu belirli kurallara bagli kalmaktansa siradis1 yenilik¢i yapiya yoneltmistir. Bu ¢alismani
yontemi, sanat analizleri yontemi temel alinarak arastirilmistir. Kirchner'in yasadigi donemlere gore
eserler secilerek, gorsel analiz ve igerik ¢oziimlemesi teknikleriyle degerlendirilmistir. Eserlerinde yer
alan figiirlerdeki renk anlayisi, ruhsal durumu yansitarak firga darbeleriyle de destekleyerek
Disavurumcu anlayis ile iliskili olarak ele alinmistir. Ayrica sanatcinin donemsel degisim gosterdigi
eser gorselleri biitiinsel bir bakig gelistirmek amaciyla incelenmistir. Sonug olarak Ernst Ludwig
Kirchner'in sanati, bireysel acilari, toplumsal ¢alkantilar1 ve yasadigi donemin, ruhunu sekillendiren bir
gorsel dil olusturmustur. Figiirlerin bozulmusg bigimleri, renklerin ¢arpici kullanimi ve tuvaldeki firca
darbeleri, sanat¢inin igsel gerilimini ve ¢aginin dramini disavurdugu araglardir. Kirchner'in eserleri sade
bir estetik anlayis degil, ruh halinin disavurumu ve toplumsal elestirinin bir bi¢imi olarak
degerlendirilebilir. Disavurumculugun temel 6zelligi olan ruhsal durum yansimalari, bi¢im bozulmalari,
renk ile yasam ig¢indeki zitliklari, onun sanatinda gézlemlenmektedir. Bu yoniiyle sanat¢inin eserleri,
modern sanat anlayisinda 6nemli bir yere sahiptir.
Anahtar Kelimeler: Disavurumculuk, Soyutlama, Soyut Resim, Kirchner, Die Briicke Grubu.
ERNST LUDWIG KIRCHNER'S PAINTING STYLE
Abstract: This paper examines how expressionist influences and individual, psychological conflicts in
Ernst Ludwig Kirchner's art transform into visual language. Kirchner, both as a painter and as a thinker,
left a lasting mark in the art world by reflecting the social and psychological unrest of the period in his
art. The innovative elements in the artist's style, the use of colors, figure studies and the aesthetic
reflections brought to art by expressionism, especially in the context of the Die Briicke group, are
discussed. The aim of the paper is to analyze Kirchner's art in an expressionist context and to reveal the
visual expression between the artist's pictorial language and the problems of the age he lived in. The
social psychological traumas following the First World War marked the beginning of a new direction in
which his works transformed. The fact that he felt the crises of the period and showed them in the art of
painting led his style to an extraordinary innovative structure rather than adhering to certain rules. The
method of this study is based on the method of art analysis. The works were selected according to the
periods Kirchner lived in and evaluated with visual analysis and content analysis technigques. The
understanding of color in the figures in his works was handled in relation to the Expressionist
understanding by reflecting the mental state and supporting it with brush strokes. In addition, the visuals
of the works in which the artist shows periodic changes have been analyzed in order to develop a holistic
view. As a result, Ernst Ludwig Kirchner's art has created a visual language that shapes individual pain,
social turmoil and the spirit of the period he lived in. The distorted forms of the figures, the striking use
of colors and the brush strokes on the canvas are the means by which the artist expresses his inner tension
and the drama of his age. Kirchner's works can be considered not as a simple aesthetic understanding,
but as an expression of mood and a form of social criticism. Mental state reflections, distortions of form,
contrasts between color and life, which are the main characteristics of expressionism, are observed in
his art. In this respect, the artist's works have an important place in the understanding of modern art.
Key Words: Expressionism, Abstraction, Abstract Painting, Kirchner, Die Briicke Group.
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SAGLIK BiLIMLERI SEMPOZYUMU-

SIDDETIN ORTAK YAPISI: INSANLARA VE HAYVANLARA YONELIK SIDDETIN
PATOFIiZYOLOJiSi

Sevda INAN*

Ozet: Hayvanlara ve insanlara yonelik siddet arasindaki iliski, bu iki tiir siddetin ortak dzelliklere sahip
oldugunu ve birbirini tetikleyebilecegini gostermektedir. Hayvanlara yonelik zuliim, bireylerin
gelecekteki siddet egilimlerinin ve antisosyal davranislarinin bir gostergesi olabilir. Cocuklar ve
yetigkinler i¢cin hayvana yonelik siddet, aile ici siddet, cocuk istismari, davranis bozukluklar1 ve akran
zorbalig1 gibi psikososyal sorunlarla baglantilidir. Siddetin patofizyolojisinde bilissel empati eksikligi
onemli bir rol oynamaktadir.Hayvan zulmii, insan siddetiyle baglantilidir ve bu iliskiyi agiklamak i¢in
iki temel yaklasim mevcuttur. Ik yaklasima gére, hayvanlara zarar veren bireylerin zamanla insanlara
yonelik siddet sergileyebilecegini savunurken, ikinci yaklagim, hayvan zulmiiniin bir antisosyal davranig
bozuklugu oldugunu ve bu bireylerin herhangi bir zamanda diger siddet tiirlerine egilim
gosterebilecegini one siirmektedir. Bu yaklasimlara 6rnek olarak; kadinlara yonelik siddet uygulayan
bireylerin, psikolojik kontrol saglamak amaciyla evcil hayvanlara zulmetmeleri de dikkati ¢ekici bir
bulgu olarak verilebilir.Adli veteriner olgularinin makroskobik degerlendirilmesi, hayvan zulmiiniin
ileriki siiregte meydana gelebilecek bireye yonelik siddet olaylarinin tespit edilmesinde, anlasiimasinda
onemli bir role sahiptir. Cocukluk doneminde ev i¢i siddete maruz kalan ya da buna taniklik eden
bireylerde empati eksiklikleri ve davranig bozukluklar1 gézlemlenmektedir. Bu bireylerde, beyin sapi,
serebral korteks ve limbik sistemde norobiyolojik bozulmalar meydana gelmektedir. Siddet ve
travmanin noropatolojisi, beynin yapisal ve fonksiyonel degisiklikler gecirdigini ve ozellikle
hipokampus ve prefrontal korteks boélgesinde bozulmalar oldugunu ortaya koymaktadir.Beynin bu
patolojik degisiklikleri, diirtiisel davraniglar1 ve empati eksikliklerini tetikleyebilir. Ayrica, siddet ve
travma sonrasi norotransmitter diizeylerinde (serotonin, norepinefrin, GABA, glutamat, asetilkolin)
degisiklikler gozlemlenmektedir. Bu biyolojik degisiklikler, agresif davraniglarin artmasma ve
psikopatolojik sorunlarin ortaya ¢ikmasina yol agabilir. Sonug olarak, siddetin patofizyolojisi, beynin
yapisal ve islevsel degisiklikleri, norotransmitter dengesizlikleri, hormonal degisiklikler ve psikolojik
faktorlerin etkilesimiyle sekillenir. 79

Anahtar Kelimeler: Empati,Hayvana Siddet,Norotransmitter Degisiklikler,Patofizyoloji.

COMMON STRUCTURE OF VIOLENCE: THE PATHOPHYSIOLOGY OF VIOLENCE
TOWARDS HUMANS AND ANIMALS

Abstract: The relationship between violence towards animals and humans indicates that these two
forms of violence share common characteristics and may mutually reinforce each other. Animal cruelty
can be an indicator of future violent tendencies and antisocial behavior in individuals. Violence against
animals, whether committed by children or adults, is associated with psychosocial issues such as
domestic violence, child abuse, behavioral disorders, and peer bullying. A lack of cognitive empathy
plays a significant role in the pathophysiology of violence. Animal cruelty is linked to human-directed
violence, and there are two main approaches to explain this relationship. The first approach suggests
that individuals who harm animals may eventually exhibit violence towards humans. The second
approach views animal cruelty as a symptom of an antisocial behavioral disorder, indicating that such
individuals may be prone to various forms of violence at any time. A striking example supporting these
approaches is that individuals who perpetrate violence against women may also abuse pets as a means
of psychological control. Macroscopic examination of forensic veterinary cases plays an important role
in detecting and understanding future incidents of interpersonal violence stemming from animal abuse.
In individuals who have been exposed to or have witnessed domestic violence during childhood, deficits
in empathy and behavioral disorders are often observed. These individuals may exhibit neurobiological
impairments in the brainstem, cerebral cortex, and limbic system. The neuropathology of violence and
trauma reveals that the brain undergoes structural and functional changes, particularly in the
hippocampus and prefrontal cortex. These pathological changes in the brain may trigger impulsive
behaviors and empathy deficits. Furthermore, post-traumatic and violence-related changes in
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neurotransmitter levels (such as serotonin, norepinephrine, GABA, glutamate, and acetylcholine) have
been observed. These biological alterations may lead to increased aggressive behaviors and the
emergence of psychopathological issues. In conclusion, the pathophysiology of violence is shaped by
the interaction of structural and functional brain changes, neurotransmitter imbalances, hormonal
alterations, and psychological factors.

Key Words: Animal Violence, Empathy,Neurotransmitter Alterations, Pathophysiology.
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SOLO SERGILER-

BUNYAMIN OZGULTEKIN’IN SANATI UZERINE

Biinyamin OZGULTEKIN*
Prof. Heinz NICKEL

Radikal bir analizle iliskilerin karsilikl tesirlerini yakalayan Biinyamin OZGULTEKIN,
sanat medyumlari aracilifiyla, sadece mortolojik olmayan gergekleri yansitan, kendine
0zgii, patetik olmayan, ironik ve sanat degerleri ¢ok yliksek olan yapitlarin sergiliyor.

Prof.Dr. Ismail TUNALI
Yeniyi arayan ve deneyen bir Sanatc1

Biinyamin OZGULTEKIN’in sanat: bugiin Tiirkiye’de uygulanan en cagdas ve en aktiiel
sanat anlayislarindan birini ifade etmektedir. Ciinkii; cagdas ve aktiiel sanat istemi, sanati
belli sanat disiplinleri i¢inde uygulamay1 degil de, sanat disiplinlerarast duvarlar1 ortadan
kaldirarak asil sanata, 6zsel sanata varmay1 amaglamaktadir. Iste Biinyamin’in yapitlart
bdyle bir iiniversal sanat isteminin iiriinleri olarak ortaya ¢ikmaktadir. Soyle ki; bu
yapitlar konvansiyonel anlamda bir resim, bir heykel, bir grafik degildir. Onlar biitiin bu
disiplinlerin disinda giiglii bir tinsel aktivitenin ve kreatif bir imajinasyonun sanatsal
iiriinleridir. Bu anlamda bir sanattir (Art). Bu ac¢idan baktigimiz zaman bugiin 6nctii olarak
karsilastigimiz sanat anlayislari iginde Biinyamin’in sanat anlayisi bu niteliklere katilan
cagdas teknolojik konsepsiyonu ile kendine 6zgii bir yere sahiptir.

Prof. Mustafa ASLIER

Biinyamin, resim sanatinin 6gesel olanaklarini ii¢ ve dort boyutlu mekanda da deniyor.
Ogelerin ikinci ve {igiincii boyuttan dérdiincii boyuta tasarak degiskenlik gibi yeni bir
anlatim giiciine ulagsmalarin1 sagliyor. Ve bu ¢ok boyutluluk diyalogunu o6zgiin bir
birlesmeye ulagtirtyor. Boylece deneyci ¢aligmalari sadece deneme olarak kalmiyor. 82
Denemelerinin izleri olarak ortaya ¢ikan yapitlari, Blinyamin’in sanatinin 6zgiin bir
dizisini olusturuyorlar. Biinyamin’in bu siirekli yeniyi arayan calisma sekli zengin ve
saglam bir bilgi temeline dayaniyor. Cagdas sanat kuramlarini, 6gelerin giiclinii arttiran
yeni malzeme ve teknikleri biliyor. Kassel, Brann, Schweig akademilerinde gordiigii
Ogrenimini, 0gretim gorevlisi olarak ¢alisirken BEUYS gibi sanatcilarla kurdugu iligkileri
cok iyi degerlendirmis bu saglam bilgi temeline dayandig1 i¢in onun denemeleri boslukta
kalmiyor. Biinyamin’in Tiirk sanatina yenilik katan bu saglam ve bilingli arayislarini ve
yapitlarinda yakaladigi 6zgiin dilini gelistirerek siirdiirecegine inantyorum.

Dog¢. Dr. Ayla ERSOY

SANAT CEVRESIi: BUNYAMIN OZGULTEKIN’IN ISIK-RENK VE ENERJI
iLE URETTIiGi SANAT OBJELERI

Biinyamin OZGULTEKIN’in sanatin1 anlamak ve degerlendirmek Tiirk sanat severleri
icin biraz gii¢. Cilinkii bunlar Tiirkiye’de uygulanan yaygin tuval resmi degil. Pek ¢ok
izleyicinin galeriye girdikten sonra sergi nerede diyerek sanatin smurlarini asip daha
evrensel boyutlara ulagsan ¢agdas bir yaklagimin {riinleri. Bu yapitlar alisilmis resim,
grafik ve heykel anlayisinin G6tesinde. Dogadan esinlenerek yaratilmig duygusal doga
yanilsamalar1 degil. Algilama giicliniin etkisiyle ¢izgisel olarak sekillendirilmis nesneler
degil. Bir figiir veya form gosteren heykel de denemez bu ¢aligmalara. Oyleyse nedir
OZGULTEKIN’in yaptiklar1?

Tiirk sanatina yeni bir boyut katan bilingli arastirici diisiincenin, ¢agin teknolojik gelisimi
ile ylizlesmesi, bir senteze ulagsmasi. Sanatg¢i teknikle sanati birlestiriyor ve kinetik sanat
ornekleri veriyor bize. Bilimin ve teknigin verilerine malzeme, uygulama olarak kendi
sanatsal amaci igin kullaniyor. Bu veriler OZGULTEKIN’in yapitlarinda bilinen

* Profesdr Doktor, Topkap1 Universitesi, ORCID: 0000-0003-2625-7683, bunyaminozqultekin@topkapi.edu.tr

Application Date / Bagvuru Tarihi: 05.05.2025 Acceptance Date / Kabul Tarihi: 07.05.2025


mailto:bunyaminozgultekin@topkapi.edu.tr

fonksiyonlarindan arindirilip asirilarak yeni gorevlerle yiikleniyor. Sanat¢inin bakis ve
diistiniis acisindan sanat yonelik yenilik katan 6zgiin sanat objelerine doniistiyor.

OZGULTEKIN’in yeni arayislar ve deneyler seklinde gelisen bu sanatsal ¢izgiye nasil
geldigine bakiyoruz. Birey olarak yaratici, sanat kuramlarini ¢ok iyi 6ziimsemis, uzun
yillar yurt disinda sanat egitimciligi yapmis. Joseph BEUYS gibi donemin yetistirdigi
uinlii sanatgilarla beraber ¢aligmis. Biitiin birikimlerin yani sira 20. Yiizyilin bilim ve
teknoloji ile de yakindan ilgileniyor. Kullandigi malzemelerin yapisini ve hangi
tekniklerin bu malzemeye uydugunu cok iyi biliyor. Sanat¢i yapitlarinda genellikle
plegsiglas ve immetariel malzeme 15181 kullaniliyor. Yasam 11k giicii ile anlam kazaniyor
onun yapitlarinda. Isigin renkler iizerindeki transformasyonu yeni olusumlar ortaya
koyuyor. Isik besinini disaridan almakla birlikte kaynak olarak her zaman yapitlarinda
varligini koruyor.

Sergide yer alan 30 yapitin her birinin diigiinsel alt yapis1 bir digerinden farkli. Cagin
striiktiializm sanat felsefesine uygun simgesel bir anlatim hakim. Oziinii yasam ve doga
gerceklerinden alan diisiinsel yap1 malzemenin sagladigi olanaklar i¢cinde isaret eden ve
edilen simgelere doniisiiyor.

Galerinin ortasina yerlestirilen ii¢ ayri installation yasamin ti¢ gergegini vurguluyor.
Ozgiirlik, umut, basart. Mavi 1sikla simgelenen umut kafesinin i¢ine kirmizi 1sikli
ozgiirliik hapsedilmis.

“Hiirriyet Polii” istallation’da siyah oda i¢indeki mavi parmakliklar bir yerde aralanmig
ozgiirliige acilan bir ¢ikis kapisi gibi yaraticilik 6zgiirliige bagli mesajint veriyor.

“Fibannaci merdiveni” installation’da antik sonrasi matematigin kurucusu Leonardo
Fibannaci’nin sayisal sistemi Ornek alinarak alttan yukari dogru katlanarak yiikselen
basamak araliklar1 basarmin gittikge zorlastigim isaret ediyor. Ug ayr1 renkte merdiven
iic ayr1 grup insani vurguluyor. Ortadaki yesil merdiven yasamda kimseye dayanma
geregi duymadan yiikselenlere, mavi ve kirmizi merdivenler bir noktadan sonra
baskalarina dayanmak zorunda olanlar simgeliyor.

Beyaz iizerine siyah sag kili siyah iizerine beyaz sag kili ile yazilmig “Demokrasi” yazilari
“Kildan ince Kiligtan keskin” atas6ziine gonderme yaparak; Demokrasinin ne denli ince
bir is oldugunu, cok sesliligini simgeliyor. Bu iki pano birbirini biitiinleyerek varlik
kazaniyor. Aym biitlinleyici yaklagimi kirmizi kadin, mavi erkek figiirlii panolarda da
gozlemliyoruz. Sicak soguk renklerle diizenlenmis figiirler mekan iginde birbiri igine
yansiyarak biitiinlesiyor, yagamda kadinla erkegin birbirinin biitiinleyisi gibi. “Pozitif-
Negatif” adin1 verdigi diizenleme turuncu renkte plegsiglas ve su ile bigimlendirilmis.
Diiz igslenmemis diktortgen seklinde dikey duran kisim kadini, altta orta kismi iiggen
seklinde su ile sekillendirilmis yere yatirilmis kisim erkegi simgeliyor. Tiim inanglara
aykiri olarak bu kez erkek kadindan yaratilmig. Kadin erkek iligkisi, kadinin kullaniligi,
ezilmisligi isaret ediyor.

Isigin kirilma ve yansima noktalarini verilen 1s1k miktari ile degistirilip, ¢ogaltarak kimi
zaman diizenli kimi zamanda karmagik yansimalar yaratarak diizenledigi ¢aligsmalarda ii¢
temel renk kullaniliyor.

“Isik cemberi” adi1 verdigi ortasi renkli siyah yuvarlak obje de sentaks, devinim ve
doniisiim saatin yelkovani yoniinde gergek zaman birimi i¢inde olusuyor. Gorsel olanla
mantiksal olan iki ayr1 planda islenerek renk degisimleri bize bilgi veriyor. Gorsel olanin
yaniltici oldugunu mantiksal olanin dogrulugu simgeleniyor. Fisler ve uzatma kablosu ile
yaratilmig caligmalarda beyaz disi fis, siyah erkek fis ile birbirini tamamliyor ortada
bagimsiz duran fis ile uyumsuzluk ve sapkinlik simgeleniyor. Ulasilamayan yerlerde
uzatma kablosu kullanilmasi, bilgi ve herhangi bir seyin bir yerden digerine aktarilmasina
isaret ediyor.

“Cravition” adli ¢aligmada yasama gabasi yer ¢ekimi merkezinden kagan bir¢ok kiille
simgeleniyor.

Madde- 151k- enerji bileskesiyle olusan bu 6zgiin yapitlar uzun diisiinsel ¢aba, el becerisi
ve teknik bilgi ile ortaya ¢ikiyor. Izleyeni de pasif izleyici durumundan ister istemez
uzaklastirarak bu sanat objeleri karsisinda daha aktif diisiinmeye yoneltiyor. Salt simgesi
ip uclartyla vermeye calistig1 mesajlar1 yakalamaya calistirarak ugrasiyor. Yaratmak zor
olani, ya anlamak?...



ON THE ART OF BUNYAMIN OZGULTEKIN
Prof. Heinz NICKEL

Bunyamin OZGULTEKIN, who captures the mutual effects of relationships with a
radical analysis, exhibits his works that reflect non-mortological realities, are unique,
non-pathetic, ironic and have very high artistic values through art mediums.

Prof. Dr. Ismail TUNALI
An Artist Who Seeks and Experiments with the New

Bunyamin OZGULTEKIN's art represents one of the most contemporary and current
art approaches applied in Turkey today. Because; the contemporary and current art
desire does not aim to apply art within certain art disciplines, but to reach the real art,
the essential art, by eliminating the interdisciplinary walls of art. Here, Biinyamin's
works emerge as the products of such a universal art desire. Namely; these works are
not a painting, a sculpture, a graphic in the conventional sense. They are artistic products
of a strong spiritual activity and creative imagination outside of all these disciplines. In
this sense, it is an art (Art). When we look at it from this perspective, Bilinyamin's
understanding of art has a unique place among the pioneering understandings of art we
encounter today with its contemporary technological concept that adds to these
qualities.

Prof. Mustafa ASLIER

Biinyamin also tries the elemental possibilities of painting in three and four-dimensional
space. He allows the elements to reach a new power of expression such as variability by
moving from the second and third dimensions to the fourth dimension. And he brings
this multidimensional dialogue to an original unification. Thus, his experimental works
do not remain only as experiments. The works that emerge as the traces of his
experiments constitute an original series of Biinyamin's art. Biinyamin's way of
working, which constantly seeks the new, is based on a rich and solid knowledge base.
He knows contemporary art theories, new materials and techniques that increase the
power of the elements. Since he has a solid foundation of knowledge based on his
education at the Kassel, Brann, Schweig academies and the relationships he established
with artists such as BEUY'S while working as a lecturer, his experiments do not remain
in a vacuum. I believe that Biinyamin will continue to develop these solid and conscious
searches that bring innovation to Turkish art and the original language he captures in
his works.

Assoc. Prof. Dr. Ayla ERSOY

ART ENVIRONMENT: ART OBJECTS PRODUCED BY BUNYAMIN
OZGULTEKIN WITH LIGHT, COLOR AND ENERGY

Understanding and evaluating Biinyamin OZGULTEKIN’s art is a bit difficult for
Turkish art lovers. Because these are not the common canvas paintings practiced in
Turkey. They are the products of a contemporary approach that many viewers go
beyond the boundaries of art and reach more universal dimensions by asking where the
exhibition is after entering the gallery. These works are beyond the usual understanding
of painting, graphics and sculpture. They are not emaotional illusions of nature created
by being inspired by nature. They are not linearly shaped objects under the influence of
perception. These works cannot be called sculptures that show a figure or form. So what
is OZGULTEKIN's work?

The conscious investigative thought that added a new dimension to Turkish art,
confronting the technological developments of the age, reaching a synthesis. The artist
combines technique with art and gives us examples of kinetic art. He uses the data of
science and technique as material and application for his own artistic purpose. These
data are purified from their known functions in OZGULTEKIN's works and loaded with
new tasks. They are transformed into original art objects that add innovation to art from
the artist's perspective and thought.

We look at how OZGULTEKIN came to this artistic line that developed in the form of
new searches and experiments. He is creative as an individual, has absorbed art theories



very well, and has worked as an art educator abroad for many years. He worked with
famous artists of the period such as Joseph BEUY'S. In addition to all his accumulations,
he is also closely interested in the science and technology of the 20th century. He knows
the structure of the materials he uses and which techniques are suitable for this material
very well. The artist generally uses plegsiglas and immetariel material light in his works.
Life gains meaning with the power of light in his works. The transformation of light on
colors reveals new formations. Although light receives its nutrition from outside, it
always maintains its presence in his works as a source.

The intellectual substructure of each of the 30 works in the exhibition is different from
the other. A symbolic narrative in accordance with the structuralism art philosophy of
the era prevails. The intellectual structure, which takes its essence from the realities of
life and nature, turns into symbols that are pointed out and indicated within the
possibilities provided by the material.

Three separate installations placed in the middle of the gallery emphasize the three
realities of life. Freedom, hope, success. Freedom with red light is imprisoned inside the
cage of hope symbolized with blue light.

In the “Hiirriyet Polii” installation, the blue bars in the black room are opened
somewhere like an exit door opening to freedom, giving the message that creativity is
dependent on freedom.

In the “Fibannaci Merdiveni” installation, post-ancient mathematics



SOLO SERGILER-

ASKIN IMGE PERDESI
Gokce YUKSEL®

Ozet: Insanin kendisini tanima ve kendisini doniistiirme siireci siklikla yolculuk metaforu ile
iliskilendirilir. Yolculuk, insanin kendi igindeki smirlari ast1g1, toplumsal normlar1 sorguladigi, kendini
ozgiirlestirdigi bir siiregtir. Kisi kendisini tanimlayan 6nceki kimliklerinden soyunup, yeni bir kimlik
kazanir. Bu, bir ¢esit biiylimeye isaret eder. Fakat bu yolculuk insanin, kendi golge yanlarina 1s1k tutma,
kendisi ile yiizlesme siirecidir ayn1 zamanda. Bu nedenle keyifli bir yolculuk olmanin aksine, insanin
varsaydigr sey olmadigini anladifi, sarsici, zorlu bir farkindalik siirecidir. Sanatgilar icin, sanat
yolculugu da bir 6zgiirlesme, kendini bulma sanatla déniisme yolculugudur. Bu nedenle bu yolculuk
sanatta cok daha derin metaforlar ile ifade bulur. Yolculugun basladigi bu yer magara, ¢ol, cehennem,
kuyu, labirent gibi imgelerle anlatilir. Bu imgelerle bezenmis hikayeler, anlatilar ve mitler, insan
dogasin1 kavramamiz i¢in bir 151k yakarlar. Bu sergi ¢alismasinda karanlikta yolumuzu bulmamizi
saglayan tiim bu imgeler, bir ask yolculugu temasi igerisinde bir araya gelir. Insanin kendi iginde
yapilandirmak istedigi adil, diiriist, menfaatsiz ve insani yapinin imgesi bu ¢alismada ‘Agk’ imgesiyle,
insanin kendi dogasina karsi korliigii, ‘perde’ imgesiyle, degisime ve gelisime dogru bu kuvvetli
ilerleyis ise ‘ask yolculugu’ ile anlatihr. Boylece imgelerin pesinde ‘insan’ kavranilmaya calisilir. Bu
nedenle, bilincin bilingaltiyla bulustugu yerde, kullanilan yiizeyler ve teknikler de 6zellikle segimistir.
Resimlerde 6zellikle kullanilan, siyah ve beyaz renkler ile birbirine tezat olan iki ayr1 duruma, iki karsit
ilkeye gonderme yapilir. Siyah ve Beyaz gibi, 151k ve golge de resimlere eslik eder. Boylece insanin
kendi dogasindaki icsel catismalari, ikilemleri, biling ve bilingalt1 yani aydinlik ve karanlik arasinda
kalan insanin ikircikli yapisi yansitilir. Resimlerde, askin iki zit pargayi birlestirmesi gibi, siyah ve beyaz,
151k ve golge biitiinligii ile de ask anlatilir. Calismalarda resimler, 15181n ve gdlgenin gecirgenligini
saglamak maksadiyla cam ylizeyler lizerine basiimistir. Boylece resimlere dnden yansitilan 15181in da
caligmalara eslik etmesiyle beraber, resimlerin yiizeyindeki golgeler de resmin tamamlayici bir
unsuruna dondgsir. Camin kirillgan ve gegirgen yapisi ile insanin giigsiiz, kirilgan ve ¢iplak dogasina
dikkat gekilir. Bu yiizden bu galigsmalarda camin seffafliginda yasamin kendisi yansitilmaya calisilir.
Calismalarda daha miitevazi boyutlar tercih edilir. Perde, nesnel bir yiizey olarak da kullanilir. Boylece
miitevazi kiiclik ¢aligmalara tezatlik olusturan bu biiyiik perde, bir mercek gibi davranir, gii¢siizliigiin
igindeki giicti, korkunun igindeki agki ve kiigilictikliigiin i¢cindeki biiylikliigii yansitir.

Anahtar Kelimeler: Ask, Yolculuk, Resim, Sanat, Birlesme, Ayrilik.

THE CURTAIN OF LOVE'S IMAGE

Abstract: The process of knowing oneself and transforming oneself is often associated with the
metaphor of a journey. A journey is a process in which a person overcomes the boundaries within
themselves, gquestions social norms, and liberates themselves. A person sheds their previous identities
that define them and gains a new identity. This indicates a kind of growth. However, this journey is also
a process in which a person sheds light on their own shadow sides and confronts themselves. Therefore,
contrary to being a pleasant journey, it is a shocking and difficult process of awareness in which a person
realizes that they are not what they assume. For artists, the journey of art is also a journey of liberation,
self-discovery, and transformation through art. Therefore, this journey finds expression in much deeper
metaphors in art. This place where the journey begins is described with images such as caves, deserts,
hell, wells, and labyrinths. Stories, narratives, and myths adorned with these images shed light on human
nature. In this exhibition, all these images that enable us to find our way in the dark come together within
the theme of a love journey. The image of the fair, honest, selfless and human structure that man wants
to structure within himself is told in this work with the image of ‘Love’, the blindness of man to his own
nature is told with the image of ‘curtain’, and this strong progress towards change and development is
told with the ‘journey of love’. Thus, ‘man’ is tried to be grasped in pursuit of images. Therefore, where
consciousness meets the subconscious, the surfaces and techniques used have also been specially
selected. In the paintings, reference is made to two separate situations, two opposing principles, with the
colours black and white used in particular. Like black and white, light and shadow also accompany the
paintings. Thus, the internal conflicts and dilemmas in man’s own nature, the ambivalent structure of
man caught between consciousness and subconsciousness, that is, light and darkness, are reflected. In
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the paintings, love is told with the unity of black and white, light and shadow, just as love unites two
opposite parts. In the works, the paintings are printed on glass surfaces in order to ensure the
permeability of light and shadow. Thus, with the light reflected from the front accompanying the works,
the shadows on the surface of the paintings also become a complementary element of the painting. The
fragile and permeable structure of the glass draws attention to the weak, fragile and naked nature of
man. Therefore, in these works, life itself is tried to be reflected in the transparency of the glass. More
modest dimensions are preferred in the works. The curtain is also used as an objective surface. Thus,
this large curtain, which contrasts with the modest small works, acts like a lens, reflecting the power in
weakness, the love in fear and the greatness in smallness.

Key Words: Love, Journey, Painting, Art, Unity, Separation.



SOLO SERGILER-

YERLE GOK ARASINDA BiR YERDE
Hayal INCEDOGAN*

Ozet: Hayal incedogan’in ‘Yerle Gok Arasinda Bir Yerde’ isimli sergisi, sanat¢inin bir siiredir diizenli
olarak iirettigi polaroid teknigindeki fotograflar ve bir sesli video ¢aligmadan olusur. Yaklasik on yillik
bir zaman dilimi i¢inde farkli zamanlarda {iretilmis olan fotograflardan olusan seg¢ki, polaroid tekniginin
nostaljisi ile glinlimiiz diinyasinin hizini farkli kontrastliklarla dile getirmeyi amaglar. Sosyal medya ve
yeni teknolojilerin yasamin her alaninda fazlasiyla gorlnir oldugu bir zamanda bu sergi,
sanat¢inin pratiginde daha once gormedigimiz yeni bir dilin kapilarini aralar niteliktedir ve onun
multidisipliner yaklagiminin altin1 bir kez daha ¢izer. Her biri bir hikdye unsuru tasiyan bu seri, yaklagik
kirk fotograftan olusur ve sanat¢inin gilinliik hayatin i¢inde hissettiklerini dillendirmeye ¢alisan bir
giinliik gibi ele alinabilir. Caligmalarinda 6zellikle edebiyat, miizik ve sinema gibi farkli disiplinlerin
izlerini gordiigiimiiz sanatg1 bu seriyi ‘sOzsiiz siirler’ olarak da tarif eder. Rastlantinin bilinmez dogas1
icinde, tipki edebi metinlerde gordiigiimiiz bir tiir serbest ¢agrisim teknigiyle ele alinmis isler, yan yana
geliglerindeki baglamlarla izleyiciye yeni bir ifade alan1 sunar. Yasamin i¢indeki kiigiik tesadiifler,
isaretler, semboller, 151k ve golge, mevsimlerin gecisi, ask, zaman ve miizik gibi temalarin farkl
kodlarla goriiniir oldugu seri, sanatginin onceki eserleriyle kii¢iilk ama bir o kadar derin baglantilar
kurar. Fotograflara eslik eden sesli bir video ¢alismanin da yer alacagi sergi ¢ok katmanli okumalara
izin veren ve metinlerarasi diyaloglarla yorumlanabilecek 6zgiin hikayeler tagir.

Anahtar Kelimeler: Nostalji, Edebiyat, Polaroid, Fotograf, Sesli Video Yerlestirme
AT A PLACE IN BETWEEN EARTH AND SKY

Abstract: The exhibition Between Earth and Sky: A Place In Between by Hayal Incedogan comprises a
series of Polaroid photographs that the artist has been producing consistently over the years, alongside
a sound-based video work. The selected works span approximately a decade and reflect diverse
temporalities, using the nostalgic aesthetic of the Polaroid technique to contrast the fast-paced nature of
contemporary life. Emerging in a period dominated by social media and pervasive digital technologies,
this exhibition introduces a new artistic language not previously observed in Incedogan’s practice, while
underlining her multidisciplinary approach. Consisting of nearly forty photographs, each work in the
series contains narrative elements and may be interpreted as a visual diary that articulates the artist’s
personal impressions and emotional responses to daily life. incedogan, whose artistic language often
draws on literature, music, and cinema, refers to these works as “wordless poems.” Embracing the
unpredictability of coincidence, the series evokes the free-association technique of literature, offering
new layers of meaning through the contextual relationships established among the images. The recurring
themes—such as serendipity, symbols, signs, light and shadow, seasonal transitions, love, time, and
music—are encoded through visual contrasts and subtle references. These themes establish nuanced yet
profound connections with the artist’s earlier works. The exhibition also includes an accompanying
sound video installation, which enriches the narrative structure and invites viewers to engage in
intertextual interpretations. Through this multi-layered composition, the exhibition presents original
stories open to various readings and critical dialogues.

Key Words: Nostalgia, Literature, Polaroid, Photography, Sound Video Installation.

* Arastirma Gorevlisi, Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi, Temel Egitim Bolimi, Orcid Id:
https://orcid.org/0000-0001-8357-2394, E-mail: hayal.incedogan@gmail.com. Research Assistant, Dokuz Eylul
University, Faculty of Fine Arts, Department of Basic Education ORCID: 0000-0001-8357-2394 Email:
hayal.incedogan@gmail.com.
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SOLO SERGILER-

BiR YARIMADANIN KAYBOLAN DOGASI

ipek SENEL OZAYTEN®

Ozet: Bu seri, doga-kiiltiir iliskisini ekolojik hafiza, kaybolan peyzajlar ve insan miidahalesi baglaminda
sorgulayan gorsel bir arastirmadir. Insan-merkezli doga algisin ¢oziilmeye basladigi bir ¢agda,
kaybolan ekolojik hafizanin izini siirer. Yarimada, cografi bir alan olmanin Gtesinde, bir yasam
bi¢iminin, ekosistemin ve bellegin mekani olarak ele alinir. Hem cografi hem de diisiinsel bir alan olarak
bu alan, ayn1 zamanda tiirler arasi iliskilerin, kaybolmus yasam formlarinin ve artik taninmayan
ekosistemlerin bellegini tasir. Dogadan toplanan materyaller (bitkiler, kabuklar, balik imgeleri) ile
kiiltiirel belgelerin (1964 yilinda dergiden Amerikan aligveris reklam imgeleri) birlikte kullanimu,
Latour’un “doga-kiiltiir ayriminin asilmast” fikrini yansitir. Bu estetik strateji, hem doganin
arsivlenebilir bir hafiza nesnesi oldugunu ima eder hem de onun artik yalnizca bir arka fon degil, aktif
bir 6zne oldugunu vurgular. Kapitalist {iretim bigime isaret eder ve seffaf ylizeylerle bir araya getirerek
melez bir gorsel dil kurar. Her par¢a, hem bireysel hem kolektif hafizaya dair birer kayit niteligi tagirken,
kaybolmakta olan bir cevrenin sessiz tanikligini iistlenir. Malzeme secimi ve kompozisyonlar
araciligryla dogal olanin kirilganligima ve yok olusuna dikkat cekilir. Caligma, sanat ve ekoloji
arasindaki iligkiyi yeniden diisiinmeye ve izleyiciyi bir zamanlar var olan ama artik silinmekte olan bir
dogayla yiizlesmeye davet eder. Saydam yiizeyler ve katmanli kompozisyonlar, doganin silinme siirecini
gorsel bir metafora doniistiiriir. Seffaflik, hem goriiniirliik hem de kirllganlik anlami tagir; her yiizey,
kaybolan bir zamana ve mekana dair gegirgen bir anlatidir. Bu yoniiyle isler, yalnizca bir doga yasini
degil, ayn1 zamanda onun temsil bigimlerini de sorgular.

Anahtar Kelimeler: Doga-Kiiltiir iliskisi, Ekolojik Hafiza, Kaybolan Peyzajlar, Insan Miidahalesi,
Bitki, Kabuk, Balik.

THE DISAPPEARING NATURE OF A PENINSULA

Abstract: This series is a visual research that questions the nature-culture relationship in the context of
ecological memory, lost landscapes and human intervention. In an era where the anthropocentric
perception of nature has begun to dissolve, it traces the lost ecological memory. Beyond being a
geographical area, the peninsula is considered as a place of a lifestyle, ecosystem and memory. As both
a geographical and intellectual area, this area also carries the memory of interspecies relationships, lost
life forms and ecosystems that are no longer recognized. The use of materials collected from nature
(plants, shells, fish images) together with cultural documents (American shopping advertisement images
from a magazine in 1964) reflects Latour's idea of "overcoming the nature-culture divide". This aesthetic
strategy both implies that nature is an archivable object of memory and emphasizes that it is no longer
just a background but an active subject. It points to the capitalist mode of production and establishes a
hybrid visual language by bringing it together with transparent surfaces. Each piece is a record of both
individual and collective memory, while also acting as a silent witness to a disappearing environment.
The fragility and disappearance of the natural are highlighted through the selection of materials and
compositions. The work invites the viewer to rethink the relationship between art and ecology and to
confront a nature that once existed but is now being erased. Transparent surfaces and layered
compositions transform the process of nature’s erasure into a visual metaphor. Transparency carries the
meaning of both visibility and fragility; each surface is a permeable narrative about a lost time and space.
In this respect, the works question not only a mourning for nature, but also its forms of representation.

Key Words: Nature-Culture Relationship, Ecological Memory, Disappearing Landscapes, Human
Intervention, Plant, Shell, Fish.

* Dr.Ogr.Uyesi, Kafkas Universitesi Giizel Sanatlar Fakiiltesi, Resim Boliimii, 0000-0003-3091-4180,
ipeksenell@gmail.com (Phd Faculty member, Kafkas University, Faculty of Fine Arts, Department of Painting
0000-0003-3091-4180, ipeksenell@gmail.com).
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SOLO SERGILER-

NEFES
Pmar BOZTEPE MUTLU*

Ozet: Kentsel mekan, yalnizca tas, asfalt ya da binalarla 6riilii bir yer degil; zamanin, hafizanin ve
sessizce silinen varlik izlerinin katman seklinde biriktigi canli bir organizmadir. “Breath” projesi,
kentsel mekani bir zamansal bellek yiizeyi olarak ele alarak, gegmis ve simdi arasinda olasiliklarin i¢
ice gectigi bir zemin tasarliyor. Simdinin temsiliyle alternatif fotograf siireclerinin birlikteligiyle,
hatirlama ve unutma eylemleri arasinda gidip gelen bir sorgulama bi¢imini Ongdriiyor. Fiziksel
miidahaleye acik yiizeylerle hem imge hem de an ’la kurulan iliskiyi doniistiirmeyi amaglarken, gorsel
bellek ile kalan izler arasinda gecirgen bir alan yaratiyor. Kimi zaman belirginlesen, kimi zaman silinen,
dagilan izler olarak karsimiza c¢ikiyor ve tipki bellegin isleyisi gibi kesintili ve yarim kalmig bir
bilinmeyen mekanlara izin veriyor. “Breath” serisi, hem bireysel hem kolektif hafizanin kente yonelik,
zamana direnemeyen ama unutulmaya da teslim olamayan bir tanikligina yonlendirmeyi amagliyor. Her
iz, her bosluk bilinmeyene davet ederken goriiniirde baska bir zamandan bugiine sizan bir aniy1 tasvir
ediyor. Alternatif fotografik baski yontemlerinin yiizeyi kullanma, sabitleme ve gelecege aktarma
bicimleri, bu anilarin ve kentin siirekli degisen dokusuyla temas ederek hatirlamanin kirilganligim
goriiniir kiliyor.

BREATH

Abstract: Urban space is not just a place covered with stone, asphalt or buildings; it is a living organism
where time, memory and silently erased traces of existence accumulate in layers. The “Breath” project
designs a ground where possibilities between the past and the present intertwine by considering urban
space as a temporal memory surface. It envisions a form of questioning that oscillates between acts of
remembering and forgetting with the togetherness of the representation of the present and alternative
photographic processes. While aiming to transform the relationship established with both the image and
the moment with surfaces open to physical intervention, it creates a permeable area between visual
memory and the remaining traces. It sometimes appears before us as traces that become apparent,
sometimes as erased and dispersed, and allows for unknown spaces that are interrupted and incomplete,
just like the functioning of memory. The “Breath” series aims to direct both individual and collective
memory to a witnessing of the city that cannot resist time but cannot surrender to oblivion either. While
each trace, each gap invites the unknown, it depicts a memory that seemingly leaks from another time
to the present. The ways in which alternative photographic printing methods use the surface, fix it, and
transfer it to the future make the fragility of remembering visible by coming into contact with the ever-
changing texture of these memories and the city.

* Dr. Ogr. Uyesi, Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi, ORCID:0000-0002-1760-7218,
pinarboztepe@gmail.com.
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SOLO SERGILER-

ALGERNON’A CIiCEKLER
Tuncay Murat ATAL*

Ozet: Bu serginin ¢ekirdegini, Daniel Keyes’in Algernon’a Cicekler adli harikulade romanmn igindeki
unutmak hareketi olusturmaktadir. Kurgusunu sergi salonlarina, metaforlarii bakiglara tagimak istedim.
Cok diisiik bir IQ ile dogan Charlie Gordon, Algernon adindaki laboratuvar faresinde test edilip basari
elde edilmis ameliyatla normalin {izerinde zeka seviyesine sahip bir insan olur. Kitabin kalbi diye
okudugum kisim: “Kas 16 — Alice yine kapiya geldi ama ona gitburdan seni gérmek istemiyorum dedim.
Agladi ve bende agladim ama onu iceriye almadim ¢iinkii onun bana giilmesini istemiyorum. Ona artik
senden hoslanmiyorum dedim ve artik akilli olmakda istemiyorum dedim. Bu doru degil ama. Onu hala
seviyorum ve hala akilli olmak istiyorum ama gitsin diye 6yle sdylemek zorundaydim. Bayan Mooney
bana Alicein kira i¢in ve bana baksin diye biraz daha para getirdini sdyledi. Bunu istemiyorum. Bir ise
girmeliyim. Liitfen... litfen... okumayazmay1 unutmayayim.” Charlie 6ncesinde yavas 6grenmektedir.
Dolayisiyla biitiin klinik raporlari1 imla hatalariyla doludur. Zeka kapasitesi ameliyatla doruk noktasina
ulasacaktir. Sonrasinda yavas yavas unutmaya baslar. Kitabin kurgusundaki, yazarin zihnine taniklik
etmek arzusu uyandiran cekirdeklerin ve metaforlarin en biiyiik dislisini unutmak olusturmaktadir.
Anadilinin nasil yazilacagimi Charlie’nin zihni 6nce 6grenmekte zorlanmistir. Sonrasindaki ameliyatla
olusan {iistiin zekal kapasitesiyle, hastane raporlar1 yazmaya devam ederken -gene zihni ve biitiin
algilarinda bir degisimle- saati geriye dogru hareket eder. Charlie Gordon hayatinin ilk dénemlerinde
oldugu kadar beyaz deney faresi Algernon’a 6zdes bir hale gelir. Dili kullanamadigi ve unuttugu bir
caresizligin igindedir. Bu sergideki resimler, Algernon’un mezarina ¢igekler. Ciceklerden bahis
acacaksak eger yasarken sOylemek istediklerimizden bahsedecegiz. Bir daha hig
gorlisemeyecegimizden.

Anahtar Kelimeler: Solo Sergi, Algernon’a Cigekler, Unutmak, Oliim, Yas.

FLOWERS FOR ALGERNON

Abstract: The core of this exhibition is the act of forgetting in the marvellous novel Flowers for
Algernon by Daniel Keyes. Charlie Gordon, born with a very low 1Q, becomes a human being with an
above-normal intelligence level through an operation tested and successful in a laboratory rat named
Algernon. The part I read as the heart of the book: “Now 16 — Alice came to the door again but | said
go away | dont want to see you. Shy cryed and | cryed to but | wouldnt ler her in because | didnt want
to her to laff at me. I told her I didnt like her any more and | didnt want to be smart any more either.
Thats not true but. I still love her and I still want to be smart but | had to say that so she would go away.
Mrs Mooney told me Alice brout some more money to look after me and fort he rent. | dont want that.
I got the get a job. Please... please... dont let me forget how to reed and rite...” Charlie was a slow
learner before. Therefore, all his clinical reports are full of spelling mistakes. His mental capacity will
reach its peak with the operation. Afterwards, he gradually begins to forget. Forgetting constitutes the
biggest cog in the kernels and metaphors in the fiction of the book, which arouse the desire to witness
the mind of the author. At first, Charlie's mind had difficulty in learning how to write his mother tongue.
As he continues to write hospital reports with his superior intellectual capacity, which was created by
the subsequent surgery, his clock -with a change in his mind and all his perceptions- moves backwards.
Charlie Gordon becomes as identical to Algernon, the white lab rat, as he was in the early stages of his
life. He is in a state of helplessness where he cannot use language and has forgotten it. The paintings in
this exhibition are flowers on Algernon's grave. If we talk about flowers, we will talk about what we
want to say while we are alive. That we'll never meet again.

Key Words: Solo Exhibition, Flowers for Algernon, Forgetting, Death, Mourning.

* Aras. Gor. Dr., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi, Resim
Boliimi, Plastik Sanatlar, ORCID, tmatal@nku.edu.tr (, Tekirdag Namik Kemal University, Unit Painting
Department, Field, ORCID, e-mail address).
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SOLO SERGILER-

DIJITAL DUNYANIN PORTRELERDE SOYUT DISA VURUMU
Zeynep SERDAR* & Biinyamin OZGULTEKIN**

Ozet: Bu sergi, dijital cagin birey iizerindeki psikolojik ve bilissel etkilerini, soyut disavurumcu bir
estetik anlayis ile 6zgiin eserleri bir araya getirmektedir. Bu yaklagim, ¢cagdas bireyin dijital temsiliyet
bicimleriyle kurdugu iliskiyi sorgularken, klasik portre gelenegini bilingli olarak geride birakir. Figiir,
artik kimlik belirleyici bir unsur degil, verinin dikkat dagimikliginin ve biligsel yiiklenmenin yarattigi
parcali benligin gorsel izdiigiimiidiir. Resimlerde kullanilan yogun, katmanli firca darbeleri; dijital bilgi
akiginin ritmini, duygusal dalgalanmalarin1 ve zihinsel tikanmalar simgeler. Renk sec¢imleri, yalnizca
estetik tercihler degil; ayn1 zamanda ¢agin duygusal haritasini ortaya koyan gondermelerdir. Neon
renkler, dijital bir ¢er¢eve ifade ederken, renk zitliklari ise bireyi dogal yasamin disinda birakan dijital
ile yasamanin verdigi izlenimlerdir. Dogal yasamin bulaniklagtig1, ifadenin, iletisim bi¢iminin yeniden
bir bakis acis1 kazandigr dijital cagda bu eserler, hem bireysel hem de toplumsal bir sorgulama
sunmaktadir. Bu baglamda sergi, izleyiciye estetik kaygidan uzak psikolojik, sosyo-ekonomik agidan
sorgulanmasi gereken bir yasam felsefesini diisiinmeye davet etmektedir.

Anahtar Kelimeler: Plastik Sanatlar, Resim, Portre, Dijital Cag, Soyut Disa Vurum.
ABSTRACT EXPRESSION OF THE DIGITAL WORLD IN PORTRAITS

Abstract: This exhibition brings together the psychological and cognitive effects of the digital age on
the individual with an abstract expressionist aesthetic approach and original works. This approach
questions the relationship that the contemporary individual establishes with digital representational
forms, while consciously leaving the classical portrait tradition behind. The figure is no longer an
identity-determining element, but a visual projection of the fragmented self created by the distraction of
data and cognitive load. The dense, layered brush strokes used in the paintings symbolize the rthythm of
the digital information flow, emotional fluctuations and mental blockages. Color choices are not only
aesthetic preferences; they are also references that reveal the emotional map of the age. While neon
colors express a digital frame, color contrasts are the impressions of living with the digital, which
excludes the individual from natural life. In the digital age, where natural life is blurred and expression
and communication gain a new perspective, these works offer both an individual and a social
questioning. In this context, the exhibition invites the viewer to consider a philosophy of life that should
be questioned from a psychological and socio-economic perspective, far from aesthetic concerns.

Key Words: Plastic Arts, Painting, Portrait, Digital Age, Abstract Expression.

* Gorsel Sanatlar Ogretmeni, Yahya Kemal Beyatli Giizel Sanatlar Lisesi, Gorsel Sanatlar Boliimii, ORCID: 0009-
0007-8695-2334, eskiz 74@hotmail.com (Visual Arts Teacher, Yahya Kemal Beyatli Fine Arts High
School,Visual Arts Department, ORCID: 0009-0007-8695-2334, eskiz_74@hotmail.com)

** Profesdr Doktor, Topkap1 Universitesi, ORCID: 0000-0003-2625-7683, bunyaminozgultekin@topkapi.edu.tr.
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WORKSHOPS

Aliya SAHL HANSE* & Alper UNLUTURK**

AKADEMIK OPERA TiYATROSU PLOVDIV ,,PROF. ASSEN DIAMANDIEV* MUZIK,
DANS VE GUZEL SANATLAR AKADEMISi: DiSiPLINLERARASI, SANATSAL VE
PEDAGOJIK ETKILESIM

Ozet: Akademik Opera Tiyatrosu (AOT), Plovdiv Prof. Asen Diamandiev Miizik, Dans ve Giizel
Sanatlar Akademisi biinyesinde, on bes yillik gegmisi boyunca “Sahne Sanatlari” ve “Egitim Pedagojisi”
alanlarinda 6nemli bir egitim modeli olarak yapilandirilmigtir. Disiplinler arasi bir yaklagimla, miizik,
oyunculuk ve sahne yonetimini bir araya getirerek, dgrencilerin sanatsal becerilerini gelistirmeye
odaklanir. Egitim siirecinde, 6grenciler vokal pedagoglar, orkestra sefleri, piyanistler ve koreograflarla
calisarak sahne tecriibesi kazanirlar. AOT’de yiiriitiilen disiplinler arasi planlama, ¢agdas egitim
teknolojileriyle uyum iginde gergeklestirilmis ve opera ile operet repertuvarinin sahneye konulmasina
yonelik yaratict siiregler, sanat dallari arasinda 6zgiin bir sentez saglamigtir. Bu yaklasim, 6grencilerin
sanatsal ifade kapasitelerini gelistirmelerine uygun kosullar yaratmistir. Opera prodiiksiyonlarinda ekip
caligmasi temel alinmuis, 6grencilerin farkli disiplinlerden gelen akranlari ve 6gretim tiyeleriyle etkilesim
kurmalar1 saglanmistir. Egitim, bilim ve sanatin birlestigi bu ortamda, performansin basaris1 kolektif
cabaya dayandirilmis ve isbirligine dayali 6grenme siireci desteklenmistir. AOT, 6grencilerine ¢ok
boyutlu bir bakis a¢is1 kazandirmis; onlar1 miizikal tiyatro ve opera alanlarinda donanimli birer solist
olarak yetistirmeye odaklanmistir. Amag, geng sanatgilar1 profesyonel opera sahnesine hazirlamak;
onlar1 yaratic1 disiinmeye, sorumluluk almaya ve ekip iginde etkili calismaya tesvik etmektir. AOT,
miifredatla entegre edilen yaratici siireglerle, 6grencilerin sanatsal potansiyellerini ortaya ¢ikarmayi ve
mesleki hayatlarina saglam bir temel atmay1 hedefler.

Anahtar Kelimeler: Opera, Miizikal Tiyatro, Sahne Sanatlari, Egitim, Prodiiksiyon

ACADEMIC OPERA THEATRE AT THE “PROF. ASEN DIAMANDIEV” ACADEMY OF
MUSIC, DANCE AND FINE ARTS, PLOVDIV: INTERDISCIPLINARY, ARTISTIC AND
PEDAGOGICAL INTERACTION

Abstract: The Academic Opera Theatre (AOT), within the “Prof. Asen Diamandiev”’ Academy of
Music, Dance and Fine Arts in Plovdiv, has been structured as a significant educational model in the
fields of "Performing Arts" and "Educational Pedagogy" throughout its fifteen-year history. Through an
interdisciplinary approach that brings together music, acting, and stage direction, it focuses on
enhancing students' artistic skills. During the educational process, students gain stage experience by
working with vocal pedagogues, conductors, pianists, and choreographers. The interdisciplinary
planning carried out at AOT has been implemented in alignment with contemporary educational
technologies, and the creative processes aimed at staging opera and operetta repertoires have provided
an original synthesis among art disciplines. This approach has created suitable conditions for students
to develop their artistic expressive capacities. Teamwork forms the basis of opera productions, and
students are encouraged to interact with peers and faculty from different disciplines. In this environment
where education, science, and art converge, the success of the performance is based on collective effort,
and the learning process is supported through collaboration. AOT has provided students with a
multidimensional perspective and has focused on training them as well-equipped soloists in the fields
of musical theatre and opera. The aim is to prepare young artists for the professional opera stage and to
encourage them to think creatively, take responsibility, and work effectively within a team. Through
creative processes integrated into the curriculum, AOT seeks to unlock students' artistic potential and
lay a solid foundation for their professional careers.

Key Words: Opera, Musical Theatre, Performing Arts, Education, Production

* Dr., Prof. Asen Diamandiev Miizik, Dans ve Giizel Sanatlar Akademisi, Plovdiv- Bulgaristan, ORCID: 0009-
0008-6173-9331.

** Yiiksek Lisans Ogrencisi, Prof. Asen Diamandiev Miizik, Dans ve Giizel Sanatlar Akademisi, Plovdiv-
Bulgaristan.
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Aslhihan ERUZUN OZEL"

EDEN UZERINDE GELENEKSEL TURK RITIMLERININ UYGULANIS BIiCIMLERI
(Miizik Hafizas1, Beden Perkiisyonu, Kisisel Gelisim Alanlarina Katki Diizeyinin Olgiimii)

Ozet: Beden perkiisyonu, herhangi bir enstriimana ihtiyag duymadan, sadece insan bedeninin bir
perkiisyon aracina doniistiiriilmesiyle, ritmi ve miizigi kesfetmenin benzersiz bir tasarimidir.
Katilimcilarin el ¢irpma, el ile vuruslarla viicutlarinin belirli bolgelerinden sesler tiretme, ayak ile yere
vurma ve el-ayak koordinasyonu basta olmak iizere ¢esitli bedensel hareketlerle olusturduklari biitiinliik,
miizik esliginde uygulamalarla keyifli ve oOgretici anlara doniisebilmektedir. Bunun yani sira
katilimcilarin kendi kendilerine iiretebilecekleri beden perkiisyon bigimlerine imkan taninarak, grup
ortaminda ve solo performanslarla gesitlilik olusturulabilmektedir. Ayrica bu gesitlilik tizerine poli-
ritmik denemelerle grup performansina farkli boyutlar kazandirilabilmektedir. Geleneksel Tiirk
ritimleri, yaklasik 10. yiizyildan itibaren geliserek zenginlesmis ve miizik kiiltiiriiniin 6nemli bir yap1
tag1 olarak varligin1 giintimiize kadar siirdiirmistiir. Gegmiste, ezbere dayali ve notasiz bir 6gretim
yontemi olarak geleneklesen mesk etmede, eserlerin akilda kaliciligini ve dgrenilmesini kolaylastirmak
icin ¢esitli ritmik kombinasyonlardan olusan ustl vurma teknigi uygulanmaktaydi. Gliniimiizde artik
notali miizik egitim sistemi varolmasina ragmen, eserlerin solfej edilmesi sirasinda ritmlerin kaliplasmis
yapilarinin anlagilabilmesi i¢in usallerin vurulmasi yontemi, énemli bir deger olarak uygulanmaya
devam etmektedir. Bu atélye ¢alismasi ile; geleneksel Tiirk ritimlerinin 6grenilmesi, bu ritmik kaliplarin
beden perkiisyon deneyimi ile uygulanmasi, sanatsal yaraticiligin gelistirilmesi, dinamik bir ekip
calismasi saglanmasi, grup ve solo performanslarla birlik olma ve 6zgiiven gelistirme duygusunu tesvik
edici nitelikte, enerjik bir kiiltiir gelistiricisi deneyimi sunulmus olacaktir. Bunun yani sira, performans
caligsmasi sonrasinda adaylarin yasadiklar1 deneyimler ile ilgili anket yapilarak, alinan verilerden yapilan
¢ikarimlarla alana katki saglanmig olacaktir.

Anahtar Kelimeler: Tiirk Ritimleri, Beden Perkiisyon, Usuller, Mesk.

FORMS OF APPLICATION OF TRADITIONAL TURKISH RHYTHMS ON THE BODY
(Music Memory, Body Percussion, Measurement of Contribution Level to Personal Development
Areas)

Abstract: Body percussion is a unique design for exploring rhythm and music by transforming the
human body into a percussion instrument without the need for any tools. The integrity created by
participants through various bodily movements, including clapping, producing sounds from specific
areas of their bodies with hand strikes, stomping with their feet, and hand-foot coordination, can turn
into enjoyable and educational moments with musical accompaniment. In addition, allowing participants
to create their own forms of body percussion enables diversity in group settings and solo performances.
Furthermore, different dimensions can be added to group performances through poly-rhythmic
experiments on this diversity. Traditional Turkish rhythms have developed and enriched since
approximately the 10th century and have continued to exist as an important building block of music
culture to this day. In the past, in the practice of mesk, which became a traditional method of teaching
based on memorization and without notation, a technique of rhythmic combinations called usal was
applied to facilitate the memorability and learning of the pieces. Although a notated music education
system exists today, the method of striking usdls continues to be applied as an important value to
understand the established structures of rhythms during the solfeggio of the pieces. With this workshop;
the learning of traditional Turkish rhythms, the application of these rhythmic patterns through body
percussion experience, the development of artistic creativity, the provision of dynamic teamwork, the
promotion of a sense of unity and self-confidence through group and solo performances, an energetic
cultural developer experience will be offered. In addition, after the performance work, a survey will be
conducted regarding the experiences of the candidates, and contributions to the field will be made
through the inferences drawn from the collected data.

Key Words: Turkish Rhythms, Body Percussion, Methods, Mesk.

* Dog., Y1ldiz Teknik Universitesi, Sanat ve Tasarim Fakiiltesi, Miizik Béliimii, Tiirk Miizigi, 0000-0003-2909-
172X, aozel@yildiz.edu.tr
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Uygulanmasi planlanan béliimler asagida listelenmis, workshop i¢in ayrilacak siire de dikkate alinarak,
gerektiginde listedeki caligmalar kisaltilabilecektir.

BIRINCI BOLUM

Beden perkiisyon hakkinda kisa bilgi

Temel hareketler: el ve ayak kullanimi

Eller ile ¢irparak 2 zamanli ritmik ¢alismalar: Nim Sofyan usilii

Eller ile bedene vurarak 2 zamanli ritmik ¢alismalar: Nim Sofyan usilii

Eller ile ¢irparak ve bedene vurarak 2 zamanli ritmik ¢alismalar: Nim Sofyan usalii

Miizik esliginde eller ile girparak ve bedene vurarak 2 zamanli ritmik caligmalar: Nim Sofyan usalii
Eller ile ¢irparak 4 zamanli ritmik ¢aligmalar: Sofyan usilii

Eller ile bedene vurarak 4 zamanli ritmik ¢alismalar: Sofyan usilii

Eller ile ¢cirparak ve bedene vurarak 4 zamanli ritmik ¢aligmalar: Sofyan ustli

Miizik esliginde eller ile ¢irparak ve bedene vurarak 4 zamanl ritmik galigmalar: Sofyan usili
Eller ile ¢cirparak 8 zamanli ritmik ¢alismalar: Diiyek ustlii

Eller ile bedene vurarak 8 zamanl ritmik ¢alismalar: Diiyek usilii

Eller ile ¢irparak ve bedene vurarak 8 zamanli ritmik ¢alismalar: Diiyek usali

Miizik esliginde eller ile ¢irparak ve bedene vurarak 8 zamanli ritmik ¢alismalar: Diiyek usalii
Ritmik hareketlerde gesitlemeler hakkinda kisa bilgi

Adaylarin kendi cesitlemelerini olusturmalar: (5 dakika)

Goniilliilerin kendi ¢esitlemelerini sergilemeleri
Miizik esliginde tiim katilimeilarin kendi gesitlemeleri ile eslik etmesi

Katilimcilarin gruplara ayrilarak, miizik esliginde 2, 4 ve 8 zamanl usiller ve kombinasyonlarinin
uygulanmasi

IKINCI BOLUM

Eller ile ¢irparak 3 zamanli ritmik ¢alismalar: Semai ustlii

Eller ile bedene vurarak 3 zamanl ritmik ¢alismalar: Semai usalii

Eller ile ¢cirparak ve bedene vurarak 3 zamanli ritmik ¢aligmalar: Semai usali

Miizik esliginde eller ile ¢irparak ve bedene vurarak 3 zamanl ritmik ¢alismalar: Semai usili
Eller ile ¢cirparak 6 zamanl ritmik ¢alismalar: Yiiriik Semai ustilii

Eller ile bedene vurarak 6 zamanl ritmik calismalar: Yiiriik Semai usilii

Eller ile ¢cirparak ve bedene vurarak 6 zamanl ritmik ¢alismalar: Yiirikk Semai usali

Miizik esliginde eller ile ¢irparak ve bedene vurarak 6 zamanli ritmik ¢aligmalar: Yiirik Semai usili
Eller ile ¢irparak 9 zamanli ritmik ¢aligmalar: Aksak ve Evfer usilleri

Eller ile bedene vurarak 9 zamanl ritmik ¢alismalar: Aksak ve Evfer usilleri

Eller ile ¢irparak ve bedene vurarak 9 zamanli ritmik ¢alismalar: Aksak ve Evfer usilleri

Miizik esliginde eller ile ¢irparak ve bedene vurarak 9 zamanli ritmik calismalar: Aksak ve Evfer
usalleri



Adaylarin kendi cesitlemelerini olusturmalar: (5 dakika)

Goniilliilerin kendi ¢esitlemelerini sergilemeleri
Miizik esliginde tiim katilimcilarin kendi ¢esitlemeleri ile eslik etmesi

Katilimeilarin gruplara ayrilarak, miizik esliginde 3, 6 ve 9 zamanli usiller ve kombinasyonlarinin
uygulanmasi

UCUNCU BOLUM

Eller ile ¢cirparak 5 zamanl ritmik ¢alismalar: Tirk Aksagi ustli

Eller ile bedene vurarak 5 zamanli ritmik ¢aligmalar: Tiirk Aksagi ustli

Eller ile ¢irparak ve bedene vurarak 5 zamanli ritmik ¢aligmalar: Tiirk Aksagi ustlii

Miizik esliginde eller ile ¢irparak ve bedene vurarak 5 zamanli ritmik galigmalar: Tiirk Aksagi usalii
Eller ile ¢irparak 7 zamanli ritmik ¢aligmalar: Devr-i Hindi ve Miisemmen ustlleri

Eller ile bedene vurarak 7 zamanl ritmik c¢alismalar: Devr-i Hindi ve Miisemmen ustlleri

Eller ile ¢cirparak ve bedene vurarak 7 zamanli ritmik ¢alismalar: Devr-i Hindi ve Miisemmen usdlleri

Miizik esliginde eller ile girparak ve bedene vurarak 7 zamanl ritmik galigmalar: Devr-i Hindi ve
Miisemmen ustlleri

Eller ile ¢cirparak 10 zamanl ritmik ¢aligmalar: Aksak Semai ve Lenk Fahte usilleri
Eller ile bedene vurarak 10 zamanli ritmik ¢calismalar: Aksak Semai ve Lenk Fahte ustlleri
Eller ile ¢cirparak ve bedene vurarak 10 zamanli ritmik ¢aligmalar: Aksak Semai ve Lenk Fahte usalleri

Miizik esliginde eller ile ¢irparak ve bedene vurarak 10 zamanli ritmik galismalar: Aksak Semai ve
Lenk Fahte usalleri

Adaylarin kendi cesitlemelerini olusturmalar: (5 dakika)

Gondilliilerin kendi ¢esitlemelerini sergilemeleri
Miizik esliginde tiim katilimcilarin kendi ¢esitlemeleri ile eslik etmesi

Katilimcilarin gruplara ayrilarak, miizik esliginde 5, 7 ve 10 zamanli usiller ve kombinasyonlarinin
uygulanmasi

Beden perkiisyonda Tiirk ritimlerinin uygulanis1 sirasinda geleneksel Tiirk ve benzeri halk miizikleri
eslik edecektir.

Workshop galismasinin sonunda katilimcilara anket yapilacaktir.

Body Percussion Ile Tlgili Fikir Verici Baza Kaynaklar:

Body Music Festival https://www.youtube.com/@BodyMusicFestival

Jep Melendez https://www.youtube.com/watch?v=GTtkVfzFbxw

Richard Filz https://www.youtube.com/@RichardFilz1

Salvo Russo https://www.youtube.com/@salvorussobodypercussion/featured

Perrine Camus https://perrinecamus-bodypercussion.com/en/voice-and-body-music-workshop/
https://artsforlearningma.org/index.php/programs/music/body-percussion-workshop-for-educators

https://classbento.com.au/rhythm-and-body-percussion-for-groups-and-teams-
melbourne?srsltid=AfmB0Oo00jJviWBPIlu9fzeah6nslYxHnbm931MjcDWzP1JrRRFEEOuUIGaE

https://events.humanitix.com/aceh-body-percussion-workshop
Yvonne Winborne https://www.youtube.com/watch?v=oML_DKNcwxM
Ratoh Duek (Geleneksel Endonezya Dansi) https://www.youtube.com/watch?v=tUeVVCHPUPWw



https://www.youtube.com/@BodyMusicFestival
https://www.youtube.com/watch?v=GTtkVfzFbxw
https://www.youtube.com/@RichardFilz1
https://www.youtube.com/@salvorussobodypercussion/featured
https://perrinecamus-bodypercussion.com/en/voice-and-body-music-workshop/
https://artsforlearningma.org/index.php/programs/music/body-percussion-workshop-for-educators
https://classbento.com.au/rhythm-and-body-percussion-for-groups-and-teams-melbourne?srsltid=AfmBOoojJvfWBPlu9fzeah6nsJYxHnbm931MjcDWzP1JrRRFEEOulGqE
https://classbento.com.au/rhythm-and-body-percussion-for-groups-and-teams-melbourne?srsltid=AfmBOoojJvfWBPlu9fzeah6nsJYxHnbm931MjcDWzP1JrRRFEEOulGqE
https://events.humanitix.com/aceh-body-percussion-workshop
https://www.youtube.com/watch?v=oML_DkNcwxM
https://www.youtube.com/watch?v=tUeVCHPUPWw

Beden Perkiisyon kaynaklari (Tiirkiye):

Ibrahim Topgu https://www.youtube.com/c/%C4%B0brahimTop%C3%A7u/featured
https://www.youtube.com/watch?v=VyOmb5bMmVc

Ezo Sunal (Cocuklar I¢in) https://www.youtube.com/watch?v=-_FUbwLtZns

Can Kahramansoy https://www.youtube.com/watch?v=gll6ZoSNcjs



https://www.youtube.com/c/%C4%B0brahimTop%C3%A7u/featured
https://www.youtube.com/watch?v=VyOmb5bMmVc
https://www.youtube.com/watch?v=-_FUbwLtZns
https://www.youtube.com/watch?v=gll6ZoSNcjs

WORKSHOPS

Bahar AKSOY”

GYPSY FUSION DANCE WORKSHOP

BEDENIN RiTMiK HAFIZASINA DOKUNAN KULTUREL VE DiSIPLINLERARASI BiR
YAKLASIM

Ozet: Bu workshop, Roman danslarmin ritmik zenginligini ¢agdas dans teknikleriyle bulusturarak
katilimcilara bedenin anlati giiciinii yeniden kesfetme olanagi sunar. “Gypsy Fusion Dance” yaklasimu,
geleneksel hareket repertuvarimi farkl: kiiltiirel katmanlarla ve disiplinlerarasi bir bakisla ele alirken,
dansin hem bireysel ifade bigimi hem de kiiltiirel aktarim arac1 olmasina odaklanir. Calisma, dogaclama,
ritim, beden farkindalig1 ve yonlendirilmis hareket egzersizleri araciligtyla bedenin dinamik hafizasin
uyandirmay1 amaglar. Roman dansina 6zgii kivraklik, yer merkezli hareket diizenleri ve ritmik gesitlilik,
cagdas dansin akigkan yapisiyla harmanlanarak katilimciya ¢ok katmanli bir hareket deneyimi sunar. Bu
baglamda, Roman danslarinin temel yap1 taglarindan biri olan 9/8 ritmi, hem hareketin dogasini hem de
bedensel anlatimi belirleyen karakteristik bir 6l¢iidiir. Diizensiz ancak dongiisel olan bu ritim yapisi,
dansg¢inin bedeninde denge, yon ve zaman algisin1 doniistiiriirken; dogaclamaya acik bir alan da yaratir.
Roman dansi, tarihsel olarak yalnizca bir dans bi¢imi degil, ayn1 zamanda kiiltiirel bir direng, aidiyet ve
kimlik tagiyicisidir. 9/8’lik ritmin dinamik yapisti, bu direnci ve doniistimii bedensel olarak ifade etmenin
0zgiin bir yolu haline gelir. Workshop siiresince, farkli cografyalarda yasayan Roman topluluklariin
gelistirdigi dans bigimlerine odaklanilarak, bu geleneklerin diinyada ortaya g¢ikan ¢esitli yorumlar
deneyimlenme firsati sunulacaktir. Boylece katilimcilar, Roman dansmin tekil bir stil degil, ¢oklu
kiiltiirel etkilesimlerin sonucu olarak sekillenmis zengin bir ifade dili oldugunu dogrudan gézlemleme
ve bedenlerinde hissetme imkan1 bulacaklardir.

A CULTURAL AND INTERDISCIPLINARY APPROACH TO THE RHYTHMIC MEMORY
OF THE BODY

Abstract: This workshop offers participants the opportunity to rediscover the expressive power of the
body by bringing together the rhythmic richness of Romani dances with contemporary dance techniques.
The “Gypsy Fusion Dance” approach examines traditional movement vocabulary through a multilayered
and interdisciplinary lens, focusing on dance as both a form of personal expression and a vehicle of
cultural transmission. Through improvisation, rhythm, body awareness, and guided movement practices,
this workshop aims to awaken the body’s dynamic memory. The fluid structure of contemporary dance
is integrated with the grounded, vibrant, and rhythmically diverse qualities of Romani dance, creating a
multilayered movement experience. One of the key rhythmic foundations of Romani dance is the 9/8
time signature, a distinctive measure that shapes both the nature of movement and its embodied
expression. Irregular yet cyclical, this rhythm transforms the dancer’s sense of balance, direction, and
time while opening up space for improvisation. Romani dance has historically functioned not only as a
performative art form but also as a mode of resistance, belonging, and identity. The kinetic interpretation
of 9/8 rhythm becomes a powerful embodiment of this cultural and emotional depth. Throughout the
workshop, participants will engage with a variety of Romani dance forms developed by different
Romani communities across the world, experiencing diverse interpretations of these rich traditions. In
doing so, they will gain firsthand insight into Romani dance as a complex and pluralistic language of
expression shaped by continuous cultural exchange.

* Lisansiistii Ogrencisi, Y1ldiz Teknik Universitesi, Sosyal Bilimler Enstitiisii, Sanat ve Tasarim Anabilim Dal1, Miizik ve
Sahne Sanatlar1 Doktora Programi, Istanbul, Tiirkiye. baharr.aksoy@gmail.com, ORCID: 0000-0001-6616-118X
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WORKSHOPS

Hayal INCEDOGAN* *
‘YERLE GOK ARASINDA BiR YERDE’ SERGIiSI UZERINE BiR WOKSHOP

Ozet: Hayal Incedogan’in ‘Yerle Gok Arasinda Bir Yerde’ isimli sergisi kapsaminda gergeklesecek
olan workshop; sanat¢inin tiretim pratiginden yola ¢ikarak izleyiciye, multidisipliner diyaloglar kurmay1
ve {liretilen eserlerin farkli izdlistimlerini edebi dille aktarmayi amaclar. Sanat¢inin sergide gosterdigi
yaklasik kirk polaroid fotograf ve bir sesli video yerlestirmeden yola ¢ikarak her biri kendi i¢inde farkli
hikayeler barindiran serinin, izleyicide biraktigi duyusal ve duygusal etkiler lizerine bir arastirma
yapilarak bir hikaye yazmalar1 beklenir. Her biri farkli diinyalara agilan kii¢lik birer pencere veya bir
anahtar deligi gibi izlenen fotograflar giiniimiiz diinyasinda sosyal medya ile giindeme gelen gozetleme
kiiltiirine de referans vererek, sanat¢inin niyetini anlamaya odakli gibi goriinse de bir o kadar nesnel ve
yoruma agiktir. Buradan yola ¢ikilarak sadece gdsterilen ana, fotograflarin anlik duygusal etkilerine ve
bununla birlikte belgelenen isaretlere bakarak yorumlanan yeni hikayelere olanak tanir. Bu siirecte
etkinlik izleyicilere, edebi metinlerin olusturulmasinda izlenen bir teknik olarak ‘serbest ¢agrisim
teknigini’ bir yontem olarak Onerir. Teknigin basit detaylar1 anlatilarak gorsel referanslarin edebi bir
dille aktarilabilme olasiliklar1 iizerinde durulur. Bu yaklasim, gorsel isaretleri takip ederek ¢agrisimlara
ve oradan yola ¢ikarak da izleyicinin duygulanimlarina izin veren bir arastirmay1 dneren kiiciik bir yol
haritasidir. Oncelikli olarak gorsel materyalden yola gikilan belli anahtar kelimeler yazilir ve daha sonra
bunlarin arasinda gelisen bir diyalog veya anlati kurularak bir metin yazilir. Ancak ortaya ¢ikan metnin
anlamli bir diyalog olmasi veya klasik hikaye unsurlari tasimasi da beklenmez. Metinde dramatik bir
yapi yerine rastgele segilen ciimleler veya anlamli olmayan bir yap1 da s6z konusu olabilir. Bu da ister
istemez izleyenin yorumuna, daha esnek bir metin diline ve formel olmayan bir bagka yonelime de
evrilebilir.

Anahtar kelimeler: Polaroid, Fotograf, An, Serbest Cagrisim, Edebiyat
A WORKSHOP ON THE EXHIBITION
AT APLACE IN BETWEEN EARTH AND SKY

Abstract: This workshop, held in parallel with Hayal incedogan’s exhibition A Place Between Earth
and Sky, is designed to foster multidisciplinary dialogue and encourage participants to express the
diverse projections of the exhibited works through a literary lens. Drawing inspiration from
approximately forty Polaroid photographs and an accompanying sound-based video installation, the
workshop invites participants to engage in a sensory and emotional exploration of the series—each piece
carrying its own narrative potential—culminating in the creation of original written texts. The
photographs, akin to small windows or keyholes opening onto different worlds, also subtly reference
contemporary surveillance culture shaped by social media. While they may appear focused on decoding
the artist’s intent, they remain open-ended, inviting individual interpretation. Participants are
encouraged to respond to the immediate emotional impact and symbolic traces embedded in the images,
developing new narratives inspired by these momentary visual impressions. As a methodological
framework, the workshop introduces the literary technique of free association as a generative tool for
creative writing. The basic principles of this technique are shared with participants to help them translate
visual stimuli into poetic or narrative form. This approach proposes a conceptual roadmap that allows
associative thinking, guided by visual cues, to lead to subjective emotional expression. The process
begins with the identification of key words derived from the visual material, which then serve as the
basis for constructing a dialogue or narrative. However, participants are not expected to adhere to
conventional story structures or traditional narrative elements. Rather, the resulting texts may consist of
fragmented sentences or abstract compositions, allowing for a looser, more experimental use of
language. This flexibility opens up space for personal interpretation and a non-formal aesthetic
orientation. Ultimately, the workshop seeks to create a space where literature, visual art, and affect
intersect—transforming the experience of looking into a reflective and poetic act of writing.

Key Words: Polaroid, Photography, Moment, Free Association, Literature

* Arastirma Gorevlisi, Dokuz Eyliil Universitesi, Giizel Sanatlar Fakiiltesi, Temel Egitim Bolim{, ORCID: 0000-0001-
8357-2394, Email: hayal.incedogan@gmail.com. Research Assistant, Dokuz Eylil University, Faculty of Fine Arts,
Department of Basic Art Education, ORCID: 0000-0001-8357-2394 Email: hayal.incedogan@gmail.com.
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WORKSHOPS

Hiilya KUPCUOGLU*

KOLAJ NEDIiR?

20 yiizyil sanat1 Kolaj, yiizey lizerine ¢esitli kagitlar, fotograf, dergiler veya kumas, cam gibi nesnelerin
yapistirilmastyla olusturulan bir resim tiiriidiir. Kelime anlami olarak da “yapigtirma” demek olan kolaj,
1912 yiliyla birlikte sanat ortaminda konusulmaya baglanmustir. 1909-10 yillarinda baslayan analitik
kiibizm yerini 1912°de sentetik kiibizm birakmistir. Bu dénemde Picasso ve Braque ‘in gazete kagitlar
veya ip, ¢ivi, tel gibi bazi nesneleri yapistirmaya baglamiglardir. Bu baglangi¢, ardindan gelecek olan
asamblajlarin yolunu a¢makla kalmayacak, konstriiktivist kolajlar, dada kolajlari, pop kolajlar ve
nihayet giliniimiizde dijital kolajlar olarak “kolaj” sanat tarihindeki yolculuguna devam edecektir.
Kolaj’in baglangici 20. Yiizyilin baglarinda olsa da, “bir araya getirme” veya “yapistirma” mantigt
eskilere dayanmaktadir. Ornegin ilkel kavimlerde masklarda deniz kabuklar1 gibi gesitli nesnelerin
kullanilmasi veya Misir sanatinda heykellerin gézlerine tas yerlestirilmesi, doguda ve batida kullanilan
“Patchwork™ kolaj mantiginin baslangiglar1 olarak degerlendirilebilir. Victoria Dénemi Ingiltere’sinde
yeni yil karti veya bes c¢ayr bulugsmalarinda “kolaj” mantig1 ile yapilmis kartlar ve davetiyelerin
kullanildig: bilinmektedir. Ancak Picasso ve arkadaslari aslinda kokeni gegmis ylizyillara dayanan kolaj
mantigini, bilingli sekilde sanat disiplini iginde kullanmalar1 ile sanat tarihinde 6nemli bir kirilma
noktasi olusturmuslardir. Koklii bir gegmise sahip olan kolaj, deneysellige agik yani ile glinlimiiz sanati
igerisinde yolculuguna devam etmektedir.

WHAT IS COLLAGE?

20th century art Collage is a type of painting created by sticking various objects such as papers,
photographs, magazines or fabric, glass onto a surface. Collage, which literally means “sticking”, began
to be discussed in the art world in 1912. Analytical cubism, which began in 1909-10, was replaced by
synthetic cubism in 1912. During this period, Picasso and Braque began sticking newspapers or some
objects such as rope, nails, and wire. This beginning would not only pave the way for the assemblages
that would follow, but also continue the journey of “collage” in art history as constructivist collages,
dada collages, pop collages and finally digital collages today. Although collage began in the early 20th
century, the logic of “putting together” or “sticking” dates back to ancient times. For example, the use
of various objects such as seashells in masks in primitive tribes or the placement of stones in the eyes
of statues in Egyptian art can be considered as the beginnings of the “Patchwork” collage logic used in
the East and West. It is known that in Victorian England, cards and invitations made with the logic of
"collage" were used in New Year's cards or five o'clock tea meetings. However, Picasso and his friends
actually created an important turning point in the history of art by consciously using the logic of collage,
which has its roots in the past centuries, within the discipline of art. Collage, which has a deep-rooted
history, continues its journey in today's art with its openness to experimentation.

* Dogent, Topkap1 Universitesi Mimarlik ve Tasarim Fakiiltesi Resim Béliimii ORCID: 0000-0001-9380-8639
hulyakupcuoglu@topkapi.edu.tr (Assoc, Topkapt University Faculty of Fine Arts, Design and Architecture,
Department of Painting, ORCID: 0000-0001-9380-8639 hulyakupcuoglu@topkapi.edu.tr). Bagvuru Tarihi:
05.11.2024
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WORKSHOPS

Tuncay Murat ATAL*
KARAKALEM CiZiM VE FiKiR ATOLYESI

Ozet: Fikir iiretmek her bir malzemeyle gerceklestirilebilecek kadar olanaklara sahiptir. Fikirler
iiretmek ve gelistirmek i¢in mekanlarin gesitli olusu, yaraticiligi arttirir. Adi atdlye olan bu etkinlik
catisiz bir mekanda gergeklestirilecektir. Karakalem c¢izim ve fikir atolyesinin interaktif dizgesi
katilimcilaria 6zgiirliik alanlarini belirlemede yardimel olmay1 amaglamaktadir. Katilimeilarini anda
olmaya davet edecektir. Alex Schoeller 200 gr. resim kagitlarinin katilimeilarin 6zgiirliilk alanina
doniistiiriilecegi bu baslangi¢c seviyesindeki karakalem ¢izim atdlyesinin yontemi, baska bir sanat
disiplini olan miizigin etkisini igin i¢ine almaktadir. Miizikle hareket eden ve simdiye kadar hi¢ desen
¢izmeyi, ¢izim yapmayi, etiit etmeyi 6grenmemis kisileri, cesaretlendiren bir durum s6z konusudur.
Sonug olarak hedeflenen: ¢izim yaparak da fikir liretilebilecegini tespit etmektir. Baska bir agidan
degerlendirildiginde, atélye fikir liretirken ¢izim yapmakla ilgilidir. Aslinda bunlarin bir arada ve
birbirlerini besleyen faaliyetler oldugunun bilgisini deneyim haline getirmektir.

Anahtar Kelimeler: Karakalem Workshop, Plastik Sanatlar, Resim, Fikir At6lyesi, Multidisipliner,
Yaraticilik, Interaktivite.

PENCIL DRAWING AND IDEA WORKSHOP

Abstract: Generating ideas has enough possibilities to be realised with any material. The variety of
spaces for generating and developing ideas increases creativity. This event, which is called a workshop,
will take place in a roofless space. The interactive sequence of the charcoal drawing and idea workshop
aims to help its participants to determine their areas of freedom. It will invite its participants to be in the
moment. Alex Schoeller The method of this beginner level charcoal drawing workshop, in which 200
gr. drawing paper will be transformed into a space of freedom for the participants, involves the influence
of another art discipline, music. There is a situation that encourages people who are moved by music
and who have never learnt how to draw, draw or study before. As a result, the aim is to recognise that
ideas can also be produced by drawing. From another perspective, the workshop is about drawing while
generating ideas. In fact, it is to turn the knowledge that these are activities that feed each other into an
experience.

Key Words: Charcoal Workshop, Plastic Arts, Painting, Idea Workshop, Multidisciplinary, Creativity,
Interactivity.

* Aras. Gor. Dr., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi, Resim
Boliimii, Plastik Sanatlar, ORCID, tmatal@nku.edu.tr (, Tekirdag Namik Kemal University, Unit Painting
Department, Field, ORCID, e-mail address).
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