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((BĶLDĶRĶ SUNULMAMIķ VE GERĶ ¢EKĶLMĶķTĶR) 

 

TIMES HIGHER EDUCATION  2026 SIRALAMASINA G¥RE AVRUPAôNIN ĶLK 100 

¦NĶVERSĶTESĶNĶN WEB SĶTELERĶNĶN ERĶķĶLEBĶLĶRLĶK VE YÜKLENME 

PERFORMANSININ ¢EVRĶMĶ¢Ķ WAVE VE PĶNGDOM UYGULAMALARI ĶLE 

DEĴERLENDĶRĶLMESĶ 

Abdullah NARALAN * 

Özet: ¦niversite web siteleri, y¿ksekºĵretim kurumlarēnēn dijital gºr¿n¿rl¿ĵ¿, kurumsal iletiĸimi ve 

bilgiye eriĸim olanaklarē a­ēsēndan temel bir iĸleve sahiptir. Bu ­alēĸmada, Times Higher Education 2026 

sēralamasēna gºre Avrupaônēn ilk 100 ¿niversitesinin web siteleri eriĸilebilirlik ve y¿klenme performansē 

bakēmēndan incelenmiĸ, akademik sēralama ile dijital performans arasēnda doĵrudan bir iliĸki olup 

olmadēĵē araĸtērēlmēĸtēr. Times Higher Education Avrupa listesi; ºĵretim, araĸtērma, araĸtērma kalitesi, 

uluslararasē gºr¿n¿m ve end¿stri ile bilgi transferi gibi ºl­¿tlere dayalē olarak oluĸturulmaktadēr. 

Araĸtērma tanēmlayēcē ve karĸēlaĸtērmalē nitelikte planlanmēĸtēr. ¢alēĸma kapsamēna, sºz konusu 

sēralamada yer alan ilk 100 ¿niversitenin kurumsal ana sayfalarē alēnmēĸtēr. Eriĸilebilirlik 

deĵerlendirmesinde WAVE ­evrimi­i aracē kullanēlmēĸ, her ana sayfa farklē g¿n ve saatlerde birden 

fazla kez test edilerek ortalama deĵerler esas alēnmēĸtēr. WAVE, WCAG ile iliĸkili hata ve eriĸilebilirlik 

sorunlarēnē belirlemede yararlē bir ara­ olmakla birlikte, bir web sayfasēnēn eriĸilebilirliĵini tek baĸēna 

kesin olarak ortaya koymamaktadēr; bu nedenle sonu­lar teknik bir ºn deĵerlendirme niteliĵinde 

yorumlanmēĸtēr. Y¿klenme performansēnēn deĵerlendirilmesinde Pingdom ­evrimi­i aracē kullanēlmēĸ; 

28 Mart 2026 ile 4 Nisan 2026 tarihleri arasēnda 30 dakikalēk aralēklarla yapēlan ºl­¿mlerden elde edilen 

ortalama deĵerler ¿zerinden y¿klenme s¿releri hesaplanmēĸtēr. Bu yaklaĸēm, ge­ici sunucu ya da altyapē 

kaynaklē gecikmelerin sonu­lar ¿zerindeki etkisini azaltmak amacēyla benimsenmiĸtir. Bulgular, 

incelenen ¿niversitelerin web siteleri arasēnda hem eriĸilebilirlik hem de y¿klenme performansē 

bakēmēndan belirgin farklēlēklar bulunduĵunu gºstermiĸtir. Akademik sēralamada ¿st basamaklarda yer 

alan ¿niversitelerin tamamēnēn eriĸilebilirlik a­ēsēndan daha az hataya sahip ya da daha y¿ksek 

performanslē web sitelerine sahip olmadēĵē gºr¿lm¿ĸt¿r. Benzer ĸekilde, sēralamada nispeten daha 

geride bulunan bazē ¿niversitelerin web siteleri teknik performans ve eriĸilebilirlik bakēmēndan daha iyi 

sonu­lar vermiĸtir. Sonu­ olarak, Times Higher Education 2026 sēralamasēnda ¿st sēralarda bulunmak, 

web sitelerinin eriĸilebilirlik ve y¿klenme performansēnēn da y¿ksek olduĵu anlamēna gelmemektedir. 

Elde edilen bulgular, akademik prestij ile dijital kullanēcē deneyiminin her zaman ºrt¿ĸmediĵini 

gºstermektedir. Bu nedenle ¿niversitelerin dijital kalite politikalarēnda eriĸilebilir tasarēm, teknik 

optimizasyon ve d¿zenli performans izleminin baĵēmsēz bir ºncelik olarak ele alēnmasē gerektiĵi 

d¿ĸ¿n¿lmektedir. 

Anahtar Kelimeler: ¦niversite Web Siteleri, Eriĸilebilirlik, Y¿klenme Performansē, WAVE, Pingdom, 

Times Higher Education. 

EVALUATION OF THE ACCESSIBILITY AND LOADING PERFORMANCE OF THE 

WEBSITES OF THE TOP 100 UNIVERSITIES IN EUROPE ACCORDING TO THE TIMES 

HIGHER EDUCATION 2026 RANKING USING THE ONLINE WAVE  AND PINGDOM 

APPLICATIONS  

Abstract: University websites serve a fundamental function in terms of the digital visibility of higher 

education institutions, institutional communication, and access to information. In this study, the websites 

of the top 100 universities in Europe according to the Times Higher Education 2026 ranking were 

examined in terms of accessibility and loading performance, and whether there was a direct relationship 

between academic ranking and digital performance was investigated. The Times Higher Education 

Europe list is based on criteria such as teaching, research, research quality, international outlook, and 

industry and knowledge transfer. The study was designed as a descriptive and comparative investigation. 

The institutional homepages of the top 100 universities included in this ranking were selected for 

analysis. For the accessibility assessment, the WAVE online tool was used, and average values were 

 
* tǊƻŦΦ 5ǊΦΣ wŜŎŜǇ ¢ŀȅȅƛǇ 9ǊŘƻƐŀƴ «ƴƛǾŜǊǎƛǘŜǎƛΣ TƪǘƛǎŀŘƛ ǾŜ TŘŀǊƛ .ƛƭƛƳƭŜǊ CŀƪǸƭǘŜǎƛΣ ƛǒƭŜǘƳŜ .ǀƭǸƳǸΣ ¸ǀƴŜǘƛƳ 
.ƛƭƛǒƛƳ {ƛǎǘŜƳƭŜǊƛΣ https://orcid.org/0000-0001-5389-6865, abdullah.naralan@erdogan.edu.tr  

mailto:utakongre@gmail.com
http://www.utakkongre.com/
mailto:abdullah.naralan@erdogan.edu.tr


 

calculated by testing each homepage multiple times at different days and hours. Although WAVE is a 

useful tool for identifying WCAG-related errors and accessibility issues, it does not by itself definitively 

determine the accessibility of a webpage; therefore, the results were interpreted as a technical 

preliminary assessment. For the evaluation of loading performance, the Pingdom online tool was used, 

and loading times were calculated based on the average values obtained from measurements taken at 

30-minute intervals between March 28, 2026 and April 4, 2026. This approach was adopted to reduce 

the effect of temporary server- or infrastructure-related delays on the results. The findings showed that 

there were marked differences among the websites of the universities examined in terms of both 

accessibility and loading performance. It was observed that not all universities ranked at the top had 

websites with fewer accessibility errors or better loading performance. Likewise, some universities 

ranked relatively lower showed better results in terms of technical performance and accessibility. In 

conclusion, being ranked highly in the Times Higher Education 2026 ranking does not necessarily mean 

that a universityôs website also has high accessibility and loading performance. The findings indicate 

that academic prestige and digital user experience do not always overlap. Therefore, it is suggested that 

accessible design, technical optimization, and regular performance monitoring should be addressed as 

independent priorities within universitiesô digital quality policies. 

Key Words: University Websites, Accessibility, Loading Performance, WAVE, Pingdom, Times 

Higher Education 
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((BĶLDĶRĶ SUNULMAMIķ VE GERĶ ¢EKĶLMĶķTĶR) 

 

T¦RKĶYEôDE DĶNDARLIĴIN KRĶPTO PARA YATIRIMLARINA ETKĶSĶ 

Abdulmuttalip PĶLATĶN* & ¥nder DĶLEK** 

Özet: Son yēllarda kripto varlēklar ºnemli sayēda yatērēmcē ­ekerek alternatif bir yatērēm aracē olarak 

konumlanmēĸtēr. Bu geliĸme, bireylerin kripto varlēklara yºnelik yatērēm tercihlerini ve bu tercihler 

üzerinde etkili olan faktörleri analiz etmeyi önemli hale getirmektedir. Bu ­alēĸmanēn temel amacē, 

T¿rkiye ºrneĵinde dindarlēĵēn kripto varlēklarēn benimsenmesi ve yatērēm davranēĸē ¿zerindeki etkisini 

incelemektir. Bu kapsamda, bireylerin kripto varlēklara yºnelik yatērēm niyet ve davranēĸlarēnē 

a­ēklamak amacēyla Planlē Davranēĸ Teorisi temel alēnmēĸ ve dindarlēĵēn bu modeldeki iliĸkiler 

¿zerindeki d¿zenleyici (moderatºr) rol¿ test edilmiĸtir. Veri Seti ve Yºntem: Araĸtērmada T¿rkiyeôde 

yaĸayan 1.164 bireyden ­evrimi­i anket yºntemiyle elde edilen veriler kullanēlmēĸtēr. Analiz s¿recinde 

yapēsal eĸitlik modellemesi (SEM) uygulanmēĸ ve model AMOS 24 programē aracēlēĵēyla test edilmiĸtir. 

Planlē Davranēĸ Teorisi ­er­evesinde tutum, s¿bjektif normlar ve algēlanan davranēĸsal kontrol¿n (PBC) 

yatērēm niyeti ¿zerindeki etkileri; yatērēm niyeti ve algēlanan davranēĸsal kontrol¿n ise fiili kripto varlēk 

yatērēm davranēĸē ¿zerindeki etkileri incelenmiĸtir. Ayrēca dindarlēĵēn, modelde yer alan iliĸkiler 

¿zerindeki moderatºr etkisi analiz edilmiĸtir. Ampirik bulgulara göre, niyetin belirleyicileri olan tutum, 

s¿bjektif norm ve algēlanan davranēĸsal kontrol deĵiĸkenlerinin yatērēm niyetindeki varyansēn %82,5ôini 

a­ēklamaktadēr. Yatērēm niyeti ve algēlanan davranēĸsal kontrol deĵiĸkenleri ise fiili yatērēm 

davranēĸēndaki varyansēn %71,3ô¿n¿ a­ēklamaktadēr. Standartlaĸtērēlmēĸ regresyon aĵērlēklarēna gºre 

tutum (ɓ=0,81), s¿bjektif norm (ɓ=0,05) ve algēlanan davranēĸsal kontrol (ɓ=0,12) yatērēm niyeti 

¿zerinde pozitif etkiye sahiptir. Yatērēm davranēĸēnēn en g¿­l¿ belirleyicisinin niyet (ɓ=0,74) olduĵu, 

algēlanan davranēĸsal kontrol¿n etkisinin ise daha sēnērlē d¿zeyde (ɓ=0,13) ger­ekleĸtiĵi tespit edilmiĸtir. 

Dindarlēĵēn moderatºr etkisinin ise yalnēzca algēlanan davranēĸsal kontrol ile niyet arasēndaki iliĸkide 

negatif ve anlamlē olduĵu belirlenmiĸtir. Bu ­alēĸma, geliĸmekte olan bir ¿lke baĵlamēnda kripto varlēk 

yatērēm niyet ve davranēĸlarēnda dindarlēĵēn d¿zenleyici rol¿n¿ inceleyen kapsamlē ve ºnc¿ 

araĸtērmalardan biri olma niteliĵi taĸēmaktadēr.  

Anahtar Kelimeler: Yatērēm, Kripto Varlēk, Dindarlēk, Planlē Davranēĸ Teorisi, Davranēĸsal Finans. 

THE IMPACT OF RELIGIOSITY ON CRYPTOCURRENCY INVESTMENTS IN T¦RKĶYE 

Abstract: In recent years, crypto assets have attracted a significant number of investors, positioning 

themselves as an alternative investment vehicle. This development makes it important to analyze 

individuals' investment preferences towards crypto assets and the factors influencing these preferences. 

The main objective of this study is to examine the effect of religiosity on crypto asset adoption and 

investment behavior in Turkey. In this context, the Theory of Planned Behavior was used as a basis to 

explain individuals' investment intentions and behaviors towards crypto assets, and the moderating role 

of religiosity on the relationships in this model was tested. Data Set and Method: The study used data 

obtained from 1,164 individuals living in Turkey through an online survey. Structural equation modeling 

(SEM) was applied in the analysis process, and the model was tested using the AMOS 24 program. 

Within the framework of the Theory of Planned Behavior, the effects of attitude, subjective norms, and 

perceived behavioral control (PBC) on investment intention; and the effects of investment intention and 

perceived behavioral control on actual crypto asset investment behavior were examined. Furthermore, 

the moderating effect of religiosity on the relationships in the model was analyzed. Conclusion: 

According to empirical findings, attitude, subjective norm, and perceived behavioral control, which are 

determinants of intention, explain 82.5% of the variance in investment intention. Investment intention 

and perceived behavioral control explain 71.3% of the variance in actual investment behavior. 

According to standardized regression weights, attitude (ɓ=0.81), subjective norm (ɓ=0.05), and 

 
* Recep Tayyip Erdogan University, Fēndēklē School of Applied Sciences, Department of Finance and Banking, 
ORCID: 0000-0002-2293-2808, abdulmuttalip.pilatin@erdogan.edu.tr 
** 5ƻœΦ 5ǊΦΣ Burdur Mehmet Akif Ersoy University, Bucak Faculty of Business Administration, Department of 
Economics and Finance, ORCID:0000-0001-6659-4962, odilek@mehmetakif.edu.tr 

mailto:utakongre@gmail.com
http://www.utakkongre.com/
mailto:odilek@mehmetakif.edu.tr


 

perceived behavioral control (ɓ=0.12) have a positive effect on investment intention. It was determined 

that intention (ɓ=0.74) is the strongest determinant of investment behavior, while the effect of perceived 

behavioral control is more limited (ɓ=0.13). The moderating effect of religiosity was found to be 

negative and significant only in the relationship between perceived behavioral control and intention. 

This study is one of the comprehensive and pioneering studies examining the moderating role of 

religiosity in crypto asset investment intentions and behaviors in the context of a developing country. 

Key Words: Investment, Crypto Assets, Religiosity, Theory of Planned Behavior, Behavioral Finance. 
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KIRIKHAN (HATAY) AĴZINDAN DERLEME S¥ZL¦Ĵ¦ôNE KATKILAR 

Ayĸeg¿l KUķDEMĶR*  

Özet: T¿rkiyeᾷde Halk Aĵzēndan Derleme Sºzl¿ĵ¿, T¿rkiye T¿rk­esi aĵēzlarēndaki sºzc¿klerin yer 

aldēĵē T¿rk Dil Kurumu tarafēndan yayēnlanmēĸ bir sºzl¿kt¿r. Bu sºzl¿k sºz varlēĵē a­ēsēndan ­ok zengin 

olmakla beraber, aĵēzlarēmēzda halen bu sºzl¿ĵe girmemiĸ sºz varlēĵē bulunmaktadēr. Bug¿n sºzl¿ĵe 

girmemiĸ olanlarēnēn tespitine dayanan bir­ok ­alēĸma mevcuttur. Bu ­alēĸmalarla birlikte sºzl¿ĵe 

katkēlar saĵlanmaktadēr. Kērēkhan (Hatay) aĵzēndan Derleme Sºzl¿ĵ¿ône katkēlar ­alēĸmasē ile bir nebze 

de olsa sºzl¿ĵe ve alana katkē saĵlamak ama­lanmēĸtēr. Bu ­alēĸmadaki sºzler Kērēkhan (Hatay)ôda 

yaĸayan kiĸilerden derleme yoluyla tespit edilmiĸtir. Gºr¿ĸme yapēlan kiĸiler uzun yēllar Kērēkhan'da 

ikamet etmiĸ kiĸilerden oluĸmaktadēr. ¢alēĸmada Kērēkhan (Hatay) aĵzēndan derlenmiĸ; ancak Derleme 

Sºzl¿ĵ¿ônde yer almayan ve Kērēkhan (Hatay) aĵzēnda yer alēp Derleme Sºzl¿ĵ¿ônde farklē anlamda yer 

alan sºzler incelenmiĸtir. Tespit edilen sºzler; adlar, sēfatlar, ¿nlemler, atasºzleri, deyimler, beddualar, 

dualar, ikilemeler baĸlēklarē altēnda sēnēflandērēlmēĸtēr. Bunlardan atasºzleri ve deyimlerde m¿stehcen ve 

k¿f¿rl¿ ifadelerin varlēĵē gºze ­arpmaktadēr. Anlatēlmak istenen durumu ya da olayē tasvir etmek, onu 

daha somut hale getirmek i­in bu tarz ifadelere baĸvurulmuĸtēr. ¢alēĸmada bu sºz varlēklarēnēn ses 

ºzelliklerini gºstermek amacēyla bazē transkripsiyon iĸaretleri de kullanēlmēĸtēr. Bu ­alēĸma ile 

g¿n¿m¿zde bilhassa kitle iletiĸim ara­larēnēn yaygēnlēk kazanmasēyla birlikte unutulan ya da unutulmaya 

yüz tutan sözleri tespit ederek T¿rk dilinin zenginliĵi gºsterilmek istenmiĸtir. ¢alēĸmanēn asēl amacē 

Derleme Sºzl¿ĵ¿ôn¿n yeni baskēlarēna az da olsa katkēda bulunmaktēr. 

Anahtar Kelimeler: Hatay, Kērēkhan, Derleme Sºzl¿ĵ¿, Aĵēz, Sºzc¿k. 

CONTRIBUTIONS TO THE GENERAL DIALECT DICTIONARY FROM THE KIRIKHAN 

(HATAY)  

Abstract: Dictionary of Colloquial Words in Turkey is a dictionary published by the Turkish Language 

Association, which includes words from Turkish dialects in Türkiye. Although this dictionary is very 

rich in terms of vocabulary, there are still words in our dialects that have not been included in this 

dictionary. Today, there are many studies based on the identification of words that have not entered the 

dictionary. Contributions are made to the dictionary with these studies. The aim of this study, which is 

about contributions to the General Dialect Dictionary from the Kērēkhan (Hatay) dialect, is to contribute 

to the dictionary and the field to some extent. The words in this study were determined through 

compilation from people living in Kērēkhan (Hatay). The individuals interviewed consisted of people 

who had resided in Kērēkhan for many years. In this study, words compiled from the Kērēkhan (Hatay) 

dialect, but not included in the General Dialect Dictionary, and words from the Kērēkhan (Hatay) dialect, 

but included in the General Dialect Dictionary with different meanings, were examined. The words 

identified are classified under the titles of nouns, adjectives, exclamations, proverbs, idioms, curses, 

prayers, and reduplications. Among these, the presence of obscene and abusive expressions in proverbs 

and idioms is noticeable. Such expressions were used to describe the situation or event that was intended 

to be told and to make it more concrete. In the study, some transcription signs were also used to show 

the sound characteristics of these vocabulary items. This study aims to demonstrate the richness of the 

Turkish language by identifying words that have been forgotten or are on the verge of being forgotten, 

especially with the widespread use of mass media today. The main purpose of the study is to contribute, 

even if only a little, to the new editions of the General Dialect Dictionary. 

Key Words: Hatay, Kērēkhan, The General Dialect Dictionary, Dialect, Words. 
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AUGUSTUSôUN MEķRUĶYET S¥YLEMĶNDE ILLYRĶCUM 

Ayĸen SĶNA* 

Özet: Roma i­ savaĸlarēnēn ardēndan, M¥ 1. y¿zyēlēn son ­eyreĵinde ĸekillenen yeni siyasal 

d¿zende Illyricum, Augustus i­in yalnēzca askeri harekatlarēn y¿r¿t¿ld¿ĵ¿ bir sēnēr bºlgesi 

deĵil, aynē zamanda siyasal iktidarēn sēnēr coĵrafyasē ¿zerinden gºr¿n¿r kēlēndēĵē baĸlēca 

alanlardan biri h©line gelmiĸtir. Illyricum hattēnēn Tunaôya kadar geniĸletildiĵinin ºzellikle 

vurgulanmasē, bu coĵrafyanēn yalnēzca fethedilmiĸ bir bºlge olarak deĵil, h¿k¿mdarēn istikrar 

saĵlama, g¿venliĵi g¿vence altēna alma ve egemenlik yetkisini gºr¿n¿r kēlma iddiasēnē yansētan 

bir siyasal mekan olarak deĵerlendirildiĵini gºstermektedir. Bu bakēmdan Illyricum, Romaônēn 

sēnēr siyasetinin uygulandēĵē askeri bir temas alanē olmanēn ºtesinde, yeni siyasal d¿zenin 

h©kimiyet, g¿venlik ve barēĸ anlayēĸēnēn somutlaĸtēĵē bir temsil zeminine dºn¿ĸm¿ĸt¿r. 

Adriyatik havzasē ile Tuna hattē arasēnda uzanan i­ Balkanlar da Roma a­ēsēndan yalnēzca askeri 

ge­iĸ ve idari denetim bakēmēndan deĵil, merkez´ otoritenin ­evreyi tanēmlama ve ona yeni bir 

anlam yükleme g¿c¿ bakēmēndan da ºzel bir ºnem taĸēmaktaydē. Antik dºnemde bu alanēn 

modern siyasal sēnērlarla deĵil, idari ve siyasi adlandērmalar aracēlēĵēyla kavranmēĸ olmasē, sºz 

konusu coĵrafyanēn yalnēzca fiziksel bir bºlge deĵil, Romaônēn egemenlik dili i­inde 

tanēmlanmēĸ bir siyasal alan olduĵunu ortaya koymaktadēr. Bu nedenle i­ Balkanlar, Augustus 

dºneminde yalnēzca fetih siyasetine konu olan bir ­evre bºlgesi olarak deĵil, merkez´ iktidarēn 

kendisini sēnēr ¿zerinden meĸrulaĸtērdēĵē ve istikrar saĵlama kapasitesini gºr¿n¿r kēldēĵē bir alan 

olarak deĵerlendirilmelidir. Bu baĵlamda, Augustus yºnetiminin kendi baĸarēlarēnē ve iktidarēnē 

meĸrulaĸtēran metinleri ile Roma tarih yazēmē birlikte deĵerlendirildiĵinde, Illyricumôun 

yalnēzca olaylarēn ge­tiĵi pasif bir coĵrafya olmadēĵē; fetih, tehdit, itaat, d¿zen ve barēĸ 

kavramlarēnēn i­ i­e ge­tiĵi bir temsil alanē olarak kurulduĵu gºr¿lmektedir. Bºlgenin kimi 

anlatēlarda Roma otoritesinin kurulmasē ve g¿venliĵin saĵlanmasēyla, kimi anlatēlarda ise 

direnç, kriz ve askeri zorunlulukla iliĸkilendirilmesi, onun Augustusôun ĸekillendirdiĵi siyasal 

d¿zen i­indeki ­ok katmanlē iĸlevini a­ēĵa ­ēkarēr. Bºylece Illyricum, yalnēzca imparatorluk 

geniĸlemesinin bir aĸamasē olarak deĵil, Augustus yºnetiminin kendisini barēĸēn g¿vencesi ve 

istikrarēn saĵlayēcēsē olarak sunduĵu bir meĸruiyet coĵrafyasē olarak belirir. Bu incelemenin 

amacē, Illyricum ve i­ Balkanlarôēn Augustusôun kurduĵu siyasal d¿zen i­inde nasēl bir 

meĸruiyet alanēna dºn¿ĸt¿r¿ld¿ĵ¿n¿ ortaya koymaktēr. Kapsamē ise Augustus yönetiminin 

kendini temsil eden metinleri ile Roma tarih yazēmē geleneĵini birlikte deĵerlendirerek, 

bºlgenin fetih, tehdit, d¿zen ve barēĸ kavramlarē etrafēnda nasēl temsil edildiĵini incelemektir. 

Anahtar sözcükler: Augustus, Illyricum, Ķ­ Balkanlar, Meĸruiyet Sºylemi, Roma Tarih 

Yazēmē, Sēnēr Siyaseti, Siyasal Temsil, Barēĸ ve G¿venlik. 

ILLYRICUM IN AUGUSTUSô DISCOURSE OF LEGITIMACY 

Abstract: In the new political order that took shape in the last quarter of the first century BCE 

after the Roman civil wars, Illyricum came to occupy, for Augustus, not merely the position of 

a frontier zone in which military operations were conducted, but also that of a principal arena 

through which political power was made visible across border geography. The particular 

emphasis placed on the extension of the Illyrican line as far as the Danube shows that this region 

was understood not simply as a conquered territory, but as a political space reflecting the rulerôs 

claim to establish stability, guarantee security, and render sovereign authority visible. In this 

respect, Illyricum became more than a military contact zone in which Romeôs frontier policy 

was implemented; it was transformed into a representational ground where the new political 

 
* Prof. Dr. Tekirdaĵ Namēk Kemal ¦niversitesi, FEF, Tarih Bºl¿m¿, Eski­aĵ Tarihi. asina@nku.edu.tr.Orcid: 

0000-0002-5301-5973 
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orderôs understanding of domination, security, and peace took concrete form. Stretching 

between the Adriatic basin and the Danubian line, the inner Balkans likewise held special 

importance for Rome not only in terms of military passage and administrative control, but also 

in terms of the central authorityôs power to define the periphery and invest it with new meaning. 

The fact that this area was conceived in antiquity not through modern political borders but 

through administrative and political designations demonstrates that it was understood not 

merely as a physical region, but as a political space defined within Romeôs language of rule. 

For this reason, in the age of Augustus the inner Balkans should be regarded not merely as a 

peripheral region subject to conquest, but as a space through which central power legitimized 

itself via the frontier and made visible its capacity to produce stability. In this context, when 

the texts through which the Augustan regime legitimated its own achievements and authority 

are considered together with Roman historiography, Illyricum emerges not as a passive 

geography in which events simply took place, but as a representational field in which conquest, 

threat, obedience, order, and peace were interwoven. The association of the region in some 

narratives with the establishment of Roman authority and the securing of safety, and in others 

with resistance, crisis, and military necessity, reveals its multilayered function within the 

political order shaped by Augustus. Thus, Illyricum appears not merely as one stage in imperial 

expansion, but as a geography of legitimacy through which the Augustan regime presented 

itself as the guarantor of peace and the provider of stability. The aim of this study is to 

demonstrate how Illyricum and the inner Balkans were transformed into a field of legitimacy 

within the political order established by Augustus. Its scope is to examine, through a combined 

reading of the texts in which the Augustan regime represented itself and the Roman 

historiographical tradition, how the region was represented through the intertwined concepts of 

conquest, threat, order, and peace. 

Key Words: Augustus, Illyricum, Ķnner Balkans, Discourse of Legitimacy, Roman 

Historiography, Frontier Policy, Political Representation, Peace and Security. 
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SAVAķ SONRASI JAPONYAôDA TOPLUMSAL D¥N¦ķ¦M: OTOKO WA TSURAĶ YO 

FĶLMLERĶ VE TORA-SAN FĶG¦R¦ ¦ZERĶNDEN BĶR ĶNCELEME 

Cahit KAHRAMAN *  

Özet: Bu ­alēĸma, Japon sinemasēnēn en uzun metrajlē serilerinden biri olan Otoko wa Tsurai Yo 

filmlerini, II. D¿nya Savaĸē sonrasē Japon toplumunda yaĸanan sosyo-k¿lt¿rel dºn¿ĸ¿m¿ analiz etmeyi 

ama­lamaktadēr. 1969 yēlēnda ilk defa gºsterime giren film, aynē dºnemde Japon sinemasēnda etkili olan 

Japon Yeni Dalgasē (NȊberu BǕgu, 1950-1970) akēmēnēn politik eleĸtiri, deneysel anlatēm ve toplumsal 

tabulara yºnelen anlayēĸēna karĸēn, daha klasik anlatē yapēsēnē benimseyen, g¿ndelik hayat, aile, aĸk ve 

nostalji temalarēna odaklanan bir alternatif sunmaktadēr. 1945-1964 yēllarē Japonyaônēn yeniden 

yapēlanma, kalkēnma ve geliĸme dºnemidir. Film, yirmi yēllēk bu dºnemin sonrasēna denk gelmektedir. 

Japonyaôda hēzla ger­ekleĸen sanayileĸme ve ekonomik b¿y¿me s¿reci; kērsaldan ĸehre gº­¿, 

ĸehirleĸmeyi ve buna baĵlē olarak bireysel yabancēlaĸmayē beraberinde getirmiĸtir. 1968-69 yēllarēnda 

ortaya ­ēkan ºĵrenci hareketleri ve toplumsal protestolar da dºnemin sinema sektºr¿n¿ etkilemiĸtir. 

Ancak, Otoko wa Tsurai Yo serisi, bu ­alkantēlē dºnemi doĵrudan politik bir sºylemle deĵil, mizahi ve 

insani bir perspektifle ele alarak geleneksel Japon yaĸam tarzē ve aile yapēsēnē a­ēk­a gºstermektedir. 

Atsumi Kiyoshi tarafēndan canlandērēlan Kuruma Torajiro (Tora-san) karakteri, modernleĸen 

Japonyaôda marjinalleĸen geleneksel deĵerlerin temsilcisi olarak ºne ­ēkar. Tokyoônun ShǾwa dönemi 

mahalle yaĸamēnē yansētan Katsushika Shibamataôda ge­en anlatē, tekrar eden hikaye yapēsē ve komedi 

unsurlarē aracēlēĵē ile savaĸ sonrasē Japon kimliĵinin yeniden inĸasēna dair ºnemli ipu­larē sunmaktdēr. 

Tarihsel baĵlamda yorumladēĵēmēzda, baĸ karakter Tora-sanôēn 1969-1995 yēllarē arasēnda ­ekilen 

toplam 48 film, o dºnemin toplumsal hafēzasēnē taĸēyan k¿lt¿rel bir arĸiv olarak deĵerlendirilir. 

Anahtar Kelimeler: Otoko wa Tsurai Yo, Tora-San, Toplumsal Dºn¿ĸ¿m, Kimlik Ķnĸasē, Nostalji. 

SOCIAL TRANSFORMAT ION IN POSTWAR JAPAN: A STUDY OF THE OTOKO WA 

TSURAI YO FILM SERIES AND THE FIGURE OF TORA-SAN 

Abstract: This study aims to analyze the socio-cultural transformation of postïWorld War II Japanese 

society through the Otoko wa Tsurai yo film series, one of the longest runtimes in Japanese cinema. 

First released in 1969, the film emerged as an alternative to the dominant Japanese New Wave (NȊberu 

BǕgu, 1950ï1970), which was characterized by political critique, experimental narrative forms, and a 

focus on social taboos. In contrast, Otoko wa Tsurai yo adopts a more classical narrative style, 

emphasizing themes of everyday life, family, romance, and nostalgia. The period between 1945 and 

1964 in Japan is generally defined as an era of reconstruction, economic development, and rapid growth. 

The film series emerges in the aftermath of this transformative phase. Accelerated industrialization and 

economic expansion in Japan led to rural-to-urban migration, urbanization, and, consequently, 

increasing individual alienation. The student movements and social protests of 1968ï1969 also had a 

significant impact on the cultural and cinematic landscape of the time. However, rather than addressing 

these turbulent developments through overt political discourse, Otoko wa Tsurai yo presents them 

through a humane and humorous perspective, foregrounding traditional Japanese lifestyles and family 

structures. The protagonist, Torajiro Kuruma (Tora-san), portrayed by Kiyoshi Atsumi, stands out as a 

representative of traditional values that have become increasingly marginalized in modernizing Japan. 

Set in Shibamata, a neighborhood in Tokyo that reflects ShǾwa-period community life, the narrative 

employs a repetitive story structure and comedic elements to offer insight into the reconstruction of 

Japanese identity in the postwar era. From a historical perspective, the 48 films produced between 1969 

and 1995, centered on the character of Tora-san, can be regarded as a cultural archive that preserves the 

collective memory of this transformative period. 

Key Words: Otoko wa Tsurai yo, Tora-san, Social Transformation, Identity Construction, Nostalgia. 
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TRANSĶT ¦LKEDEN ENERJĶ MERKEZĶNE: T¦RKĶYEôNĶN AVRUPAôNIN ENERJĶ 

KALBĶNE UZANAN HEDEFĶ 

Cemal KAKIķIM * 

Özet: Fosil enerji kaynaklarē olarak tanēmlanan petrol ve doĵal gaz rezervleri yery¿z¿nde asimetrik bir 

daĵēlēma sahiptir. Bu nedenle kaynak sahibi, enerji ¿reten (tedarik­i) ¿lkeler ile enerji t¿keten ¿lkeler 

arasēndaki enerji transferi, karada uzun mesafeli boru hatlarēyla ger­ekleĸtirilmektedir. Boru hatlarē 

transit ¿lkesi olarak nitelendirilen bir veya birden fazla ¿lkenin topraklarēndan ge­ebilmektedir. Transit 

¿lkelerden bazēlarē sahip olduĵu geliĸmiĸ enerji lojisitiĵi altyapēsē, serbest ve rekabete a­ēk enerji 

piyasasē sayesinde enerji merkezi ¿lke olarak tanēmlanmaktadēr. ¢ok sayēda tedarik­i ¿lke ile t¿ketici 

¿lkeyi buluĸturan enerji merkezleri, tedarik­i ¿lkeler a­ēsēndan enerji talep g¿venliĵi ve t¿ketici ¿lkeler 

bakēmēndan enerji arz g¿venliĵinde kritik bir rol ¿stlenmektedir. T¿rkiye, enerji arz ve talep coĵrafyalarē 

arasēndaki lojistik konumu ile bºlgesinde enerji merkezi ¿lke olmaya aday ¿lkelerden biridir. 

G¿n¿m¿zde petrol¿n yanē sēra doĵal gazēn da k¿resel hareketliliĵinde ºnemli bir rol ¿stlenen Türkiye, 

Irak, Ķran, Azerbaycan ve T¿rkmenistan gibi tedarik­i ¿lkelerin Avrupa enerji pazarēna eriĸimini 

saĵlayacak en istikrarlē ge­iĸ ¿lkelerden biridir. Rusya ve Ukrayna Savaĸē nedeniyle enerji arz g¿venliĵi 

endiĸesi kalēcē hale gelen Avrupa ¿lkeleri bakēmēndan ise g¿venilir bir transit ¿lkedir. Tedarik­i ve 

t¿ketici ¿lkelere tarafēndan atfedilen transit ¿lke rol¿ne raĵmen T¿rkiye, enerji merkezi ¿lke olarak 

konumlanmaktadēr. Bu baĵlamda Ortadoĵu ve Hazar Bºlgesi enerji kaynaklarēnēn Avrupa Birliĵi 

¿lkelerine ulaĸtērēlmasēnda bir enerji merkezine dºn¿ĸmeyi hedeflemektedir. ¢alēĸmada mevcut enerji 

lojistiĵi, enerji altyapēsē ve enerji piyasasē d¿zenlemeleri ēĸēĵēnda T¿rkiyeônin enerji merkezi olma 

potansiyeli deĵerlendirilecektir. ¥zellikle 2020 yēlē sonrasē enerji alanēnda yapēlan altyapē ve keĸif 

yatērēmlarēna, geliĸim gºsteren bºlgesel enerji diplomasisine ve enerji piyasasē d¿zenlemelerine 

odaklanēlacaktēr.  

Anahtar Kelimeler: T¿rkiye, Avrupa Birliĵi, Enerji Pazarē, Merkez ¦lke, Enerji Nakil Hatlarē 

FROM A TRANSIT COUNTRY TO AN ENERGY HUB: TURKEYôS GOAL OF REACHING 

THE HEART OF EUROPEôS ENERGY SYSTEM 

Abstract: Oil and natural gas reserves, defined as fossil energy resources, are distributed asymmetrically 

across the globe. Consequently, the transfer of energy between resource-rich, energy-producing 

(supplier) countries and energy-consuming countries is carried out via long-distance pipelines on land. 

These pipelines may pass through the territories of one or more countries designated as transit countries. 

Some transit countries are designated as energy hub countries due to their advanced energy logistics 

infrastructure and open, competitive energy markets. Energy hubs, which connect numerous supplier 

and consumer countries, play a critical role in ensuring energy demand security for supplier countries 

and energy supply security for consumer countries. Turkey is one of the countries poised to become an 

energy hub in the region due to its logistical position between energy supply and demand regions. Today, 

Turkey plays a significant role not only in the global movement of oil but also of natural gas, serving as 

one of the most stable transit countries facilitating access to the European energy market for supplier 

nations such as Iraq, Iran, Azerbaijan, and Turkmenistan. For European countries where concerns about 

energy supply security have become persistent due to the Russia-Ukraine War, Turkey is a reliable 

transit country. Despite the transit country role attributed to it by both supplier and consumer nations, 

Turkey positions itself as an energy hub. In this context, it aims to transform into an energy hub 

facilitating the delivery of energy resources from the Middle East and the Caspian Region to European 

Union countries. This study will assess Turkeyôs potential to become an energy hub in light of current 

energy logistics, energy infrastructure, and energy market regulations. Particular focus will be placed 

on infrastructure and exploration investments in the energy sector following 2020, the evolving regional 

energy diplomacy, and energy market regulations. 

Key Words: Turkey, European Union, Energy Market, Hub Country, Energy Transmission Lines 
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ķANLIURFA ĶNAN¢ COĴRAFYASINDA 12.000 YILLIK MĶMARĶ GENETĶK: TAķIN VE 

SUYUN HAFIZASI  

Efruz Yarennur SADĶ* & Elif Yeĸim K¥STEN** 

Özet: ķanlēurfa, insanlēk tarihinin en eski yerleĸim izlerini barēndēran bir coĵrafyada, inan­ ve mek©n 

arasēndaki iliĸkide s¿rekliliĵin gºr¿ld¿ĵ¿ ópalimpsestô bir kenttir. Bu ­alēĸma, kentin Neolitik dºnemden 

g¿n¿m¿ze uzanan kutsal mek©n kimliĵini, "taĸ" ve "su" ögeleri üzerinden bir "mimari genetik" 

okumasēyla ele almaktadēr. ¢alēĸmanēn temelini, kentteki Neolitik Dºnem hºy¿klerinin stratejik 

konumlarēnē gºsteren mek©nsal daĵēlēm haritasē oluĸturmaktadēr. ¢alēĸma kapsamēnda incelenen 

Neolitik Dönem höyüklerinden ¢akmaktepe, Gºbeklitepe, Karahantepe ve Balēklēgºl hºy¿kleri, sadece 

coĵrafi birer nokta deĵil birbirleriyle gºrsel iliĸki kurabilecek konumlarda yer alan ve rit¿elistik bir 
s¿reklilik arz eden bir inan­ aĵēnēn par­alarē olarak yorumlanabilir. ¢akmaktepe ve Balēklēgºl 
yerleĸimlerinde gºzlemlenen suya yakēnlēk kriteri, kentteki morfolojik s¿rekliliĵin binlerce yēl boyunca 

deĵiĸmeyen temel katmanlarēndan birini oluĸturmaktadēr. Neolitik dºnem hºy¿klerinde gºzlemlenen 

terazzo tabanlar ve drenaj sistemleriyle iliĸkili su rit¿elleri, g¿n¿m¿zde Balēklēgºl havzasēnda su 

merkezli kutsallēk anlayēĸēyla karĸēlēk bulan dºn¿ĸ¿me dayalē bir mek©nsal s¿reklilik iliĸkisi kurduĵunu 

d¿ĸ¿nd¿rmektedir. Taĸēn kullanēmē ise, ºzellikle Gºbeklitepeôde T-bi­imli dikilitaĸlardaki stilize insan 

formlarē ve sembolizmin, bug¿n Urfaônēn geleneksel taĸ iĸ­iliĵi ve inan­ yapēlarēndaki dikey aks ve 

s¿sleme diliyle morfolojik bir s¿reklilik taĸēdēĵēnē d¿ĸ¿nd¿rmektedir. Öte yandan, Karahantepe gibi 

merkezlerin terk edilmesiyle oluĸan mek©nsal kopuĸlar, kentsel geliĸimin tesad¿fi deĵil, bilin­li yer 

se­im kararlarēyla ĸekillenmiĸ olabileceĵini d¿ĸ¿nd¿rmektedir. Sonu­ olarak ­alēĸma, ķanlēurfaôda 

kutsal mek©nēn taĸ temelli anētsal yapēlardan su merkezli doĵal odaklara dºn¿ĸt¿ĵ¿n¿; ancak bu 

dºn¿ĸ¿m s¿recinde temel mek©nsal ve rit¿el kodlarēn aktarēldēĵēnē ortaya koymaktadēr. Bu yaklaĸēm, 

kutsal mek©nēn yalnēzca fiziksel deĵil, aynē zamanda deneyimsel ve hafēzaya dayalē bir s¿reklilik i­inde 

ele alēnmasē gerektiĵini vurgulamayē hedeflemektedir. 

Anahtar Kelimeler: Kutsal Mekân, Mimari Genetik, Morfolojik S¿reklilik, Palimpsest, ķanlēurfa. 

ARCHITECTURAL GENETICS OF 12.000 YEARS IN THE SACRED GEOGRAPHY OF 

ķANLIURFA: THE MEMORY OF STONE AND WATER 

Abstract: ķanlēurfa, located within a geography that contains some of the earliest traces of human 

settlement, can be defined as a ópalimpsestô city in which the continuity of the relationship between 

belief and space can be observed. This study examines the sacred spatial identity of the city from the 

Neolithic period to the present through a reading of ñarchitectural genetics,ò focusing on the elements 

of ñstoneò and ñwater.ò The foundation of the study is based on a spatial distribution analysis that maps 

the strategic locations of Neolithic mounds in the region. Within this framework, the Neolithic 

settlements of ¢akmaktepe, Gºbeklitepe, Karahantepe, and Balēklēgºl are interpreted not merely as 

isolated geographical points, but as components of a belief network that are positioned to establish visual 

relationships with one another and that suggest a form of ritual continuity. The proximity to water 

observed in settlements such as ¢akmaktepe and Balēklēgºl constitutes one of the enduring layers of 

morphological continuity in the city over millennia. Furthermore, water-related ritual practices inferred 

from terrazzo floors and drainage systems in Neolithic mounds suggest a transformation-based spatial 

continuity that finds its contemporary counterpart in the water-centered sacred landscape of the 

Balēklēgºl basin. The use of stone, particularly evident in the stylized anthropomorphic T-shaped pillars 

of Göbeklitepe, is interpreted as demonstrating morphological continuity with the vertical spatial 

emphasis and ornamental language of traditional stone craftsmanship and religious structures in present-

day ķanlēurfa. On the other hand, spatial discontinuities resulting from the abandonment of sites such as 

Karahantepe suggest that urban development was not arbitrary but may have been shaped by deliberate 

site-selection dynamics. In conclusion, the study argues that sacred space in ķanlēurfa has transformed 

from stone-based monumental constructions into water-centered natural focal points, while preserving 

its fundamental spatial and ritual codes. This perspective aims to contribute to the literature by 
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emphasizing that sacred space should be understood not only in physical terms, but also as a continuity 

shaped by experience and memory. 

Key Words: Architectural Genetics, Morphological Continuity, Palimpsest, Sacred Space, ķanlēurfa. 
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COĴRAFYA, K¦LT¦R VE BĶ¢ĶM ARASINDA: DĶCLE HAVZASIôNDA GELENEKSEL 

KONUTLARIN TĶPOMORFOLOJĶK ANALĶZĶ 

Elif Yeĸim K¥STEN* & G¿lĸah ¦NER** & H¿seyin TAķ*** & Mehmet Emin YILDIZ **** 

Özet: ¢alēĸma, Siirt, Bitlis, Mardin ve ķanlēurfa kentlerinde yer alan geleneksel konut tipolojilerini 

yalnēzca yerel ºl­ekte ele alēnan baĵēmsēz ºrnekler olarak deĵil, Dicle Havzasēônēn b¿t¿nc¿l coĵrafi ve 

k¿lt¿rel baĵlamē i­erisinde deĵerlendiren karĸēlaĸtērmalē bir tipomorfolojik analiz ­er­evesi geliĸtirmeyi 

ama­lamaktadēr. Mevcut literat¿rde sºz konusu konutlar ­oĵunlukla tekil kentler ¿zerinden, yerel 

adlandērmalar, malzeme tercihleri ya da bi­imsel ºzellikler doĵrultusunda incelenmekte; bu yaklaĸēm 

ise konutlarēn ait olduĵu daha geniĸ mek©nsal ¿retim sistemini ve havza ºl­eĵinde ortaya ­ēkan 

s¿reklilikleri gºr¿n¿r kēlmakta yetersiz kalmaktadēr. Oysa Dicle Havzasē boyunca benzer iklimsel 

koĸullar, topoĵrafik yapē, suya eriĸim bi­imleri, yerel malzeme olanaklarē ve k¿lt¿rel yaĸam pratikleri 

doĵrultusunda geliĸen konut mimarisi, idari sēnērlarēn ºtesine ge­en ortak bir ¿retim mantēĵēna iĸaret 

etmektedir. Bu ­alēĸma, sºz konusu eksiklikten hareketle, konut tipolojilerini par­alē ve kopuk ºrnekler 

olarak deĵil, ­evresel ve k¿lt¿rel dinamikler tarafēndan ĸekillenen iliĸkisel bir sistemin farklē 

varyasyonlarē olarak ele almaktadēr. Araĸtērmanēn yºntemi, tipomorfolojik yaklaĸēmēn sunduĵu analitik 

­er­eveyi tarihsel coĵrafya ve morfolojik ­ºz¿mleme yºntemleriyle b¿t¿nleĸtirerek ­ok katmanlē bir 

inceleme modeli ortaya koymaktadēr. Bu kapsamda yerleĸim morfolojisi ¿zerinden konutlarēn 

topoĵrafya ile kurduĵu iliĸki ve yer se­imi kararlarē; kentsel doku morfolojisi baĵlamēnda sokak ºrg¿s¿, 

parselasyon yapēsē ve a­ēk alan kurgusu; yapē morfolojisi ­er­evesinde plan organizasyonu, mek©nsal 

hiyerarĸi ve tipolojik bileĸenler; yapēm teknolojisi ve malzeme morfolojisi ¿zerinden ise taĸēyēcē sistem, 

yerel malzeme kullanēmē ve yapēm teknikleri karĸēlaĸtērmalē olarak analiz edilmektedir. Bu ­ok katmanlē 

yaklaĸēm, konutlarēn yalnēzca fiziksel bi­imleniĸini deĵil, aynē zamanda onlarē ¿reten ­evresel, k¿lt¿rel 

ve teknik s¿re­leri de iliĸkisel bir b¿t¿nl¿k i­inde deĵerlendirmeyi m¿mk¿n kēlmaktadēr. Sonu­ olarak 

­alēĸma, tipomorfolojik yaklaĸēmē yalnēzca yapē tiplerini sēnēflandēran bir yºntem olmanēn ºtesine 

taĸēyarak, bºlgesel ºl­ekte mek©nsal s¿reklilikleri, morfogenetik iliĸkileri ve ¿retim mantēklarēnē 

gºr¿n¿r kēlan b¿t¿nc¿l bir analitik ara­ olarak yeniden konumlandērmaktadēr. Dicle Havzasē ºrneĵi 

¿zerinden geliĸtirilen bu yaklaĸēm, geleneksel konut mimarisinin par­alē ve yerel ºl­ekli okumalar 

yerine daha geniĸ bir coĵrafi ve k¿lt¿rel sistem i­erisinde deĵerlendirilmesine olanak tanēmakta; bu 

yönüyle hem tipomorfoloji literatürüne kuramsal bir katkē sunmakta hem de k¿lt¿rel mirasēn 

anlaĸēlmasē, belgelenmesi ve korunmasē s¿re­lerinde havza ºl­eĵini merkeze alan yeni bir yºntemsel 

model önermektedir. 

Anahtar Kelimeler: Tipomorfoloji, Dicle Havzasē, Geleneksel Konut Mimarisi, Kentsel Morfoloji, 

Morfolojik Süreklilik. 
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BETWEEN GEOGRAPHY, CULTURE AND FORM: TYPOMORPHOLOGICAL ANALYSIS 

OF TRADITIONAL HOUSES IN THE TIGRIS BASIN  

Abstract: This study aims to develop a comparative typomorphological analysis framework that 

evaluates traditional housing typologies in the cities of Siirt, Bitlis, Mardin, and ķanlēurfa not merely as 

independent examples considered at the local level, but within the holistic geographical and cultural 

context of the Tigris Basin. In the existing literature, these houses are mostly examined through the lens 

of individual cities, focusing on local names, material preferences, or formal characteristics; this 

approach fails to reveal the broader spatial production system to which the houses belong and the 

continuities that emerge at the basin scale. However, the housing architecture that has developed along 

the Tigris Basin, in accordance with similar climatic conditions, topographical structure, water access 

methods, local material possibilities, and cultural life practices, points to a common production logic 

that transcends administrative boundaries. This study, starting from this deficiency, treats housing 

typologies not as fragmented and disconnected examples, but as different variations of a relational 

system shaped by environmental and cultural dynamics. The research methodology integrates the 

analytical framework offered by the typomorphological approach with historical geography and 

morphological analysis methods, resulting in a multi-layered research model. Within this scope, the 

relationship between housing and topography, and site selection decisions, are analyzed through 

settlement morphology; street layout, parceling structure, and open space design are examined within 

the context of urban fabric morphology; plan organization, spatial hierarchy, and typological 

components are analyzed within the framework of building morphology; and the load-bearing system, 

use of local materials, and construction techniques are analyzed comparatively through construction 

technology and material morphology. This multi-layered approach makes it possible to evaluate not only 

the physical form of housing but also the environmental, cultural, and technical processes that produce 

them within a relational whole. Consequently, the study repositions the typomorphological approach 

not merely as a method for classifying building types, but as a holistic analytical tool that makes visible 

spatial continuities, morphogenetic relationships, and production logics on a regional scale. Developed 

through the example of the Tigris Basin, this approach allows for the evaluation of traditional housing 

architecture within a broader geographical and cultural system, rather than through fragmented and 

local-scale readings. In this respect, it both offers a theoretical contribution to the typomorphology 

literature and proposes a new methodological model that centers the basin scale in the processes of 

understanding, documenting, and protecting cultural heritage. 

Key Words: Typological morphology, Tigris Basin, Traditional Residential Architecture, Urban 

Morphology, Morphological Continuity. 
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GUĶLLAUME APOLLĶNAĶREôĶN CALLĶGRAMMESôI ¦ZERĶNDEN SAVAķIN 

DENEYĶMSEL TEMSĶLĶ: G¥RSEL ķĶĶR, ALGI VE ķOK DENEYĶMĶ 

Emine GÜZEL* 

Özet: I. D¿nya Savaĸē, yalnēzca tarihsel ve siyasal dengeleri deĵiĸtiren bir olay olmakla kalmaz aynē 

zamanda insanēn d¿nyayē algēlama bi­imini kºkten dºn¿ĸt¿ren bir kērēlma noktasē olarak da belirir. Bu 

savaĸ, deneyimin s¿rekliliĵini bozarak onu par­alē, kesintili ve ­oĵu zaman ifade edilemez bir yapēya 

dºn¿ĸt¿r¿r. Bu dºn¿ĸ¿m¿n edebiyattaki en ­arpēcē yansēmalarēndan biri, Guillaume Apollinaireôin 

Calligrammes (1918) adlē yapētēnda gºr¿l¿r. Apollinaire, savaĸēn ortasēnda yazan bir ĸair olarak, klasik 

ĸiir bi­imlerinin bu yeni deneyimi ifade etmekte yetersiz kaldēĵēnē fark eder. Bºylelikle Calligrammes, 

savaĸ temalē bir ĸiir kitabē olmaktan ziyade ĸiirin bi­imsel sēnērlarēnē dºn¿ĸt¿ren bir estetik deney alanēna 

dºn¿ĸ¿r. Bu ­alēĸma, Guillaume Apollinaireôin Calligrammes adlē yapētēnē, I. D¿nya Savaĸēônēn 

deneyimsel temsili baĵlamēnda incelemeyi ama­lamaktadēr. Makalede, ĸairin cephe deneyiminin ĸiirin 

hem i­eriĵini hem de bi­imini nasēl dºn¿ĸt¿rd¿ĵ¿ ortaya konulurken, calligram tekniĵinin ortaya ­ēkēĸē 

modern algēnēn par­alanmēĸ yapēsēyla iliĸkilendirilmiĸtir. Bu baĵlamda ĸiirin ­izgisel yapēsēnēn kērēldēĵē, 

metnin gºrsel bir kompozisyona dºn¿ĸt¿ĵ¿ ve okurun anlam ¿retim s¿recine aktif bi­imde dahil olduĵu 

gºsterilmiĸtir. ¢alēĸmada ayrēca kaligram tekniĵi, K¿bist estetik ile baĵlantēlē olarak ele alēnmēĸ; ­oklu 

perspektif, eĸzamanlēlēk ve par­alanma gibi ºzelliklerin ĸiirsel d¿zlemde nasēl yeniden ¿retildiĵi 

incelenmiĸtir. Bu estetik dºn¿ĸ¿m, Walter Benjaminôin modernite ve ĸok deneyimi kuramē ­er­evesinde 

deĵerlendirilmiĸ; deneyimin s¿rekliliĵini yitirerek kesintili ve anlēk yaĸantēlara dºn¿ĸt¿ĵ¿ savē, ĸiir 

analizleriyle desteklenmiĸtir. Yapēttaki bazē ĸiirler ¿zerinden yapēlan yakēn okumalar, Calligrammesôēn 

savaĸēn temsili olmaktan ziyade, onun algēsal ve duyusal yapēsēnē yeniden ¿reten bir poetika 

geliĸtirdiĵini ortaya koymaktadēr. Sonu­ olarak bu ­alēĸma, Apollinaireôin ĸiirinin modernitenin 

yarattēĵē algēsal kērēlmayē gºrsel ve dilsel d¿zlemde yeniden kurarak okura deneyimleten kurucu bir 

metin olduĵunu ileri s¿rmektedir. 

Anahtar Kelimeler: Guillaume Apollinaire, Calligrammes, Birinci D¿nya Savaĸē, Walter Benjamin, 

ķok Deneyimi, Gºrsel ķiir. 

THE EXPERIENTIAL REPRESENTATION OF WAR THROUGH GUILLAUME 

APOLLINAIREôS CALLIGRAMMES: VISUAL POETRY, PERCEPTION, AND SHOCK 

EXPERIENCE 

Abstract: The First World War should be considered not only as an event that profoundly altered 

historical and political balances, but also as a critical rupture that fundamentally transformed the ways 

in which human beings perceive the world. By disrupting the continuity of experience, the war rendered 

it fragmented, discontinuous, and often inexpressible. One of the most striking literary reflections of this 

transformation can be observed in Guillaume Apollinaireôs Calligrammes (1918). As a poet writing in 

the midst of war, Apollinaire recognized the inadequacy of classical poetic forms to convey this new 

experiential reality. Consequently, Calligrammes emerges not merely as a collection of war-themed 

poems, but as an aesthetic field of experimentation that redefines the formal boundaries of poetry. This 

study aims to examine Guillaume Apollinaireôs Calligrammes within the framework of the experiential 

representation of the First World War. The article demonstrates how the poetôs frontline experience 

transforms both the content and the form of his poetry, while relating the emergence of the calligram 

technique to the fragmented structure of modern perception. In this context, it is shown that the linear 

structure of poetry is disrupted, the text is transformed into a visual composition, and the reader is 

actively involved in the process of meaning production. Furthermore, the calligram technique is 

analyzed in relation to Cubist aesthetics, exploring how features such as multiple perspectives, 

simultaneity, and fragmentation are rearticulated on the poetic level. This aesthetic transformation is 

evaluated within the framework of Walter Benjaminôs theory of modernity and shock experience; the 

argument that experience loses its continuity and is reduced to discontinuous, momentary impressions 

is supported through close readings of the poems. Close readings of selected poems reveal that 

Calligrammes does not merely represent the war, but rather develops a poetics that reconstructs its 
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perceptual and sensory structure. In conclusion, this study argues that Apollinaireôs poetry constitutes a 

foundational text that rearticulates, on both visual and linguistic levels, the perceptual rupture produced 

by modernity and enables the reader to experience it directly. 

Key Words: Guillaume Apollinaire, Calligrammes, World War I, Walter Benjamin, Shock Experience, 

Visual Poetry. 
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KONYA TARĶHĶ KENT ¢EKĶRDEĴĶNDE ¢OK KATMANLILIĴIN SINIR KAVRAMI 

¦ZERĶNDEN OKUNMASI: COĴRAFYA VE KENTSEL BELLEK ARASINDA KOPUķ 

Erdem DEDE* & Bahar ERSOY** & Mehmet Emin YILDIZ *** & Elif Yeĸim K¥STEN**** & 

G¿lĸah ÜNER***** 

Özet: Bu ­alēĸma, Konya tarihi kent ­ekirdeĵinin ­ok katmanlē yapēsēnē ñsēnērò kavramē ¿zerinden ele 

alarak, coĵrafi kimlik ile kentsel bellek arasēndaki iliĸkinin nasēl dºn¿ĸt¿ĵ¿n¿ ve bu dºn¿ĸ¿m¿n 

mek©nsal okunabilirliĵi nasēl etkilediĵini incelemeyi ama­lamaktadēr. Tarihsel kent ­ekirdekleri, farklē 

dºnemlere ait mek©nsal, k¿lt¿rel ve morfolojik katmanlarēn ¿st ¿ste birikmesiyle oluĸan karmaĸēk 

yapēlardēr. Bu katmanlarēn s¿rekliliĵi, coĵrafi verilerle uyumlu bir mek©nsal organizasyon ve kolektif 

bellek aracēlēĵēyla okunabilir h©le gelmektedir. Ancak g¿ncel planlama ve kentsel m¿dahaleler, bu 

katmanlar arasēndaki iliĸkileri zayēflatarak yeni ñsēnērlarò ¿retmekte; bu durum, kentsel b¿t¿nl¿ĵ¿n 

par­alanmasēna ve tarihsel s¿rekliliĵin kesintiye uĵramasēna neden olmaktadēr. Bu baĵlamda sēnēr, 

yalnēzca fiziksel bir ayrēm ­izgisi deĵil; farklē dºnemlere ait mek©nsal katmanlar arasēndaki s¿reklilik 

ya da kopuĸu temsil eden ­ok boyutlu bir kavram olarak ele alēnmaktadēr. ¢alēĸmanēn yºntemi, 

tipomorfolojik analiz yaklaĸēmēna dayanmaktadēr. Konya tarihi kent ­ekirdeĵi; coĵrafi veriler, tarihsel 

geliĸim s¿reci, yapē tipolojileri, sokak dokusu ve planlama kararlarē birlikte deĵerlendirilerek ­ok ºl­ekli 

bir ­er­evede analiz edilmiĸtir. ¥zellikle geleneksel dokunun coĵrafya ile kurduĵu iliĸki ile modern 

m¿dahalelerin oluĸturduĵu yeni sēnērlar karĸēlaĸtērmalē olarak incelenmiĸtir. Elde edilen bulgular, 

Konyaôda tarihi kent ­ekirdeĵinin ­ok katmanlē yapēsēnēn, coĵrafi referanslarēndan koparak par­alē ve 

s¿reksiz bir bi­imde algēlandēĵēnē gºstermektedir. Bu durum, kentsel belleĵin zayēflamasēna ve 

mek©nsal katmanlarēn ñokunamayanò bir b¿t¿n h©line gelmesine yol a­maktadēr. ¢alēĸma, sēnēr kavramē 

¿zerinden geliĸtirilen bu okumanēn, tarihsel kentlerde mek©nsal s¿rekliliĵin yeniden kurulmasēna 

yºnelik alternatif bir analitik ­er­eve sunduĵunu ortaya koymaktadēr. 

Anahtar Kelimeler: Konya, Tarihi Kent ¢ekirdeĵi, ¢ok Katmanlēlēk, Sēnēr Kavramē, Kentsel Bellek, 

Coĵrafi Kimlik, Bulanēk Tarih. 

KONYAôS URBAN IDENTITY BETWEEN PLACELESSNESS AND BLURRED HISTORY: 

A READING ON THE FADING OF SPATIAL MEMORY  

Abstract: This study aims to examine the multi-layered structure of Konyaôs historical urban core 

through the concept of ñboundary,ò focusing on how the relationship between geographical identity and 

urban memory has transformed and how this transformation has affected spatial legibility. Historical 

urban cores are complex structures formed by the accumulation of spatial, cultural, and morphological 

layers from different periods. The continuity of these layers becomes legible through a spatial 

organization compatible with geographical data and through collective memory. However, 

contemporary planning and urban interventions weaken the relationships between these layers by 

 
*  Y¿ksek Lisans ¥ĵrencisi, Kocaeli ¦niversitesi, Fen Bilimleri Enstit¿s¿, Mimarlēk Bºl¿m¿, Bina Bilgisi Ana 

Bilim Dalē, 0009-0005-0049-0024, erdemdede0061@hotmail.com (Masterôs Students, Kocaeli University, 

Institue of Science, Department of Building Science,0009-0005-0049-0024,erdemdede0061@hotmail.com). 
** Y¿ksek Lisans ¥ĵrencisi, Kocaeli ¦niversitesi, Fen Bilimleri Enstit¿s¿, Mimarlēk Bºl¿m¿, Bina Bilgisi Ana 

Bilim Dalē, 0009-0000-6057-9374, baharersoy60@gmail.com (Masterôs Students, Kocaeli University, Institue of 

Science, Department of Building Science, 0009-0000-6057-9374, baharersoy60@hotmail.com). 
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producing new ñboundariesò; this leads to the fragmentation of urban integrity and the interruption of 

historical continuity. In this context, the boundary is addressed not merely as a physical line of 

separation, but as a multidimensional concept representing continuity or rupture between spatial layers 

belonging to different periods. The methodology of the study is based on a typomorphological analysis 

approach. The historical urban core of Konya has been analyzed within a multi-scalar framework by 

evaluating geographical data, historical development processes, building typologies, street patterns, and 

planning decisions together. In particular, the relationship between traditional urban fabric and 

geography and the new boundaries created by modern interventions have been comparatively examined. 

The findings reveal that the multi-layered structure of Konyaôs historical urban core is perceived in a 

fragmented and discontinuous manner, having lost its connection with geographical references. This 

situation leads to the weakening of urban memory and causes spatial layers to become an ñunreadableò 

whole. The study demonstrates that this interpretation developed through the concept of boundary offers 

an alternative analytical framework for re-establishing spatial continuity in historical cities. 

Key Words: Konya, Historical Urban Core, Multilayeredness, Concept of Boundary, Urban Memory, 

Geographical Identity, Blurred History. 
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SREBRENĶTSA KATLĶAMIôNIN T¦RK BASININDA YANKILARI 

Gamze BOZTÜRK*  

Özet: 1990ôlē yēllarda Bosna Savaĸē s¿recinde meydana gelen ve uluslararasē literat¿rde soykērēm olarak 

tanēmlanan Srebrenitsa Katliamē, yalnēzca Balkanlarôēn deĵil, modern Avrupa tarihinin de en travmatik 

kērēlma noktalarēndan biri olarak deĵerlendirilmektedir. Temmuz 1995ôte Ratko Mladiĺ komutasēndaki 

Sērp g¿­lerinin Birleĸmiĸ Milletler tarafēndan ñg¿venli bºlgeò ilan edilen Srebrenitsaôda ger­ekleĸtirdiĵi 

katliam, uluslararasē kamuoyunda olduĵu gibi T¿rkiyeôde de geniĸ yankē bulmuĸtur. Bu ­alēĸma, 

Srebrenitsa Katliamēônēn T¿rk basēnēndaki temsillerini incelemeyi ama­lamaktadēr. Araĸtērma 

kapsamēnda, 1995 yēlē Temmuz ayē ve sonrasēndaki s¿re­te T¿rkiyeôde yayēn yapan ulusal gazeteler 

(Cumhuriyet, Hürriyet, Milliyet, Türkiye vb.) taranarak haber metinleri, kºĸe yazēlarē ve gºrsel i­erikler 

analiz edilmiĸtir. ¢alēĸmada yºntem olarak nitel i­erik analizi ve sºylem ­ºz¿mlemesi teknikleri 

kullanēlmēĸ; haberlerin dilsel yapēsē, kullanēlan kavramsallaĸtērmalar ve olayēn ­er­evelenme bi­imleri 

deĵerlendirilmiĸtir. Elde edilen bulgular, T¿rk basēnēnēn Srebrenitsa Katliamēônē b¿y¿k ºl­¿de insani 

trajedi, etnik temizlik ve uluslararasē sistemin baĸarēsēzlēĵē baĵlamēnda ele aldēĵēnē gºstermektedir. 

¥zellikle katliamēn ardēndan kullanēlan sºylemlerde ñsoykērēmò, ñkatliamò ve ñinsanlēk su­uò gibi 

kavramlarēn yoĵunluk kazandēĵē; bunun yanēnda Birleĸmiĸ Milletler ve Batēlē devletlerin pasif 

tutumlarēnēn eleĸtirel bir perspektifle deĵerlendirildiĵi gºr¿lmektedir. T¿rk basēnēnda ayrēca tarihsel ve 

k¿lt¿rel yakēnlēk vurgusu ºne ­ēkmēĸ; Osmanlē mirasē ve M¿sl¿man kimliĵi ¿zerinden Bosna ile kurulan 

baĵ, haber diline duygusal ve normatif bir boyut kazandērmēĸtēr. ¢alēĸma, T¿rk basēnēnēn yalnēzca bilgi 

aktaran bir ara­ olmadēĵēnē; aynē zamanda kamuoyu oluĸturma, insani duyarlēlēk ¿retme ve dēĸ politika 

algēsēnē ĸekillendirme s¿re­lerinde aktif bir rol ¿stlendiĵini ortaya koymaktadēr. Bu baĵlamda 

Srebrenitsa Katliamēônēn T¿rk basēnēndaki yansēmalarē, medya-siyaset iliĸkisi, kolektif hafēza inĸasē ve 

k¿lt¿rel yakēnlēk temelli sºylem ¿retimi a­ēsēndan ºnemli veriler sunmaktadēr. 

Anahtar Kelimeler: Srebrenitsa, Bosna Savaĸē, T¿rk Basēnē, Sºylem Analizi, Kolektif Hafēza, Medya 

Temsilleri. 

THE REPRESENTATION OF THE SREBRENICA MASSACRE IN THE TURK ISH PRESS 

Abstract: The Srebrenica Massacre, which occurred during the Bosnian War in the 1990s and is defined 

as genocide in international literature, is considered one of the most traumatic turning points not only in 

the Balkans but also in modern European history. The massacre carried out in July 1995 by Serb forces 

under the command of Ratko Mladiĺ in Srebrenicaðdesignated as a ñsafe areaò by the United Nationsð

resonated widely in Turkey as well as in the international community. This study aims to examine the 

representations of the Srebrenica Massacre in the Turkish press. Within the scope of the research, 

national newspapers published in Turkey (such as Cumhuriyet, Hürriyet, Milliyet, and Türkiye) were 

analyzed by reviewing news articles, opinion columns, and visual content from July 1995 and the 

subsequent period. Qualitative content analysis and discourse analysis methods were employed to 

evaluate the linguistic structures of the news, the conceptual frameworks used, and the ways in which 

the events were framed. The findings indicate that the Turkish press largely addressed the Srebrenica 

Massacre within the context of a humanitarian tragedy, ethnic cleansing, and the failure of the 

international system. It is observed that terms such as ñgenocide,ò ñmassacre,ò and ñcrime against 

humanityò became increasingly prominent in the discourse following the events. Additionally, the 

passive stance of the United Nations and Western states was critically evaluated. The Turkish press also 

emphasized historical and cultural proximity; the connection established with Bosnia through Ottoman 

heritage and Muslim identity added an emotional and normative dimension to the news discourse. The 

study demonstrates that the Turkish press functions not only as a medium of information but also as an 

active agent in shaping public opinion, generating humanitarian sensitivity, and influencing perceptions 

of foreign policy. In this context, the reflections of the Srebrenica Massacre in the Turkish press provide 

significant insights into media-politics relations, the construction of collective memory, and discourse 

production based on cultural proximity. 
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Key Words: Srebrenica, Bosnian War, Turkish Press, Discourse Analysis, Collective Memory, Media 

Representations. 
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BOSNALI SĄBĶTôĶN TUĴRAĶYE KASĶDESĶ 

Hasan KAYA* 

Özet: Bosnalē S©bit (º. 1712) 17. y¿zyēlēn kendine has tarz oluĸturmuĸ ºnemli ĸairlerindendir. Divanôē 

dēĸēnda Zafernâme, Berbernâme, Derenâme, Amr¿ôl-leys, Edhem ü Hümâ gibi eserlerin sahibidir. 

Divanôēnda devlet b¿y¿kleri i­in kaleme aldēĵē pek ­ok manzume bulunmaktadēr. Bunlar arasēnda 

tuĵraiye t¿r¿ne isim veren ñTuĵr©iye Ber©y-ē Bahr´ Paĸaò baĸlēklē kasidesi ºnemlidir. Tuĵra kelimesinin 

aslē T¿rk­e ñtuĵraĵò olup Arap­asē tevk´ó ve al©met, Fars­asē niĸ©ndēr. Tuĵraiye kelime anlamē olarak 

tuĵraya dair, tuĵrayla ilgili anlamēna gelir. Edeb´ terim olarak tuĵra tasvirlerini ihtiva eden kaside 

teĸbibleri, mesnevi bºl¿mleri ile m¿stakil manzumelere tuĵraiye denilmektedir. Tuĵraiyeler genel 

gºr¿n¿ĸleri itibariyle padiĸah, ĸehzade ve devlet adamlarē i­in yazēlmēĸ birer medhiye olmakla birlikte 

ºzellikle tuĵranēn tasvir ve tavsifine yºnelik ĸiirlerdir. Bosnalē S©bitôten ºnce tuĵra tasvirlerinin yer 

aldēĵē manzumeler bulunmakla birlikte t¿r adēyla baĸlēklandērēlan ilk manzume Bosnalē S©bitôe aittir. 

ķair 37 beyitlik kasidesini Sultan II. Mustafa (1695-1703) dºneminde 1698 yēlēnda iki kez niĸancēlēk 

vazifesine atanan Bahr´ Mehmed Paĸa (º. 1700) i­in kaleme almēĸtēr. ķair kasidesinin 22 beyitlik teĸbib 

bºl¿m¿nde Sultan II. Mustafaônēn tuĵrasēnē ­eĸitli teĸbihlerle tasvir etmiĸ, sonraki beyitlerde Bahr´ 

Mehmed Paĸaôyē ºvm¿ĸt¿r. Kasidenin son iki beyti dua bºl¿m¿d¿r. Orijinal hayallerle dikkat ­eken 

manzume t¿r¿n ºne ­ēkan ºrneklerindendir. Bu bildiride tuĵraiye t¿r¿ ve ºrnekleri hakkēnda kēsa bilgiler 

verilmiĸ, Bosnalē S©bitôin tuĵraiyesi incelenmiĸtir. 

Anahtar Kelimeler: Bosnalē S©bit, Tuĵraiye, Kaside, Sultan II. Mustafa, Bahr´ Mehmed Paĸa. 

THE TUGHRAIYYA QASIDA OF BOSNIAN SABIT  

Abstract: Bosnian poet Sabit (d. 1712) is one of the important poets of the 17th century who developed 

his own unique style. Besides his Divan (collection of poems), he is the author of works such as 

Zafern©me, Berbern©me, Deren©me, Amr¿ôl-leys, and Edhem ü Hümâ. His Divan contains many poems 

written for high-ranking state officials. Among these, his qasida titled ñTuĵr©iye Ber©y-ē Bahr´ Paĸaò 

which gave its name to the tuĵraiye genre, is significant. The origin of the word tuĵra is the Turkish 

ñtuĵraĵ,ò while its Arabic equivalent is tevk´ó and al©met, and its Persian equivalent is niĸ©n. The word 

tuĵraiye literally means related to or concerning the tuĵra. As a literary term, tuĵraiye refers to qasida 

sections, mesnevi parts, and independent poems that contain depictions of the tuĵra. While generally 

considered eulogies written for sultans, princes, and statesmen, tughraiyes are poems specifically 

focused on the depiction and description of the tughra (imperial seal). Although poems featuring tughra 

descriptions existed before Bosnalē S©bit, the first poem to be titled by this genre name belongs to 

Bosnalē S©bit. The poet composed his 37 verse qasida in 1698 for Bahr´ Mehmed Pasha (d. 1700), who 

was appointed as the chief scribe twice during the reign of Sultan Mustafa II (1695-1703). In the 22 

verse section of the qasida, the poet describes Sultan Mustafa II's tughra with various metaphors, and in 

the following verses, he praises Bahrî Mehmed Pasha. The last two verses of the qasida are a prayer 

section. This poem, notable for its original imagery, is a prominent example of the genre. This paper 

provides brief information about the types and examples of tughraiye (Ottoman imperial seal), and 

examines the tughraiye of Sâbit of Bosnia. 

Key Words: Bosnian Sabit, Tughraiyya, Qasida, II. Mustafa, Bahrî Mehmed Pasha. 
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(BĶLDĶRĶ SUNULMAMIķ VE GERĶ ¢EKĶLMĶķTĶR)) 

BĶR KAMU DĶPLOMASĶSĶ ARACI OLARAK ULUSLARARASI ANADOLU ĶMAM HATĶP 

LĶSELERĶ 

Ķrfan SANCAK* 

Özet: Kamu diplomasisi, devletlerin uluslararasē kamuoyunu etkilemek ve kendi lehlerine algē 

oluĸturmak amacēyla baĸvurduĵu sistematik bir stratejik iletiĸim pratiĵidir. Geliĸen iletiĸim teknolojileri 

ve k¿reselleĸme s¿re­leriyle birlikte bu alandaki faaliyetler hem ­eĸitlenmiĸ hem de stratejik ºnemini 

artērmēĸtēr. Eĵitim alanēndaki uluslararasē deĵiĸim programlarē, sºz konusu faaliyetlerin en etkili 

ara­larēndan biri olarak ºne ­ēkmakta, katēlēmcēlara k¿lt¿rel deneyim sunarken ev sahibi ¿lke a­ēsēndan 

olumlu imaj inĸasēna zemin hazērlamaktadēr. T¿rkiye, 2010 yēlēnda Kamu Diplomasisi 

Koordinatºrl¿ĵ¿n¿n kurulmasēnēn ardēndan bu alandaki ­alēĸmalarēnē sistematik bir yapēya 

kavuĸturmuĸtur. Y¿ksekºĵretim d¿zeyinde 198 farklē ¿lkeden yaklaĸēk 350 bin yabancē ºĵrenciye ev 

sahipliĵi yapan T¿rkiye, ortaºĵretim d¿zeyinde ise "Uluslararasē Anadolu Ķmam Hatip Liseleri Projesi" 

aracēlēĵēyla ºzg¿n bir uygulama y¿r¿tmektedir. Halkēnēn ­oĵunluĵu M¿sl¿man olan ¿lkeler baĸta olmak 

¿zere ­eĸitli ¿lkelerden gelen ºĵrencilerin din eĵitimi almalarēnē ve k¿lt¿rel iĸ birliĵinin geliĸtirilmesini 

hedefleyen bu proje, din eĵitimi odaklē kamu diplomasisinin nadir ºrneklerindendir. Bununla birlikte, 

T¿rkiye'deki eĵitim temelli kamu diplomasisi faaliyetlerinin etkinliĵine iliĸkin akademik literatürün son 

derece sēnērlē kaldēĵē gºr¿lmektedir. TR Dizin veri tabanēnda bu alanda yayēmlanmēĸ makale sayēsēnēn 

10'un altēnda olmasē ve ortaºĵretim d¿zeyindeki deĵiĸim programlarēnē konu alan hi­bir ­alēĸmanēn 

bulunmamasē, mevcut araĸtērma a­ēĵēnē a­ēk­a ortaya koymaktadēr. On Ķkinci Kalkēnma Planē'nēn 158. 

ve 291. maddelerinde de ifade edildiĵi ¿zere, etkin bir k¿lt¿rel diplomasi/kamu diplomasisi y¿r¿t¿lmesi 

ihtiyacē g¿ncelliĵini korumaktadēr. Bu ­alēĸma, sºz konusu boĸluĵu gidermeye yºnelik ºzg¿n bir katkē 

sunmayē ama­lamaktadēr. Bu konudaki verilere ulaĸmak i­in Bursa'daki Uluslararasē Murat 

H¿davendig©r Anadolu Ķmam Hatip Lisesi'ndeki yabancē uyruklu ºĵrenciler ºrneklem olarak 

belirlenmiĸ ve Recep Tayyip Erdoĵan ¦niversitesi BAP Birimi tarafēndan desteklenen proje kapsamēnda 

veri toplanmaktadēr. Araĸtērmanēn odak noktasē, T¿rkiye'nin "ne yaptēĵē" deĵil, yapēlanlarēn hedef kitle 

tarafēndan "nasēl algēlandēĵē" ve bu algēyē etkileyen unsurlarēn neler olduĵudur. Bu doĵrultuda proje, 

Uluslararasē Anadolu Ķmam Hatip Liselerinde eĵitim almakta olan yabancē uyruklu ºĵrencilerle birebir 

etkileĸime dayalē karma yºntem benimsemektedir. Proje kapsamēnda katēlēmcēlarēn T¿rkiye, T¿rk 

k¿lt¿r¿ ve eĵitim deneyimlerine iliĸkin algēlarē derinlemesine incelenecek; programēn kamu diplomasisi 

baĵlamēndaki g¿­l¿ ve zayēf yºnleri ortaya konulacaktēr. Elde edilecek bulgular, mevcut programēn 

etkinliĵini artērmaya yºnelik somut politika ºnerileri geliĸtirilmesine katkē saĵlayacak; aynē zamanda 

T¿rkiye'nin lise seviyesinde din eĵitimi eksenli kamu diplomasisi stratejisinin uluslararasē literat¿rdeki 

yerini güçlendirecektir. 

Anahtar Kelimeler: Uluslararasē Ķliĸkiler, Kamu Diplomasisi, Uluslararasē Anadolu Ķmam Hatip 

Liseleri, Eĵitimde Deĵiĸim Programlarē 

INTERNAT IONAL ANADOLU IMAM HAT IP SECONDARY SCHOOLS AS A TOOL OF 

PUBLIC DIPLOMACY  

Abstract: Public diplomacy refers to a systematic and strategic communication practice through which 

states seek to influence international audiences and shape perceptions in their favour. With the rapid 

development of communication technologies and the ongoing process of globalisation, public 

diplomacy activities have diversified and gained increasing strategic importance. Among these 

activities, international exchange programmes in education stand out as particularly effective 

 
* Doktor ¥ĵretim ¦yesi, Recep Tayyip Erdoĵan ¦niversitesi, Fēndēklē Uygulamalē Bilimler Y¿ksekokulu, 
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irfan.sancak@erdogan.edu.tr (Assistant Professor, Recep Tayyip Erdoĵan University, Fēndēklē School of Applied 
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instruments. While providing participants with valuable cultural experiences, such programmes also 

contribute significantly to the construction of a positive national image for the host country. Following 

the establishment of the Public Diplomacy Coordination Office in 2010, Turkey has increasingly 

institutionalised and systematised its public diplomacy efforts. Hosting approximately 350,000 

international students from 198 countries at the higher education level, Turkey has also developed a 

distinctive initiative at the secondary education level through the International Anatolian Imam Hatip 

High Schools Project. This project aims to enable students from various countriesðparticularly those 

with predominantly Muslim populationsðto receive religious education while simultaneously fostering 

intercultural interaction and cooperation. In this respect, it represents one of the few examples of public 

diplomacy initiatives centred on religious education. Despite these developments, the academic 

literature examining the effectiveness of education-based public diplomacy activities in Turkey remains 

highly limited. Fewer than ten articles have been published on this subject in the TR Index database, 

and no studies have been conducted on exchange programmes at the secondary education level. This 

situation clearly indicates a significant gap in the literature. Moreover, as emphasised in Articles 158 

and 291 of the Twelfth Development Plan, the need to enhance the effectiveness of cultural and public 

diplomacy initiatives remains a continuing priority. This study seeks to make an original contribution 

by addressing this gap. To collect empirical data, foreign students studying at the International Murat 

Hüdavendigâr Anatolian Imam Hatip High School in Bursa have been selected as the sample group. The 

research is conducted within the framework of a project supported by the Research Fund Unit at Recep 

Tayyip Erdoĵan University. Rather than focusing on what Turkey does in the field of public diplomacy, 

the study centres on how these efforts are perceived by the target audience and which factors shape these 

perceptions. Accordingly, the research adopts a mixed-methods approach based on direct interaction 

with international students currently enrolled in International Anatolian Imam Hatip High Schools. 

Within this framework, participantsô perceptions of Turkey, Turkish culture, and their educational 

experiences are examined in depth. The study aims to identify both the strengths and the limitations of 

the programme within the broader context of public diplomacy. The findings are expected to contribute 

to the development of concrete policy recommendations aimed at enhancing the effectiveness of the 

programme, while also strengthening the positioning of Turkeyôs religious educationïbased public 

diplomacy strategy within the international academic literature. 

Key Words: International Relations, Public Diplomacy, International Anatolian Imam Hatip High 

Schools, Educational Exchange Programmes 
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T¦RKĶYE T¦RK¢ESĶNĶN RUMELĶ AĴIZLARINDA VE BALKAN DĶLLERĶNDE 

ñHIDRELLEZò KELĶMESĶ ¦ZERĶNE  

Mehmet Oĵuzhan KUķOĴLU*  

Özet: T¿rklerin, kºkenleri Ķslamiyet ºncesi devirlere kadar uzanan g¿­l¿ bir doĵa sevgisi olduĵu 

bilinmektedir. Ķnan­ sistemleri arasēnda yer alan ve ñyir-subò (yer-su) kültü olarak da bilinen tabiat 

kuvvetlerine inanma hususu, ilaveten gök cisimlerinin hareketlerine gºre d¿nyayē ve iklim deĵiĸimlerini 

algēlamak, T¿rklerin bayram ve kutlama k¿lt¿rlerinin de temelini oluĸturmuĸtur. Asērlarca kutlanan ve 

halen de kutlanmakta olan Nevruz bayramē; gece ve g¿nd¿z¿n eĸitlenmesi (ekinoks) sayesinde artēk o 

tarihten itibaren karanlēk g¿nlerin egemenliĵinin geride kaldēĵēnē, g¿nlerin uzamasēyla birlikte tarēm ve 

hayvancēlēĵēn geliĸip toplumun saĵlēk ve huzurunun artacaĵēnē haber veren ve m¿jdeleyen bir g¿n¿ 

temsil etmektedir. Bu tarih aynē zamanda baharēn da baĸlangēcē olmaktadēr. Nevruz, g¿n¿m¿zde T¿rk 

d¿nyasēnēn inan­ ve mezhep fark etmeksizin b¿t¿n halklarē arasēnda kutlanan bir bahar bayramēdēr. 

Bununla birlikte, ºzellikle Batē T¿rkleri arasēnda yaygēnlaĸmēĸ olan bir baĸka ºnemli bayram ise 

ñHēdrellezò olmuĸtur. Adēnē ñHēzērò ve ñĶlyasò peygamberlerin adēndan alan bu bayram, Nevruz gibi 

b¿t¿n T¿rk topluluklarē arasēnda yaygēn olmayēp, daha ziyade, Osmanlē Devleti h©kimiyetini gºrm¿ĸ 

olan Balkan ve Ortadoĵu coĵrafyasēndaki T¿rklerde ve o coĵrafyalarda yaĸayan diĵer komĸu kavimler 

arasēnda kutlanmēĸtēr ve kutlanmaktadēr. ñHēdērellezò, ñHederlezò, ñEderlezò, ñEdirlezò, ñHēdērlesò gibi 

deĵiĸik telaffuzlarla karĸēmēza ­ēkan bu bayram, kºk¿ S¿mer medeniyetine kadar uzanan, Mezopotamya 

ve Doĵu Akdenizôde y¿zyēllar boyu farklē ērk ve inan­lara mensup insanlar tarafēndan coĸkuyla kutlanan 

bir gelenek h¿viyetindedir. M¿sl¿man olan Arap, Fars ve T¿rkler arasēnda, adēndan da anlaĸēlacaĵē 

¿zere ñHēzēr-Ķlyasò g¿nleri manasēnda tabir edilen Hēdrellez, bilhassa Doĵu Avrupa ve Balkanlarda 

yaĸayan Hēristiyan-Ortodoks milletler arasēnda ise ñAziz George/Yorgosò (Aya Yorgi/ȷɔɘɞɠ ũŮɤɟɔɘɞɠ) 

g¿nleri anlamēna gelecek ifadelerle karĸēmēza ­ēkmaktadēr. Nevruz, kēĸēn bitip ilkbaharēn geliĸini 

m¿jdelerken Hēdrellez ise yaz mevsiminin baĸlangēcē olarak d¿ĸ¿n¿lm¿ĸt¿r ve tarih olarak 5 Mayēsôē 6 

Mayēsôa baĵlayan gece kutlanmaktadēr. T¿rk halk k¿lt¿r¿nde ­ok ºnemli bir yere sahip olan 

Hēdrellezôde tēpkē Nevruzôdaki gibi, Ķslam ºncesi Orta Asya T¿rk inan­larēnē yansētan ateĸin ¿st¿nden 

atlama ve aĵa­lara ­aput baĵlama gibi rit¿eller mevcut olmuĸ ve bu gelenek bilhassa Balkan milletlerine 

ge­miĸtir. T¿rk­ede Hēdrellez adē ve onunla baĵlantēlē olan deyimler de olduk­a fazladēr. Bu 

­alēĸmamēzda T¿rkiye T¿rk­esinin Rumeli aĵēzlarēnda ve Balkan dillerinde ñHēdrellezò adēnēn farklē 

telaffuzlarē ile Balkan milletlerinde bu bayram i­in kullanēlan diĵer kelimeler ¿zerinde durulacaktēr. 

Anahtar Kelimeler: Hēzēr, Ķlyas, Hēdrellez, T¿rkiye T¿rk­esi, Rumeli Aĵēzlarē, Balkan Dilleri.  

ABOUT THE WORD ñHIDRELLEZò IN THE RUMELIAN DIALECTS OF TURKISH AND 

IN BALKAN LANGUAGES  

Abstract:  It is known that Turks have a strong love of nature, the origins of which go back to pre-

Islamic times. Belief in natural forces, also known as the ñyir-subò (earth-water) cult, along with the 

perception of the world and climate changes according to the movements of celestial bodies, formed the 

basis of the Turkish festival and celebration culture. Nevruz, a festival celebrated for centuries and still 

celebrated today, represents the end of the dark days thanks to the equalization of day and night 

(equinox). It heralds the arrival of longer days, signifying the development of agriculture and animal 

husbandry, and an increase in the health and well-being of society. This date also marks the beginning 

of spring. Nevruz is a spring festival celebrated today among all the peoples of the Turkic world, 

regardless of their beliefs or sects. However, another important festival that has become widespread, 

especially among the Western Turks, is ñHēdrellezò. This festival, named after the prophets ñKhidrò and 

ñIlyasò, is not as widespread among all Turkic communities as Nevruz, but is celebrated more among 

Turks in the Balkan and Middle Eastern regions that experienced Ottoman rule, and among other 

neighboring peoples living in those regions. This festival, known by various pronunciations such as 

ñHēdērellezò, ñHederlezò, ñEderlezò, ñEdirlezò, and ñHēdērlesò, is a tradition whose roots extend back to 
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the Sumerian civilization and which has been celebrated with enthusiasm for centuries by people of 

different races and beliefs in Mesopotamia and the Eastern Mediterranean. Among Muslim Arabs, 

Persians, and Turks, Hēdrellez, as its name suggests, refers to the ñHēzēr-Ķlyasò days, while among 

Christian-Orthodox nations, particularly in Eastern Europe and the Balkans, it is referred to as the ñSaint 

George/Yorgosò (Aya Yorgi/ȷɔɘɞɠ ũŮɤɟɔɘɞɠ) days. While Nevruz heralds the end of winter and the 

arrival of spring, Hēdrellez is considered the beginning of summer and is celebrated on the night 

connecting May 5th and May 6th. Hēdrellez, which holds a very important place in Turkish folk culture, 

includes rituals such as jumping over fire and tying rags to trees, reflecting pre-Islamic Central Asian 

Turkic beliefs, just like Nevruz, and this tradition has spread especially to Balkan nations. In Turkish, 

the name Hēdrellez and related idioms are quite numerous. This study will focus on the different 

pronunciations of the name "Hēdrellez" in the Rumelian dialects of Turkish and Balkan languages, as 

well as other words used for this holiday in Balkan nations. 

Key Words: Khidr, Elijah, Hēdrellez, Turkish, Rumelian Dialects, Balkan Languages. 
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AVRUPA KARBON EMĶSYON PĶYASASI ĶLE FOSĶL YAKIT PĶYASALARI ARASINDAKĶ 

ĶLĶķKĶ 

Murat TOPCU* & Alkan KOTRO ** 

Özet: Bu ­alēĸma, Granger nedensellik yaklaĸēmēnē kullanarak Avrupa karbon emisyon fiyatlarē ile 

baĸlēca fosil yakēt emtialarē olan kºm¿r ve petrol arasēndaki iliĸkileri incelemektedir.  ¢evresel sorunlar 

ve iklim deĵiĸikliĵinin yarattēĵē problemler ­evresel bir konu olmaktan ­ēkmēĸ, ekonomik, politik ve 

ticari ve finansal boyutlarēyla k¿resel sistemin merkezine yerleĸmiĸtir. ¦retim s¿re­lerinin ­evreye olan 

olumsuz etkilerinin azaltēlmasēna yºnelik finansal alanda ortaya ­ēkan en ºnemli geliĸmelerden birisi 

ñemisyon piyasasēò ya da diĵer adēyla ñkarbon piyasasēòdēr. Emisyon piyasasē, sera gazē salēnēmlarēnē 

kontrol altēna almak amacēyla oluĸturulan ve bu salēnēmlarē ekonomik bir deĵer ¿zerinden yºnetmeyi 

hedefleyen piyasa mekanizmasēdēr. Emisyon piyasasēnēn temelinde, ñ¿st sēnēr ve ticaretò (cap-and-trade) 

sistemi yer almaktadēr. Bu sistemde, bir ¿lke ya da bºlge belirli bir dºnem i­in toplam salēnabilecek sera 

gazē miktarēnē (¿st sēnēr) belirlemektedir. Ardēndan bu toplam miktar, iĸletmelere ñemisyon hakkēò 

olarak ¿cretsiz olarak daĵētēlmakta veya a­ēk artērma yºntemiyle satēlmaktadēr. Her bir emisyon hakkē, 

belirli bir miktarda karbon salēmē yapma iznini temsil etmektedir. Sistemin en ºnemli ºzelliĵi, karbon 

emisyon t¿ketimini veya haklarēnē alēnēp satēlabilen bir finansal araca dºn¿ĸt¿rmesidir. Eĵer bir iĸletme 

kendisine tanēnan kotadan daha az emisyon salēnēmē ger­ekleĸtirirse, aradaki farkē piyasada satarak gelir 

elde edebilmektedir. Belirlenen kotayē aĸan iĸletmeler, fazla salēmlarē i­in piyasadan ek emisyon hakkē 

satēn almak zorundadēr. Sistem ­evreyi daha fazla kirletenin daha fazla maliyete katlanmasēnē 

saĵlamaktadēr. Bºylece ­evreye zarar vermenin rekonomik bedeli oluĸturularak, ­evreye duyarlē 

teknolojilere yatērēm yapan firmalar ºd¿llendirilmekte yeĸil inovasyon teĸvik edilmektedir. Emisyon 

piyasalarēnēn temel amacē, iĸletmeleri daha temiz ve s¿rd¿r¿lebilir ¿retim yºntemlerine yºnlendirmektir. 

Geleneksel d¿zenlemelerde doĵrudan yasaklar veya cezalar ºn plandayken, emisyon piyasasē piyasa 

mekanizmasēnē kullanarak ĸirketleri davranēĸ deĵiĸikliĵine teĸvik etmektedir. Daha d¿ĸ¿k emisyon 

salēmē ger­ekleĸtiren iĸletmeler finansal olarak ºd¿llendirilirken, y¿ksek salēm yapan iĸletmeler ise 

maliyet baskēsē ile karĸē karĸēya kalmaktadēr. Bu durum, yenilenebilir enerji yatērēmlarē, enerji verimliliĵi 

projeleri ve d¿ĸ¿k karbon teknolojilerinin geliĸimini hēzlandērēcē etki saĵlamaktadēr. Bu baĵlamda finans 

literat¿r¿ a­ēsēndan emisyon fiyatlarē ile fosil yakēt fiyatlarē arasēndaki iliĸkinin araĸtērēlmasē ºnmelidir. 

Çalēĸmada sºz konusu deĵiĸkenler arasē iliĸki 01.01.2022-10.04.2026 tarihleri arasē g¿nl¿k veriler 

¿zerinden incelenmiĸtir. Avrupa karbon emisyon fiyatlarē ile kºm¿r fiyatlarē arasēnda ­ift yºnl¿ 

nedensellik tespit edilmiĸtir. Brent petrol fiyatlarē ile Avrupa karbon emisyon fiyatlarē arasēndaki 

nedensellik iliĸkisi istatistiksel olarak anlamsēzdēr. Portfºy yatērēmcēlarē iki deĵiĸken arasēndaki ­ift 

yºnl¿ etkiyi dikkate alarak ve kēsa s¿reli piyasa zamanlamasē stratejisi izleyerek getiri elde edebilirler.  

Anahtar Kelimeler: Karbon Emisyon Piyasasē, Fosil Yakētlar, Granger Nedensellik. 

THE RELAT IONSHIP BETWEEN THE EUROPEAN CARBON EM ISSIONS MARKET AND 

FOSSIL FUEL MARKETS  

Abstract: Employing a Granger causality approach, this paper assesses the linkages between European 

carbon emission prices and the primary fossil fuel commodities, coal and oil. Environmental issues and 

the problems caused by climate change have moved beyond being merely environmental concerns and 

have taken center stage in the global system, encompassing economic, political, commercial, and 

financial dimensions. One of the most significant developments in the financial sector aimed at reducing 

the negative environmental impacts of production processes is the ñemissions market,ò also known as 

the ñcarbon market.ò  The emissions market is a market mechanism established to control greenhouse 

gas emissions and aims to manage these emissions through an economic framework. At the core of the 

emissions market lies the ñcap-and-tradeò system. Under this system, a country or region sets the total 

amount of greenhouse gases that can be emitted over a specific period (the cap). This total amount is 

then distributed to businesses free of charge as ñemission allowancesò or sold through an auction. Each 
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** Dr. ¥ĵrencisi, Ķstanbul Geliĸim ¦niversitesi, Lisans¿st¿ Eĵitim Enstit¿s¿, Ekonomi Finans Bºl¿m¿, 

akotro@gelisim.edu.tr. 

mailto:utakongre@gmail.com
http://www.utakkongre.com/
mailto:mtopcu@gelisim.edu.tr
mailto:akotro@gelisim.edu.tr


 
UTAK -SARAYBOSNA 

9. ULUSLARARASI TOPLUMSAL ARAķTIRMALAR KONGRESĶ 

9th INTERNATIONAL SOCIAL STUDIES CONGRESS  

06-09 Mayēs 2026 utakongre@gmail.com 

Yüz Yüze www.utakkongre.com  

 

31 

emission allowance represents permission to emit a specific amount of carbon. The systemôs most 

significant feature is that it transforms carbon emissions or allowances into a tradable financial 

instrument. If a business emits less than its allocated quota, it can sell the surplus on the market to 

generate revenue. Businesses that exceed their allocated quota must purchase additional emission 

allowances from the market to cover the excess emissions. The system ensures that those who pollute 

more bear higher costs. By establishing an economic cost for environmental harm, companies investing 

in environmentally friendly technologies are rewarded, and green innovation is encouraged. The primary 

objective of emissions markets is to steer businesses toward cleaner and more sustainable production 

methods. While traditional regulations focus primarily on direct bans or penalties, the emissions market 

incentivizes companies to change their behavior by utilizing market mechanisms. Businesses with lower 

emissions are financially rewarded, while those with high emissions face cost pressures. This situation 

has a catalytic effect on accelerating investments in renewable energy, energy efficiency projects, and 

the development of low-carbon technologies. In this context, from a financial literature perspective, the 

relationship between carbon prices and fossil fuel prices should be investigated. In this study, the 

relationship between these variables was examined using daily data from January 1, 2022, to April 10, 

2026. A bidirectional causality was identified between European carbon prices and coal prices. The 

causal relationship between Brent oil prices and European carbon emission prices is statistically 

insignificant. Portfolio investors can generate returns by considering the bidirectional effect between the 

two variables and by following a short-term market timing strategy.  

Key Words: Carbon Emissions Market, Fossil Fuels, Granger Causality. 
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OSMANLI D¥NEMĶNDE BOSNA EYALETĶNDEKĶ ASKERĊ YOLLAR 

¥kkeĸ NARĶN¢* & Hülya KURT ** 

Özet: Bosna Eyaleti, Osmanlē Ķmparatorluĵuônun Balkanlarôdaki en batē sēnēr bºlgelerinden biri olmasē 

nedeniyle asker´ a­ēdan b¿y¿k stratejik ºnem taĸēmēĸtēr. 1580 yēlēnda eyalet stat¿s¿ne y¿kseltilen Bosna, 

ºzellikle Habsburg Monarĸisi ile olan sēnēr hattē ¿zerinde bulunmasē sebebiyle Osmanlē savunma 

sisteminin ºnemli bir par­asē haline gelmiĸtir. Bu nedenle Osmanlē idaresi, bºlgedeki asker´ hareketliliĵi 

kolaylaĸtērmak ve sēnēr kalelerinin ikmalini saĵlamak amacēyla geniĸ bir karayolu aĵē oluĸturmuĸtur. 

Bosnaôdaki asker´ yollar yalnēzca eyalet i­indeki ĸehirleri birbirine baĵlamakla kalmamēĸ, aynē zamanda 

Ķstanbul merkezli Balkan yol sistemi ile de birleĸtirilmiĸtir. Osmanlē ulaĸēm sisteminde Rumeliôde ¿­ 

ana yol kolu bulunmakta olup Bosna, özellikle Belgrad üzerinden ilerleyen orta kol g¿zerg©hē ¿zerinde 

yer almēĸtēr. Bosnaôdaki asker´ yol aĵēnēn ºnemli hatlarēndan biri Belgrad ¿zerinden Sava Nehriône 

ulaĸan ve buradan Bosna i­lerine doĵru ilerleyen g¿zerg©htēr. Bu hat ¿zerinden Slavonski Brod 

iskelesine ulaĸtērēlan asker´ m¿himmat ve lojistik malzemeler, karayolu aracēlēĵēyla Doboy ve Maglaj 

gibi stratejik kalelere taĸēnmēĸtēr. Benzer ĸekilde Una Nehri hattē ¿zerinden Dubica, Bihaĺ ve Krupa 

kalelerine uzanan yol aĵē da sēnēr savunmasēnda ºnemli bir rol oynamēĸtēr. Bu yollar sayesinde 

Bosnaôdaki sēnēr kaleleri arasēnda hēzlē bir asker´ iletiĸim ve lojistik destek saĵlanmēĸtēr. Banja Luka, 

Doboy, Maglaj ve Bihaĺ gibi kaleler, bu yol aĵēnēn ºnemli stratejik noktalarēnē oluĸturmuĸ ve 

Osmanlēônēn sēnēr savunma sisteminde kritik iĸlevler ¿stlenmiĸtir. Osmanlē asker´ yol sistemi yalnēzca 

karayollarēndan ibaret deĵildir. Bºlgedeki nehirler de ulaĸēm ve lojistik faaliyetlerinde aktif ĸekilde 

kullanēlmēĸtēr. ¥zellikle Sava, Bosna ve Una nehirleri, asker´ malzeme ve birliklerin taĸēnmasēnda 

ºnemli ulaĸēm hatlarē oluĸturmuĸtur. Osmanlē yºnetimi bu nehir ge­iĸlerini kolaylaĸtērmak amacēyla 

tombaz adē verilen y¿zer kºpr¿ler inĸa etmiĸ ve bu sayede kara ve nehir ulaĸēmēnē birleĸtiren b¿t¿nc¿l 

bir ulaĸēm aĵē oluĸturmuĸtur. Sonu­ olarak Bosnaôdaki asker´ yol sistemi, Osmanlē Ķmparatorluĵuônun 

Balkanlarôdaki savunma stratejisinin ºnemli bir par­asēnē teĸkil etmiĸtir Eyalet i­indeki ĸehirler, kaleler 

ve sēnēr bºlgeleri arasēnda hēzlē ve etkili bir asker´ hareketliliĵin saĵlanmasēna katkēda bulunmuĸtur. 

Anahtar Kelimeler: Bosna, Yol, Osmanlē, Balkanlar, Askeri. 

MILITARY ROADS IN THE BOSNIA PROVINCE DURING THE OTTOMAN PERIOD  

Abstract: The Bosnia Province held great strategic military importance as one of the westernmost 

border regions of the Ottoman Empire in the Balkans. Elevated to provincial status in 1580, Bosnia 

became a crucial part of the Ottoman defense system, particularly due to its location on the border with 

the Habsburg Monarchy. Therefore, the Ottoman administration established an extensive road network 

to facilitate military movement and ensure the supply of border fortresses. Military roads in Bosnia not 

only connected cities within the province but were also integrated into the Balkan road system centered 

in Istanbul. The Ottoman transportation system in Rumelia had three main road branches, and Bosnia 

was situated particularly on the central route, which passed through Belgrade. One of the important 

routes in Bosnia's military road network was the one that reached the Sava River from Belgrade and 

continued into the interior of Bosnia. Military supplies and logistical materials delivered to the Slavonski 

Brod port via this route were transported by road to strategic fortresses such as Doboj and Maglaj. 

Similarly, the road network extending from the Una River to the fortresses of Dubica, Bihaĺ, and Krupa 

played a significant role in border defense. These roads facilitated rapid military communication and 

logistical support between the border fortresses in Bosnia. Fortresses such as Banja Luka, Doboj, 

Maglaj, and Bihaĺ formed important strategic points on this road network and played critical roles in 

the Ottoman border defense system. The Ottoman military road system was not limited to land routes. 

Rivers in the region were also actively used for transportation and logistics. The Sava, Bosna, and Una 

rivers, in particular, formed important transportation routes for carrying military supplies and troops. To 
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facilitate these river crossings, the Ottoman administration constructed floating bridges called "tombaz," 

thus creating a comprehensive transportation network combining land and river transport. In conclusion, 

the military road system in Bosnia constituted a crucial part of the Ottoman Empire's defense strategy 

in the Balkans, contributing to rapid and effective military mobility between cities, fortresses, and border 

regions within the province. 

Key Words: Bosnia, Road, Ottoman, Balkans, Military. 
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BOSNA-HERSEKôĶN 1463 TARĶHĶNDE OSMANLI DEVLETĶôNĶN HĶMAYESĶNE GĶRĶķĶ 

VE ELDEN ¢IKIķINA KADARKĶ S¦RECĶN HARP TARĶHĶ A¢ISINDAN 

DEĴERLENDĶRMESĶ 

¥kkeĸ NARĶN¢* & Volkan KABAYEL ** 

Öz: Bosna-Hersek, tarih boyunca farklē k¿lt¿rlerin etkisi altēnda kalmēĸ bir bºlgedir. Ķlk yerleĸimlerin 

Ķliryalēlarôa ait olduĵu kabul edilmektedir. Ardēndan Roma ve Bizans egemenliĵi gºr¿lm¿ĸ, Slav 

topluluklarē bºlgeye yerleĸerek demografik yapēyē ĸekillendirmiĸtir. Osmanlēlarēn bºlgeye yºnelmesi 

XIV. y¿zyēlēn sonlarēnda baĸlamēĸ, Kosova Savaĸē sonrasēnda Bosna ¿zerindeki etkileri 

belirginleĸmiĸtir. Son Bosna kralēnēn Osmanlēlara karĸē direniĸi ¿zerine Fatih Sultan Mehmed 1463 

yēlēnda Bosnaôyē fethederek bºlgeyi Osmanlē topraklarēna katmēĸtēr. Fetih sonrasē Bosna sancak haline 

getirilmiĸ, daha sonra Hersek ve Ķzvornik gibi idari birimler oluĸturulmuĸtur. Osmanlē yºnetimiyle 

birlikte tēmar sistemi uygulanmēĸ, bu sayede hem ¿retim artmēĸ hem de yerel feodal yapē zayēflatēlmēĸtēr. 

Tarēm ve hayvancēlēk geliĸirken, madencilik ve ticaret de ekonomik hayatēn ºnemli unsurlarē olmuĸtur. 

ķehirleĸme hēz kazanmēĸ ºzellikle Saraybosna, vakēflar ve imar faaliyetleri sayesinde önemli bir merkez 

haline gelmiĸtir. Bu geliĸimde Gazi H¿srev Bey gibi yºneticilerin katkēsē b¿y¿kt¿r. Ķslamlaĸma s¿reci 

Bosnaôda yavaĸ ve kademeli ĸekilde ger­ekleĸmiĸ, ĸehirlerden kērsal alanlara doĵru yayēlmēĸtēr. XVI. 

y¿zyēlda bºlge ekonomik ve idari a­ēdan geliĸimini s¿rd¿rm¿ĸ; ancak XVII. y¿zyēldan itibaren savaĸlar, 

aĵēr vergiler ve idari bozulmalar sosyal dengeleri sarsmēĸtēr. Yerel ayanlarēn g¿­ kazanmasē ve merkezi 

otoritenin zayēflamasē, XVIII ve XIX. y¿zyēllarda isyanlara yol a­mēĸtēr. 1875ôte baĸlayan ayaklanmalar 

uluslararasē bir mesele haline gelmiĸ ve Berlin Kongresi kararēyla Bosna-Hersek 1878ôde Avusturya-

Macaristan yºnetimine bērakēlmēĸtēr. Bºylece Osmanlē hakimiyeti sona ermiĸ olsa da bºlgenin idari, 

sosyal ve k¿lt¿rel yapēsēnda Osmanlē mirasē uzun s¿re etkisini s¿rd¿rm¿ĸt¿r. Avusturya-Macaristan 

döneminde modern idari d¿zenlemeler yapēlmēĸ, ulaĸēm ve eĵitim alanlarēnda geliĸmeler saĵlanmēĸtēr. 

Ancak toplumun etnik ve dini yapēsē b¿y¿k ºl­¿de korunmuĸ, farklē gruplar arasēndaki siyasi rekabet 

devam etmiĸtir. 1908 yēlēnda bºlgenin resmen ilhak edilmesiyle Osmanlē Devletiônin Bosna ¿zerindeki 

hukuki baĵlarē da tamamen ortadan kalkmēĸtēr. 

Anahtar Kelimeler:  Osmanlē, Avusturya-Macaristan, Ķdari, Yºnetim, Ordu. 

AN EVALUATION OF THE PROCESS FROM BOSNIA AND HERZEGOVINAôS ENTRY 

INTO OTTOMAN PROTECTION IN 1463 TO ITS LOSS, FROM A MILITARY HISTORY 

PERSPECTIVE 

Abstract: Bosnia and Herzegovina is a region that has been influenced by various cultures throughout 

history. The earliest settlements are believed to belong to the Illyrians. This was followed by Roman 

and Byzantine rule, and the settlement of Slavic communities shaped the demographic structure of the 

region. The Ottoman interest in the area began in the late 14th century, and their influence over Bosnia 

became more evident after the Battle of Kosovo. Following the resistance of the last Bosnian king 

against the Ottomans, Mehmed the Conqueror captured Bosnia in 1463 and incorporated it into the 

Ottoman Empire. After the conquest, Bosnia was organized as a sanjak, and later administrative units 

such as Herzegovina and Izvornik were established. With Ottoman rule, the timar system was 

implemented, which increased production while weakening the local feudal structure. Agriculture and 

animal husbandry developed, while mining and trade became significant components of the economy. 

Urbanization accelerated, and Sarajevo, in particular, became an important center through foundations 

(waqfs) and construction activities. Administrators such as Gazi Husrev Bey played a major role in this 

development. The Islamization process in Bosnia occurred gradually, spreading from urban centers to 

rural areas. While the region continued to develop economically and administratively in the 16th 

century, wars, heavy taxation, and administrative decline began to disrupt social balance from the 17th 

century onward. The growing power of local notables and the weakening of central authority led to 
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uprisings in the 18th and 19th centuries. The revolts that began in 1875 became an international issue, 

and by the decision of the Congress of Berlin, Bosnia and Herzegovina was handed over to Austro-

Hungarian administration in 1878. Thus, Ottoman rule came to an end, although its administrative, 

social, and cultural legacy continued to have a lasting impact on the region. During the Austro-

Hungarian period, modern administrative reforms were introduced, and developments were made in 

transportation and education. However, the ethnic and religious structure of society was largely 

preserved, and political competition among different groups continued. With the formal annexation of 

the region in 1908, all legal ties of the Ottoman Empire over Bosnia were completely terminated. 

Key Words: Ottoman, Austro-Hungarian, Administrative, Governance, Army. 
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FRANZ FERDĶNAND VE EķĶNĶN SARAYBOSNAôDA SUĶKASTE UĴRAMASI 

(28 HAZĶRAN 1914) 

¥kkeĸ NARĶN¢* & Zeynep GENÇ** 

Özet: Saraybosna Suikastē, I. D¿nya Savaĸēônēn patlak vermesine zemin hazērlayan en kritik 

geliĸmelerden biri olarak kabul edilmektedir. 28 Haziran 1914 tarihinde, Franz Ferdinand ve eĸi Sophie, 

Saraybosna ziyareti sērasēnda bir suikast sonucu hayatlarēnē kaybetmiĸtir. Bu ziyaret, Avusturya-

Macaristan Ķmparatorluĵuônun Bosna-Hersek ¿zerindeki egemenliĵini pekiĸtirme amacē taĸēmaktadēr ve 

bu durum Sērp milliyet­ileri tarafēndan b¿y¿k bir tepkiyle karĸēlanmēĸtēr. Suikast, Sērp askeri 

istihbaratēyla baĵlantēlē olduĵu iddia edilen ñKara Elò (Crna Ruka) ile baĵlantēlē gen­ milliyet­ilerden 

oluĸan bir grup (Mlada Bosna) tarafēndan planlanmēĸtēr. Bu grubun ¿yelerinden biri olan Gavrilo 

Princip, olayēn faili olarak tarihe ge­miĸtir. Ķlk suikast giriĸimi baĸarēsēz olmuĸ; bir bomba Arĸid¿kô¿n 

aracēna atēlmēĸ ancak hedefini bulamamēĸtēr. Buna raĵmen programēn devam etmesi kararlaĸtērēlmēĸ, 

ancak g¿zerg©hta yapēlan deĵiĸiklikler sērasēnda Arĸid¿kô¿n aracē yanlēĸ bir sokaĵa girmiĸtir. Bu 

tesad¿f, Principôin Arĸid¿kôe yakēn mesafeden ateĸ etmesine olanak saĵlamēĸtēr. A­ēlan ateĸ sonucu 

Franz Ferdinand ve eĸi Sophie kēsa s¿re i­inde hayatlarēnē kaybetmiĸtir. Bu suikast, yalnēzca bireysel 

bir eylem olmanēn ºtesinde, Avrupaôdaki g¿­ dengelerini sarsan bir krizi tetiklemiĸtir. Avusturya-

Macaristan Ķmparatorluĵu, Sērbistanôē sorumlu tutarak sert bir ¿ltimatom vermiĸ; ardēndan 28 Temmuz 

1914ôte savaĸ ilan etmiĸtir. Bu geliĸme, m¿ttefiklik sistemleri aracēlēĵēyla kēsa s¿rede geniĸleyerek I. 

D¿nya Savaĸēônēn baĸlamasēna yol a­mēĸtēr. Dolayēsēyla Saraybosna Suikastē, modern d¿nya tarihinin 

en yēkēcē savaĸlarēndan birinin doĵrudan tetikleyicisi olarak deĵerlendirilmektedir. 

Anahtar Kelimeler: Franz Ferdinand, Sophie, Saraybosna, Gavrilo Princip, I. D¿nya Savaĸē. 

FRANZ FERDINAND AND HIS WIFE WERE ASSASSINATED IN SARAJEVO (JUNE 28, 

1914) 

Abstract: The Sarajevo Assassination is considered one of the most critical events that paved the way 

for the outbreak of World War I. On June 28, 1914, Franz Ferdinand and his wife Sophie were 

assassinated during a visit to Sarajevo. This visit aimed to consolidate the Austro-Hungarian Empire's 

dominance over Bosnia and Herzegovina, a move met with strong opposition from Serbian nationalists. 

The assassination was planned by a group of young nationalists (Mlada Bosna) allegedly linked to the 

"Black Hand" (Crna Ruka), which is said to be connected to Serbian military intelligence. Gavrilo 

Princip, a member of this group, is credited with the assassination. The first assassination attempt failed; 

a bomb was thrown at the Archduke's car but missed its target. Despite this, the plan was decided upon, 

but during route changes, the Archduke's car took a wrong turn. This coincidence allowed Princip to 

shoot the Archduke at close range. As a result of the gunfire, Franz Ferdinand and his wife Sophie died 

shortly afterward. This assassination, beyond being merely an individual act, triggered a crisis that shook 

the balance of power in Europe. The Austro-Hungarian Empire held Serbia responsible and issued a 

harsh ultimatum; subsequently, on July 28, 1914, it declared war. This development quickly expanded 

through the alliance system, leading to the start of World War I. Therefore, the Sarajevo Assassination 

is considered a direct trigger for one of the most devastating wars in modern world history. 

Key Words: Franz Ferdinand, Sophie, Sarajevo, Gavrilo Princip, World War I. 
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T¦RKĶYEôDE DEMOGRAFĶK FAKT¥RLER ĶLE ELEKTRĶKLĶ OTOMOBĶL SATIN 

ALMA ĶLĶķKĶSĶ 

¥nder DĶLEK* & Abdulmuttalip PĶLATĶN** 

Özet: Bir yandan artan yakēt maliyetleri diĵer yandan ­evresel kaygēlar elektrikli otomobillere yºnelik 

ilginin her ge­en g¿n y¿kselmesine neden olmaktadēr. Aynē zamanda hem fosil yakētlara olan 

baĵēmlēlēĵēn hem de karbon emisyonlarēnēn azaltēlmasē yºn¿ndeki ­abalar elektrikli otomobillerin 

yaygēnlaĸmasēna olumlu yºnde katkē saĵlamaktadēr. D¿nya ve T¿rkiyeôde elektrikli otomobil pazar 

payēnēn y¿kseldiĵi gºr¿lmektedir. Bu oranēn D¿nyaôda %25ôe, T¿rkiyeôde ise %20ôye yaklaĸtēĵē 

bilinmektedir. Bu ­alēĸma, T¿rkiyeônin yedi bºlgesinde demografik faktºrler ile elektrikli otomobil satēn 

almayē planlama arasēndaki iliĸkiyi tespit etmek amacēyla ger­ekleĸtirilmiĸtir. Araĸtērmanēn verileri 950 

kiĸiye uygulanan anketlerden elde edilmiĸtir. Bulgulara gºre katēlēmcēlarēn %55,2ôsi elektrikli otomobil 

satēn almayē planlarken, %44,8ôi elektrikli otomobil satēn almayē d¿ĸ¿nmemektedir.  Elektrikli otomobil 

satēn almayē d¿ĸ¿nme sebepleri arasēndaki ilk ¿­ sēradaki faktºr¿n ñ­evre dostu olmasēò, ñgeleceĵin 

teknolojik aracē olacaĵēnēn d¿ĸ¿n¿lmesiò ve ñkullandēĵē teknolojiò olduĵu belirlenmiĸtir. Elektrikli 

otomobil satēn almama sebepleri arasēndaki ilk ¿­ sēranēn ise ñelektrikli otomobil fiyatlarēnēn yüksek 

olmasēò, ñĸarj istasyonlarēnēn yeterli gör¿lmemesiò ve ñservis aĵēnēn yeterli bulunmamasēò olduĵu tespit 

edilmiĸtir. Araĸtērmada 14 hipotezin ge­erliliĵi test edilmiĸtir. Ķlk olarak ikamet edilen bºlge ve 

demografik faktºrler ile aktif olarak kullanēlan aracēn yakēt tipi arasēndaki iliĸki araĸtērēlmēĸtēr. Ardēndan 

ikamet edilen bºlge ve demografik faktºrler ile elektrikli otomobil satēn almayē planlama arasēndaki 

iliĸki araĸtērēlmēĸtēr. Ki-kare analiz sonu­larēna gºre ikamet edilen bºlge, cinsiyet, medeni durum, eĵitim 

d¿zeyi, yaĸ, meslek ve hane geliri deĵiĸkenleri ile mevcut olarak kullanēlan aracēn yakēt tipi arasēnda 

anlamlē bir iliĸki olduĵu belirlenmiĸtir. Ayrēca, ikamet edilen bºlge ve medeni durum deĵiĸkenleri ile 

elektrikli otomobil satēn almayē planlama arasēnda anlamlē bir iliĸki olduĵu tespit edilmiĸtir.  

Anahtar Kelimeler: Demografik Faktörler, Elektrikli Otomobil, Satēn alma, T¿rkiye. 

THE RELATIONSHIP BETWEEN DEMOGRAPHIC FACTORS AND ELECTRIC CAR 

PURCHASE IN T¦RKĶYE 

Abstract: On the one hand, rising fuel costs, and on the other hand, environmental concerns, are causing 

interest in electric vehicles to increase day by day. At the same time, efforts to reduce both dependence 

on fossil fuels and carbon emissions are positively contributing to the widespread adoption of electric 

vehicles. The share of electric vehicles in the global and Turkish markets is increasing. This rate is 

known to be approaching 25% globally and 20% in Turkey. This study was conducted to determine the 

relationship between demographic factors and planning to purchase an electric vehicle in seven regions 

of Turkey. The research data was obtained from surveys conducted with 950 people. According to the 

findings, 55.2% of the participants plan to purchase an electric vehicle, while 44.8% do not consider 

purchasing one. The top three reasons for considering purchasing an electric vehicle were determined 

to be "being environmentally friendly," "being considered a technological vehicle of the future," and 

"the technology it uses." The top three reasons for not purchasing an electric car were identified as "high 

electric car prices," "insufficient charging stations," and "inadequate service networks." The validity of 

14 hypotheses was tested in the study. First, the relationship between place of residence and 

demographic factors and the fuel type of the actively used vehicle was investigated. Then, the 

relationship between place of residence and demographic factors and planning to purchase an electric 

car was investigated. According to the chi-square analysis results, a significant relationship was found 

between place of residence, gender, marital status, education level, age, occupation, and household 

income variables and the fuel type of the currently used vehicle. Furthermore, a significant relationship 

was found between place of residence and marital status variables and planning to purchase an electric 

car. 
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T¦RKĶYE KONUT MĶMARĶSĶNDE TOPLUMSAL CĶNSĶYET: KADININ TOPLUMSAL 

ROL¦N¦N MEKĄNSAL ĶZLERĶ  

Seda KAPLAN ¢ĶN¢ĶN* 

Özet: T¿rkiyeôde konut mimarisinin geleneksel yapē tipolojilerinden modern mimarlēĵa evrildiĵi 

s¿re­te, mek©nsal d¿zenlemelerde belirgin dºn¿ĸ¿mler yaĸanmēĸtēr. Geleneksel konut mimarisi, yerel 

toplumsal yapēnēn ve k¿lt¿rel kodlarēn mek©na yansēdēĵē bir pratik olarak biçimlenirken; modern 

mimarlēĵēn evrensellik ilkesi, yerel ºĵelerin gºr¿n¿rl¿ĵ¿n¿ azaltmēĸ ve konutu daha soyut, rasyonel ve 

fonksiyon odaklē bir ­er­evede ele almēĸtēr. Ancak bu dºn¿ĸ¿m, konutun toplumsal cinsiyetle kurduĵu 

tarihsel iliĸkiyi b¿t¿n¿yle kērmamēĸ; aksine kadēnla ºzdeĸleĸen mek©nsal sorumluluklar farklē 

bi­imlerde yeniden ¿retilmiĸtir. T¿rkiye coĵrafyasēndaki geleneksel konut mimarisinde, bºlgesel 

farklēlēklardan baĵēmsēz olarak ºne ­ēkan ortak ºzelliklerden biri mahremiyet kavramēnēn mekânsal 

ºrg¿tlenmeye yºn vermesidir. Bir diĵer ortaklēk ise bakēm emeĵini ¿stlenen kadēnēn g¿ndelik yaĸam 

pratikleriyle konut d¿zeni arasēndaki g¿­l¿ iliĸkidir. Ev i­i mek©nlarēn kurgusu, kullanēm bi­imleri ve 

dolaĸēm alanlarē b¿y¿k ºl­¿de kadēnēn aile i­indeki rol ve sorumluluklarē ­er­evesinde ĸekillenmiĸtir. 

Erken Cumhuriyet dºnemi itibarēyla modern yaĸam pratiklerinin yaygēnlaĸmasēyla birlikte mahremiyet 

kavramēnēn mek©nsal belirleyiciliĵinde gºrece bir azalma gºzlenmiĸtir. Diĵer yandan, toplumsal 

yapēnēn dºn¿ĸmesi, aile tipolojisinin geniĸ aileden ­ekirdek aileye doĵru evrilmesi kamusal alana ve 

­alēĸma yaĸamēna artan katēlēmē, kadēnïkonut iliĸkisini dºn¿ĸt¿rmeye baĸlamēĸ ancak konutun 

cinsiyetlendirilmiĸ niteliĵini ortadan kaldērmamēĸtēr. Bu ­alēĸma, T¿rkiyeôde geleneksel yaĸamdan 

modern yaĸam pratiklerine ge­iĸ s¿recinin aile yapēsē ¿zerindeki etkilerini ve bu dºn¿ĸ¿m¿n kadēnēn 

toplumsal rol¿ baĵlamēnda konut mek©nēna nasēl yansēdēĵēnē incelemeyi ama­lamaktadēr. Konutun 

toplumsal cinsiyetle kurduĵu tarihsel s¿reklilikler ile modernleĸme s¿recinin yarattēĵē kērēlmalar birlikte 

ele alēnarak, mek©n ¿retiminin cinsiyetlendirilmiĸ niteliĵi ortaya konulacaktēr. 

Anahtar Kelimeler: Toplumsal Cinsiyet, Cinsiyetlendirilmiĸ Mek©n, Konut Mimarisi. 

GENDER IN T¦RKĶYE RESIDENTIAL ARCHITECTURE: SPATIAL TRACES OF 

WOMENôS SOCIAL ROLES  

Abstract: In the process through which residential architecture in Türkiye has evolved from traditional 

building typologies to modern architecture, significant transformations have occurred in spatial 

organization. While traditional residential architecture was shaped as a practice in which local social 

structures and cultural codes were reflected in space, the universalist principles of modern architecture 

have reduced the visibility of local elements and have approached housing within a more abstract, 

rational, and function-oriented framework. However, this transformation has not entirely disrupted the 

historical relationship between housing and gender; rather, spatial responsibilities associated with 

women have been reproduced in different forms. In traditional residential architecture across the 

geography of Türkiye, one of the common features, regardless of regional differences, is the determining 

role of the concept of privacy in spatial organization. Another shared characteristic is the strong 

relationship between the domestic spatial layout and the everyday practices of women, who undertake 

care work. The configuration of interior spaces, patterns of use, and circulation areas have largely been 

shaped within the framework of womenôs roles and responsibilities within the family. With the spread 

of modern life practices beginning in the early Republican period, a relative decline has been observed 

in the spatial determinacy of the concept of privacy. On the other hand, transformations in the social 

structure, particularly the shift in family typology from extended to nuclear families, and the increasing 

participation of women in public space and working life have begun to transform the relationship 

between women and housing; however, they have not eliminated the gendered nature of the dwelling. 

This study aims to examine the effects of the transition from traditional to modern life practices in 

Türkiye on family structure, and how this transformation is reflected in residential space in relation to 

womenôs social roles. By addressing both the historical continuities between housing and gender and 
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the ruptures produced by the modernization process, the study seeks to reveal the gendered character of 

spatial production. 

Key Words: Gender, Gendered Space, Housing Architecture. 
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H¦SEYĶN H¦SĄMEDDĶN YASARôIN ET-TUHFETUôZ-ZEKĶYYE FĶôL-LUGATĶôT-

T¦RKĶYYE TERC¦MESĶ 

Sibel MURAD* 

Özet: Abd´z©de H¿seyin H¿s©medd´n Yasar (º. 1939); tarih­iliĵi ve edeb´ kiĸiliĵi yanēnda bir dilci 

olarak da kabul gºrecek ­alēĸmalara sahiptir. Yasarôēn T¿rk k¿lt¿r¿ne, tarihine ve diline olan merakē ve 

sevgisi onun ­alēĸmalarēnē daha ­ok T¿rk dili ve tarihi ¿zerine yoĵunlaĸtērmēĸtēr. Tarih-i Osmanî 

Enc¿meni ¿yesi olan Yasar, T¿rk dili ve tarihi hakkēndaki ­alēĸmalarēyla Mustafa Kemal Atat¿rkô¿n 

dikkatini ­ekmeyi baĸarmēĸtēr. Daha ­ok on iki ciltlik Amasya Tarihi eseriyle tanēnan Yasarôēn T¿rk 

diliyle ilgili  Temel, Paĸa Armaĵanē, Div©n Anahtarē, Türk Fiilleri, T¿rk Ķsimleri, Kit©b¿ôt-tasrîf: Temel 

K¿lliyatēndan Fiiller Hakkēnda M¿l©haz©t-ē Sarfiyye, T¿rk Sēfatlarē: T¿rk ¢avlarē adlē eserleri 

mevcuttur. Bu eserler dēĸēnda H¿seyin H¿s©meddinôin et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-

Türkiyye ­evirisi de bulunmaktadēr. Meml¿k Kēp­ak T¿rk­esiyle yazēlmēĸ bir sºzl¿k ve dil bilgisi kitabē 

olan Et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-Türkiyye, Mēsēr ve Suriyeôde T¿rkler tarafēnda kurulan Memluk 

Devletiônde T¿rklerin yºnetici olduklarē dºnemde Araplara T¿rk­eyi ºĵretmek maksadēyla yazēlmēĸ 

eserlerden biridir. Ķki dilli sºzl¿k ve dil bilgisi kitabē olan eserde, madde baĸlarē Arap­a olan kelimelerin 

karĸēlēklarē Kēp­ak T¿rk­esiyle veya tarih´ T¿rkmence ile verilmiĸtir. Eserin yazarē ve yazēlēĸ tarihi kesin 
olarak bilinmemekle birlikte hakkēnda yapēlan ­alēĸmalarda bir­ok gºr¿ĸ belirtilmiĸtir. Eserin, bilinen 

tek yazma n¿shasē Beyazēt Devlet K¿t¿phanesi Veliyy¿ddin Efendi koleksiyonu numara 3092ôde 

kayētlēdēr. Kilisli Rifat (Bilge) tarafēndan istinsah edilen bir n¿sha da T¿rk Dil Kurumu 

K¿t¿phanesiôndedir. Eserin ilk terc¿mesi, 1902 yēlēnda ķemseddin S©mi tarafēndan yapēlmēĸtēr. Eseri 

bilim d¿nyasēna ilk tanētan ise M. Fuad Kºpr¿l¿ olmuĸtur. Eser hakkēndaki ilk ºnemli araĸtērma Meml¿k 

Kēp­ak­asē hakkēndaki ­alēĸmalarēyla bilinen Ananiasz Zajaczkowskiôye aittir. T. Halasi-Kun da et-

Tuhfet¿ôz-zekiyyeônin tēpkēbasēmēnē yayēmlamēĸtēr daha sonnra Besim Atalay Türkçeye çevirerek 

tēpkēbasēmēyla birlikte yayēmlamēĸtēr. Abdullah Ątēf T¿z¿nerôin T¿rk­e ­evirileriyle T. Halasi-Kunôun 

Fransēzca ve Ķngilizce ­evirileri hen¿z neĸredilmemiĸtir. Neĸredilmeyen terc¿melerden biri de H¿seyin 

H¿sameddin Yasarôa aittir. ¢alēĸmamēzda S¿leymaniye K¿t¿phanesi Yazma Baĵēĸlar koleksiyon 

numarasē 08134 olan Et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-Türkiyyeônin H¿seyin H¿s©meddin tarafēndan 

yapēlan ­evirisi tanētēlacaktēr. Eserin adē T¿rkiye Yazma Eserler Kurumu Baĸkanlēĵēônēn digital 

katoloĵunda Takdimetuôt-Turfe fî Tercümeti't-Tuhfe Tuhfetuôz-Zekiyye f´ôl-Lugatiôt-Türkiyye olarak 

kayētlē olup m¿ellifi Safed´, Ebuôs-Safâ Selâhaddin Halil b. Aybeg b. Abdullah es-Safedî olarak 

yazēlmēĸtēr. Eser, nesih hatla 367+III yapraktēr.  M¿tercim H¿seyin H¿s©meddin eserin terc¿mesine 

ge­meden ºnce eseri tanētmak maksadēyla ñifade-i mer©mò baĸlēklē bir giriĸ kaleme almēĸtēr. Bu 

­alēĸmada T¿rk dili tarihi i­erisinde Kēp­ak ĸivesiyle yazēlmēĸ ºnemli sºzl¿k ve dilbilgisi eserlerinden 

biri olan ve bugüne kadar hakkēnda bir ­alēĸma bulunmayan H¿seyin H¿s©meddin tarafēndan yapēlan 

Et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-Türkiyye terc¿mesi tanētēlacaktēr. 

Anahtar Kelimeler:  Et-Tu fet¿ôz-Zekiyye fiôl-Luǣatiôt-Türkiyye, Hüseyin Hüsâmeddin Yasar, 

Meml¿k Kēp­ak T¿rk­esi, Arap­a-Türkçe sözlük, dilbilgisi. 

TRANSLAT ION OF H¦SEYĶN H¦SĄMEDDĶN YASAR'S ET-TUHFETU'Z -ZEKĶYYE FI 'L -

LUGAT I 'T -T¦RKĶYYE 

Abstract: Abdîzâde Hüseyin Hüsâmeddîn Yasar (d. 1939) is recognized not only for his historical and 

literary work but also for his contributions as a linguist. Yasar's interest in and love for Turkish culture, 

history, and language led him to focus his work primarily on the Turkish language and history. A 

member of the Ottoman History Society, Yasar's studies on the Turkish language and history attracted 

the attention of Mustafa Kemal Atatürk. Best known for his twelve-volume work, *Amasya History*, 

Yasar also authored several works on the Turkish language, including *Temel*, *Paĸa Armaĵanē*, 

*Div©n Anahtarē*, *T¿rk Fiilleri*, *T¿rk Ķsimleri*, *Kit©b¿ôt-tasr´f: Temel K¿lliyatēndan Fiiller 

Hakkēnda M¿l©haz©t-ē Sarfiyye*, and *T¿rk Sēfatlarē: T¿rk ¢avlarē*. In addition to these works, 

Hüseyin Hüsâmeddin also translated *et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-Türkiyye*. Et-Tuhfet¿ôz-

zekiyye fiôl-lugatiôt-Türkiyye, a dictionary and grammar book written in Mamluk Kipchak Turkish, is 
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one of the works written during the period when Turks ruled the Mamluk State established by Turks in 

Egypt and Syria, with the aim of teaching Turkish to Arabs. In this bilingual dictionary and grammar 

book, the meanings of words with Arabic headwords are given in Kipchak Turkish or historical 

Turkmen. Although the author and the date of writing are not known with certainty, many opinions have 

been expressed in studies about it. The only known manuscript copy of the work is registered in the 

Beyazēt State Library, Veliyyüddin Efendi collection, number 3092. A copy transcribed by Kilisli Rifat 

(Bilge) is also in the Turkish Language Association Library. The first translation of the work was made 

by ķemseddin S©mi in 1902. M. Fuad Kºpr¿l¿ was the first to introduce the work to the academic world. 

The first significant research on the work was by Ananiasz Zajaczkowski, known for his studies on 

Mamluk Kipchak Turkish. T. Halasi-Kun also published a facsimile edition of et-Tuhfet¿ôz-zekiyye, 

and later Besim Atalay translated it into Turkish and published it along with the facsimile edition. 

Abdullah Ątēf T¿z¿ner's Turkish translations and T. Halasi-Kun's French and English translations have 

not yet been published. One of the unpublished translations is by Hüseyin Hüsameddin Yasar. In this 

study, we will introduce the translation of Et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-Türkiyye, which has the 

Süleymaniye Library Manuscript Donations collection number 08134, made by Hüseyin Hüsameddin. 

The work is registered in the digital catalog of the Presidency of the Turkish Manuscript Works 

Institution as Takdimetuôt-Turfe fî Tercümeti't-Tuhfe Tuhfetuôz-Zekiyye f´ôl-Lugatiôt-Türkiyye, and its 

author is given as Safed´, Abuôs-Safâ Selâhaddin Halil b. Aybeg b. Abdullah es-Safedî. The work 

consists of 367+3 leaves in Naskh script. Before proceeding with the translation, the translator, Hüseyin 

H¿s©meddin, wrote an introduction titled ñexpression of intentò to introduce the work. This study will 

introduce Hüseyin Hüsâmeddin's translation of Et-Tuhfet¿ôz-zekiyye fiôl-lugatiôt-Türkiyye, one of the 

important dictionary and grammar works written in the Kipchak dialect within the history of the Turkish 

language, about which no previous study has been conducted. 

Key Words: Et-Tu fet¿ôz-Zekiyye fiôl-Luǣatiôt-Türkiyye, Hüseyin Hüsâmeddin Yasar, Mamluk 

Kipchak Turkish, Arabic-Turkish dictionary, grammar. 
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ñYILDIZLAR BĶZE NE S¥YLER?ò  

-TARĶHĊ METĶNLERDEN ¥RNEKLERLE ASTROLOJĶK BĶLGĶLER- 

Sibel MURAD* & Dilek ÖKTEN SARI  

Özet: Ķnsanlarēn gaipten haber alma arzusu insanlēk tarihi kadar eskidir. Tarih boyunca insanlar iktidar 

sahibi olmak, mal-m¿lk edinmek, itibarlē ve saygēn bir stat¿ kazanmak, evlenmek, ­ocuk sahibi olmak, 

kaza ve bela gibi kötü olaylardan korunmak, fiziksel ve psikolojik hastalēklardan kurtulmak gibi 

hayatlarēndaki bir­ok konuya yºn vermek i­in yēldēzlardan ve tēlsēmlardan yararlanma ihtiyacē 

duymuĸlardēr. Astroloji diĵer bir adēyla ilm-i ahkâm-ē n¿c¾m tarih boyunca toplumlarēn bazen 

ihtiya­larēnē gidermek bazen de ama­larēna giden yolda baĸvurduklarē bir rehber olmuĸtur. Kºkeni M¥ 

2 bin yēllara kadar uzanmakla beraber ilk olarak Mezopotamyaôda ortaya ­ēkmēĸtēr. Mēsēr, Babil gibi 

eski medeniyetlerce ilk dönemlerde astronomi ile gök cisimlerinin hareketlerini gözlemlemek ve 

yorumlamak amacēyla kullanēlēyorken zaman i­erisinde astronomiden ayrēlarak daha ­ok bir kehanet 

metodu olarak kullanēlmaya baĸlanmēĸtēr. Astroloji, Ķslami ilimler i­erisinde tabii ilimlerden sayēlērken 

bilimsel topluluk tarafēndan sºzde bilim olarak nitelendirilmiĸtir.  Gºk cisimlerinin konumlarēnēn ve 

hareketlerinin oluĸturduĵu bir iĸaret sistemine gºre gelecekten, ĸimdiki zamandan ve ge­miĸten bilgi 

elde etmek i­in tarih boyunca insanlar tarafēndan baĸvurulan bir kēlavuz olan astroloji, astronominin 

metafiziĵi olarak da tanēmlanmēĸtēr. Astrolojinin dallarēndan biri olan ñhemeroloji, menoloji ya da 

ihtiy©r©t ilmiò, bir iĸin hangi zaman diliminde yapēlmasē veya yapēlmamasē gerektiĵi hakkēnda bilgi 

vermektedir. Buna gºre bir iĸin yapēlmasē i­in en uĵurlu yani en etkili ve en olumlu veya bir iĸin 

yapēlmasē halinde en uĵursuz yani etkisiz veya olumsuz etki veren zamanlar belirlenmiĸtir. Bunu 

belirlemek m¿neccimlerin iĸi olarak gºr¿lm¿ĸ ve tarihte bir­ok imparator saraylarēnda m¿neccimler 

bulundurarak g¿nl¿k iĸleri i­in bile onlardan bilgi almēĸlardēr. M¿neccimlere gºre her g¿n¿n bir yēldēzē 

ve o yēldēzēn o g¿ne has etkileri vardē. Buna gºre m¿neccimler hangi iĸin hangi vakitte yapēlmasē veya 

yapēlmamasē gerektiĵi hakkēnda h¿k¿mdarlara tavsiyelerde bulunmuĸlardēr. Bununla beraber ĸifacē veya 

ºzel yeteneklere sahip olduklarē d¿ĸ¿n¿len kiĸilerin bazen taĸlar, dua veya birtakēm rit¿elleri, bazen de 

bitkisel ve hayvansal malzemelerle hazērladēklarē karēĸēmlar/terkipleri hastalēklarē tedavide, 

kötülüklerden korunmada veya olumlu sonu­ bekledikleri iĸleri kolaylaĸtērmada kullandēklarē 

bilinmektedir. ¥zellikle geleneksel tēp kitaplarēnda ve deĵerli taĸlarla ilgili yazēlan eserlerde bu t¿r 

uygulamalardan bahsedilmektedir. Cevhern©melerde deĵerli taĸlarla ilgili verilen bir­ok tēlsēm veya 

hastalēklarēn tedavisinde kullanēlan uygulamalarla ilgili bilgiler bulunmakla beraber bunlarēn 

uygulanacaklarē vakitler hakkēnda astrolojik bilgiler verilmektedir. Aynē ĸekilde geleneksel tēp 

kitaplarēnda da hastalēklarēn tedavilerinde kullanēlan deva tariflerinin ne zaman uygulanērsa daha etkili 

ve olumlu sonu­lanacaĵēna dair astrolojik bilgiler mevcuttur. Bildirimizde Gars¿ddin Haleb´ônin 

Cevher-nâmeôsi, Cevher-nâme-i Sultân Murâdî, Terceme-i Ayn¿ôl-Hayât, Niz©m¿ôl-Edviye ve Tercüme-

i Mâ-L© Yesaóuôt-Tabîbe Cehluhu adlē cevher-n©me, m¿fred©t ve Hayet¿ôl-Hayevân tercümesinde yer 

alan astrolojik zaman bilgileri bu eserlerdeki uygulamalarla birlikte yorumlanmaya ­alēĸēlacaktēr. ¢eĸitli 

tēlsēm ve tedaviler i­in verilen zamanlarēn gºk cisimlerinin ve yēldēzlarēn konum ve hareketleriyle nasēl 

bir iliĸkisi olduĵu hakkēnda eserlerden se­ilen ºrneklerden hareketle bilgiler verilecektir. 

Anahtar Kelimeler:  Astroloji, Ķlm-i Ahkâm-ē N¿c¾m, Ķhtiyar©t, Tēlsēm, Geleneksel Uygulamalar. 

ñWHAT DO THE STARS TELL US?ò 

-ASTROLOGICAL INFORMAT ION WITH EXAMPLES FROM H ISTORICAL TEXTS - 

Abstract: The human desire to receive information from the unseen is as old as human history. 

Throughout history, people have felt the need to use stars and talismans to guide many aspects of their 

lives, such as gaining power, acquiring wealth and property, achieving a prestigious and respected status, 

getting married, having children, being protected from accidents and misfortunes, and recovering from 

physical and psychological illnesses. Astrology, also known as the science of astronomical judgments, 

has been a guide that societies have turned to throughout history, sometimes to meet their needs and 

sometimes to achieve their goals. Although its origins go back to 2000 BC, it first appeared in 
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Mesopotamia. While it was initially used by ancient civilizations such as Egypt and Babylon to observe 

and interpret the movements of celestial bodies in conjunction with astronomy, it gradually separated 

from astronomy and began to be used more as a method of divination. While astrology is considered a 

natural science within Islamic sciences, it has been described as a pseudoscience by the scientific 

community. Astrology, a guide used throughout history by humans to gain knowledge about the future, 

present, and past based on a system of signs formed by the positions and movements of celestial bodies, 

has also been defined as the metaphysics of astronomy. One branch of astrology, "hemerology, 

menology, or the science of determinism," provides information about when or when an action should 

or should not be performed. Accordingly, the most auspicious (most effective and positive) or 

inauspicious (ineffective or negative) times for performing an action are determined. Determining this 

was considered the work of astrologers, and many emperors in history kept astrologers in their palaces, 

even seeking their advice for daily affairs. According to astrologers, each day had a star and that star 

had specific effects for that day. Based on this, astrologers advised rulers on when or when certain 

actions should or should not be performed. However, it is known that people believed to be healers or 

possessing special abilities sometimes use stones, prayers, or certain rituals, and sometimes 

mixtures/compounds prepared with herbal and animal materials, to treat illnesses, protect against evil, 

or facilitate matters where they expect positive results. These practices are particularly mentioned in 

traditional medicine books and works written about precious stones. While many talismans or 

applications related to the treatment of illnesses are given in gemstone treatises, astrological information 

is also provided regarding the timing of these applications. Similarly, traditional medicine books contain 

astrological information on when to apply remedies used in the treatment of illnesses for the most 

effective and positive results. In this paper, we will attempt to interpret the astrological time information 

found in Garsüddin Halebî's Cevher-nâme, Cevher-nâme-i Sultân Murâdî, Terceme-i Aynü'l-Hayât, 

Nizâmü'l-Edviye, and Tercüme-i Mâ-L© Yesaóu't-Tabîbe Cehluhu, as well as in the translation of 

Hayetü'l-Hayevân, in conjunction with the applications found in these works. We will provide 

information on how the times given for various talismans and treatments relate to the positions and 

movements of celestial bodies and stars, using examples selected from these works. 

Key Words: Astrology, Ķlm-i Ahkâm-ē Nücûm, Ķhtiyar©t, Talismans, Traditional Practices. 
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¢AĴDAķ SANATTA AĴA¢ ĶMGESĶ: M¦DAHALE VE D¥N¦ķ¦M ¦ZERĶNE BĶR OKUMA 

Arzu PARTEN ALTUNCU ** 

Özet: Bu ­alēĸma, ­aĵdaĸ sanat pratiklerinde aĵa­ imgesinin ge­irdiĵi dºn¿ĸ¿m¿, temsilden ziyade 

m¿dahale, yaralanma ve yeniden kurulum kavramlarē ­er­evesinde ele almaktadēr. Geleneksel olarak 

doĵa, s¿reklilik ve yaĸamla iliĸkilendirilen aĵa­, g¿n¿m¿z sanat ¿retimlerinde giderek daha fazla 

m¿dahaleye a­ēk, kērēlgan ve dºn¿ĸt¿r¿lebilir bir yapē olarak karĸēmēza ­ēkmaktadēr. Bu baĵlamda aĵa­, 

yalnēzca bir doĵa unsuru deĵil; insanēn ­evresiyle kurduĵu iliĸkinin doĵrudan yansēdēĵē bir y¿zey haline 

gelmektedir. ¢alēĸma kapsamēnda farklē sanat­ēlarēn ¿retimleri bir arada deĵerlendirilmektedir. Bu 

doĵrultuda Handan Börüteçene, Khalil Rabah, Gül Bolulu , Hale Tenger, Ayĸeg¿l Abaoĵlu ve Arzu 

Partenôin ­alēĸmalarē, aĵa­ imgesinin ­aĵdaĸ sanat i­erisindeki farklē kullanēm bi­imlerini gºr¿n¿r kēlan 

ºrnekler olarak ele alēnmaktadēr. Sºz konusu sanat­ēlar, farklē, k¿lt¿rel ve politik baĵlamlardan hareket 

etmekle birlikte, aĵa­ ¿zerinden kurduklarē anlatēlarda ortak bir kērēlma noktasēnda buluĸmaktadēr.Bu 

kērēlma, doĵa ile insan arasēndaki iliĸkinin dºn¿ĸ¿m¿yle doĵrudan baĵlantēlēdēr. Aĵa­, bu iliĸkide artēk 

yalnēzca temsil edilen bir varlēk deĵil; m¿dahale edilen, yaralanan, korunmaya ­alēĸēlan ya da yeniden 

kurgulanan bir yapē olarak belirir. Sanatsal ¿retimlerde aĵa­ kimi zaman bir bellek taĸēyēcēsē, kimi zaman 

politik bir gºsterge, kimi zaman ise doĵrudan bir beden olarak ele alēnēr. Bu durum, ­aĵdaĸ sanatēn 

doĵayē dēĸsal bir konu olmaktan ­ēkararak, insan eylemlerinin doĵrudan etkilediĵi bir alan olarak 

yeniden d¿ĸ¿nmeye a­tēĵēnē gºstermektedir.Bu ­alēĸma, ­aĵdaĸ sanatta aĵa­ imgesinin, temsilin ºtesine 

ge­erek m¿dahale ve dºn¿ĸ¿m ekseninde yeniden tanēmlandēĵēnē, insanēn doĵa ile kurduĵu iliĸkinin  

yalnēzca estetik bir mesele olmadēĵēnē; aynē zamanda etik ve politik bir sorgulama alanē haline geldiĵini 

gºstermektedir. Aĵa­, bu baĵlamda hem bir tanēklēk alanē hem de doĵrudan m¿dahaleye maruz kalan 

bir varlēk olarak, ­aĵdaĸ sanatēn eleĸtirel dilinde yer almaktadēr. 

Anahtar Kelimeler:  Aĵa­, Handan Bºr¿t¿­ene, G¿l Bolulu, Khalil Rabah Hale Tenger, Ayĸeg¿l 

Abaoĵlu, Arzu Parten 

THE IMAGE OF THE TREE IN CONTEMPORARY ART: A READING ON 

INTERVENTION AND TRANSFORMATION  

Abstract:  This study examines the transformation of the tree image in contemporary art practices, 

focusing not on representation but on the concepts of intervention, injury, and reconstruction. 

Traditionally associated with nature, continuity, and life, the tree increasingly appears in contemporary 

artistic production as a structure open to intervention, fragile, and transformable. In this context, the tree 

becomes not merely an element of nature, but a surface upon which the relationship between humans 

and their environment is directly reflected.Within the scope of this study, the works of various artists 

are considered together. In this regard, the works of Handan Börüteçene, Khalil Rabah, Gül Bolulu, 

Hale Tenger, Ayĸeg¿l Abaoĵlu, and Arzu Parten are discussed as examples that reveal different uses of 

the tree image in contemporary art. Although these artists operate within diverse cultural and political 

contexts, they converge around a common point of rupture in their approaches to the tree.This rupture 

is directly related to the transformation of the relationship between humans and nature. The tree is no 

longer merely a represented entity, but emerges as a structure that is intervened upon, wounded, 

protected, or reconstructed. In artistic practices, the tree may function at times as a carrier of memory, 

at times as a political signifier, and at times as a body in itself. This shift demonstrates that contemporary 

art moves beyond treating nature as an external subject, instead reconsidering it as a field directly shaped 

by human actions.This study argues that the image of the tree in contemporary art has been redefined 

beyond representation, within the axis of intervention and transformation. It further demonstrates that 

the relationship between humans and nature is no longer solely an aesthetic concern, but has become an 

ethical and political field of inquiry. In this context, the tree occupies a central position in the critical 

 
* Doç.Dr., Kocaeli Üniversitesi, Güzel Sanatlar Fakültesi, Heykel Bölümü, Plastik Sanatlar, Heykel,    Enstelasyon, 

0000-0002-7852-8003,partenonarzu@gmail.com. 
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language of contemporary art, both as a site of witnessing and as a being directly subjected to 

intervention. 

Key Words: Tree, Handan Bºr¿te­ene, G¿l Bolulu, Khalil Rabah, Hale Tenger, Ayĸeg¿l Abaoĵlu, 

Arzu Parten 
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YOKSUL SANATTA (ARTE POVERA) ATIK NESNE: GÜNDELIK HAYATIN 

YANSIMALARI  

G¿lseren BUDUMLU ĶLDEķ*  

Özet: Yoksul Sanat (Arte Povera) Ķtalyaôda 1960ôlarēn sonlarēnda ortaya ­ēkmēĸ avangard sanat 

akēmēdēr. Sanat eleĸtirmeni Germano Celant tarafēndan 1967ôde kullanēlmēĸ ve kēsa s¿rede uluslararasē 

bir kavram olmuĸtur. Arte Poveraôda (Yoksul Sanat) maddi yoksulluktan ­ok, sanatēn bilerek 

sadeleĸtirildiĵi, deĵerli sanat malzemeleri yerine g¿ndelik kullanēlan nesnelerin, basit ve hatta atēk 

gºr¿len nesnelerin kullanēlmasē ifade edilmektedir. Arte Poveraôda sanat­ēlar toprak, kumaĸ par­alarē, 

cam kērēklarē, metal hurdalarē gibi iĸlenmemiĸ ya da geri dºn¿ĸt¿r¿lm¿ĸ malzemeler kullanarak 

eserlerini ¿retmiĸlerdir. Arte Povera (Yoksul Sanat) ¿retimleriyle izleyiciyi doĵayla, zamanla ve 

malzemeyle y¿zleĸtirmiĸler, sanatēn sadece   gºrsel bir estetikle oluĸmadēĵēnē, toplumsal ve kültürel bir 

duruĸla olmasē gerektiĵini vurgulamēĸlardēr. Sanatēn end¿strileĸmiĸ, ticarileĸmiĸ yapēsēna karĸē ­ēkan 

Arte Povera (Yoksul Sanat) sanat­ēlarē ¿rettikleri eserlerle ve atēk nesnelerin kullanēmlarēyla ge­miĸten 

günümüze uzanan ekoloji, sanat ve atēk meselelerini ºngºrm¿ĸ ve 1960ôlarēn sonunda dikkatleri 

¿zerlerine ­ekmiĸlerdir. Jannis Kounellis, Michelangelo Pistoletto, Alighiero Boetti, Mario Merz, Giulio 

Paolini ve Giovanni Anselmo Yoksul Sanat akēmēnēn ºnde gelen temsilcileridir. Bu ­alēĸmada dok¿man 

analizi yapēlarak; Yoksul Sanat akēmē, sanat­ēlarē ve ¿retimleri ¿zerine yazēlē kitaplar, dergiler, 

elektronik materyaller incelenecek, elde edilen veriler deĵerlendirilecektir. ¢alēĸmanēn amacē elde 

edilen veriler ēĸēĵēnda, Yoksul Sanatôta g¿nl¿k kullanēm nesneleri ve atēk malzemelerin kompozisyonlar 

i­erisindeki kullanēmlarē, izleyiciye verilmek, iletilmek istenilen d¿ĸ¿nceleri g¿n¿m¿ze taĸēmak ve 

­aĵdaĸ sanatta ekoloji ve atēk malzeme kullanēmlarēna yeni a­ēlēmlar getirmektir. 

Anahtar Kelimeler: Arte Povera (Yoksul Sanat), Atēk, Ekoloji, G¿ndelik kullanēm nesnesi. 

ART OF POORNESS (ARTE POWERA) AND WASTE OBJECTS: REFLECTIONS OF DAILY 

LIFE  

Abstract: Poor Art (Arte Povera) is an avant-garde art movement that emerged in Italy in the late 1960s. 

The term was coined by art critic Germano Celant in 1967 and quickly became an international concept. 

Arte Povera doesn't so much reflect material poverty as it does a deliberate simplification of art, using 

everyday objects, simple items, and even discarded materials instead of valuable art supplies. Artists in 

Arte Povera created their works using unprocessed or recycled materials such as earth, fabric scraps, 

broken glass, and metal waste. Through their work, Arte Povera artists confronted the viewer with 

nature, time, and materials, emphasizing that art is not solely about visual aesthetics but also about social 

and cultural expression. Arte Povera (Poor Art), a movement that opposed the industrialized and 

commercialized nature of art, drew attention in the late 1960s by anticipating ecological, art, and waste 

issues from the past to the present through its works and the use of waste objects. Jannis Kounellis, 

Michelangelo Pistoletto, Alighiero Boetti, Mario Merz, Giulio Paolini, and Giovanni Anselmo are 

leading representatives of the Poor Art movement. This study will analyze written books, magazines, 

and electronic materials on the Poor Art movement, its artists, and their works, and evaluate the data 

obtained. The aim of this study is to bring the ideas conveyed to the viewer through the use of everyday 

objects and waste materials in compositions within Poor Art to the present day, and to offer new 

perspectives on ecology and the use of waste materials in contemporary art, based on the data obtained. 

Key Words: Arte Povera (Poor Art), Waste, Ecology, Everyday object. 
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BALKAN SĶNEMASINDA T¦RK K¦LT¦R¦ VE Y¥R¦KLERĶN ELE ALINIķINA BĶR 

¥RNEK: ñDJ AHMETò FĶLMĶ 

G¿neĸ ¥ZAYTEN* 

 ¥zet: Georg  Unkovsk ôn n ­ekm ĸ olduĵu ve m¿z kal drama t¿r¿nde 2025 yēlē yapēmē b r f lm olan 

ñDJ Ahmetò Kuzey Makendonyaônēn kuzey ndek  b r yºr¿k kºy¿nde, hayvancēlēkla ge­ m n  saĵlayan 

Babasē ve kardeĸ  le yaĸayan 15 yaĸēndak Ahmetô n hayaller  ve hayatēnē anlatmaktadēr. Annes  ºld¿ĵ¿ 

­ n kardeĸ ne aynē zamanda annel kte yapan Ahmet ­ n, hayatēn anlamē m¿z kt r. Babasēyla yaĸadēĵē 

ger l ml  l ĸk ye raĵmen a les n  b r arada tutmaya ­alēĸan Ahmetô n m¿z k ve s¿r¿ler ndek  koyunlarla 

kurduĵu masalsē d¿nya zeng n b r Yºr¿k a les n n kēzē olan Anyaônēn kºye gelmes yle deĵ ĸ r. ¢evres  

tarafēndan da ­ok sev len Ahmet, aynē zamanda yaratēcē b r ­ocuktur. Anya se babasē tarafēndan kºye 

­aĵērēlmēĸ, baskē altēnda tutulan ve yakēnda stemed ĵ  b r adayla evlend r lecek olan g¿zel, akēllē, ancak 

k¿lt¿r¿ne ve gelenekler ne de sadēk b r gen­ kēzdēr. Bu durumdan b r ­ēkēĸ yolu arar. Her k s  de 

hayatlarēndak  sēnērlara, baskēya ve farklē sebeplerden babalarēyla olan ger l ml  l ĸk ler ne karĸē 

m¿z kle ayakta durmaya ­alēĸērlar. Anya, m¿z k ve dansla aynē zamanda ataerk l s steme meydan 

okumaktadēr. Ahmet se aĸkēnēn b¿y¿kl¿ĵ¿n¿n peĸ nden g decek kadar cesur, d nam k, hayatē seven ve 

bazē ĸeyler n deĵ ĸmes  gerekt ĵ ne nanan b r ­ocuktur. Annes  ºld¿kten sonra hayata k¿sm¿ĸ olan 

babasē ve h ­ konuĸmayan kardeĸ n  hayata tutundurmak ­ n de b¿y¿k b r m¿cadele vermekted r. B¿t¿n 

bunlarēn ortasēndaysa Anadolu T¿rk k¿lt¿r¿n¿n b r devamē olan Balkanlardak  Yºr¿k k¿lt¿r¿n¿n g y m 

kuĸamdan m¿z ĵe, d lden toplumsal l ĸk lere kadar b r­ok konunun der nlemes ne ele alēnmasē, 

ĸlenmes  sºz konusudur. Ger­ek b r Yºr¿k kºy¿nde, amatºr oyuncularla ve tamamen T¿rk­e ­ek len 

f lm, Balkan coĵrafyasēnēn tar h ne, moza kleĸm ĸ k¿lt¿rel zeng nl ĵ ne ºzg¿n br bakēĸ a­ēsēyla 

yaklaĸmaktadēr. F lm ge­m ĸ ve geleceĵ n, Balkan ve T¿rk k¿lt¿rler n n, s yasal, sosyal ve ekonom k 

sēnēfsal ­atēĸmalarēn ger  planēnda olduĵu k  genc n b rl kte m¿cadeles n  ve saf aĸklarēnē, hayaller n  

anlatmaktadēr. ñDj Ahmetò f lm , ºzell kle son k  y¿zyēlda savaĸlarla, par­alanmēĸlēklarla yaralē b r 

coĵrafya olan Balkan coĵrafyasēna da r adeta Fuzul ôden Nazēm Hkmetôe kadar b r­ok yazarēn kaleme 

aldēĵē manzum eser ñFerhat le ķ r nò tarzēnda b r aĸk h kayes n n modern b r vers yonunu sunmaktadēr. 

F lm, 2025 Sundance F lm Fest val nde B¿y¿k J¿r , D¿nya S nemasē J¿r  ¥zel ¥d¿l¿, Sey rc  ºd¿l¿, 

M am  f lm fest val nde En Ķy  Ķlk F lm, Seattle F lm Fest val nde En Ķy  Yºnetmen, En Ķy  F lm, J¿r  

¥zel ¥d¿l¿, Shangha  Uluslararasē F lm Fest val nde Sey rc  ¥d¿l¿, Stockholm F lm Fest val nde En 

Ķy  F lm, Sydney Uluslararasē F lm Fest val nde En Ķy  F lm, En Ķy  Yabancē F lm Sey rc  ¥d¿l¿, Sev lla 

Avrupa F lm Fest val nde En Ķy  F lm, En Ķy  Erkek Oyuncu, M lwaukee F lm Fest val nde ¥zel ¥d¿l, 

Los Angeles F lm Fest val nde En Ķy  F lm , Sey rc  ºd¿l¿ ve Karadaĵ F lm Fest val nde En Ķy  F lm 

¥d¿ller n  aldē.  

 Anahtar Kel meler; Yºr¿k k¿lt¿r¿, Balkanlar, M¿z k, S nema, Gelenekler. 

AN EXAMPLE OF HOW TURKISH CULTURE AND NOMAD PEOPLE ARE PORTRAYED 

IN BALKAN CINEMA: THE FILM ñDJ AHMETò 

Abstract: "DJ Ahmet," a 2025 mus cal drama d rected by Georg  Unkovsk , tells the story of 15-year-

old Ahmet, who l ves w th h s father and brother n a nomad c v llage n northern North Macedon a, 

where they make the r l v ng through l vestock farm ng. Hav ng lost h s mother, Ahmet also acts as a 

mother f gure to h s brother, and mus c s the mean ng of h s l fe. Desp te h s stra ned relat onsh p w th 

h s father, Ahmet tr es to keep h s fam ly together. H s fa rytale world, bu lt around mus c and h s flock 

of sheep, changes w th the arr val of Anya, the daughter of a wealthy nomad c fam ly. Loved by those 

around h m, Ahmet s also a creat ve ch ld. Anya, summoned to the v llage by her father, s a beaut ful, 

ntell gent young woman, under pressure and soon to be marr ed off to a man she doesn't want. She s 

also loyal to her culture and trad t ons. She seeks a way out of th s s tuat on. Both try to f nd strength n 

mus c aga nst the l m tat ons, pressures, and stra ned relat onsh ps w th the r fathers, each stemm ng 

from d fferent reasons. Anya challenges the patr archal system through mus c and dance. Ahmet, on the 

other hand, s a courageous, dynam c, l fe-lov ng young man who bel eves that some th ngs need to 

change and s determ ned to pursue the magn tude of h s love. After h s mother's death, he struggles 
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greatly to keep h s father, who has become d s llus oned w th l fe, and h s s lent brother, al ve. Am dst 

all th s, the f lm delves deeply nto the Yºr¿k culture of the Balkans, a cont nuat on of Anatol an Turk sh 

culture, explor ng aspects rang ng from cloth ng and mus c to language and soc al relat ons. Shot ent rely 

n Turk sh w th amateur actors n a real Yºr¿k v llage, the f lm offers a un que perspect ve on the h story 

and mosa c-l ke cultural r chness of the Balkan reg on. Aga nst the backdrop of past and future, Balkan 

and Turk sh cultures, and pol t cal, soc al, and econom c class confl cts, the f lm tells the story of two 

young people's struggle, pure love, and dreams. "Dj Ahmet" presents a modern vers on of a love story 

rem n scent of "Ferhat and ķ r n," a poet c work penned by many wr ters from Fuzul  to Nazēm H kmet, 

part cularly concern ng the Balkan reg on, a geography wounded by wars and fragmentat on over the 

last two centur es. The f lm rece ved the Grand Jury Pr ze, the World C nema Spec al Jury Pr ze, and 

the Aud ence Award at the 2025 Sundance F lm Fest val; Best F rst F lm at the M am  F lm Fest val; 

Best D rector, Best F lm, and the Spec al Jury Award at the Seattle F lm Fest val; the Aud ence Award 

at the Shangha  Internat onal F lm Fest val; Best F lm at the Stockholm F lm Fest val; Best F lm and the 

Best Fore gn F lm Aud ence Award at the Sydney Internat onal F lm Fest val; Best F lm and Best Actor 

at the Sev lle European F lm Fest val; a Spec al Award at the M lwaukee F lm Fest val; Best F lm and 

the Aud ence Award at the Los Angeles F lm Fest val; and Best F lm at the Montenegro F lm Fest val.  

Key Words: Nomad culture, Balcans, Mus c, C nema, Trad t ons. 
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KLASĶK T¦RK M¦ZĶĴĶ ķARKI ¥ĴRETĶMĶNDE DĶL M¦ZĶK ĶLĶķKĶSĶ ¦ZERĶNE 

UYGULAMALI BĶR ¢ALIķMA  

Mustafa Hilmi BULUT * 

Özet: Bu ­alēĸmada aynē yºntemlerle ºĵretilen dil ve m¿zik ¿zerinde durulmuĸtur. ¢alēĸmanēn amacē, 

ķarkēlarē sºz ve m¿zik iliĸkisi, prozodi ve hece uzunluklarē  bakēmēndan incelemek ve bu sayede hem 

dil hem de m¿zik yºn¿nden sistematik bir ºĵretim yºntemi ºnerisinde bulunmaktēr. Dilde var olan 

sºzc¿klerin hece uzunluklarē ya da kēsalēklarē ile ĸarkēlarēn sºzlerindeki silabik (syllabic), nºmatik 

(neumatic), melizmatik (melismatic) ve psalmodik (psalmodic) yapēlar karĸēlaĸtērēlarak analiz edilmiĸtir. 

TRT repertuarēnda yer almēĸ olan sºzl¿ eserler tabakalamalē ºrneklem yºntemiyle se­ilmiĸtir. Bilindiĵi 

gibi tabakalē ºrneklemede anak¿tlenin i­indenki elemanlarēn her birinden ºrnek bir temsilci alēnarak 

ºrneklem oluĸturulur. Bu ­alēĸmada Faize ERGĶN ve Sadettin KAYNAK eserlerinden günümüze kadar  

gelmiĸ olanlarēn tamamē  tek bir tabaka olarak kabul edilip farklē makamlardaki eserler ise kendi 

i­lerinde ayrē bir tabaka olarak kabul edilmiĸtir.  Sonrasēnda bu  bestecilerin eserleri arasēndan maksatlē 

örneklem yöntemiyle birer eser se­ilmiĸtir. Eserler Se­ilirken silabik, nºmatik, psalmodik ve melizmatik 

yapēlarēndaki farklēlēklar ile prozodik yapēlar dikkate alēnmēĸtēr. Bu sºzl¿ eser bestelemede kullanēlan 

silabik, nºmatik, psalmodik ve melizmatik yapēlar ile olasē prozodi hatalarē tespit edilmiĸ, bu tespitler 

canlē performansla uygulamalē olarak a­ēklanmēĸtēr. Sonu­ olarak bu iki eserden klasik T¿rk m¿ziĵi 

derslerinde ºĵretilmesi en uygun olduĵu d¿ĸ¿n¿lenler ºncelik sērasēyla belirlenmiĸtir.  

Anahtar Kelimeler: Faize ERGĶN, Sadettin KAYNAK, Melizmatik, Nºmatik, Psalmodik, Silabik, 

Prozodi.   

AN APPLIED STUDY ON THE RELATIONSHIP OF LANGUAGE AND MUSIC IN 

CLASSĶCAL TURKISH MUSIC SONG TEACHING  

Abstract: In this study, the language and music taught with the same methods are emphasized. The aim 

of the study is to examine the vocal works  in terms of the relationship between words and music, 

prosody and syllable lengths, and thus to propose a systematic teaching method in terms of both 

language and music. The syllable lengths or shortness of the words in the language and the silabic 

(syllabic), neumatic (neumatic), melismatic (melismatic) and psalmodic (psalmodic) structures in the 

lyrics of the songs were compared and analyzed. The vocal works in the TRT repertoire were selected 

by stratified sampling method. As it is known, in stratified sampling, a sample is formed by taking a 

representative sample from each of the elements in the main mass. In this study, all of the works of Faize 

ERGĶN, and Sadettin KAYNAK that have survived to the present day are considered as a single layer, 

and the works in different maqams are considered as a separate layer within themselves. Afterwards, 

one work was selected among the works of these composers with the purposeful sampling method. 

While selecting the works, differences in silabic, neumatic, psalmodic and melismatic structures and 

prosodic structures were taken into consideration. Silabic, neumatic, psalmodic and melismatic 

structures and possible prosody errors used in composing this vocal work were determined, and these 

determinations were explained in practice with a live performance. As a result, the ones that are thought 

to be the most appropriate to be taught in classical Turkish music lessons from these two vocal works 

were determined in order of priority.  

Key Words: Faize ERGĶN, Sadettin KAYNAK, Melismatic, Neumatic, Psalmodic, Syllabic, Prozodi.   
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ESTETĶK NESNEDEN TASARIM NESNESĶNE: SANATIN D¥N¦ķEN DOĴASI  

Sibel ALEMDAR ¢ATALBAķ* 

Özet: Bu ­alēĸma, k¿reselleĸme ve ge­ kapitalist ¿retim iliĸkileri baĵlamēnda sanat nesnesinin ge­irdiĵi 

dºn¿ĸ¿m¿, estetik bir varlēk olmaktan tasarēm nesnesine evrilmesi ¿zerinden incelemeyi 

ama­lamaktadēr. Modernist dºnemde ºzerkliĵi ve ñauraòsē ile tanēmlanan sanat nesnesi, postmodern 

s¿re­te t¿ketim k¿lt¿r¿, piyasa dinamikleri ve tasarēm pratikleriyle i­ i­e ge­erek yeni bir ontolojik stat¿ 

kazanmēĸtēr. Bu dºn¿ĸ¿m, sanat ile tasarēm arasēndaki sēnērlarēn giderek belirsizleĸmesine ve her iki 

alanēn ortak bir ¿retim ve dolaĸēm zemini i­inde yeniden tanēmlanmasēna yol a­mēĸtēr. ¢alēĸmada, Jean 

Baudrillardôēn ñmeta-gºstergeò kavramē, Vil®m Flusserôin tasarēmēn k¿lt¿rel ve kavramsal boyutuna 

iliĸkin yaklaĸēmē ve Theodor W. Adornoônun k¿lt¿r end¿strisi eleĸtirisi kuramsal ­er­eve olarak ele 

alēnmaktadēr. Bu baĵlamda sanat nesnesinin sergileme deĵerinden ­ok deĵiĸim deĵeri ¿zerinden anlam 

kazandēĵē ve k¿resel dolaĸēm i­inde bir t¿ketim nesnesine dºn¿ĸt¿ĵ¿ tartēĸēlmaktadēr. Ayrēca tasarēmēn 

yalnēzca iĸlevsel bir ¿retim alanē deĵil; d¿ĸ¿nme, kavramsallaĸtērma ve yºnlendirme s¿re­lerini i­eren 

bir pratik olarak, g¿ndelik yaĸamē ve k¿lt¿rel ¿retimi nasēl bi­imlendirdiĵi ortaya konulmaktadēr. Don 

Normanôēn insan merkezli tasarēm yaklaĸēmē doĵrultusunda, tasarēmēn kullanēcē deneyimi ve algē 

¿zerinden kurduĵu yºnlendirici etkiler de deĵerlendirilmektedir. ¢alēĸmanēn ºrneklem bºl¿m¿nde Jeff 

Koons, Damien Hirst ve Takashi Murakamiônin ¿retimleri ¿zerinden sanatēn tasarēm, t¿ketim ve piyasa 

iliĸkileri baĵlamēnda ge­irdiĵi dºn¿ĸ¿m incelenmektedir. Koonsôun end¿striyel ¿retim estetiĵini 

y¿celten ve g¿ndelik t¿ketim nesnelerini y¿ksek sanat stat¿s¿ne taĸēyan iĸleri, sanatēn metalaĸma 

s¿re­leriyle kurduĵu doĵrudan iliĸkiyi gºr¿n¿r kēlmaktadēr. Hirstô¿n sanat piyasasēyla kurduĵu stratejik 

iliĸki ve ¿retimlerini bir marka mantēĵēyla organize etmesi, sanat nesnesinin ekonomik deĵer ¿zerinden 

yeniden tanēmlandēĵēnē gºstermektedir. Murakamiônin pop¿ler k¿lt¿r, reklam ve tasarēm estetiĵini bir 

araya getiren ñSuperflatò yaklaĸēmē ise sanat ile ticaret arasēndaki sēnērlarēn nasēl ortadan kalktēĵēnē 

ortaya koymaktadēr. Bu sanat­ēlarēn ¿retimleri, ­aĵdaĸ sanatēn estetik ºzerklikten uzaklaĸarak tasarēm, 

marka ve t¿ketim eksenli bir yapēya evrildiĵini somut ºrnekler ¿zerinden tartēĸmaya a­maktadēr. Sonuç 

olarak bu bildiri, ­aĵdaĸ sanatēn estetik temelli bir ¿retim alanē olmaktan ­ēkarak, tasarēmēn kavramsal, 

ekonomik ve ideolojik ara­larēyla yeniden yapēlandēĵēnē ileri s¿rmektedir. Sanat nesnesinin tasarēm 

nesnesine dºn¿ĸ¿m¿, yalnēzca bi­imsel bir deĵiĸimi deĵil; aynē zamanda sanatēn eleĸtirel potansiyelinin, 

¿retim bi­imlerinin ve izleyiciyle kurduĵu iliĸkinin kºkl¿ bir yeniden tanēmlanmasēnē ifade etmektedir. 

Bu baĵlamda ­alēĸma, sanat ve tasarēm arasēndaki iliĸkinin g¿n¿m¿z k¿lt¿rel ¿retiminde oynadēĵē 

belirleyici rol¿ eleĸtirel bir perspektifle deĵerlendirmeyi hedeflemektedir. 

Anahtar Kelimeler: Sanat, Tasarēm, K¿reselleĸme, Metalaĸma, T¿ketim K¿lt¿r¿.  

FROM AESTHET IC OBJECT TO DESIGN OBJECT: THE EVOLV ING NATURE OF ART  

Abstract: This study examines the transformation of the art object in the context of globalisation and 

late capitalist production relations, focusing on its shift from an aesthetic entity to a design object. While 

the modernist art object was defined by its autonomy and ñaura,ò in the postmodern era it has acquired 

a new ontological status through its entanglement with consumer culture, market dynamics, and design 

practices. This transformation has blurred the boundaries between art and design, leading to their 

redefinition within a shared field of production and circulation. The theoretical framework of the study 

is based on Jean Baudrillardôs concept of the ñmeta-signifier,ò Vil®m Flusserôs approach to the cultural 

and conceptual dimensions of design, and Theodor W. Adornoôs critique of the culture industry. Within 

this framework, it is argued that the art object derives its meaning less from its exhibition value and 

increasingly from its exchange value, becoming a consumable entity within global circulation. 

Furthermore, the study explores how designðbeyond its functional roleðoperates as a practice 

involving processes of thinking, conceptualisation, and guidance that shape everyday life and cultural 

production. In line with Don Normanôs human-centred design approach, the ways in which design 

directs user experience and perception are also considered. The case study focuses on the works of Jeff 

Koons, Damien Hirst, and Takashi Murakami to illustrate how art has been transformed within the nexus 

of design, consumption, and market relations. Koonsô works elevate everyday consumer objects through 
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the aesthetics of industrial production, revealing artôs direct engagement with commodification. Hirstôs 

strategic positioning within the art market and his brand-oriented production model demonstrate how 

the art object is redefined through economic value. Murakamiôs ñSuperflatò approach, combining 

popular culture, advertising, and design aesthetics, highlights the dissolution of boundaries between art 

and commerce. In conclusion, the paper argues that contemporary art is no longer solely an aesthetic 

field but has been restructured through the conceptual, economic, and ideological mechanisms of design. 

The transformation of the art object into a design object signifies not only a formal shift but also a 

fundamental redefinition of artôs critical potential, its modes of production, and its relationship with the 

viewer. 

Key Words: Art, Design, Globalisation, Commodification, Consumer Culture. 
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SARAYBOSNAôDA SANAT VE K¦LT¦REL BELLEK  

ķ¿kran BULUT   

Özet: Bu ­alēĸma, sokak sanatēnēn Saraybosnalē sanat­ēlar ve ĸehir kimliĵi a­ēsēndan anlamēnē, iĸlevini 

ve toplumsal ºnemini incelemeyi ama­lamaktadēr. ¥zellikle 1992ï1995 kuĸatmasē sonrasē dºnemde 

kamusal alanēn yeniden inĸasē s¿recinde ortaya ­ēkan gºrsel m¿dahalelerin, kolektif hafēza, travma 

anlatēsē ve k¿lt¿rel direniĸ baĵlamēnda nasēl bir rol ¿stlendiĵi araĸtērmanēn temel problematiĵini 

oluĸturmaktadēr. ¢alēĸmada nitel araĸtērma yºntemi benimsenmiĸ; literat¿r taramasē, gºrsel analiz ve 

örnek olay incelemesi teknikleri kullanēlmēĸtēr. Saraybosnaôdaki duvar resimleri, graffiti uygulamalarē 

ve kamusal sanat pratikleri estetik, sosyolojik ve k¿lt¿rel bellek perspektiflerinden ­ºz¿mlenmiĸtir. 

Araĸtērmanēn ºnemi, sokak sanatēnē yalnēzca estetik bir ¿retim alanē olarak deĵil, aynē zamanda savaĸ 

sonrasē toplumsal iyileĸme, kimlik inĸasē ve mek©nsal aidiyet ¿retimi baĵlamēnda deĵerlendirmesinden 

kaynaklanmaktadēr. Bu yºn¿yle ­alēĸma, Balkanlarôdaki post-sosyalist kentlerde kamusal sanatēn 

dºn¿ĸt¿r¿c¿ potansiyeline iliĸkin literat¿re katkē sunabilir. Elde edilen bulgular, Saraybosnaôda sokak 

sanatēnēn bireysel ifade bi­iminin ºtesine ge­erek kolektif hafēzayē gºr¿n¿r kēlan, travmatik ge­miĸle 

y¿zleĸmeyi m¿mk¿n kēlan ve kentsel mek©nē yeniden anlamlandēran bir ara­ iĸlevi gºrd¿ĵ¿n¿ ortaya 

koymaktadēr. Ayrēca gen­ sanat­ēlar i­in alternatif bir ifade ve katēlēm alanē oluĸturduĵu; turizm, k¿lt¿rel 

ekonomi ve uluslararasē gºr¿n¿rl¿k a­ēsēndan da ĸehre katkē saĵladēĵē belirlenmiĸtir. Bununla birlikte 

­alēĸmanēn sēnērlēlēklarē bulunmaktadēr. Araĸtērma belirli ºrnek mek©nlar ve sanat­ēlar ¿zerinden 

y¿r¿t¿lm¿ĸ olup t¿m sokak sanatē ¿retimlerini kapsamamaktadēr. Ayrēca saha ­alēĸmasēnēn sēnērlē 

olmasē, izleyici algēsēna dair nicel verilerin eksikliĵine yol a­mēĸtēr. Sonu­ olarak Saraybosnaôda sokak 

sanatē, yalnēzca estetik bir pratik deĵil; tarihsel travmanēn gºrsel hafēzasē, k¿lt¿rel direniĸin simgesi ve 

kentsel kimliĵin yeniden ¿retildiĵi dinamik bir ifade alanē olarak deĵerlendirilebilir. Bu ­alēĸma, 

kamusal sanatēn savaĸ sonrasē toplumlarda ¿stlendiĵi ­ok katmanlē rol¿ ortaya koyarak disiplinlerarasē 

araĸtērmalar i­in kuramsal bir zemin sunmaktadēr. 

Anahtar Kelimeler:  Saraybosna, Sokak Sanatē, Kamusal Alan, K¿lt¿rel Bellek, Kentsel Kimlik, Gºrsel 
Kültür. 

ART AND CULTURAL MEMORY IN SARAJEVO  

Abstract: This study aims to examine the meaning, function, and social significance of street art for 

Sarajevo-based artists and in relation to the cityôs urban identity. Particular emphasis is placed on the 

post-siege period (1992ï1995), during which visual interventions in public space emerged as part of the 

broader process of reconstructing the urban environment. The central problematic of the research is to 

analyze how these interventions function within the frameworks of collective memory, trauma narrative, 

and cultural resistance. The study adopts a qualitative research design, employing literature review, 

visual analysis, and case study methods. Murals, graffiti practices, and various forms of public art in 

Sarajevo are analyzed through aesthetic, sociological, and cultural memory perspectives. Rather than 

approaching street art solely as an aesthetic field of production, the research situates it within the broader 

context of post-war social recovery, identity formation, and the construction of spatial belonging. In this 

respect, the study seeks to contribute to the literature on the transformative potential of public art in 

post-socialist cities in the Balkans.The findings indicate that street art in Sarajevo extends beyond 

individual modes of expression and operates as a visual mechanism for rendering collective memory 

visible, facilitating engagement with a traumatic past, and re-signifying urban space. Moreover, it 

provides young artists with alternative platforms for artistic expression and civic participation, while 

simultaneously contributing to cultural tourism, the creative economy, and the cityôs international 

visibility. Nevertheless, the study has certain limitations. The analysis is based on selected sites and 

representative artists and therefore does not encompass the entirety of street art production in Sarajevo. 

In addition, the limited scope of field research has resulted in a lack of quantitative data concerning 

audience reception and perception. In conclusion, street art in Sarajevo should be understood not merely 

as an aesthetic practice, but as a dynamic field in which historical trauma is visually articulated, cultural 

resistance is symbolically enacted, and urban identity is continuously reconstructed. By foregrounding 

the multilayered role of public art in post-conflict societies, this study offers a theoretical foundation for 

future interdisciplinary research. 

Key Words: Sarajevo, Street Art, Public Space, Cultural Memory, Urban Ķdentity, Visual Culture. 
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G¦NEķ ENERJĶLĶ BĶR ĶNSANSIZ HAVA ARACININ KAVRAMSAL TASARIMI VE 

STABĶLĶTE-Havada KALIķ S¦RESĶ ANALĶZĶ 

K¿bra ¢ĶFT¢Ķ* & Tuĵrul OKTAY** 

Özet: G¿neĸ enerjisi destekli insansēz hava ara­larē (ĶHA), ºzellikle k¿­¿k ºl­ekli platformlarda havada 
kalēĸ s¿resinin artērēlmasēna yºnelik ºnemli bir araĸtērma konusudur. G¿neĸ panellerinin hava aracēna 

eklenmesi ile enerji ¿retimini artērmaktadēr. Bu durum ayrēca hava aracēnda k¿tle daĵēlēmē, atalet 

ºzellikleri ve k¿tle merkezi konumu ¿zerinde deĵiĸimlere neden olarak u­uĸ dinamiĵi ve kararlēlēĵē 

karakteristiklerini de etkileyebilmektedir. Bu nedenle g¿neĸ enerjili hava ara­larēnēn tasarēm s¿recinde 

enerji performansē ile u­uĸ kararlēlēĵē arasēndaki iliĸki birlikte deĵerlendirilmelidir. Bu ­alēĸmada, g¿neĸ 

enerjili bir insansēz hava aracēnēn kavramsal tasarēmēnda g¿neĸ paneli eklentisinin havada kalēĸ s¿resinin 

ve kararlēlēk ¿zerindeki etkilerinin incelenmesi ama­lanmaktadēr. Bu kapsamda hava aracēnēn geometrik 

modeli bilgisayar destekli tasarēm (CAD) ortamēnda oluĸturulmuĸtur. CAD tabanlē model ¿zerinden elde 

edilen k¿tle ºzellikleri ve atalet parametreleri kullanēlarak farklē panel kaplama oranlarē i­in kütle 

merkezi konumu ve atalet daĵēlēmēndaki deĵiĸimler analiz edilmektedir. Ayrēca panel y¿zey alanē ile 

elde edilen g¿neĸ enerjisi ¿retimi arasēndaki iliĸki dikkate alēnarak enerji temelli bir havada kalēĸ s¿resi 

deĵerlendirmesi yapēlmaktadēr. Hava aracēna ait k¿tle ve atalet parametreleri kullanēlarak doĵrusal 

durum uzay temsiline dayalē bir dinamik model oluĸturulmuĸtur. Geliĸtirilen model aracēlēĵēyla g¿neĸ 

paneli eklentisinin sistem kararlēlēĵē ve u­uĸ dinamiĵi ¿zerindeki etkileri deĵerlendirilmiĸtir. Böylece 

g¿neĸ paneli eklentisinin sadece enerji ¿retiminde deĵil, aynē zamanda k¿tle daĵēlēmē ve u­uĸ kararlēlēĵē 

¿zerindeki etkileri bakēmēndan da kavramsal tasarēm aĸamasēnda eĸ zamanlē ele alēnmasēna yºnelik 

kapsamlē bir deĵerlendirme ortaya konulmaktadēr. ¢alēĸmanēn, g¿neĸ enerjili k¿­¿k ºl­ekli insansēz 

hava ara­larēnēn tasarēmēnda enerji performansē ile u­uĸ dinamiĵi arasēndaki etkileĸimin daha iyi 

anlaĸēlmasēna katkē saĵlamasē hedeflenmektedir. 

Anahtar Kelimeler: Durum Uzay Modeli, G¿neĸ Enerjili Ķnsansēz Hava Aracē, G¿neĸ Paneli, 

Kavramsal Tasarēm, Havada Kalēĸ S¿resi, U­uĸ Stabilitesi. 

CONCEPTUAL DESIGN AND STABILITY ïENDURANCE ANALYSIS OF A SOLAR 

POWERED UAV 

Abstract: Solar energy-assisted unmanned aerial vehicles (UAVs) constitute an important research 

topic, particularly for enhancing flight endurance in small-scale platforms. The integration of solar 

panels into the aircraft increases energy generation. However, this also causes changes in the mass 

distribution, inertia properties, and center of gravity location of the aircraft, which may in turn affect its 

flight dynamics and stability characteristics. Therefore, in the design process of solar-powered aircraft, 

the relationship between energy performance and flight stability should be evaluated together. This 

study aims to investigate the effects of solar panel integration on the flight endurance and stability of a 

solar-powered unmanned aerial vehicle during the conceptual design phase. Within this scope, the 

geometric model of the aircraft was created in a computer-aided design (CAD) environment. Using the 

mass properties and inertia parameters obtained from the CAD-based model, the changes in the center 

of gravity location and inertia distribution for different panel coverage ratios are analyzed. Additionally, 

an energy-based flight endurance assessment is conducted by considering the relationship between the 

panel surface area and the solar energy generation obtained. Using the mass and inertia parameters of 

the aircraft, a dynamic model based on a linear state-space representation was established. Through the 

developed model, the effects of solar panel integration on system stability and flight dynamics were 

evaluated. Thus, a comprehensive assessment is presented to address the integration of solar panels 

during the conceptual design stage not only in terms of energy generation, but also with respect to their 

effects on mass distribution and flight stability simultaneously. The study is expected to contribute to a 

better understanding of the interaction between energy performance and flight dynamics in the design 

of solar-powered small-scale unmanned aerial vehicles. 
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Key Words: Conceptual Design, Flight Endurance, Flight Stability, Solar Panel, Solar-Powered 

Unmanned Aerial Vehicle, State-Space Model. 
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OVARYUM KANSERLERĶNDE SARIMSAK T¦REVLĶ ORGANOS¦LF¦R BĶLEķĶKLERĶ: 

DĶALĶL DĶS¦LFĶT VE S-ALLĶL SĶSTEĶN ANTĶKANSER MEKANĶZMALARI 

Sevda ĶNAN*  

Özet: Ovaryum kanserleri, erken evrede tanēsēnēn zor olmasē, hēzlē ĸekilde anaplastik h¿cre ­oĵalmasē 

gºstermesi ve metastatik potansiyelinin y¿ksek olmasē nedeniyle kadēnlarda gºr¿len ºl¿mc¿l jinekolojik 

kanserler arasēnda yer alēr.  Bu kapsamda ve ayrēca mevcut tedavi yºntemlerinin yan etkilerine karĸēlēk, 

doĵal bitkisel kºkenli bileĸiklerin karsinogenez ¿zerindeki etkilerini inceleyen ­alēĸmalar artmēĸtēr. 

Allium sativum (sarēmsak), tedavi amacēyla kullanēlan medikal alternatif bir bitkidir ve allisin, dialil 

disülfit (DADS), S-allilsistein (SAC) ve ajoen gibi organos¿lf¿r bileĸiklere sahiptir. Bu bileĸikler 

antikanserojenik, antiinflamatuar, antioksidan, antimikrobiyal, kolestrol seviyesinin düzenlenmesi, 

damar endotel fonksiyonlarēnēn iyileĸtirilmesi ve kardiyovask¿ler ¿zerine etkileri mevcuttur. DADS, 

allisinin par­alanmasē sonucu oluĸan ve sarēmsak yaĵē i­erisinde bulunan bileĸiktir. SAC ise yēllanmēĸ 

sarēmsak ekstratē i­erisinde bulunur. Bu iki organos¿lf¿r bileĸiĵin farklē kanser t¿rleri ¿zerinde 

antikanserojenik etkileri mevcuttur. DADS ovaryum kanserlerinde G2 fazēndaki h¿cre oranēnē artērēr, p-

Chk1, p-CDC25C, p-P53, P21WAF1 ve p-CDK1 salēnēmēnē y¿kseltir, CDK1, Siklin B1, PCNA, Ki-67 

ve Survivin protein salēnēmlarēnē azaltēr, G2/M h¿cre dºng¿s¿ fazēnē bloke eder, aktif kaspaz-3 protein 

d¿zeylerini arttērēr. Bu molek¿ler mekanizma sonucunda DADS ovaryum kanseri anaplastik h¿crelerin 

proliferasyonunu inhibe ederek apoptozisi tetikler. SAC ise ovaryum kanserleri üzerine antiproliferatif 

ve proapoptotik etkiler gºsterir. SAC, G1/S fazēndaki h¿cre dºng¿s¿n¿ durdurarak h¿cre ­oĵalmasēnē 

engeller. Moleküler olarak; Wnt5a, fosfo-AKT (p-AKT/PKB) ve c-Jun protein salēnēmlarēnē azaltarak 

anaplastik hücrelerin invazyon ve metastatik özelliklerini inhibe eder. Pro-kaspaz-3, PARP-1 ve 

antiapoptotik protein Bcl-2 salēnēmlarēnda azalma, aktif kaspaz-3 ve proapototik Bax protein 

seviyelerinde ise artēĸa neden olur. Global DNA metilasyon düzeylerini ve DNA metiltransferaz 

aktivitesini azaltēr ve t¿mºr¿ baskēlayan genlerin tekrardan salēnēmēna neden olur. Bu ­alēĸma; DADS 

ve SAC bileĸiklerinin, ovaryum kanseri h¿crelerinde, t¿mºral h¿cre ­oĵalmasē, apoptozun ind¿ksiyonu 

ve hücrelerin invazyon ve metastaz süreçleri üzerindeki etkilerini inceleyerek, bu organosülfür 

bileĸiklerinin karsinogenez mekanizmalarēnēn molek¿ler d¿zeyde aydēnlatēlmasēnē ama­lamaktadēr. 

Anahtar Kelimeler: Apoptozis, Dialil Disülfit, Ovaryum Kanserleri, Proliferasyon, S-allil Sistein. 

GARLIC -DERIVED ORGANOSULFUR COMPOUNDS IN OVARIAN CANCERS: 

ANTICANCER MECHANISMS OF DIALLYL DISULFIDE AND S -ALLYLCYSTEINE  

Abstract: Ovarian cancers are among the most lethal gynecological malignancies in women due to their 

difficulty in early diagnosis, rapid anaplastic cell proliferation, and high metastatic potential. In this 

context, and in response to the adverse effects of current treatment modalities, studies investigating the 

effects of natural plant-derived compounds on carcinogenesis have increased. Allium sativum (garlic) is 

a medicinal alternative plant used for therapeutic purposes and contains organosulfur compounds such 

as allicin, diallyl disulfide (DADS), S-allyl cysteine (SAC), and ajoene. These compounds have 

demonstrated anticancer, anti-inflammatory, antioxidant, antimicrobial properties, as well as effects on 

cholesterol regulation, improvement of vascular endothelial function, and cardiovascular health.DADS 

is a compound formed as a degradation product of allicin and is found in garlic oil. SAC is present in 

aged garlic extract. Both organosulfur compounds have anticancer effects on various cancer types. In 

ovarian cancers, DADS increases the proportion of cells in the G2 phase, upregulates p-Chk1, p-

CDC25C, p-P53, P21WAF1, and p-CDK1 expression, and downregulates CDK1, cyclin B1, PCNA, 

Ki -67, and survivin protein levels. It induces G2/M cell cycle arrest and increases active caspase-3 

protein levels. Through these molecular mechanisms, DADS inhibits the proliferation of anaplastic 

ovarian cancer cells and triggers apoptosis.SAC exhibits antiproliferative and pro-apoptotic effects in 

ovarian cancer. It induces G1/S phase cell cycle arrest, thereby inhibiting cell proliferation. At the 

molecular level, it decreases Wnt5a, phosphorylated AKT (p-AKT/PKB), and c-Jun protein expression, 

thereby suppressing the invasive and metastatic properties of anaplastic cells. It reduces pro-caspase-3, 

PARP-1, and anti-apoptotic Bcl-2 levels, while increasing active caspase-3 and pro-apoptotic Bax 

 
* Dr. ¥ĵr. ¦yesi, Tekirdaĵ Namēk Kemal ¦niversitesi, Veteriner Fak¿ltesi, Klinik ¥ncesi Bilimler, Patoloji 

Anabilim Dalē, 0000-0001-8138-5851, sevdainan@nku.edu.tr  
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protein levels. In addition, SAC decreases global DNA methylation levels and DNA methyltransferase 

activity, leading to the re-expression of tumor suppressor genes.This study aims to elucidate the 

molecular mechanisms of carcinogenesis by investigating the effects of DADS and SAC compounds on 

tumor cell proliferation, induction of apoptosis, and invasion and metastasis processes in ovarian cancer 

cells. 

Key Words: Apoptosis, Diallyl Disulfide, Ovarian Cancers, Proliferation, S-Allylcysteine. 
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SABĶT KANATLI ĶHA OTONOM U¢UķUNUN PERFORMANS MALĶYET 

DEĴERLENDĶRMESĶ 

Tolunay DAĴ* &  Tuĵrul OKTAY** 

Özet: Ķnsansēz hava ara­larēnēn sistemleri kendi b¿nyesinde u­uĸ kontrol bilgisayarē bulunduran, 

uzaktan kumanda veya otonom u­uĸ yapabilen hava ara­larēdēr. Otonom manevra (kontrol y¿zeyleri 

veya itki sistemi) ve dēĸ etkenler (bozucu r¿zgarlar, t¿rb¿lans vb.) sonucunda u­uĸ rotasēndan ayrēlan 

ĶHAôlar kontrolc¿ sistemi sayesinde kararlēlēĵēnē koruyarak denge pozisyonunda u­uĸuna devam 

edebilecek ĸekilde tasarlanērlar. Bu ­alēĸma sabit kanatlē ­ift s¿p¿rme ve ­ift dihedral a­ēlē insansēz hava 

aracēnēn kontrolc¿ kazan­ parametrelerinin deĵiĸmesi sonucunda u­uĸ performansēna etkisi ¿zerine 

odaklanmēĸtēr. PID katsayēlarēnēn alt ve ¿st sēnērlar arasēndaki deĵiĸimi sonucunda insansēz hava aracēnēn 

otonom u­uĸ maliyetinin deĵiĸimi deĵerlendirilmiĸtir. 5Á - 15° süpürme ve 5° - 15Á dihedral a­ēlē 

insansēz hava aracēnēn Kp, Ki ve Kd kazan­ katsayēlarēnēn deĵiĸimi sonucunda maliyet ( J ) deĵerine 

etkisi incelenmiĸtir. Maliyetin d¿ĸ¿r¿lmesi u­uĸ performansēnē ve enerji t¿ketimini de olumlu 

etkileyeceĵinden bu deĵerlerin deĵiĸimini etkileyen parametreler son derecede ºnemlidir. Bu ­alēĸmada 

ise kontrolc¿ kazan­ katsayēlarē otonom u­uĸ performansē ¿zerinde karakteristik bir rol ¿stlenmektedir. 

Sistemin performansē bakēmdan belirleyici olan bu parametrelerin deĵiĸimi ­ift s¿p¿rme ve ­ift dihedral 

a­ēsē konseptine sahip hava aracēnēn toplam otonom u­uĸ maliyeti ¿zerindeki etkisi deĵerlendirilmiĸtir. 

Anahtar Kelimeler: ¢ift Dihedral, ¢ift S¿p¿rme A­ēsē, Otonom U­uĸ Performansē, PID. 

PERFORMANCE COST EVALUATION OF FIXED -WING UAV AUTONOMOUS FLIGHT  

Abstract: Unmanned aerial vehicles are aircraft that contain a flight control computer within their own 

structure and can be operated remotely or autonomously. UAVs that deviate from their flight path as a 

result of autonomous maneuvers (control surfaces or propulsion system) and external factors (disturbing 

winds, turbulence, etc.) are designed to maintain stability and continue flying in a balanced position 

thanks to their control system. This study focuses on the effect of changing the control gain parameters 

on the flight performance of a fixed-wing, double-swept, double-dihedral angle unmanned aerial 

vehicle. The change in the autonomous flight cost of the unmanned aerial vehicle as a result of the 

change in the PID coefficients between the lower and upper limits was evaluated. The effect of the 

variation in the Kp, Ki, and Kd gain coefficients on the cost ( J ) value of the UAV with 5° - 15° sweep 

and 5° - 15° dihedral angle was examined. Since reducing the cost will also positively affect flight 

performance and energy consumption, the parameters affecting the variation of these values are 

extremely important. In this study, the controller gains coefficients play a characteristic role in 

autonomous flight performance. The effect of the variation of these parameters, which are decisive in 

terms of system performance, on the total autonomous flight cost of the aircraft with a double sweep 

and double dihedral angle concept has been evaluated. 

Key Words: Autonomous Flight Performance, Double Dihedral, Double Sweep Angle, PID. 
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B¿nyamin ¥ZG¦LTEKĶN*  

 

 

Yeniyi arayan ve deneyen bir Sanat­ē 

B¿nyamin ¥ZG¦LTEKĶNôin sanatē bug¿n T¿rkiyeôde uygulanan en ­aĵdaĸ ve en akt¿el sanat 

anlayēĸlarēndan birini ifade etmektedir. ¢¿nk¿; ­aĵdaĸ ve akt¿el sanat istemi, sanatē belli sanat 

disiplinleri i­inde uygulamayē deĵil de, sanat disiplinler arasē duvarlarē ortadan kaldērarak asēl sanata, 

ºzsel sanata varmayē ama­lamaktadēr.  

Ķĸte ¥zg¿ltekinôin yapētlarē bºyle bir ¿niversal sanat isteminin ¿r¿nleri olarak ortaya ­ēkmaktadēr. 

ķºyleki; bu yapētlar konvansiyonel anlamda bir resim, bir heykel, bir grafik deĵildir. Onlar b¿t¿n bu 

disiplinlerin dēĸēnda g¿­l¿ bir tinsel aktivitenin ve kreatif bir imajinasyonun sanatsal ürünleridir. Bu 

anlamda bir sanattēr (Art).  Bu a­ēdan baktēĵēmēz zaman bug¿n ºnc¿ olarak karĸēlaĸtēĵēmēz sanat 

anlayēĸlarē i­inde ¥zg¿ltekinôin sanat anlayēĸē bu niteliklere katēlan ­aĵdaĸ teknolojik konsepsiyonu ile 

kendine özgü bir yere sahiptir.  

Prof.Dr. Ķsmail TUNALI 

 

 

 

¥ZG¦LTEKĶNôin yeni arayēĸlar ve deneyler ĸeklinde geliĸen bu sanatsal ­izgiye nasēl geldiĵine 

bakēyoruz. Birey olarak yaratēcē, sanat kuramlarēnē ­ok iyi ºz¿msemiĸ, uzun yēllar yurt dēĸēnda sanat 

eĵitimciliĵi yapmēĸ. Joseph BEUYS gibi dºnemin yetiĸtirdiĵi ¿nl¿ sanat­ēlarla beraber ­alēĸmēĸ. B¿t¿n 

birikimlerin yanē sēra 20. Y¿zyēlēn bilim ve teknoloji ile de yakēndan ilgileniyor. Kullandēĵē 

malzemelerin yapēsēnē ve hangi tekniklerin bu malzemeye uyduĵunu ­ok iyi biliyor. Sanat­ē yapētlarēnda 

genellikle plegsiglas ve immetariel malzeme ēĸēĵē kullanēlēyor. Yaĸam ēĸēk g¿c¿ ile anlam kazanēyor 

onun yapētlarēnda. Iĸēĵēn renkler ¿zerindeki transformasyonu yeni oluĸumlar ortaya koyuyor. Iĸēk 

besinini dēĸarēdan almakla birlikte kaynak olarak her zaman yapētlarēnda varlēĵēnē koruyor.  

Prof. Dr. Ayla ERSOY 

 

 
* Profesºr Doktor, Topkapē ¦niversitesi, ORCID: 0000-0003-2625-7683, bunyaminozgultekin@topkapi.edu.tr 
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ĶZ-D¦ķ¦M 

Arzu PARTEN ALTUNCU  

Özet: Arzu Parten ñĶz-D¿ĸ¿mò adlē kiĸisel sergisinde doĵadan topladēĵē organik materyallere 

m¿dahalelerde bulunarak ¿­ boyuta doĵru a­ēlan, y¿zeyi aĸēndēran ve dºn¿ĸt¿ren bir seri ortaya 

koymaktadēr. Bu rºlyefimsi y¿zeyler aracēlēĵēyla sanat­ē, doĵanēn sunduĵu biçimsel ve dokusal 

­eĸitliliĵi yalnēzca temsil etmekle kalmaz; aynē zamanda onu yeniden kurar, par­alar ve farklē bir varoluĸ 

d¿zlemine taĸēr. Bu s¿re­te doĵadan alēnan her kesit, ilk bakēĸta rastlantēsal bir se­im gibi gºr¿nse de, 

aslēnda sezgisel bir yºnelim ve dikkatle belirlenmiĸ bir m¿dahale alanēna iĸaret eder.Sanat­ēnēn ¿retim 

pratiĵinde rastlantēsallēk, edilgen bir karĸēlaĸma deĵil, aksine dºn¿ĸt¿r¿c¿ bir potansiyel olarak ele 

alēnēr. Doĵadan koparēlan par­a, kendi baĵlamēndan ayrēldēĵē anda hem ºzg¿n izlerini taĸēmayē s¿rd¿r¿r 

hem de yeni bir oluĸumun eĸiĵine yerleĸir. Bu eĸik, malzemenin yalnēzca fiziksel varlēĵēnē deĵil, aynē 

zamanda taĸēdēĵē anlam katmanlarēnē da yeniden yapēlandērēr. Bºylece ortaya ­ēkan y¿zeyler, doĵrudan 

temsilin ötesine geçerek, izleyiciyi algēsal bir aralēkta konumlandērēr; tanēdēk olan ile yabancē olan 

arasēndaki sēnērlar belirsizleĸir. Sanat­ēnēn m¿dahalesi, doĵanēn kendi i­kin d¿zenini silmek yerine, onu 

farklē bir baĵlamda gºr¿n¿r kēlar. Beyaz monokrom olarak tasarlanan seri ile hem bütünsellik, hem de 

yabancēlaĸma aynē zamansalda birleĸir. Ortaya ­ēkan formlar, doĵaya ait olma hissini tamamen 

kaybetmeden, alēĸēldēk baĵlamlarēndan uzaklaĸarak yeni bir gºrsel ve d¿ĸ¿nsel alan yaratēr. Bu alan, 

izleyiciyi yalnēzca bakmaya deĵil, aynē zamanda y¿zeyle kurduĵu iliĸkiyi yeniden d¿ĸ¿nmeye davet 

eder. Dokunsal ­aĵrēĸēmlarēn g¿­l¿ olduĵu bu y¿zeylerde, iz kavramē hem fiziksel hem de kavramsal 

bir katman olarak ºne ­ēkar. Bºylelikle her bir iĸ, doĵadan alēnmēĸ bir par­anēn kendi izini taĸēmaya 

devam ederken, aynē anda farklē bir oluĸumun ve yeni bir doĵa tasavvurunun par­asē haline gelir. 

Anahtar Kelimeler: Ķz, Toplama, Doĵa, Beyaz. 

TRACE TRANSPOSITION  

Abstract:Arzu Parten Altuncu presents a body of work in her solo exhibition ñTrace-Projection (Ķz-

D¿ĸ¿m)ò in which she intervenes in organic materials collected from nature, producing a series that 

expands toward three dimensions while eroding and transforming the surface. Through these relief-like 

surfaces, the artist not only represents the formal and textural diversity offered by nature, but also 

reconstructs, fragments, and relocates it into a different plane of existence. In this process, each fragment 

taken from nature may initially appear as a random selection; however, it points to an intuitive 

orientation and a carefully determined field of intervention.Within the artistôs practice, randomness is 

not treated as a passive encounter but rather as a transformative potential. Once detached from its natural 

context, the fragment continues to carry its inherent traces while simultaneously positioning itself at the 

threshold of a new formation. This threshold reconstructs not only the physical presence of the material 

but also the layers of meaning it embodies. Consequently, the resulting surfaces move beyond direct 

representation and situate the viewer within a perceptual interval where the boundaries between the 

familiar and the unfamiliar become blurred.Rather than erasing the intrinsic order of nature, the artistôs 

intervention renders it visible within a new context. The series, conceived in white monochrome, brings 

together both wholeness and estrangement within the same temporal plane. The emerging forms retain 

their connection to nature while distancing themselves from their conventional contexts, thereby 

creating a new visual and conceptual field. This field invites the viewer not only to observe but also to 

reconsider their relationship with the surface.In these works, where tactile associations are particularly 

strong, the notion of trace emerges as both a physical and conceptual layer. Each piece thus continues 

to carry the imprint of the natural fragment from which it originates, while simultaneously becoming 

part of a new formation and an alternative conception of nature. 

Key Words: Trace, Collecting, Nature, White 
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BOķLUĴA ¢IĴLIK 

Arzu ¢akēr ATIL* 

Özet Heykel ¿­ boyutla, k¿tle ve boĸlukla ilgili en iyi deneyimi sunan, mek©nsal farkēndalēĵē saĵlayan 

bir sanat dalēdēr. K¿tlesel ºzelliklerin birincil ºnem taĸēdēĵē ge­miĸ yēllar gºz ºn¿ne alēndēĵēnda, 20. 

y¿zyēlda heykel, boĸluĵu k¿tle ¿zerinden tanēmlama zorunluluĵunu aĸar, ºn¿ne ge­er ve artēk k¿tlenin 

varlēk bulabilmesi neredeyse boĸluĵa baĵlēdēr. Sadece katē/dolu nesneler deĵil ēĸēk ve boĸluk ta bir 

maddedir. Modern fiziĵin maddeye bakēĸē, Rºnesans temelli perspektifin yēkēlmasēnda ºnemli bir 

etmendir ve sanat artēk gºr¿n¿r olmayanē gºrselleĸtirmeye dºn¿ĸ¿r. Empresyonistlerle baĸlayan ēĸēk ve 

hareket, doĵrudan ēĸēk kaynaĵē ve ēĸēk kaynaklarēnē hareket ettiren dēĸarēdan bir kuvvetle yapēlan 
­alēĸmalarla, kinetik sanata ulaĸēr. 1960 lē yēllarda, bilgisayarla dijital resim, tasarēm yapabilmek artēk 

m¿mk¿nd¿r. Bir anlamda kinetik sanat dijital sanatēn baĸlangēcēdēr diyebiliriz. G¿n¿m¿zde geliĸen 

dijital teknolojiler sanat­ēlarēn deĵerlendirmesi adēna geniĸ bir alan sunuyor. Aynē zamanda sanatēn 

dijitalleĸmesi, makine-insan iliĸkisi a­ēsēndan her zaman tartēĸmaya a­ēk bir konu olmaya devam ediyor. 

Sergilediĵim bu ­alēĸma, boĸluĵa vurgu yapan iki heykelimin gºrselini, havai fiĸeklerin ºn¿ne 

konumlandērdēĵēm dijital bir deneme. Kutlamalarda kullanēlan havai fiĸekler bir metafor. ¢ēĵlēk, bu 

patlamalarla ­ēkan seslerle bastērēlēyor. Ķki formun i­inden boĸluĵa gºnderilen, duyulmayan sessiz 

­ēĵlēklar gibi. Neĸe-hüzün, gürültü-sessizlik, aydēnlēk-karanlēk bir arada. Benim algēmē a­ēk tutmak ve 

üç boyutun somut deneyimi a­ēsēndan ºnemli bir fērsat gºrd¿ĵ¿m heykel ¿retimimde tartēĸtēĵēm i­-dēĸ, 

boĸ-dolu, sabit-hareketli yapēlar gibi.  

Anahtar Kelimeler: Heykel, Boĸluk, Dijital Sanat, Hareket 

SCREAM INTO THE VOID  

Abstract: Sculpture is an art form that offers the best experience with three dimensions, mass, and void, 

providing spatial awareness. Considering past years where mass characteristics held primary 

importance, in the 20th century, sculpture transcends the necessity of defining void through mass; now, 

the existence of mass is almost entirely dependent on void. Not only solid objects, but also light and 

void are matter. Modern physics' view of matter is a significant factor in the dismantling of Renaissance-

based perspective, and art transforms into the visualization of the invisible. The influence of light and 

movement, beginning with the Impressionists, leads to kinetic art through works created directly using 

a light source and an external force moving those light sources. By the 1960s, it was possible to create 

digital paintings and designs using computers. In a sense, kinetic art can be considered the beginning of 

digital art. Today, developing digital technologies offer a wide field for artists to explore. At the same 

time, the digitalization of art remains a subject of ongoing debate regarding the relationship between 

machines and humans. This work I'm exhibiting is a digital experiment where I've positioned a visual 

representation of two sculptures emphasizing emptiness in front of fireworks. The fireworks used in 

celebrations are a metaphor. The scream is suppressed by the sounds of these explosions. Like silent 

screams sent into the void from within the two forms, unheard. Joy- sorrow, noise- silence, light- 

darkness coexist. Like the inside-outside, empty-full, fixed-moving structures that I discuss in my 

sculpture production, which I see as an important opportunity to keep my perception open and to 

experience three dimensions concretely. 

Key Words: Sculpture, Space, Digital Art, Movement 
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Arzu PARTEN ALTUNCU  
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UMUT KAPISI & DOOR OF HOPE  

 

Ayĸen ERTE 
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L'ESCARGOT BLUE  & L'ESCARGOT MARRON  

 

Ayterim UZUNDURUKAN  
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Bige GÜRSES  

Bu ­alēĸma, y¿zey ¿zerinde beliren izler aracēlēĵēyla s¿reklilik ve dºng¿ fikrini araĸtērēr. Tekrar eden 

­izgisel hareketler ve katmanlaĸan dokular, baĸlangēcē ve sonu belirsiz bir akēĸ hissi yaratēr. Y¿zeyde 

dolaĸan form ve ­izgiler, birbirine eklemlenerek kesintisiz bir hareket ºnerir; bu hareket kimi zaman 

yoĵunlaĸēr, kimi zaman silinir gibi olur, ancak tamamen yok olmaz. ¢alēĸma, dºng¿sel bir zaman 

anlayēĸēnē ­aĵrēĸtērēr. Ge­miĸte bērakēlmēĸ bir iz, yeni bir katmanla yeniden ¿retilir; her tekrar, ºncekinin 

hem devamē hem de dºn¿ĸm¿ĸ bir h©lidir. Bu baĵlamda y¿zey, birikimlerin ve silinmelerin birlikte var 

olduĵu dinamik bir alan h©line gelir; iz, s¿reklilik i­inde deĵiĸen ama kopmayan bir hat olarak varlēĵēnē 

sürdürür. 
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DUYGULARIN SENFONĶSĶ & KADIN 

 

Birsen YURTTAķ 
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BAG TO NATURE SERĶSĶ 2026 ï I & BAG TO NATURE SERĶSĶ 2026 - II  

Derya BARAN*  

Özet: Seri, iĸlevini tamamlamēĸ nesneleri ­ºp yapmak yerine, onlarē dºn¿ĸt¿r¿p, birer sanat yapētē olarak 

yeniden deĵerlendirmek amacēyla 2024 yēlēnda 15 adet ¿retilerek baĸladē. Bºylece g¿ndelik/atēk 

malzeme tercihi ile kolaj tekniĵinde ¿retilen eserler ileri dºn¿ĸ¿m olarak kayēt altēna alēnmakta, yeni bir 

deĵer ¿reterek daha yaĸanabilir bir ­evre i­in katkē saĵlamaktadēr. ¢alēĸmalarda kaĵēt ­anta, fon kartonu 

ve zarf gibi malzemeler kullanēlmēĸtēr. 

Anahtar Kelimeler: Kolaj, Nesne, Atēk nesne, Ķleri dºn¿ĸ¿m.  

BAG TO NATURE SERIES 2026 ï I & BAG TO NATURE SERIES 2026 - II  

Abstract: The series began in 2024 with the production of 15 pieces, with the aim of transforming 

objects that had served their purpose rather than discarding them, and re-evaluating them as works of 

art. Thus, the worksðcreated using everyday and waste materials through the collage techniqueðare 

documented as upcycling projects, generating new value and contributing to a more liveable 

environment. Materials such as paper bags, cardboard and envelopes have been used in the works. 

Key Words: Collage, Object, Found object, Upcycling. 

 

 

 

 

 

          

 

 

 

 

 
* Dr.¥ĵr.¦., Van Y¿z¿nc¿ Yēl ¦niversitesi, G¿zel Sanatlar Fak¿ltesi, Heykel Bºl¿m¿, ORCID ID: 0000-0002-

5827-9468. deryabaran@gmail.com  

mailto:utakongre@gmail.com
http://www.utakkongre.com/
mailto:deryabaran@gmail.com


 
UTAK -SARAYBOSNA 

9. ULUSLARARASI TOPLUMSAL ARAķTIRMALAR KONGRESĶ 

9th INTERNATIONAL SOCIAL STUDIES CONGRESS  

06-09 Mayēs 2026 utakongre@gmail.com 

Yüz Yüze www.utakkongre.com  

 

 

Application Date / Baĸvuru Tarihi: 10.04.2026                Acceptance Date / Kabul Tarihi: 13.04.2026 

73 

ñTEKĶRDAĴ BALIK¢I ĶSKELESĶ ñ 

Ebru ALGÜL  

Özet: Bu ­alēĸma, grav¿r tekniĵinin ifade olanaklarēnē kullanarak birey ve toplum arasēndaki iliĸkileri 

gºrsel bir anlatē ¿zerinden irdelemeyi ama­lamaktadēr. Grav¿r sanatē, tarihsel olarak ­oĵaltēlabilirlik 

ºzelliĵiyle bilginin ve estetik ¿retimin yaygēnlaĸmasēnda ºnemli bir rol oynamēĸ; aynē zamanda 

sanat­ēnēn d¿ĸ¿nsel d¿nyasēnē katmanlē bir bi­imde yansētmasēna imk©n tanēmēĸtēr. Bu baĵlamda eser, 

hem teknik hem de kavramsal a­ēdan ­ok katmanlē bir okuma ºnerir. ¢alēĸmada kullanēlan ­izgisel yapē 

ve doku iliĸkileri, bireyin toplumsal yapē i­erisindeki konumunu simgesel bir dil aracēlēĵēyla ifade 

etmektedir. Grav¿r y¿zeyinde oluĸturulan kontrastlar, gerilim ve denge unsurlarēnē bir arada sunarak 

izleyicide sorgulayēcē bir algē oluĸturmayē hedefler. Kompozisyonun merkezinde yer alan formlar, 

kimlik, aidiyet ve yabancēlaĸma gibi temalarē ­aĵrēĸtērērken; ­evresel ºĵeler bu temalarēn toplumsal 

baĵlamēnē g¿­lendirmektedir. Teknik a­ēdan eser, geleneksel grav¿r yºntemlerinin ­aĵdaĸ yorumuyla 

¿retilmiĸtir. Oyma, ­izme ve y¿zey aĸēndērma s¿re­leri, sanat­ēnēn bilin­li m¿dahaleleriyle bi­imlenmiĸ; 

rastlantēsallēk ile kontrol arasēndaki denge korunmuĸtur. Bu s¿re­, eserin hem fiziksel hem de d¿ĸ¿nsel 

¿retim aĸamasēnē gºr¿n¿r kēlmaktadēr. Sonu­ olarak bu grav¿r ­alēĸmasē, bireysel deneyim ile toplumsal 

ger­eklik arasēndaki etkileĸimi estetik bir d¿zlemde tartēĸmaya a­maktadēr. Ķzleyiciyi yalnēzca gºrsel bir 

deneyime deĵil, aynē zamanda d¿ĸ¿nsel bir sorgulamaya davet eden eser, ­aĵdaĸ sanat pratiĵi i­erisinde 

gravürün hâlâ gü­l¿ bir ifade aracē olduĵunu ortaya koymaktadēr. Bu yºn¿yle ­alēĸma, hem teknik 

geleneĵe baĵlē kalmakta hem de g¿ncel kavramsal tartēĸmalara katkē sunmaktadēr. 

Anahtar Kelimeler: Grav¿r Sanatē, Toplumsal Kimlik, Gºrsel Anlatē, Aidiyet, Yabancēlaĸma, ¢aĵdaĸ 

Sanat. 

ñTEKIRDAG FISHING PIERò 

Abstract: This study aims to examine the relationships between the individual and society through a 

visual narrative using the expressive possibilities of engraving techniques. Historically, engraving art 

has played a significant role in the dissemination of knowledge and aesthetic production due to its 

reproducibility; it has also allowed the artist to reflect their intellectual world in a layered manner. In 

this context, the work proposes a multi-layered reading, both technically and conceptually. The linear 

structure and textural relationships used in the work express the individual's position within the social 

structure through a symbolic language. The contrasts created on the engraving surface aim to create a 

questioning perception in the viewer by presenting elements of tension and balance together. The forms 

at the center of the composition evoke themes such as identity, belonging, and alienation; while the 

environmental elements strengthen the social context of these themes. Technically, the work was 

produced with a contemporary interpretation of traditional engraving methods. The processes of carving, 

drawing, and surface etching are shaped by the artist's conscious interventions; a balance between 

randomness and control is maintained. This process makes visible both the physical and intellectual 

production phases of the work. As a result, this engraving opens up a discussion on the interaction 

between individual experience and social reality on an aesthetic level. Inviting the viewer not only to a 

visual experience but also to an intellectual inquiry, the work reveals that engraving remains a powerful 

means of expression within contemporary art practice. In this respect, the work both adheres to technical 

tradition and contributes to current conceptual discussions. 

Key Words: Engraving Art, Social Identity, Visual Narrative, Belonging, Alienation, Contemporary 

Art. 

 

 

 

 

 

 

 

 

mailto:utakongre@gmail.com
http://www.utakkongre.com/


 

  

74 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
UTAK -SARAYBOSNA 

9. ULUSLARARASI TOPLUMSAL ARAķTIRMALAR KONGRESĶ 

9th INTERNATIONAL SOCIAL STUDIES CONGRESS  

06-09 Mayēs 2026 utakongre@gmail.com 

Yüz Yüze www.utakkongre.com  

 

Application Date / Baĸvuru Tarihi: 10.04.2026                Acceptance Date / Kabul Tarihi: 13.04.2026 

75 

ÖRTÜK BELLEK  

Emre ĶNAN 
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ĶSĶMSĶZ 

 

Fatma Duygu SĶNAN 
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KYBELE -BEKLEYĶķ 

Füsun S¦NNET¢ĶOĴLU 
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KADIN  

G¿ler Yēldēz G¦R¦Z 
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SONBAHAR 

G¿lseren BUDUMLU ĶLDEķ 
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ĶSĶMSĶZ 

Hatice BENGĶSU 
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ķEHRE BAKIķ 

Ķpek ķENEL ¥ZAYTEN*  

Özet: Bu ­alēĸma, kentsel belleĵin par­alē ve katmanlē yapēsēnē incelikli bir ­izgisel dil aracēlēĵēyla 

gºr¿n¿r kēlar. Kompozisyon iki ayrē mek©nsal d¿zenin karĸēlaĸmasē ¿zerine kuruludur: bir yanda yoĵun, 

dikey y¿kselen modern yapēlaĸma; diĵer yanda daha yatay, tarihsel izler taĸēyan mimari dokular. Bu 

karĸētlēk, yalnēzca fiziksel bir ayrēm deĵil, aynē zamanda zamanēn ve dºn¿ĸ¿m¿n izlerini taĸēyan bir 

gerilim alanē yaratēr. ¢izginin kesintili, titreĸimli ve yer yer yoĵunlaĸan karakteri, kentin sabit deĵil, 

sürekli deĵiĸen ve yeniden kurulan bir yapē olduĵunu hissettirir. ¥zellikle merkezde yer alan eĵik form, 

iki farklē d¿nyayē birbirine baĵlayan ya da ayēran kērēlma hattē gibi ­alēĸēr. Bu form, bir kºpr¿, bir yēkēm 

anē ya da dºn¿ĸ¿m s¿recinin kendisi olarak okunabilir. ¦st kēsēmda daĵēlan k¿­¿k ­izgisel k¿meler ise 

kalabalēk, hareket ya da par­alanma duygusunu ­aĵrēĸtērarak kompozisyona dinamik bir akēĸ kazandērēr. 

Boĸluklarēn bilin­li kullanēmē, izleyiciye nefes alanē sunarken, ­izgilerin yoĵunlaĸtēĵē bºlgeler görsel 

odak noktalarē oluĸturur. Bu ­alēĸma, kenti yalnēzca bir mek©n olarak deĵil; hafēza, deĵiĸim ve s¿reklilik 

arasēnda salēnan canlē bir organizma olarak ele alēr. 

Anahtar Kelimeler: Kent Estetiĵi, Hafēza, ¢izim, Deĵiĸim. 

A VIEW OF THE CITY  

Abstract: This drawing reveals the fragmented and layered structure of urban memory through a 

delicate linear language. The composition is built upon the encounter of two distinct spatial orders: on 

one side, densely packed, vertically rising modern buildings; on the other, more horizontal architectural 

forms that carry traces of historical fabric. This contrast creates not only a physical separation but also 

a field of tension shaped by time and transformation. The discontinuous, vibrating, and at times 

intensified character of the line suggests that the city is not fixed, but constantly shifting and being 

reconfigured. The diagonal form at the center functions as a fracture line that both connects and divides 

these two worlds. It can be interpreted as a bridge, a moment of collapse, or the process of transformation 

itself. The dispersed clusters of small linear marks in the upper area evoke a sense of crowd, movement, 

or fragmentation, adding a dynamic flow to the composition. The deliberate use of empty space offers 

the viewer room to breathe, while the denser areas of line create focal points. Rather than presenting the 

city merely as a physical setting, this work approaches it as a living organism oscillating between 

memory, change, and continuity.. 

Key Words: Urban Aesthetics, Memory, Drawing, Change. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
* 5ǊΦmƐǊΦ«ȅŜǎƛΣ YŀŦƪŀǎ «ƴƛǾŜǊǎƛǘŜǎƛ DǸȊŜƭ {ŀƴŀǘƭŀǊ CŀƪǸƭǘŜǎƛΣ wŜǎƛƳ .ǀƭǸƳǸΣ 0000-0003-3091-4180, 
ipeksenell@gmail.com (Associated Proffesor, YŀŦƪŀǎ ¦ƴƛǾŜǊǎƛǘȅ CŀŎƤƭǘȅ ƻŦ CƛƴŜ !ǊǘǎΣ Department of Painting, 
0000-0003-3091-4180, ipeksenell@gmail.com) 
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RESĶM AT¥LYESĶ 330 

Melihat TÜZÜN * 

Özet: Bu ­alēĸma grubu, Resim Atºlyesi 330 kapsamēnda ¿retilmiĸ eskizler, poĸatlar ve ºn ­alēĸmalar 

¿zerinden, ¿retim s¿recinin izlerini gºr¿n¿r kēlmayē ama­lar. Tamamlanmēĸ bir sonu­tan ziyade, 

d¿ĸ¿ncenin oluĸum anlarēna ve arayēĸ s¿re­lerine odaklanēr. Bellek, hafēza ve mekan iliĸkisi, 

­alēĸmalarēn ortak kavramsal zeminini oluĸturur. Kiĸisel ve kolektif deneyimlerden beslenen bu 

¿retimlerde mekan, yalnēzca fiziksel bir ­evre deĵil; hatērlama, fragmanlar ve tekrar eden imgeler 

aracēlēĵēyla ge­miĸ ile ĸimdi arasēnda kērēlgan baĵlar kurulur. Farklē teknik ve ifade bi­imlerine sahip 

bu ­alēĸmalar, ortak bir tema etrafēnda bireysel yaklaĸēmlarēn ­eĸitliliĵini yansētēr. S¿re­ odaklē bu 

¿retimler, eskiz ve ºn ­alēĸmanēn yalnēzca bir hazērlēk aĸamasē deĵil, baĵēmsēz bir ifade alanē olarak da 

deĵerlendirilebileceĵini ortaya koyar. Tekirdaĵ Namēk Kemal ¦niversitesi, G¿zel Sanatlar Tasarēm ve 

Mimarlēk Fak¿ltesi Resim Bºl¿m¿ Resim Atölyesi 330, Prof. Melihat T¿z¿n, Arĸ. Gºr. Bige G¿rses 

ve Arĸ. Gºr. Dr. Enis Malik Duran gözetiminde ve rehberliĵinde atºlye ­alēĸmalarēnē s¿rd¿rmektedir. 

Her ºĵrenci ºzg¿n kiĸisel yaratēm s¿recini geliĸtirerek, sanat­ē bir birey olarak atºlye s¿recini tamamlar. 

Barēĸcan Seval, Beyza Nur Tuĵlu, Dilara Deĵirmenci, Dilara Karanfil, Rana Ķzem Boyraz, Sena 

Gen­doĵan, ķevval Uĵurlē, Zehranur El­i sergide yer almēĸlardēr.   

Anahtar Kelimeler: Resim, Atºlye, Hafēza, Bellek, Mekan. 

PAINTING WORKSHOP 330 

Abstract: This working group aims to make visible the traces of the production process through 

sketches, drafts, and preliminary studies produced within the scope of Painting Workshop 330. It focuses 

on the moments of formation and the search processes of thought rather than a completed result. The 

relationship between memory, recollection, and space forms the common conceptual ground of the 

works. In these productions, which are nourished by personal and collective experiences, space is not 

only a physical environment; fragile links are established between the past and the present through 

remembrance, fragments, and recurring images.  These works, which have different techniques and 

forms of expression, reflect the diversity of individual approaches around a common theme. These 

process-oriented productions reveal that sketching and preliminary work can be considered not only a 

preparatory stage but also an independent field of expression. Painting Workshop 330 of the Painting 

Department, Faculty of Fine Arts, Design and Architecture, Namēk Kemal University, Tekirdaĵ, 

continues its workshop activities under the supervision and guidance of Prof. Melihat Tüzün, Research 

Assistant Bige Gürses, and Research Assistant Dr. Enis Malik Duran. Each student completes the 

workshop process as an individual artist, developing their unique personal creative process.  

Key Words: Painting, Workshop, Memory, Space. 
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* Prof. Tekirdaĵ Namēk Kemal ¦niversitesi, GSTMF, Resim Bºl¿m¿, Resim, ORCID, mtuzun@nku.edu.tr 

(Prof., TNKU, GSTNF, Painting, ORCID, mtuzun@nku.tr). 
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Barēĸcan SEVAL 

 

 

Beyza Nur TUĴLU 
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Dilara DEĴĶRMENCĶ 

 

 

Dilara D¥NMEZDEMĶR 
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Dilara KARANFĶL 

 

Lara SEZER 
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Rana Ķzem BOYRAZ 

 

 

ķevval UĴURLU 
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Sude ¥zg¿r SEZGĶN 

 

 

Zehranur EL¢Ķ 
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LALELER  

Mikail SEVĶNDĶK 
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