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YIiRMISEKiZ CELEBI MEHMET EFENDI’NiN FRANSA SEFARETININ TURK
SANATINA ETKILERI

Betiil 0ZCAN BALKIR*

Ozet: Tarihte “Lale Devri” diye adlandirilan 1718-1730 yillar1 arasinda, III. Ahmet’in saltanati
doneminde, yasanan yenilgilerin sebebinin batinin teknolojik istiinliigiinden kaynaklandig1 anlasilmist1.
Bunun iizerine Paris, Varsova, Viyana, Lehistan ve Rusya’ya elgiler gonderilmistir. Elgilerin siyasi ve
ekonomik goriismeler yapmasinin yani sira teknoloji, kiiltiir ve sanat konularinda da bilgi edinmeleri
istenmistir. Bu elgiler i¢inde en dikkati ¢ekenlerden biri Paris’e gonderilen Yirmisekiz Celebi Mehmet
Efendi’dir. Yirmisekiz Celebi Mehmet Efendi, Edirne dogumlu olup dogum tarihi bilinmemektedir.
Gengliginde Yeniceri Ocaginda 28. Ortaya mensup oldugu i¢in bu adla anmilmistir. Zamanla devlet
islerinde ilerlemis, hatta Pasarof¢a Antlasmasinda Osmanli heyetinin 2. Murahhasi 3. Defterdar ve bas
muhasebeci olmustur. Zamanin veziriazami1 Damat Ibrahim Pasa’nin destegi ile Fransa elciligine tayin
edilmistir. Gorev talimatnamesinde ‘“‘hizmet-i siyasiyyesinin haricinde Fransa’nin vesdit-i umran ve
maadrifine dahi layikiyla kesb-i 1tt1la ederek kabil-i tatbik olanlarini takrir etmesi” belirtilmistir. Mehmet
Efendi Fransa’da siyasi goriismelerin yaninda bulundugu sehirlerin, saray, bahge, kale, kilise gibi
yapilarim1 goérme firsatt bulur. Yasadiklarini, gezip gordiiklerini Sefaretname adli eserinde yazarak
Padisaha ve Damat Ibrahim Paga’ya sunmustur. Sefaretnamenin yaninda birgok saray ve bahge planim
da beraberinde getirdigi bilinmektedir. Plan ve graviirlerde yer alan eserler, Avrupa’da 17. yiizyil
boyunca ve 18. yiizyil baslarinda yaygin olan Barok ve Rokoko iisluplarindadir. Bu plan ve graviirlerin
etkisiyle artik Osmanli Mimarisinde de Barok etkiler goriinmeye baglanir. 18. yiizyil ilk yarisindan 20.
ylizy1l baglarina kadar biitiin kamu binalarinda hemen hemen Avrupa ile es zamanda Batili unsurlarin
yogun oldugu mimari ve siisleme anlayis1 Osmanl sanatia hakim olur. Oyle ki Ge¢ Dénem Osmanl
Mimarisine 6zgii yuvarlak kemer gibi unsurlarin yanlis bicimde Tiirk mimarisine has oldugu fikriyle
20. yiizy1l sonlarina kadar bazi binalarda tercih edildigi goriiliir.

Anahtar Kelimeler: 28 Celebi Mehmet Efendi, Batililasma Dénemi, Ge¢ Donem Osmanli Mimarisi, Tiirk Sanati.

THE IMPACT OF YiRMISEKiZ CELEBi MEHMET EFENDI’S EMBASSY TO FRANCE
ON TURKISH ART

Abstract: It was understood that the reason for the defeats during the reign of Ahmet III, between 1718
and 1730, known as the "Tulip Era" in history, was due to the technological superiority of the West.
Thereupon, ambassadors were sent to Paris, Warsaw, Vienna, Poland and Russia. In addition to holding
political and economic meetings, the ambassadors were also asked to acquire information on technology,
culture and art. One of the most notable of these ambassadors was Yirmisekiz Celebi Mehmet Efendi,
who was sent to Paris. Yirmisekiz Celebi Mehmet Efendi was born in Edirne, her birth date is unknown.
He was given this name because, in his youth, he was a member of the 28th Corps of the Janissary
Corps. Over time, he advanced in state affairs, even becoming the second delegate of the Ottoman
delegation at the Treaty of Passarowitz, the third treasurer, and chief accountant. He was appointed to
the French ambassadorship with the support of the Grand Vizier of the time, Damat Ibrahim Pasha. In
the instructions, it was stated that "in addition to his political service, he should also acquire the
necessary knowledge and resources for the welfare of France and report on the feasible ones." Mehmet
Efendi had the opportunity to see the palaces, gardens, castles and churches of the cities where he held
political meetings in France. He wrote down what he experienced and saw in his work called
Sefaretname and presented it to the Sultan and Damat Ibrahim Pasha. It is known that he brought with
him many palace and garden plans along with the embassy. The works in the plans and engravings are
in the Baroque and Rococo styles that were common in Europe during the 17th and early 18th centuries.
With the influence of these plans and engravings, Baroque influences begin to appear in Ottoman
Architecture. From the first half of the 18th century until the beginning of the 20th century, an
architectural and decorative approach dominated Ottoman art, with Western elements almost

* Dr. Ogretim Uyesi, Yozgat Bozok Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi Béliimii, Tiirk islam Sanati Anabilim
Daly, https://orcid.org/0000-0002-6634-2818, betiil.ozcan.balkir@yobu.edu.tr (Yozgat Bozok University, Faculty of Arts and
Sciences, Department of Art History, Department of Turkish Islamic Art, https://orcid.org/0000-0002-6634-2818,
betiil.ozcan.balkir@yobu.edu.tr).
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simultaneously with Europe, in all public buildings. So much so that elements such as round arches,
specific to Late Ottoman Architecture, were seen to be preferred in some buildings until the end of the
20th century, with the mistaken idea that they were unique to Turkish architecture.

Key Words: 28 Celebi Mehmet Efendi, Westernization Period, Late Ottoman Architecture, Turkish Art.
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L’EKPHRASIS DANS LES TURBANS DE VENISE DE NEDIM GURSEL: LA
TRANSFORMATION DU VISUEL EN DISCOURS

Emine GUZEL*

Résumé: Cette communication examine le roman de Nedim Glirsel, Les turbans de Venise (1990),
comme une application de la théorie de I’ekphrasis. L’objectif principal de cette étude est de démontrer
que, par I'intermédiaire de Kamil Uzman, le professeur d’histoire de I’art et personnage principal du
roman, I’ekphrasis cesse d’étre un simple outil de description visuelle pour se muer en un axe narratif
qui structure les thémes de 1’identité, de la mémoire et du traumatisme historique. Cette transformation
est désignée dans cette étude comme la transformation du visuel en discours. Le roman offre un terrain
original en faisant du concept d’ekphrasis un instrument indispensable aux interrogations existentielles
et intellectuelles. L’expérience de Kamil a Venise s’approfondit a travers les tableaux qu’il rencontre
ou dont il se souvient, créant une chaine d’ekphrasis contraignante qui déclenche un flux de conscience.
En centrant sa recherche sur les tableaux de Gentile Bellini et en explorant 1’héritage historique et
artistique de la famille Bellini, Kdmil Uzman intégre également au fil du récit quelques ceuvres du
peintre turc, Fikret Mualla Saygi, élargissant ainsi les références visuelles du roman. Cette approche,
au-dela de I’établissement d une interaction inter-artistique, crée une transversalité culturelle a plusieurs
niveaux, opérant sur 1’axe Venise—Istanbul-Paris. En définitive, cette étude envisage 1’ekphrasis dans le
cadre du récit postmoderne comme un concept qui dépasse la seule relation entre la langue et I’image,
et qui s’étend vers des axes thématiques tels que 1’identité culturelle, I’expérience de 1’exil et la mémoire
traumatique. Grace a cette approche, Les Turbans de Venise se situe au sein de la tradition du roman
ekphrastique moderne, ou I’art visuel joue un réle transformateur dans la structure narrative, et occupe
ainsi une place significative dans la littérature turque.

Anahtar Kelimeler: Ekphrasis, Nedim Giirsel, Les turbans de Venise, flux de conscience, art.

EKPHRASIS IN RESIMLI DUNYA BY NEDIiM GURSEL: THE TRANSFORMATION OF
THE VISUAL INTO DISCOURSE

Abstract: This paper examines Nedim Giirsel’s novel, Resimli Diinya, as an application of the theory
of Ekphrasis. The primary goal of this study is to demonstrate that, through the novel's main character,
art history Professor Kamil Uzman, ekphrasis transcends its function as a mere tool for visual description
and evolves into a narrative axis that structurally frames themes of identity, memory, and historical
trauma. This transformation is termed, within this study, as the transformation of the visual into
discourse. The novel offers a unique foundation by making the concept of ekphrasis an essential tool for
existential and intellectual inquiries. Kamil’s experience in Venice deepens through the paintings he
encounters or recalls, generating a compelling chain of ekphrasis that triggers a stream of consciousness.
Centering his research on the paintings of Gentile Bellini and the historical and artistic legacy of the
Bellini family, K&mil Uzman also incorporates the some works of Turkish painters such as Fikret Mualla
Sayg1 throughout the narrative, thereby expanding the novel's visual references. This approach not only
establishes an inter-artistic interaction but also creates a multi-layered cultural transit operating along
the Venice—Istanbul—Paris axis. This study addresses Ekphrasis within a conceptual framework that is
not reduced merely to the relationship between word and image in a postmodern narrative context but
is expanded by thematic foci such as cultural identity, the experience of exile, and traumatic memory.
Through this approach, Resimli Diinya is positioned as a significant work within the modern ekphrastic
novel tradition in Turkish literature, where visual art functions as an element transforming the narrative
structure.

Key Words: Ekphrasis, Nedim Giirsel, Resimli Diinya, stream of consciousness, art.
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ALGILANAN EBEVEYN BASKISININ IMPOSTER SENDROMU VE OZ-SABOTAJ
DAVRANISLARI UZERINDEKI ETKiSi: KUSAK FARKLILIKLARININ (Y VE Z)
DUZENLEYICi ROLU

Esra Miray SAHIN*

Ozet: Bu calisma, aile dinamikleri ile kiiltiirel degisimin genc yetiskinlerin benlik algis1 ve
motivasyonlarini nasil sekillendirdigini anlama konusundaki derin ilgimden dogdu. Onceki arastirmalar
ebeveyn baskisi, imposter sendromu ve 6z-sabotaj davraniglarini genellikle ayr1 ayri ele almistir. Benim
amacim ise bu li¢ kavramin gelisimsel bir biitiinliikk i¢inde nasil etkilesime girdigini incelemektir.
Kusaklar aras1 bir bakis acist benimseyerek, igsellestirilmis beklentilerin nasil 6z-deger siiphesine ve
kendine zarar veren davraniglara doniistiigiinii ve bu siirecin Y ve Z kusaklarinda nasil farklilagtigin
ortaya koymay1 hedefledim. Bu iligkileri incelemenin yani sira ¢galigmam, giiniimiiz sosyal ¢evresinin,
akademik beklentilerin ve kiiltiirel normlarin bu psikolojik siireclere nasil katkida bulundugunu da
gostermeyi amaglamaktadir. Iki farkli kusag: ele alarak, degisen ebeveynlik tarzlarmin ve toplum
baskilarinin geng bireylerin kendi yeteneklerini algilayisini ve stresle basa ¢ikma yollarini nasil
etkiledigine dair daha net bir tablo sunmay1 hedeflemektedir. Bu bakis acisinin, geng yetiskinler i¢in
destekleyici miidahaleler ve oOnleyici uygulamalar gelistirme konusunda degerli katkilar
saglayabilecegine inaniyorum. UTAK—Colmar Kongresi’ne katilmak, bulgularimi paylagsmak, alaninda
uzman akademisyenlerden geri bildirim almak ve benzer ilgi alanlarina sahip arastirmacilarla tanismak
icin benim i¢in ¢ok degerli bir firsat olacaktir. Bu deneyimin, akademik gelisimime katki saglayarak
klinik ve kiiltiirel psikoloji alaninda ilerleme motivasyonumu giiglendirecegine inaniyorum. Bilimsel
tartismalar1 tegvik eden ve geng arastirmacilart destekleyen bdyle bir ortamda yer almaktan mutluluk
duyacagim.

Anahtar Kelimeler: Geng Yetiskin, Benlik Algisi, imposter Sendromu, Ebeveyn Baskist.

THE IMPACT OF PERCEIVED PARENTAL PRESSURE ON IMPOSTER SYNDROME
AND SELF-HANDICAPPING: THE MODERATING ROLE OF GENERATIONAL
DIFFERENCES (Y VS. Z)

Abstract: This study explores the link between family dynamics and cultural conditioning and young
adults’ self-perception and motivation. While the relationship between the level of parental pressure,
imposter syndrome, and self-handicapping have been previously studied, my research is designed to
analyze these three aspects as a sequence of cause and effect as part of a psychological development.
From a generational point of view, it examines how a parent’s expectations of their child internalize into
imposter syndrome and self-limiting behavior, and the differences in this twist of events between
generation Y and Z. In addition to examining these relationships, my study also aims to highlight how
modern social environments, academic expectations, and cultural norms contribute to these
psychological outcomes. By focusing on two different generations, the research aims to provide a clearer
Painting of how changing parenting styles and societal pressures shape the way young people understand
their abilities and cope with stress. I believe this perspective can offer valuable insights into the
development of preventive strategies and supportive interventions for young adults. Presenting at the
UTAK-Colmar Conference will be an invaluable opportunity to share my findings, receive feedback
from scholars, and connect with researchers who share similar academic interests. I believe this
experience will greatly contribute to my academic development and strengthen my motivation to pursue
further studies in clinical and cultural psychology. I am eager to participate in an environment that
encourages scientific discussion and supports young researchers in improving their work. Sincerely.

Key Words: Young Adult, Self-Perception, Imposter Syndrome, Parental Pressure.
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YER HiZMET PERSONELININ RiSK VE EMNIYET YONETiMi ALGILARININ
INCELENMESI

Fatma ULUTURK *

Ozet: Bu calismanin amaci, havacihik sektoriinde galisan yer hizmet personelinin risk ve emniyet
yonetimi algilarinin incelenmesidir. Bu arastirmada nitel arastirma desenlerinden olgubilim
(fenomenolojik) yaklasim modeli kullanilmistir. Calismaya Istanbul ilinde istanbul Havalimanminda
gorev yapan 16 yer hizmetleri personeli katilmistir. Veri toplama araci olarak yari yapilandirilmig
gorlisme formu kullanilmistir. Verilerin analizi nitel degerlendirme tekniklerine uygun sekilde icerik
analizi ile ¢goziimlenmistir. Arastirmada elde edilen bulgulara gore, giinliik rutin is siirecinde risk ve
emniyet yonetimi ile ilgili izledikleri siire¢le ilgili, yer hizmetleri ¢alisanlarinin biiyiik kismi rutin is
giivenligi ve emniyet siireglerinin uygulandigini belirlenmistir. Ayrica bazi ¢calisanlar SMS/WhatsApp
gibi dijital araglar araciligiyla kontrol siireclerinin yiiriitiildiigiinii ifade etmistir. Yer hizmetleri
calisanlarinin en yaygin karsilastiklar: riskler arasinda personel dikkatsizligi 6ne ¢ikmistir. Bunun yam
sira siire baskisina bagli riskler ve ramak kala olaylar1 da dikkat ¢ceken diger unsurlar olmustur. Emniyet
ihlallerinin nedenlerine iliskin bulgular incelendiginde, en yaygin nedenin dikkatsiz davraniglar oldugu
belirlenmistir. Bunun yaninda zaman baskis1 6nemli bir diger neden olarak ifade edilmistir. Emniyetsiz
durumlarin ortaya ¢ikmamasi ve risklerin azaltilmasi i¢in yer hizmetleri personelleri ¢ogunlukla dikkatli
davranmaya caligtiklarini belirtmistir. Arastirma bulgularina gore yer hizmetleri galisanlarinin ¢ogu
mevcut risk yonetimi prosediirlerini yetersiz bulmakta ve gelistirilmesi gerektigini ifade etmektedir. Yer
hizmetlerinde riskleri azaltmak i¢in en etkili yontemler olarak diizenli egitimlerin verilmesi ve diizenli
tatbikatlarin yapilmasi 6ne ¢ikmaktadir. Emniyet yonetimi agisindan en 6nemli eksikliklerin farkindalik
eksikligi, dikkatsizlik ve zaman kisiti oldugu anlagilmistir. Yer hizmetlerinde risk ve emniyet
yonetiminin daha etkin olabilmesi i¢in dncelikle egitime 6nem verilmesi gerektigi belirlenmistir. Son
olarak, katilimeilarin ¢ogunlugu isletmelerinde emniyet ve risk yonetimi konusunda egitim verildigini
belirtmistir. Egitim siklig1 agisindan farkliliklar goriilmiis; bazi calisanlar dort ayda bir, bazilar1 yilda 4-
5 kez, bazilari ise yilda bir kez egitim verildigini aktarmistir.

Anahtar Kelimeler: Yer Hizmetleri, Risk Yonetimi, Emniyet Y&netimi, Havacilik.

EXAMINATION OF GROUND SERVICE PERSONNEL'S PERCEPTIONS OF RISK AND
SAFETY MANAGEMENT

Abstract: The purpose of this study is to examine the perceptions of ground handling personnel working
in the aviation industry regarding risk and safety management. A phenomenological approach, a
qualitative research design, was employed in this study. Sixteen ground handling personnel working at
Istanbul Airport in Istanbul participated in the study. A semi-structured interview form was used as the
data collection tool. Data analysis was conducted using content analysis, in accordance with qualitative
assessment techniques. The findings indicate that the majority of ground handling personnel implement
routine occupational safety and security processes in their daily routines regarding risk and safety
management. Furthermore, some employees stated that control processes are conducted through digital
tools such as SMS/WhatsApp. Personnel inattention was the most common risk encountered by ground
handling personnel. Furthermore, risks related to time pressure and near-miss incidents were also
noteworthy factors. When the findings regarding the causes of safety violations were examined, careless
behavior was determined to be the most common cause. Time pressure was also cited as another
significant factor. Ground handling personnel generally stated that they strive to act cautiously to prevent
unsafe situations and reduce risks. Research findings indicate that most ground handling personnel find
current risk management procedures inadequate and require improvement. Regular training and regular
drills are the most effective methods for reducing risks in ground handling operations. The most
significant deficiencies in safety management were identified as lack of awareness, carelessness, and
time constraints. It was determined that priority should be given to training to ensure more effective risk
and safety management in ground handling operations. Finally, the majority of participants indicated

* Dr. Ogr. Uyesi, istanbul Gelisim Universitesi, Meslek Yiiksek Okulu, Sivil Hava Ulastirma isletmeciligi,
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that their businesses provide training on safety and risk management. The frequency of training varied,;
some employees reported receiving training every four months, others four or five times a year, and still
others once a year.

Key Words: Ground Handling, Risk Management, Safety Management, Aviation.
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GECIS RITUELLERININ KULTUREL KODLARI: YIYECEKLERLE iLGILI
ATASOZLERI VE DEYIMLER

Ferya CALIS MINKAN*

Ozet: Bu arastirma, Tiirk halk kiiltiiriinde yemek temelli atasozii ve deyimlerin gegis ritiielleriyle kurdugu iliskiyi,
ozellikle dogum, diiglin ve 6liim baglamlarinda ¢oéziimlemektedir. Kokusu, goriintiisii, tad: ile ve hazirlanilan,
yenilen ortamiyla da belleklere kaydolan, hafizanin tarlasi da diyebilecegimiz yemek, kimi zaman toplumun
¢ogunlugu tarafindan kimi zaman da belli bir kesimince anlamlandirilan bir kiiltiir koduna doniismektedir. Her
yemekte ritiiel ger¢ceklesmeyebilir; ancak tespitlerimize gére hemen hemen her ritiielde yiyecekler veya igecekler
ritlielin ayrilmaz bir parcasi olmustur. Yiyecekler ve jestler ritiielin ayrilmaz bir pargasi oldugu gibi kiiltiirel
kodlarin aktarim kanallaridir. Ritiiel, mitik derinliginin disinda sosyal bir olaydir Yemek, Tiirk toplumsal
yasaminda yalnizca biyolojik bir edim degil; ritiielin, sosyal dayanismanin, kimlik ingasiin ve kolektif bellegin
giiclii bir gostergesidir. Bu nedenle yemek ogeleri tizerine kurulmus atasézleri, kiiltlirlin derin yapisina dair 6nemli
ipuglar tasir; ritiiellerdeki davranis kaliplarini, deger sistemlerini ve sembolik anlamlar dil araciligiyla kodlar.
Dogum ritiiellerine yonelik atasdzleri ve deyimlerde “lohusanin dili ¢orba ister” gibi ifadeler, hem biyolojik
ihtiyaclara hem de ritiielin koruyucu-iyilestirici dogasina igaret eder. Lohusalik donemindeki hassasiyetin yemekle
ifade edilmesi, yemegin koruma, giic verme ve topluluk tarafindan sahip ¢ikilma anlamlarini pekistirir. Diigiin
ritielleri baglaminda “pilavdan donenin kasig1 kirillsin”, “tatli yiyelim tatli konusalim”, “diigiin pilavsiz olmaz”,
“tatlisin1 yemek”, gibi sdzler, evliligin topluluk i¢inde mesrulastirilmasi, bereket ve uyumun sembolik olarak ifade
edilmesi agisindan dikkat ¢ekicidir. Diigiin pilavi ya da tath ikrami, evliligin ritiel gegis niteligini gii¢lendiren
birer kiiltiirel gdsterge olarak sozlii gelenege yansimustir. Oliim ritiielleri s6z konusu oldugunda yemek imgeleri
cok daha belirgin ve ritiielle dogrudan baglantilidir. “Helvasini yemek”, “arkasi helva kokmak”, “helva tavasi
omuzunda olmak”, “helvasini kavurmak” gibi deyimler 6liimii agikca sdylemeden ifade eden oOrtiikk anlatim
bicimleridir. “Diriler dururken 6liiler helva yemez”, “6liiler sanir ki diriler her giin helva yer” gibi atasdzleri ise
6lii helvas1 geleneginin kiiltiirel hafizada biraktig1 izleri gsterir. Oliim sonrasi helva kavurma ritiieli, hem ruhun
anilmast hem toplulugun bir araya gelmesi hem de acinin paylasilmasi anlamlarini tasir; bu ritiiel sozlerde
metaforik ve sosyo-semantik bir katmana doniigiir. Bu ¢alisma, yemek atasozlerinin yalnizca giindelik deneyimi
degil, ayn1 zamanda ritiielleri tagtyan kiiltiirel kodlar oldugunu ortaya koymaktadir. Yemek temelli sozlii ifadeler,
gegis ritliellerinin diigiinsel arka planini, toplumsal degerlerini ve sembolik islevlerini dile yerlestirir. Dolayisiyla
yemek, Tiirk halkbiliminde hem ritiielin konusu hem de ritiieli siirdiiren séylemin yapitasidir.

Anahtar Kelimeler: Yemek Kiiltiirli, Gegis Ritiielleri, Atasozleri, Deyimler, Kiiltiirel Kodlar, Kiiltiirel Bellek,
Islev.

CULTURAL CODES OF RITES OF PASSAGE: PROVERBS AND IDIOMATIC EXPRESSIONS
CONCERNING FOOD

Abstract: This study examines how food-based Turkish proverbs and idioms intersect with rites of passage,
particularly within the contexts of birth, wedding, and death rituals. Food—through its smell, appearance, taste,
and the social settings in which it is prepared and consumed—functions as what can be called a “field of memory,”
becoming a cultural code that is collectively interpreted either by society at large or by a specific community.
Although not every meal constitutes a ritual, our findings indicate that in almost every ritual, foods and beverages
form an inseparable component. Just as food and embodied gestures are intrinsic to ritual practice, they also act as
channels for the transmission of cultural codes. Beyond its mythic depth, ritual is a social phenomenon. In Turkish
social life, food is not merely a biological act; it is a potent marker of ritual, social solidarity, identity construction,
and collective memory. For this reason, proverbs built around food elements offer significant insights into the deep
structure of the culture, encoding behavioral patterns, value systems, and symbolic meanings of rituals through
language. In proverbs and idioms concerning birth rituals, expressions such as “lohusanin dili ¢orba ister” (“a new
mother’s tongue craves soup”) indicate both biological needs and the protective—healing nature of the ritual. The
articulation of postpartum sensitivities through food reinforces the meanings of protection, empowerment, and
communal care. Within wedding rituals, sayings such as “pilavdan donenin kasig1 kirilsin” (“may the spoon of the
one who turns away from the pilaf be broken™), “tath yiyelim tath konusalim” (“let us eat sweet and speak
sweetly”), “diigiin pilavsiz olmaz” (“a wedding is not a wedding without pilaf”), and “tatlisin1 yemek” (“to eat the
sweet of it”) symbolically express the communal legitimization of marriage, as well as notions of abundance and
harmony. Wedding pilaf or the offering of desserts are cultural markers that reinforce the transitional nature of
marriage rites and are reflected in oral tradition accordingly. When it comes to death rituals, food imagery becomes
even more prominent and directly connected to ritual practice. Idioms such as “helvasini yemek” (“to eat
someone’s halva”), “arkas1 helva kokmak™ (“to have halva scent following one’s death”), “helva tavas1 omuzunda
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olmak” (“to carry the pan of halva”), and “helvasim1 kavurmak” (“to roast someone’s halva”) serve as indirect
expressions of death without naming it explicitly. Proverbs such as “diriler dururken 6liiler helva yemez” (“the
dead do not eat halva while the living exist”) and “dliiler sanir ki diriler her giin helva yer” (“the dead think that
the living eat halva every day”) demonstrate the lasting imprint of the halva-making tradition on cultural memory.
The ritual of preparing halva after death embodies remembrance of the deceased, communal gathering, and the
sharing of grief; in these verbal expressions, it assumes metaphorical and socio-semantic dimensions. This study
demonstrates that food-related proverbs not only reflect everyday experience but also serve as cultural codes that
carry social rituals. Food-based verbal expressions embed the conceptual background, social values, and symbolic
functions of rites of passage within language. Consequently, in Turkish folklore, food is both the subject of ritual
and a structural element of the discourse that sustains ritual continuity.

Key Words: Culture Alimentaire, Rites De Passage, Proverbes, Expressions Idiomatiques, Codes Culturels,
Mémoire Culturelle.
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“HAMIT MACIT SELEKLER”IN MODERN TURK SiiRINE KATTIKLARI
Gokce ULUS*

Ozet: 1909-1974 yillar1 arasinda yasamis olan Hamit Macit Selekler (asil adi Sair-i Azam’dan
miilhemdir), Abdiilhak Hamit, siire Milli miicadele yillarinda baslamis ve Ahmet Hamdi Tanpinar,
Sadettin Niizhet Ergun, Suat Salih Arsal gibi edebiyatc¢ilardan heniiz lise yillarinda ders almistir. Hamit
Macit Selekler’in; Servet-i Fiintin, Uyanig, Hayat, Varlik, Caba, Hisar, Cigwr, 20. Asir gibi dergilerde
siirleri yayimlanmistir. Agk, Yurt, tabiat sevgisi, milletine baglilik gibi konular1 misralarina tasiyan
sanatcinin iki siir kitabi vardir. i1k kitabi 1944 tarihli “Sulh ve Diger Siirler”, ikincisi 1956 tarihli “Iyilik”
baslikli eseridir. Klasik Tiirk siirine hakim ve bu alanda basarili olan sairin yazdigi soneler ve sone
tiiriine verdigi katkilar Tiirk edebiyat tarihinde daha fazla anilmay1 hak edecek degerdedir. Yazdig1 on
bes sonede Cumhuriyet ve Atatiirk basta olmak lizere ahlaki ve evrensel degerleri konu edinmistir.
Tiirkeiiliik, savas karsitligi, Osmanli’ya saygi, Balkanlar’in durumu ve tarihte yasananlardan dolay:
hissettigi iiziintii, Istiklal Savasi tasvirleri dikkat ceken konulardan sadece bir kismidir. Ozellikle
yabanci edebiyatlardan geviriler iizerinden Tiirk edebiyatina gegen sone nazim bi¢iminde yaptig: sekil
ve icerik yenilikleri Bati’ya yonelme siirecinin Tiirk siirindeki somut bir ¢iktisidir. Fransiz edebiyatina
hakimiyeti, siirlerinde Italyan sone bicimini tercih etmesi bu evrensel yaklasimlarla bir Atatiirk sonesi
kaleme almis olmasi koklerinden kopmayan bir yenilikei sair oldugunu ortaya koymaktadir. Bu bildiride
cevirmen, edebiyat¢1 ve hukukgu Hamit Macit Selekler’in Tiirk siirindeki yeri ve dnemine deginilmeye
calisilacaktir.

Anahtar Kelimeler: Hamit Macit Selekler, Cumhuriyet Donemi, Tiirk Siiri, Sone.

HAMIT MACIT SELEKLER'S CONTRIBUTIONS TO MODERN TURKISH POETRY

Abstract: Hamit Macit Selekler (whose real name was inspired by Sair-i Azam), who lived between
1909 and 1974, began his poetry career during the National Struggle and studied under writers such as
Ahmet Hamdi Tanpinar, Sadettin Niizhet Ergun, and Suat Salih Arsal during his high school years. His
poems were published in magazines such as Servet-i Fiinlin, Uyanis, Hayat, Varlik, Caba, Hisar, Cigir,
and 20. Asir. The artist, who incorporated themes such as love, homeland, love of nature, and devotion
to one's nation into his verses, wrote two books of poetry. The first, "Sulh ve Ote Siirler" (Sulh and
Other Poems) in 1944, and the second, "lyilik" (Goodness), in 1956. A master of classical Turkish poetry
and a successful poet, his sonnets and contributions to the sonnet genre deserve further mention in the
history of Turkish literature. In his fifteen sonnets, he addressed moral and universal values, particularly
the Republic and Atatiirk. His Turkism, opposition to war, respect for the Ottomans, the state of the
Balkans and the sadness he felt over historical events, and depictions of the War of Independence are
just some of the striking themes. His formal and content innovations in sonnet verse, which found their
way into Turkish literature through translations from foreign literature, are a concrete manifestation of
the process of turning to the West in Turkish poetry. His mastery of French literature, his preference for
the Italian sonnet form in his poems, and the fact that he penned a sonnet for Atatiirk with these universal
approaches demonstrate that he was an innovative poet who never broke away from his roots. This paper
will explore the place and significance of translator, literary scholar, and jurist Hamit Macit Selekler in
Turkish poetry.

Key Words: Hamit Macit Selekler, Republican Period, Turkish Poetry, Sonnet.
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KURGUDAN KADRAJA: CAGDAS TURK EDEBiIYATINDA SINEMASAL ANLATIM
BiCIMLERI- BARIS BICAKCI ORNEGI

Giil¢in Tugba NURDAN*

Ozet: Bu calisma, cagdas Tiirk edebiyatinda sinemasal anlatim bigimlerinin edebi yap1 iizerindeki
doniistliriicti etkisini incelemektedir. Edebiyat ile sinema arasindaki iliskinin ¢ogunlukla uyarlama
stireci {izerinden tartisildigr mevcut literatiiriin aksine bu bildiride tersine gevrilerek edebiyatin kendi
icinde sinemasal bir anlatim dili iiretip {iretmedigi sorgulanmaktadir. Ozellikle 1980 sonras1 Tiirk
edebiyatinda belirginlesen gorsel duyarlik, yalnizca sinemadan etkilenme degil ayn1 zamanda anlatinin
bigim ve ritmine niifuz eden estetik bir doniisiim olarak degerlendirilmektedir. Bu baglamda ¢aligma,
oncelikli olarak Baris Bicake¢1’nin Bizim Biiyiik Caresizligimiz, Bir Siire Yere Paralel Gittikten Sonra ve
Sinek Iswriklarimin Miiellifi gibi eserlerinde sinemasal anlatim bi¢imlerinin nasil yapilandiginm
inceleyecektir. Yakin plan, kesme, gegis, sahneleme, 151k/golge dengesi, sessizlik ve kadraj gibi
sinematik unsurlarin karakterlerin i¢ diinyasini, zaman algisini ve mekansal deneyimini nasil yeniden
kurdugu tartigilacaktir. Kuramsal ¢ergevede Gilles Deleuze’iin hareket-imge ve zaman-imge kavramlari
ile André Gaudreault’'nun anlati/gésteri ayrimi temel alinarak, edebi metnin sinemasal diisiinme
bigimleriyle kurdugu estetik ortaklik ¢coziimlenecektir. Sonug olarak, Baris Bigak¢1 drnegi iizerinden
cagdas Tirk edebiyatinda sinema estetiginin yalnizca tematik bir etki degil, ayn1 zamanda anlati
yapisini, zamani ve mekéni algilama bi¢imlerini doniistiiren yapisal ve algisal bir yenilenme yarattigi
savunulmaktadir. Bu doniisiim, edebl metnin okurla kurdugu iliskiyi de yeniden tamimlamakta; okuru
bir seyirci konumuna yerlestirerek anlatinin goérsel boyutunu deneyimlemeye davet etmektedir. Bu
yaklagim, edebi metinlerin “gorsel anlati” olarak okunabilirligini ortaya koyarken, ayni zamanda
edebiyatin temsil, algi ve duyumsama bigimlerini sinemasal bir perspektiften yeniden diisiinmeye
olanak tamimaktadir. Boylece sinemasal diisiinme, cagdas Tiirk edebiyatinda yalnizca bir anlatim
stratejisi degil, ayn1 zamanda metnin estetik iiretim bi¢imini belirleyen bir diisiinme pratigi olarak
konumlanmaktadir.

Anahtar Kelimeler: Kurgu, Edebiyat, Sinema, Baris Bigak¢i.

FROM FICTION TO FRAME: CINEMATIC MODES OF EXPRESSION IN
CONTEMPORARY TURKISH LITERATURE - THE CASE OF BARIS BICAKCI

Abstract: This study examines the transformative impact of cinematic narrative forms on the structure
of contemporary Turkish literature. Contrary to the existing literature, which predominantly discusses
the relationship between literature and cinema through the process of adaptation, this paper reverses the
perspective by questioning whether literature itself can generate a cinematic narrative language within
its own aesthetic framework. The visual sensibility that became increasingly evident in post-1980
Turkish literature is evaluated not merely as an influence of cinema but as an aesthetic transformation
that permeates the form and rhythm of narration. In this context, the study primarily analyzes how
cinematic modes of narration are constructed in Baris Bicak¢1’s works such as Our Great Desperation
(Bizim Biiyiik Caresizligimiz), After Moving Parallel to the Ground for a While (Bir Siire Yere Paralel
Gittikten Sonra), and The Author of Mosquito Bites (Sinek Isiriklarinin Miiellifi). Cinematic elements
such as close-up, cut, transition, mise-en-scene, light/shadow balance, silence, and framing are discussed
in terms of how they reconstruct the characters’ inner worlds, perception of time, and spatial experience.
The theoretical framework draws on Gilles Deleuze’s concepts of movement-image and time-image, as
well as André Gaudreault’s distinction between narrative and spectacle, to analyze the aesthetic affinity
between literary texts and cinematic modes of thought. In conclusion, through the example of Barig
Bigakgy, it is argued that cinematic aesthetics in contemporary Turkish literature represent not merely a
thematic influence but a structural and perceptual renewal that transforms the modes of narrativity, as
well as the perception of time and space. This transformation also redefines the relationship between the
literary text and its reader, positioning the reader as a spectator and inviting them to experience the
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visual dimension of narration. While this approach reveals the readability of literary texts as “visual
narratives,” it simultaneously enables a reconsideration of literary forms of representation, perception,
and sensibility from a cinematic perspective. Thus, cinematic thinking in contemporary Turkish
literature emerges not only as a narrative strategy but also as a mode of thought that shapes the aesthetic
production of the text itself.

Key Words: Fiction, Literature, Cinema, Baris Bicakgi.
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DENEYSEL EDEBIYATIN ZIRVESIi: BURSALI FEYZi DIVANI’NDAKI SANATLI
SIIRLER

Hasan KAPLAN*

Ozet: Osmanli klasik siiri, nazire merkezli bir gelenege dayanir. Bu edebi anlayis; sekilden icerige,
hayalden mazmuna, anlatimdan sdyleyise kadar bir¢ok alanda belirleyici olmustur. Giiniimiiziin sanat
algistyla bakildiginda, boylesi bir yaklasimin sanatin 6zgiinliik ve farklilik ilkelerine aykir1 oldugu ileri
stiriilebilir. Ancak pratikte gelenegin, sanat1 belli bir seviyede tuttugu ve ortak malzemeyi kullanan
sairler i¢in siirekli agilmas1 gereken bir merhale olusturdugu dikkate alinmalidir. Osmanli klasik sairi,
her seyiyle gelenege tabi olup kaygilardan azade bir sekilde taklit ve tanzir yoluyla eserini meydana
getirmez. Aksine o, model aldig1 eseri asmay1 ve ondan daha basarilisin1 yazmay1 amag edinir. Bu amag,
sairi ister istemez “farkl1” olma kaygisina sevk eder. Bir siir gelenegine siki sikiya bagli olsa da Osmanl
sairi daima “nasil daha farkli metinler yazabilirim?” sorusunun pesindedir. Iste bu 6zgiinliik arayis1, sairi
deneysel edebiyata yaklastirir ve siiri basit bir taklitten ¢ikarip fikri bir ugrasa doniistiiriir. Bu ugras,
okuyucuda “hayret” ve “hayranlik” duygularini harekete gegirerek “sira digi” metinlerin ortaya
¢ikmasina olanak tanir. Giiniimiizde sanatli metinler olarak da degerlendirilebilecek deneysel
uygulamalar, baz1 divanlarda kiigiik birer ¢esni olarak yer alirken, Bursali Feyzi (61. 1771-72) gibi bazi
sairler icin ise neredeyse yegane amaca doniismiistiir. Bu ¢alisma, 18. yiizyil sairi Feyzi’nin deneysel
uygulamalarmi incelemektedir. Asil adi Feyzullah olan sairin Divan’inmn Bursa Inebey Kiitiiphanesi
4775/1 numarada ve Millet Kiitiiphanesi AE Mnz 357’de hacimli iki niishas1 vardir. Caligmada, sairin
bir kism1 harflere, hecelere ve kelimelere; bir kismi da iade, aks, cinas, kalb gibi edebi sanatlara dayali
deneysel uygulamalar1 hakkinda detayli bilgi verilecektir. Ozellikle Batili literatiirde lipogram,
tautogram, anagram, pangram gibi isimlerle anilan uygulamalarin ¢ok daha ileri drneklerinin, Feyzi
tarafindan bir siirin biitiinii i¢inde nasil ustaca yapildig1 ve bu yolla siir gelenegine nasil bir acilim
saglandig1 gosterilecektir.

Anahtar Kelimeler: Feyzi Divani, harflere dayali uygulamalar, kelimelere dayali uygulamalar, deneysel edebiyat,
edebi sanatlar.

THE APEX OF EXPERIMENTAL LITERATURE: RHETORICAL AND LINGUISYIC
TECHNIQUES IN BURSALI FEYZi’S DiVAN

Abstract: Ottoman classical poetry is grounded in a nazire-centered tradition. This literary approach
was decisive in many aspects of poetic creation -from form to content, from imagery to mazmun, and
from expression to diction. From a modern aesthetic standpoint, such an approach might be deemed
contrary to the principles of originality and individuality in art. However, in practice, tradition
maintained artistic quality at a certain level and constituted a continuous stage of challenge for poets
who worked within a shared repertoire of motifs and expressions.The Ottoman classical poet, being
deeply rooted in tradition, did not produce his work through mere imitation or repetition free of creative
concern. On the contrary, his primary aim was to surpass his models and to compose poems superior to
theirs. This pursuit inevitably led the poet to a constant preoccupation with difference. Although he
adhered firmly to a poetic tradition, the Ottoman poet persistently sought answers to the question: “How
can | write more distinctive poems?” This quest for originality brought him closer to experimental
literature, transforming poetry from a simple act of imitation into an intellectual endeavor. Such efforts,
by evoking wonder and admiration in the reader, gave rise to “extraordinary” poetic texts. While these
experimental techniques sometimes appeared in divans merely as stylistic ornaments, for certain poets
-such as Bursali Feyzi (d. 1771-72) -they became almost the sole artistic objective. This study examines
the experimental practices of the eighteenth-century poet Feyzi. Two substantial copies of his Divan -
whose author’s full name was Feyzullah- are preserved in the Bursa inebey Library (no. 4775/1) and the
Millet Library (AE Mnz 357). The paper will provide detailed analysis of the poet’s experimental
practices, some based on letters, syllables, and words, and others on rhetorical figures such as iade, aks,
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cinas, and kalb. It will also demonstrate how Feyzi skillfully employed sophisticated examples of
techniques known in Western literary terminology as lipogram, tautogram, anagram, and pangram
within complete poems, thereby expanding the expressive possibilities of the Ottoman poetic tradition.

Key Words: Feyzi’s Divan, letter-based techniques, word-based techniques, experimental literature, rhetorical
devices.
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KLASIK TURK EDEBIiYATINDA BELGRAD FETIHNAMELERI
Hasan KAYA* & Aleyna AKYILDIZ**

Ozet: Kazanilan zaferler sonunda fethedilen yerleri komsu iilkelere mektup veya fermanlarla haber
vermek i¢in yazilan belgelere fetihname denildigi gibi fetihleri manzum ve mensur olarak anlatan
eserlere de fetihname denmistir. Belgrad ilk kez 1521 yilinda Kanuni Sultan Siileyman zamaninda
fethedilmis ve Osmanli topragi olmustur. 1683 yilinda II. Viyana kusatmasinda elden ¢iktiysa da 1690
yilinda Osmanlilar tarafindan geri alimmistir. 1718 yilinda imzalanan Pasarofca Antlagmasiyla
Avusturyalilara birakilan Belgrad 1739 Belgrad Antlagsmasiyla Osmanlilara teslim edilmistir. 1789°da
tekrar Avusturyalilarin eline gegen Belgrad, 1791 yilinda imzalanan Zistovi Antlagmasiyla yeniden
Osmanlilara birakilmistir. 1839 yilinda Sirbistan’in merkezi olan Belgrad’da yasayan Tiirkler 1862
yilinda ayrilmis, 1867 yilinda da sehir tamamuiyla Sirplarin eline gegmistir. Onemli bir Osmanl merkezi
olan Belgrad’in fethi Osmanli sultanlariin siyasi hayatlarin1 konu edinen eserlerde de yer almustir.
Eyylbi’nin Mendkib-1 Sultdn Siileymdn, Sendyi’nin Siileymdniyye, Matrak¢t Nasih’un (6. 1564)
Stileymanname adli eserleri bunlardan birkagidir. Belgrad’in fethi i¢in ayrica manzum ve mensur
miistakil eserler kaleme alinmistir. Bu ¢alismada Belgrad’in fethi ve bu fethi konu alan eserler hakkinda
bilgi verildikten sonra Belgrad’in fethini konu alan miistakil fetihnameler tizerinde durulmustur. Sa‘yi
Mustafa Celebi’nin Fetihname-i Kal ‘a-i Belgrad, Antakyali Miinif’in (6. 1743/44) Belgrad Fetihndmesi
ve Koca Régib Pasa’nin (6. 1763) Fethiyye-i Belgrad adli eserleri Belgrad’in fethini konu alan en
meshur fetihndmelerdir. Calismayla Belgrad’in Osmanlilar i¢in énemine, Belgrad’in fethinin edebi
hayata nasil yansidigina drnek eserler lizerinden dikkat ¢ekilmistir.

Anahtar Kelimeler: Klasik Tiirk edebiyati, fetihndme, Belgrad Fetihnameleri, Belgrad.
THE BELGRADE FETIHNAMES IN CLASSICAL TURKISH LITERATURE

Abstract: Documents written to inform neighboring countries of newly conquered territories through
letters or imperial decrees were called fetihname (letters of conquest). The term also refers to literary
works -both in prose and verse- that narrate military conquests. Belgrade was first conquered in 1521
during the reign of Sultan Siileyman the Magnificent and became an Ottoman territory. Although it was
lost after the Second Siege of Vienna in 1683, it was recaptured by the Ottomans in 1688. According to
the Treaty of Passarowitz signed in 1718, Belgrade was ceded to Austria but was returned to the
Ottomans with the Treaty of Belgrade in 1739. The city again fell into Austrian hands in 1789 but was
restored to the Ottomans by the Treaty of Sistova in 1791. In 1839, Belgrade became the capital of
Serbia; the Turks left the city in 1862, and by 1867 it was completely under Serbian control. As a
significant Ottoman center, the conquest of Belgrade was also reflected in literary works depicting the
political lives of Ottoman sultans. Among these are Mendkib-1 Sultan Siileyméan by Eyyibi,
Stileymaniyye by Sendyi, and Siileymanname by Matrak¢1 Nasth (d. 1564). In addition to these, there
were independent works written specifically about the conquest of Belgrade, in both verse and prose.
This study provides information on the conquest of Belgrade and the related literary works, focusing
particularly on independent fetihnames concerning the event. The most renowned among them are
Fetihname-i Kal‘a-i Belgrad by Sa‘yl Mustafa Celebi, Belgrad Fetihnamesi by Antakyali Miinif (d.
1743/44), and Fethiyye-i Belgrad by Koca Ragib Pasha (d. 1763). The study highlights the importance
of Belgrade for the Ottoman Empire and draws attention -through representative works- to how its
conquest was reflected in Ottoman literary life.

Key Words: Classical Turkish literature, fetihname (letter of conquest), Belgrade fetihnames (Belgrade letter of
conquest), Belgrade.
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KLASIiK TURK EDEBiYATINDA MAH-I NAHSEB
Hasan KAYA* & Giilben BULUT**

Ozet: Mah-1 Nahseb terkibi Nahseb ay1 anlamina gelir. Sark efsanelerinde ad1 gegen efsanevi aydir. Ata,
Hakim, Hisam b. Hakim ve Hasim b. Hakim adlartyla anilan ve Halife Mehdi-Billah (775-778)
zamaninda tenasiih inanci ile ilahlik iddialarinda bulunan, sihir ve simya ilmi ile mesgul olan ibni
Mukanna’in (6. 7787?) Nahseb (Nesef, Karasi) sehri yakinlarindaki Siyam dagi eteginde Kes adli bir
nahiyede bulunan bir kuyudan civa vb terkiplerle ve sanatla goge aksettirerek olusturdugu suni aya bu
ad verilmistir. Kaynaklarda bu ayin iki ay boyunca her gece gercek ay battiktan sonra kuyudan dogarak
dort saatlik mesafeyi (yaklasik 18 km) aydinlattigi kayitlidir. Nahseb ile kuyunun arasi iki saatlik bir
mesafedir. Bu aya mah-1 ¢ah-1 Kes, mah-1 Kes, mah-1 Kaggar, mah-1 Mukanna, mah-1 miizevvir, mah-1
Siyam da denilmistir. Klasik Tiirk edebiyatinda daha ¢cok mah-1 Nahseb terkibiyle anilan bu motif genis
bir kullanim alanina sahiptir. Sairler bu yapay aya sik sik telmihte bulunurlar. Sevgilinin ¢ene ¢ukuru
bir kuyu, yiizli ve yanagi da bu kuyudan akseden ay olarak ele alinirken méah-1 Nahseb’e gondermede
bulunulur. Sevgilinin yiizii ve yanagi bu aydan daha parlaktir. Sairler sairlik kudretiyle gdsterdikleri
hiiner ile Tbni Mukanna’in yaptig1 sihri iliskilendirir ve siirlerinin okuyanda biraktig1 etkiyi anlatirlar.
Cah-1 Nahgeb de Hz. Yusufun atildig1 kuyu ile iligkilendirilir. Hz. Yusuf’un kuyudan ¢ikmasi ile ayin
Nahseb kuyusundan yiikselmesi arasinda ilgi kurulur. Bu ¢alismada mah-1 Nahseb’in tarihi gercekligi
hakkinda bilgi verilmis ve bu motifin klasik Tiirk edebiyatindaki kullanimlar1 6rneklerle agiklanmustir.

Anahtar Kelimeler: Mah-1 Nahseb, Cah-1 Nahseb, Ibni Mukanna, yapay ay.
THE MOON OF NAHSEB IN CLASSICAL TURKISH LITERATURE

Abstract: The phrase Mah-1 Nahseb literally means “the Moon of Nahshab”. It refers to a legendary
moon mentioned in Eastern myths. The term originates from an episode involving Ibn al-Muganna“ (d.
778?), also known by the names Ata, Hakim, Hishdm b. Hakim, and Hashim b. Hakim. During the reign
of Caliph al-Mahdi Billah (775-778), Ibn al-Muqanna‘, who was occupied with magic and alchemy,
claimed divinity and supported the belief in metempsychosis. He allegedly created an artificial moon
that reflected in the sky from a well located near the city of Nahshab (also called Nasaf or Qarshi), at
the foot of Mount Siyam in a district named Kash, using mercury and other chemical substances.
According to sources, this moon appeared every night for two months after the real moon had set,
illuminating an area within a four-hour distance (approximately 18 km). The distance between Nahshab
and the well was about two hours. This artificial moon was also called mah-1 chah-1 Kash (the well of
Kash), mah-1 Kash, mah-1 Kashgar, mah-1 Muganna‘, mah-1 muzavvir, and mah-1 Siyam. In Classical
Turkish literature, this motif is most often referred to as mah-1 Nahseb and enjoys a wide range of usage.
Poets frequently allude to this artificial moon. When the beloved’s dimple or chin is described as a well,
and the face or cheek as the moon reflected from it, references to mah-1 Nahseb are made. The beloved’s
face and cheeks are depicted as being more luminous than this artificial moon. Poets also liken their
poetic talent to the sorcery of Ibn al-Muqanna‘, suggesting that the charm of their verses mirrors the
magic he once performed. Furthermore, chah-1 Nahseb (the Well of Nahshab) is associated with the well
into which Prophet Joseph was cast. A symbolic connection is drawn between Joseph’s emergence from
the well and the rising of the moon from the Nahshab well. This study provides information about the
historical background of mah-1 Nahgeb and examines, with examples, the ways in which this motif was
employed in Classical Turkish literature.

Key Words: Mah-1 Nahshab, the Well of Nahshab, Ibn al-Muqanna, Artificial Moon.
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KLASIK TURK EDEBIiYATINDA TEVBENAME TURU VE ENDERUNLU FAZIL’IN
TEVBENAMELERI

Hasan KAYA* & Yunus Emre ARIKAN**

Ozet: Tevbename Arapga “geri donmek, doniis yapmak” anlamina gelen tevbe (4 5%) ile Fars¢a “mektup,
kitap” anlamlarina gelen name (4<4) kelimeleriyle olugsmus birlesik bir isimdir. Dini bir terim olarak
tevbe “gilinahtan doniip Allah’a yonelmek, dinde yerilmis seyleri terk edip ovgiiye layik olanlara
yonelme” anlamina gelir. Kelime dilimizde daha ¢ok “tovbe” seklinde kullanilmaktadir. Tevbe ayni
zamanda Kuran’daki 9. surenin adidir. Klasik Tiirk edebiyatinda giinahlarin affi i¢in Allah’a yalvarmak
amaciyla yazilan manzumelere tevbendame denilmistir. Konusu bakimindan miinacatlara yakin bir tiir
olan tevbendmede de yakaris olmakla birlikte “giinahlarin affi ve bundan duyulan pigsmanlik” onu
miinacattan ayirir. Klasik Tiirk edebiyatinda tevbendme tiiriiniin gelisiminde kuskusuz Kuran-1
Kerim’deki tovbe konulu ayetler ve Hz. Peygamber’in hadisleri etkili olmustur. Bu gelenekte bdylece
tevbenameler yazilagelmistir. Enderunlu Fazil da (6. 1810) tevbendme yazan sairlerdendir.
Tespitlerimize gére Divan’inda ii¢ tevbename yer almaktadir. Bunlardan ilki “ahd olsun” redifli on
beyitlik bir kaside, ikincisi gazel formunda “ya Rab” redifli yedi beyitlik bir manzume ve i¢linciisii
“tevbe” redifli alt1 beyitlik bir gazeldir. Enderunlu Fazil’in ¢ok yaygin olmayan tevbename tiiriiniin ii¢
ornegini vermesi dikkat ¢ekicidir. Bu tevbenamelerde samimi bir dille Allah’a yalvaran sair ondan af ve
bagislanma dilemistir. Bu manzumelerdeki akici dil ve anlatim Enderunlu Fazil’in siir kudretini
gostermesi bakimindan 6nemlidir. Bu calismada klasik Tiirk edebiyatinda tevbename tiirii ile ilgili
bilgiler verilmis ve Enderunlu Fazil’in Divan’inda yer alan ii¢ tevbenamesi incelenmistir.

Anahtar Kelimeler: Klasik Tiirk edebiyati, miinacat, tovbe, tevbendme, Enderunlu Fazil.

THE TEVBENAME IN CLASSICAL TURKISH LITERATURE AND THE TEVBENAMES
OF FAZIL FROM ENDERUN

Abstract: The term tevbename is a compound word derived from the Arabic tevbe (4:5%), meaning “to
return, to turn back” and the Persian name (4<\), meaning “letter” or “book™ As a religious concept,
tevbe signifies “repenting from sins and turning to God, abandoning what is condemned in religion, and
turning toward what is praiseworthy.” In Turkish, the word is more commonly used in the form “tovbe”.
It is also the name of the ninth chapter (Surah al-Tawbah) of the Qur’an. In Classical Turkish literature,
tevbename refers to poems written as supplications to God, seeking forgiveness for sins. Although it is
thematically close to the munécat genre, tevbename differs in that it focuses on repentance, remorse,
and the plea for divine forgiveness. Undoubtedly, the Qur’anic verses about repentance and the sayings
of the Prophet Muhammad influenced the development of this literary form, which continued to be
cultivated throughout the classical tradition. One of the poets who composed tevbendmes is Enderunlu
Féazil (d. 1810). According to our findings, there are three tevbenames in his Divan: the first is a ten-
verse qasida with the refrain “ahd olsun”, the second is a seven-verse ghazal with the refrain “ya Rab”
and the third is a six-verse ghazal with the refrain “tevbe”. The fact that Enderunlu Fazil produced three
examples of this relatively uncommon genre is noteworthy. In these poems, the poet pleads sincerely
with God for forgiveness and mercy. The fluent and expressive language of these works reflects
Enderunlu Fazil’s poetic talent and mastery. This study provides an overview of the tevbename genre
in Classical Turkish literature and offers an analysis of the three examples found in Enderunlu Fazil’s
Divan.

Key Words: Classical Turkish literature, munacat, repentance, tevbename, Enderunlu Fazil.
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KLASIK TURK EDEBIiYATINDA BELGRAD’IN FETHI ICIN YAZILAN TARIH
MANZUMELERI

Hasan KAYA®

Ozet: Arap kokenli harflerin sayisal degerleri ile 5nemli goriilen bir hadisenin y1lmi gostermek icin bir
climle, misra ya da beyit sdylemeye tarih diisiirme denir. Klasik Tiirk edebiyatinda tarih diigirme XIV.
ylizyildan itibaren gelismeye baslamis ve 6zellikle XVIII. ylizyilda en verimli dénemine ulagmistir.
1521 yilinda Kanuni Sultan Siileyman (1520-1566) doneminde ilk kez fethedilen Belgrad, 1683 yilinda
Viyana bozgunu olarak adlandirilan II. Viyana kusatmasinda elden ¢ikmis (1688) ve 1690 yilinda
Osmanlilar tarafindan geri alinmistir. 1718 yilinda imzalanan Pasarof¢a Antlagsmasiyla Avusturyalilara
birakilan Belgrad, 1739 Belgrad Antlagsmasiyla Osmanlilara teslim edilmistir. Klasik Tiirk edebiyatinda
Kanuni Sultan Siileyman doneminde 1521 yilindaki ilk fetih ile Sultan 1. Mahmud (1730-1754)
doneminde 1739 yilindaki ikinci fetih i¢in ¢ok sayida tarih manzumesi kaleme alinmistir. Sayisal olarak
1739 yilindaki fethe daha cok tarih manzumesi yazildig1 goriilmektedir. Az da olsa 1690 yili i¢in de
manzumeler yazilmistir. 1739 yilindaki fethe daha ¢ok tarih manzumesi yazilmasi tarih diigiirmenin
gelisimiyle ilgilidir. Tek beyitlik manzumelerden ¢ok uzun siirlere kadar farkli nazim sekilleri ile
yazilan bu metinler tarihe 151k tutar mahiyettedir. Bu ¢alismada klasik Tiirk edebiyatinda Belgrad’in
fethi icin kaleme alinan manzumeler sekil ve muhteva bakimindan incelenmis, sairleri ile ilgili
degerlendirmeler yapilmistir. Belgrad’in fethi igin tarih manzumelerinin disinda fetihnameler de
yazilmis olup bunlarla ilgili de kisa bilgiler verilmistir.

Anahtar Kelimeler: Belgrad, Belgrad’in fethi, tarih diigiirme, tarih manzumesi.

CHRONOGRAMMATIC POEMS WRITTEN FOR THE CONQUEST OF BELGRADE IN
CLASSICAL TURKISH LITERATURE

Abstract: Chronogrammatic dating refers to the practice of composing a phrase, verse, or couplet whose
letters through their abjad numerical values indicate the year of an event regarded as significant. In
classical Turkish literature, chronogrammatic composition began to develop in the fourteenth century
and reached its most productive period particularly in the eighteenth century. Belgrade, first conquered
in 1521 during the reign of Sultan Siilleyman the Magnificent (1520—1566), was lost during the Second
Siege of Vienna, known as the Vienna defeat (1683), fell to the enemy in 1688, and was retaken by the
Ottomans in 1690. Transferred to Austria by the Treaty of Passarowitz (1718), Belgrade was
subsequently returned to Ottoman rule with the Treaty of Belgrade (1739). Within classical Turkish
literature, numerous chronogrammatic poems were composed to commemorate both the first conquest
of 1521 in the time of Sultan Siileyman and the second conquest of 1739 in the reign of Sultan Mahmud
1 (1730-1754). Numerically, a larger number of poems were written for the 1739 conquest, whereas a
smaller body of verse exists for 1690. The higher number of chronograms produced for the year 1739 is
closely related to the advanced development and widespread popularity of the chronogrammatic
tradition in this period. Ranging from single-couplet compositions to long poems written in various
verse forms, these texts serve as valuable sources illuminating the history of their time. This study
examines, in terms of both form and content, the poems composed in classical Turkish literature for the
conquests of Belgrade and evaluates the poets who authored them. In addition to chronogrammatic
poems, fetihndmes (conquest narratives) were also written for the conquest of Belgrade, and brief
information regarding these works is likewise provided.

Key Words: Belgrade, The conquest of Belgrade, chronogram, historical verse composition.
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MEKANSAL HAFIZA VE KATMANLASMA: SIiRT UZERINDEN PALIMPSEST
KENTLERIN ARKEO-MIMARI INCELEMESI

Hiiseyin TAS®* & Elif Yesim KOSTEN** & Giilsah UNER***

Ozet: Tiirkiye'de bircok tarihi kent ¢ok katmanli bir yapiya sahiptir ve her kent kurulusundan itibaren
katmanlar halinde gelisim gostermektedir. Fakat giinlimiizde kapitalizmin hizli gelisimi ve buna
eklemlenen kiiresellesmenin etkisiyle, kent kimliginin katmanlar1 gérmezden gelinerek, idari simirlar
iizerinden dijital bir bolgeye sikistirilarak kent tanim1 yapilmaktadir. Fakat tarih okumalari idari sinirlar
ile degil, kentlerin kimlikleri lizerinde konumlandiklar1 cografya ile birlikte ele alindig1 zaman anlam
kazanmaktadir. Cok katmanlilik kavraminda sadece arkeolojik bulgulara dayanan fiziksel ve morfolojik
bir siireklilik s6z konusu degildir, sosyo-ekonomik ve sosyo-mekansal bir kentsel siireklilik séz
konusudur. Modern kentlerde goriilen arkeolojik anitlarin ve bulgularin yani sira bilinen toprak alti
arkeolojik katmanlarda bulunmaktadir. Ayrica, ¢ok katmanl kentlerde fiziksel siireklilik tarihi doku,
sokaklar, eksenler ve acik alanlar {izerinden de okunabilmektedir. Bu nedenle, ¢cok katmanli yapiy1
okuyabilmek ve anlayabilmek tek bir disiplin i¢in karmasik bir problemdir. Cok katmanli kentlerin
kapsamli belgelemesi; tarih, arkeoloji, sehir planlama, harita miihendisligi ve mimarlik gibi
disiplinleraras1 bir ¢alisma gerektirmektedir. Literatiire bakildiginda, palimpsest bir yerlesim olan
Siirt'te yapilan arkeolojik kazilar, yilizey arastirmalari, kent tarihi ve mimarlik tarihi ¢alismalariin
donemsel veya mekansal baglamda belirli bir alana sikistigi ve kentin biitiinciil olarak ele alinmadigi
goriilmiistiir. Bu nedenle, ¢cok katmanli kent dokularinin analiz edilmesi ve dolayisiyla korunmasi
konusunda mekansal veri, analiz yontemleri ve koruma stratejilerinin gelistirilmesi konusunda
eksiklikler tespit edilmistir. Bu calismada ise; Dicle Havza sinirinda bulunan Siirt kentine ait Paleolitik
donemden giiniimiiz yerlesimine kadar olan zaman diliminde kentin dokusunu ve tarihsel katmanlarini,
yani morfogenetik yapisini etkileyen farkli tipolojilerin (hoyiik, mezar, magara vb.) kent makroformunu
nasil bicimlendirdigini ortaya koymak hedeflenmistir. Sonug olarak ¢alisma kapsaminda, Siirt kentine
ait donemsel katman haritalar1 olusturularak ¢ok katmanl kent dokusunun goériiniir ve bilinen izlerine
ek olarak, toprak altinda kalan, yikilan veya izleri okunmayipta yerleri tespit edilen kimlik tipolojileri,
olusturulan haritalar sayesinde ortaya konulacaktir. Ayrica donemsel katman haritalarinin hazirlanmasi,
palimpsest yerlesimlerde kentsel arkeolojik degerlerin mekénsallastirilarak planlama siirecine girdi
saglamasina olanak saglayacak ve Siirt kentinin morfogenetik kimligini ortaya koymak kent
okumalarina yeni bir bakis acis1 kazandiracaktir.

Anahtar Kelimeler: Siirt, Palimpsest Kent, Kent Kimligi, Kent Morfogenetigi, Tipoloji.

SPATIAL MEMORY AND LAYERING: ARCHAEO-ARCHITECTURAL STUDY OF
PALIMPSEST CITIES THROUGH SIiiRT

Abstract: Many historical cities in Tirkiye have a multi-layered structure and each city develops in
layers since its establishment. However, today, with the rapid development of capitalism and the impact
of globalization added to it, the layers of urban identity are ignored and the city is defined by squeezing
it into a digital region through administrative borders. However, historical readings gain meaning when
the identities of cities are considered together with the geography in which they are located, rather than
with administrative borders. In the concept of multi-layeredness, there is not only a physical and
morphological continuity based on archaeological findings, but also a socio-economic and socio-spatial
urban continuity. In addition to the archaeological monuments and findings seen in modern cities, there
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are also known underground archaeological layers. In addition, physical continuity in multi-layered
cities can be read through historical texture, streets, axes and open spaces. Therefore, being able to read
and understand the multi-layered structure is a complex problem for a single discipline. Comprehensive
documentation of multi-layered cities requires interdisciplinary work including history, archaeology,
urban planning, surveying engineering and architecture. When the literature is examined, it is seen that
the archaeological excavations, surface researches, urban history and architectural history studies carried
out in Siirt, a palimpsest settlement, are confined to a certain area in a periodic or spatial context and the
city is not addressed holistically. Therefore, deficiencies have been identified in the development of
spatial data, analysis methods and protection strategies for the analysis and hence protection of multi-
layered urban fabrics. In this study, it is aimed to reveal how different typologies (mounds, tombs, caves,
etc.) affecting the city's texture and historical layers, that is, its morphogenetic structure, shaped the city
macroform in the time period from the Paleolithic period to the present-day settlement of the city of
Siirt, located on the border of the Tigris Basin. As a result, within the scope of the study, periodic layer
maps of the city of Siirt will be created and in addition to the visible and known traces of the multi-
layered urban texture, identity typologies that remain underground, are destroyed or whose traces are
unreadable but whose locations have been identified will be revealed thanks to the maps created. In
addition, the preparation of periodic layer maps will enable the spatialization of urban archaeological
values in palimpsest settlements and provide input to the planning process, and revealing the
morphogenetic identity of the city of Siirt will provide a new perspective on urban readings.

Key Words: Siirt, Palimpsest City, Urban Identity, Urban Morphogenetics, Typology.
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MEDYA PERSPEKTIFINDEN iKLiM DEGIiSiKLiGiYLE MUCADELEDE SAGLIK
POLITIKALARININ ONEMIi: TURKIYE iCIN STRATEJIiK BiR YOL HARITASI

ilknur Kiibra YALCINDAG* & Gamze BOZTURK"*

Ozet: iklim degisikligi, 21. yiizy1lda saglik politikalarinin en kritik giindemlerinden biri haline gelmistir.
Diinya Saghk Orgiitii (WHO, 2021), iklim degisikligini "insan saglig1 icin en biiyiik tehdit" olarak
tamimlamaktadir. Artan sicakliklar, hava kirliligi, su kitlig1 ve afetlerin ruhsal saglik {izerindeki etkileri
halk sagligim ciddi sekilde tehdit etmektedir. Tirkiye, ti¢ farkli iklim kugsagina sahip olmasi, jeopolitik
konumu ve hizla artan sehirlesme orani nedeniyle bu etkileri daha yogun ve karmasik bir sekilde
yasamaktadir Akdeniz ve Giineydogu Anadolu boélgeleri, sitma ve Bati Nil viriisii gibi hastaliklar
agisindan yiiksek risk tasimaktadir. Caligmada, yapisal-iglevselci yaklasim, iletisim teorisi ve sosyal
Ogrenme teorisi cergevesinde, medya ve iletisim bilimlerinin iklim degisikligiyle miicadeledeki ve
dolaysiyla halk sagligin1 korumadaki rolii ele alinmaktadir.

Anahtar Kelimeler: iklim degisikligi, halk saglig1, medya perspektifi saglik politikalari.

THE IMPORTANCE OF HEALTH POLICIES IN COMBATING CLIMATE CHANGE
FROM A MEDIA PERSPECTIVE: A STRATEGIC ROADMAP FOR TURKEY

Abstract:Climate change has become one of the most critical agendas in health policies of the 21st
century. The World Health Organization (WHO, 2021) defines climate change as "the greatest threat to
human health." Rising temperatures, air pollution, water scarcity, and the mental health impacts of
disasters pose serious threats to public health. Due to its three distinct climate zones, geopolitical
position, and rapidly increasing urbanization rate, Turkey experiences these effects more intensely and
in a more complex manner. The Mediterranean and Southeastern Anatolia regions are at high risk for
diseases such as malaria and West Nile virus. This study examines the role of media and communication
sciences in combating climate change and, consequently, in protecting public health within the
frameworks of structural-functionalism, communication theory, and social learning theory.

Key Words: Climate change, public health, media perspective, health policies.
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NiCOLAS MATHIEU’NUN PARIS-COLMAR ROMANI UZERINDE TUR TARTISMASI:
POLAR MI, KARA ROMAN MI?

irfan ATALAY*

Ozet: Nicolas Mathieu’niin Paris-Colmar (2015) adli kiigiik hacimli romani, resmi olarak “Les Petits
Polars du Monde” roman serisi kapsaminda yayimlanmis bir polar (polisiye roman) olarak
siniflandirilsa da, metnin derinlikli ¢éziimlemesi, onun gelencksel polar taniminin 6tesine gegerek
icerik, atmosfer ve izlekler bakimindan kara roman (Fr. roman noir) nitelikleri tasidigin1 ortaya koyar.
Bu bildiri, yapitin olay 6rgiisii, karakter yapisi, izlekler ve bigemi {izerinden polarin klasik sorusturma-
¢Ozlim paradigmasini nasil astigin1 ve kara romanin yazgici, toplumsal elestirel yonelimine yaklagtigim
ortaya koymaktadir. Varilan sav, Paris-Colmar adli romanin polar ve kara romandan olusan bir melez
tiir olarak islev gordiigii; polarin gerilim unsurlarin1 kara romanin kétiimser determinizmi ve sistem
elestirisiyle birlestirerek, post-endiistriyel Fransa’nin smifsal kirilmalarini ac¢iga vurdugudur.
Geleneksel polar, Tzvetan Todorov’un isaret ettigi iizere, bir sugu ve onun mantiksal bir sorusturma ile
¢Oziimiinii ve diizenin yeniden saglanmasini merkeze alir. Oysa Paris-Colmar’da, bir tren soygunu ile
tetiklenen olay o6rgiisii, sucun “kim” veya “nasil”indan ¢ok, onun toplumsal ve varolussal “neden”leri
tizerine odaklanir. Roman, sugu ¢ézme ve diizeni yeniden tesis etme kaygisi tasimaz; aksine, sucu,
Fransa’nin sanayiden yoksunlagmis tasra kesimindeki ekonomik ¢okiintiiniin, kimlik bunalimlarinin ve
kusaklararasi iletisimsizligin bir semptomu olarak sunar. Yapittaki temel kara roman 6zelligi, anlatiya
hakim olan kdktenci kdtiimserlik ve kaginilmazlik duygusudur. Bag karakter emekli yargi¢ ve geng suglu
Johann, her biri kendi sinifsal ve varolugsal ¢ikmazlari igcinde hapsolmus anti-kahramanlardir.
Karakterler, polar arketiplerini gri alanlara tasir: Yargi¢, yipranmis otorite figiirli olarak paranoyak
yalnizlig1 somutlagtirirken, Johann “kayip genglik” arketipiyle sistem magdurunu temsil eder. Emekli
yargicin Johann’i ise almasiyla aralarinda gelisen mentorluk iliskisi, geleneksel polarin adalet
arayisindan ¢ok, karsilikli bir yabancilasma ve anlam arayisini temsil eder. Anlatinin sonunda herhangi
bir adaletin tesisi veya diizenin saglanmasi s6z konusu olmadigr gibi, oykiide belirsizlik ve bosluk
duygusu egemendir. Ayrica, Colmar’in Noel pazarlarmin yapay 1siltistyla yansitilan uzamin ironik
kullanimi, karakterlerin i¢sel karanligiyla tezat olusturarak klasik kara roman atmosferini giiclendirir.
Yazar Mathieu, polarin takip, silah, tehdit gibi gerilim unsurlarin1 kullanmakla birlikte, bunlar1 bireysel
bir su¢ Oykiisii anlatmak igin degil, toplumsal bir elestiri yapmak igin aragsallagtirir. Sonug
olarak, Paris-Colmar romani, bir polar serisinde yayimlanmis olmasina karsin, estetigi, atmosferi,
kotiimser diinya goriisii ve toplumsal elestiri odagiyla belirgin bir sekilde kara roman gelenegi iginde
yer almasi gereken bir yapittir. Romanin bigemi, minimalist diyaloglar ve hiper-gergek¢i betimlemelerle
kara roman estetigini yansitir. Yazar, sucu bir “bilmece” olmaktan ¢ikarip “toplumsal bir tanikliga”
donistiirerek, Fransiz edebiyatinda “sosyolojik kara roman” olarak adlandirilabilecek melez bir tiiriin
basarili bir 6rnegini sunar.

Anahtar Kelimeler: Polar, Kara Roman, Toplumsal Elestiri, Sinif Yabancilagmasi, Anti-Kahraman,
Toplumsal Gergekgilik.

GENRE DEBATE ON NICOLAS MATHIEU’S PARIS-COLMAR: POLAR OR ROMAN
NOIR?

Abstract: Nicolas Mathieu’s Paris-Colmar (2015), a compact novel officially released as part of the
“Les Petits Polars du Monde” series, is classified as a polar (crime novel). Yet a close reading reveals
that it transcends the conventional polar framework, exhibiting roman noir traits in its content,
atmosphere, and themes. This paper demonstrates how the work moves beyond the classic polar model
of investigation and resolution—through its plot, character construction, themes, and style—while
gravitating toward the fatalistic, socially critical stance of roman noir. The central claim is that Paris-
Colmar operates as a hybrid genre fusing polar and roman noir: it merges polar suspense devices (crime,
pursuit) with roman noir’s bleak determinism and systemic critique to expose the class fractures of post-
industrial France.The traditional polar, as Tzvetan Todorov observes, revolves around a crime, its logical
investigation, its resolution, and the restoration of order. In Paris-Colmar, by contrast, the plot—sparked
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by a highway robbery—shifts focus from the crime’s “who” or “how to its social and existential “why.”
The novel shows no interest in solving the crime or re-establishing order; instead, it presents crime as a
symptom of economic collapse in France’s deindustrialized provinces, of identity crises, and of
intergenerational alienation. The defining roman noir trait here is a pervasive radical pessimism and a
sense of inevitability. The unnamed retired judge and the young offender Johann are anti-heroes
imprisoned in their respective class-bound and existential dead-ends. The characters blur polar
archetypes into moral grey zones: the judge embodies paranoid isolation as a jaded authority figure,
while Johann, through the “lost youth™ archetype, personifies the system’s victim. When the judge hires
Johann, the resulting mentorship and protective bond signifies mutual alienation and a quest for meaning
rather than the conventional polar drive for justice. At the story’s close, no justice is served and no order
restored; uncertainty and void prevail.Moreover, the ironic deployment of space—Colmar’s Christmas
markets glowing with artificial cheer—clashes with the characters’ inner darkness, intensifying the
classic roman noir atmosphere. Mathieu retains polar tension tools (pursuit, firearms, threats), yet he
instrumentalizes them not to narrate an individual crime but to mount a social critique.In sum, although
published in a polar series, Mathieu’s Paris-Colmar belongs squarely in the roman noir tradition by
virtue of its aesthetic, atmosphere, pessimistic worldview, and social-critical focus. Its style—minimalist
dialogue and hyper-realist description—reinforces roman noir aesthetics. In this brief work, Mathieu
converts crime from a “puzzle” into a “social testimony,” delivering a compelling instance of what may
be termed sociological roman noir in contemporary French letters.

Key Words: Polar, Roman Noir, Social Critique, Class Alienation, Anti-Hero, Social Realism.
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SINIF OGRETMENLIGI VE OKUL ONCESi OGRENCILERININ SANAT EGIiTiMi DERSI
YONUNDEN DEGERLENDIRMESI

K. Ceren DEMIiRALP*

Ozet: Bu caligmanin amaci, simf dgretmenligi ve okul 6ncesi 6gretmenligi programlarinda dgrenim
goren Ogretmen adaylarinin temel sanat egitimi dersine yonelik goriislerini incelemektir. Arastirmada,
bir donem siiren temel sanat egitimi dersi kapsaminda 151k-golge, siklik-seyreklik, espas esitsizligi ve
armoni gibi sanatsal kavramlar iizerinde ¢alismalar yapilmis, kolaj teknigi kullanilarak 6grencilerin
yaratici bir biitiin olusturmalar1 saglanmistir. Yiiceltme ve takdir yontemleriyle 6grencilerin 6zgiiven
kazanmalar1 tegvik edilmis ve 6z yeterlilik duygularinin gelismesi amaglanmistir. Ayrica, 6grencilere
biriciklik kavrami aciklanarak yaratici diisiinme becerileri desteklenmistir. Ders sonunda &grenciler,
sergiledikleri sanatsal calismalar ile estetik zevklerini ve estetik diisiinme kapasitelerini gelistirmislerdir.
Egitim stireci halka agik bir resim sergisi ile sonlandirilmig, bu sayede dgrencilerin sanatsal zgiivenleri
artirllmigtir. Arastirma, durum deseni yontemi ile yiiriitiilmiis ve veriler "Sanat Egitimi Dersi Gortis
Formu" araciligiyla toplanmustir. Calisma grubunu, dersi goniillii olarak segen 11 Ogretmen aday1
olusturmustur. Veriler icerik analizi ile degerlendirilmis ve sonuglar, 6gretmen adaylarinin sanat egitimi
dersini yaratici diistinmeyi tesvik edici bulduklarini géstermistir. Ayrica adaylar, sanat tarihi, sanata dair
kavramlar ve sanat egitiminde uzman kisiler hakkinda bilgi sahibi olduklarin1 belirtmislerdir. Sonug
olarak, dersin 6gretmen adaylarina mesleki agidan farkli teknikler ve yaklasimlar sundugu, mesleki
deneyimlerine olumlu katkilar sagladig belirlenmistir. Ogretmen adaylari, dersin uygulama siirecinin
genisletilmesi ve yontem ¢esitliliginin artirilmasinin faydali olacagina vurgu yapmislardir. Bu bulgular,
sanat egitiminin 6gretmen adaylarinin yaratici diigiinme ve mesleki becerilerinin gelisiminde 6nemli bir
rol oynadigin1 gostermektedir.

Anahtar kelimeler: Ogretmen Adaylari, Sanat Egitimi.

EVALUATION OF CLASSROOM TEACHING AND PRESCHOOL STUDENTS IN TERMS
OF ART EDUCATION COURSE

Abstract: The purpose of this study is to examine the views of teacher candidates enrolled in classroom
teaching and preschool teaching programs regarding the basic art education course. In the study, artistic
concepts such as light-shadow, density-sparseness, spatial inequality, and harmony were explored
within the scope of the basic art education course, which lasted one semester, and students were
encouraged to create a creative whole using the collage technique. Students were encouraged to gain
self-confidence through praise and appreciation, with the aim of developing their sense of self-efficacy.
In addition, students' creative thinking skills were supported by explaining the concept of uniqueness.
Translated with DeepL.com (free version) At the end of the course, students developed their aesthetic
taste and capacity for aesthetic thinking through the artistic works they exhibited. The educational
process concluded with a public art exhibition, thereby boosting students' artistic self-confidence. The
research was conducted using the case study method, and data were collected through the “Art Education
Course Feedback Form.” The study group consisted of 11 teacher candidates who voluntarily chose the
course. The data were evaluated using content analysis, and the results showed that the teacher
candidates found the art education course to be conducive to creative thinking. In addition, the
candidates stated that they had acquired knowledge about art history, concepts related to art, and experts
in art education. In conclusion, it has been determined that the course offers prospective teachers
different techniques and approaches from a professional perspective and contributes positively to their
professional experience. Prospective teachers emphasized that expanding the course's application
process and increasing the variety of methods would be beneficial. These findings show that art
education plays an important role in the development of prospective teachers' creative thinking and
professional skills.

Key Words: Teacher Candidates, Art Education.
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SIRP-HIRVAT DIiLINDE TURKCE KOKENLI +LUK EKi
Mehmet Oguzhan KUSOGLU*

Ozet: Tiirkler en eski devirlerden itibaren farkli cografyalarda kendileriyle komsuluk iliskileri kuran
kavimlerle kiiltiirel baglar kurmustur. Bunun dogal bir neticesi olarak kavimler arasinda bazen dini
bazen de ticari boyutlar1 olan ortak bir hayat bir goriisii meydana gelmistir. Mimariden giizel sanatlara,
yeme-i¢me kiiltlirlinden orf ve adetlere varincaya kadar bir¢ok alanda gergeklesen kiiltiirel aligveriglerin
en 6nemli tastyicisi ise siiphesiz dildir. Tiirk¢e, din ortaklig1 sebebiyle Arapgadan ve kendilerinden 6nce
Miisliimanhig: kabul eden komsulari iranlilarin dili Farscadan binlerce kelime almistir. Bununla birlikte
Tiirkgenin 0Ozellikle Osmanli Devleti’nin Balkanlarda hiikiim siirdiigii yaklasik 500 yillik zaman
icerisinde Balkan dillerine yine binlerce sézciik verdigi bilinmektedir. Balkan dillerine Tiirkceden gegcen
bu sozciiklerin bir kismi koken itibariyle Tiirkce olup yine hatir1 sayilir bir kism1 da Arapga ve Farsgadan
daha Onceki asirlarda alinmig ve Tiirkgelesmis olan kelimelerdir. Balkan dilleri arasinda Tiirk¢eden en
fazla kelime alan dil Sirp-Hirvat dilidir. Bosnak Tiirkolog Abdulah Skalji¢’in hazirladigr “Turcizmi u
Srpskohrvatskom Jeziku” (Sirp-Hirvat Dilinde Tiirkizmler) adli sozliige gore Sirp-Hirvatgada 9000°e
yakin Tiirk¢e alintt mevcuttur. Buna ilaveten, Tiirk¢e Sirp-Hirvatcaya yalnizca kelime vermekle
kalmamis ayn1 zamanda s6z konusu lisan1 gramatikal alintilar bakimindan da zenginlestirmistir. Bu
gramatikal alintilarin en 6nemlisi de Tiirk¢e kokenli yapim ekleri olmustur. Bu yapim eklerinden birisi
de Tirkcede soyut kavramlar olusturan, ayni zamanda meslek, arag¢ ve yer isimleri de meydana getiren,
isimden isim yapan ‘“+hik/+lik, +luk/+lik” ekidir. Bu ekin varligimi ¢ok sayida komsu dilde
gozlemleyebilmekteyiz. Rusca, Ermenice, Farsca gibi agirlikli olarak Asya’da konusulan dillerin yan
sira Sirp-Hirvatca, Bulgarca, Makedonca, Yunanca, Arnavutca gibi Balkan dillerinde de bu ek ile
tiiretilen ¢ok sayida sdzciik bulunmaktadir. Tiirkgede kalinlik-incelik ve diizliik-yuvarlaklik uyumuna
bagl olarak dort sekilde karsimiza ¢ikan ek, Sirp-Hirvat dilinde yalnizca “+luk™ olarak kullanilmistir.
“+luk” eki bu dilde “dosluk”, “komsiluk”, “Ci¢ekluk™ gibi dogrudan Tiirk¢e alintilarda goézlemlendigi
gibi, koken itibariye Slavca olan kelimelerde de karsimiza ¢ikmaktadir.

Anahtar Kelimeler: “+luk” eki, Tiirkiye Tiirkcesi, Rumeli Agizlari, Balkan Dilleri, Sirp-Hirvat Dili,
Tiirkgeden Alint1 Kelimeler.

THE “+LUK” SUFFIX COMING FROM TURKISH ORIGIN IN THE SERBO-CROATIAN
LANGUAGE

Abstract: From the earliest times, the Turks have established cultural ties with tribes that have
established neighborly relations with them in different geographies. As a natural consequence, a
common way of life emerged among the tribes, sometimes with religious and sometimes commercial
dimensions. Language is undoubtedly the most important vehicle for cultural exchanges across a wide
range of fields, from architecture and fine arts to food and beverage culture and customs. Turkish has
borrowed thousands of words from Arabic, due to their shared religion, and from Persian, the language
of their neighbors, the Iranians, who converted to Islam before them. However, it is known that Turkish
gave thousands of words to the Balkan languages, especially during the 500 years that the Ottoman
Empire ruled the Balkans. Some of these words that came into the Balkan languages from Turkish are
Turkish in origin, and a considerable number of them are words taken from Arabic and Persian in
previous centuries and became Turkish. Among the Balkan languages, Serbo-Croatian has borrowed the
most words from Turkish. According to the dictionary "Turcizmi u Srpskohrvatskom Jeziku" (Turkisms
in the Serbo-Croatian Language), compiled by Bosnian Turkologist Abdulah Skalji¢, there are nearly
9,000 Turkish loanwords in Serbo-Croatian. In addition, Turkish not only contributed words to Serbo-
Croatian but also enriched the language with grammatical borrowings, the most important of which were
derivational suffixes of Turkish origin. One of these derivational suffixes is the "+lik/+lik, +luk/+lik"
suffix, which forms abstract concepts in Turkish, as well as the names of professions, vehicles, and
places, and which makes nouns from nouns. We can observe the existence of this suffix in many
neighboring languages. In addition to languages spoken mainly in Asia such as Russian, Armenian and
Persian, there are also many words derived with this suffix in Balkan languages such as Serbo-Croatian,
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Bulgarian, Macedonian, Greek and Albanian. The suffix, which appears in four forms in Turkish
depending on the vowel harmony and labial harmony, is used only as "+luk" in Serbo-Croatian. The
"+luk" suffix is observed in direct Turkish borrowings such as "dosluk," "komsiluk," and "¢i¢ekluk," as
well as in words of Slavic origin.

Key Words: The Suffix “+luk”, Turkish, Rumelian Dialects, Balkan Languages, Serbo-Croatian
Languages, Turkish Loanwords.
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SIRP-HIRVAT DIiLINDEKI TURKCE ALINTILARDA SOZBASI P VE C FONEMLERINE
DAIR

Mehmet Oguzhan KUSOGLU*

Ozet: Tiirklerin tarih boyunca en fazla temas halinde bulunduklari kavimler arasinda Slav milletleri de
bulunmaktadir. Dogu, Bat1 ve Giiney Slavlarinin atalarinin Avrupa Hun Imparatorlugu déneminden
itibaren muhtelif Tiirk boylar1 ve devletleriyle yogun kiiltiirel iliskiler kurdugu bilinmektedir. Hun,
Avar, Bulgar, Pecenek, Kuman-Kipgak gibi Tiirk devlet ve boy yapilartyla kalabalik Slav
topluluklarinin karsi karsiya gelmesi, miicadele etmesi ve sonrasinda birlikte yagamalar1 sonucunda her
iki dil ailesi (Tiirk ve Slav) arasinda dilsel irtibatlar da kurulmaya baglamistir. Karadeniz’in kuzeyindeki
bozkirlar, Idil-Ural bélgesi ve Kuzey Kafkasya ile birlikte, Balkanlarda da bir Tiirk-Slav ortak yasama
alan1 kurulmustur. Avar Tiirklerinin ordusundaki 6nemli unsurlardan biri olan ve bugiinkii Sirp, Hirvat,
Sloven ve Makedon halklarinin atasi olarak kabul edilen Giiney Slavlari, bu devletin sona ermesiyle sz
konusu cografyada Tuna Bulgarlari, Pecenekler ve Kumanlarin egemenligi altina girmislerdir.
Balkanlardaki en son ve en uzun siireli Tiirk egemenligi ise Osmanli Imparatorlugu zamaninda olmus
ve yaklasik 500 sene slirmiistiir. Bu siire zarfinda Osmanli Tiirk¢esinden biitiin Balkan milletlerinin
diline, dolayisiyla Giiney Slav dillerine binlerce kelimenin gectigi de bilinen bir gergektir. Osmanl
Tiirkcesinden en fazla sozciigii biinyesinde barindiran Giiney Slav dili ise Sirp-Hirvat dili olmustur.
Gunilimiizde siyasi nedenlerden 6tiirii Sirpga, Hirvatca, Bosnakca ve Karadagca olarak dort ulusal dil
olarak karsimiza ¢ikan Sirp-Hirvat dilindeki (Srpskohrvatski Jezik) Tirkge alinti kelimelerin
bircogunun Oz Tiirkce oldugunu, yine azimsanmayacak bir béliimiiniin de Arapga veya Farsca kokenli
oldugunu miisahede etmekteyiz. Ister Tiirkce isterse de Arap¢a veya Farsca kokenli olsun, Osmanl
kaynakli bu sozciikleri inceledigimizde, bunlarin bazilarinin Slav fonetigine uygun bir bi¢imde
kullanildigimi goriiyoruz. Bu fonetik hususiyetlerden biri de Sirp-Hirvat diline gegen kelimelerdeki
sozbas1 “k” {insiiziiniin “¢” ye (Or: kebap > éevap/éevapi), yine sdzbast “g” {insiiziiniin de “d” ye (Or:
gevrek > devrek, okunusu “cevrek”) donilismesi hadisesidir. Sirp-Hirvat dilinde kelime basinda sikca
rast gelinen bu ses olayi, Eski Slavca bazi “k” ve “g” li sozciiklerde dahi (Or: Kirillitsa > Cirilica)
goriilmektedir. Bununla birlikte, Sirp-Hirvat dilinde kelime basinda meydana gelen bu ses olay1 yalnizca
bu dile ait bir kural olmayip ayn1 zamanda bazi Anadolu ve Rumeli agizlarinda da (6zellikle Dogu
Karadeniz, Erzurum, Kars, Kosova, Makedonya) goriilmektedir. Bu ¢alismamizda s6z konusu fonetik
degisiklikler sonucunda ortaya ¢ikan fonemler (¢ ve d), yukarida bahsettigimiz agizlar ile baz1 Kafkas
ve Slav dillerindeki benzer 6rneklerle karsilagtirilacaktir.

Anahtar Kelimeler: “D” ve “C” fonemleri, Anadolu ve Rumeli Agizlar1, Balkan Dilleri, Kafkas Dilleri, Sirp-
Hirvat Dili, Tiirkgeden Alint1 Kelimeler.

CONCERNING THE PHONEMS P AND C IN TURKISH LOANWORDS IN THE SERBO-
CROATIAN LANGUAGE

Abstract: Slavic peoples are among the peoples with whom the Turks have had the most contact
throughout history. It is known that the ancestors of the East, West, and South Slavs established intense
cultural relations with various Turkic tribes and states, beginning with the Hun Empire of Europe. As a
result of the encounter, struggle and subsequent coexistence of the Turkish states and tribal structures
such as the Huns, Avars, Bulgars, Pechenegs, Cuman-Kipchaks with the crowded Slavic communities,
linguistic contacts began to be established between both language families (Turkic and Slavic). Along
with the steppes north of the Black Sea, the Volga-Ural region, and the North Caucasus, a Turko-Slavic
coexistence area was established in the Balkans. The South Slavs, who were one of the important
elements in the army of the Avar Turks and are considered the ancestors of today's Serbian, Croatian,
Slovenian and Macedonian peoples, came under the rule of the Danube Bulgars, Pechenegs and Cumans
in the said geography after the end of this state. The last and longest period of Turkish rule in the Balkans
occurred during the Ottoman Empire and lasted approximately 500 years. It is also a well-known fact
that during this period, thousands of words passed from Ottoman Turkish into the languages of all
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Balkan nations, and therefore into the South Slavic languages. The South Slavic language with the
largest number of words from Ottoman Turkish is Serbo-Croatian. We observe that many of the Turkish
loanwords in the Serbo-Croatian language (Srpskohrvatski Jezik), which is today the four national
languages of Serbian, Croatian, Bosnian and Montenegrin due to political reasons, are of pure Turkish
origin, and a considerable part of them is of Arabic or Persian origin. When we examine these words of
Ottoman origin, whether of Turkish, Arabic or Persian origin, we see that some of them are used in
accordance with Slavic phonetics. One of these phonetic peculiarities is the transformation of the initial
"k" consonant into "¢" (e.g., kebap > ¢evap/Cevapi), and the initial "g" consonant into "d" (e.g., gevrek
> devrek, pronounced "cevrek") in words adopted into the Serbo-Croatian language. This sound
phenomenon, frequently encountered at the beginning of words in Serbo-Croatian, is also observed in
some Old Slavic words with "k" and "g" (e.g., Kirillitsa > Cirilica). However, this initial sound
occurrence in Serbo-Croatian is not unique to this language; it also occurs in some Anatolian and
Rumelian dialects (especially Eastern Black Sea, Erzurum, Kars, Kosovo, and Macedonia). In this study,
the phonemes (¢ and @) resulting from these phonetic changes will be compared with similar examples
in the aforementioned dialects and some Caucasian and Slavic languages.

Key Words: “D” ve “C” phonems, Anatolian and Rumelian Dialects of Turkish, Balkan Languages, Caucasian
Languages, Serbo-Croatian Language, Turkish Loanwords
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ISTANBUL’DAKI OSMANLI SU YAPILARININ ENDUSTRI MiRASI OLARAK YENIDEN
ISLEVLENDIRILMESi: AVRUPA UYGULAMALARIYLA KARSILASTIRMALI BiR
DEGERLENDIRME

Merve ALICI AKA* & Giilsah UNER** & Nihan KONAK***

Ozet: Kentsel gelisim siireglerinde suyun rolii, yalmzca yasamsal bir kaynak olmanin 6tesinde,
miithendislik tarihinin, toplumsal orgiitlenmenin ve kiiltiirel peyzajin kesisiminde ¢ok katmanli bir
aragtirma alan1 sunmaktadir. Bu baglamda Osmanli dénemi su yapilari, istanbul’un farkli dénemlerde
artan ihtiyaclarini karsilamak iizere insa edilmis islevsel ¢ozlimler olmalarinin yani sira, endiistri mirasi
kapsaminda yeniden yorumlanmasi gereken 6zgiin miihendislik iirlinleri olarak 6nem tasimaktadir.
Bahcekoy Bentleri (Topuzlu, Valide ve Sultan Mahmut Bentleri), Maglova Su Kemeri ve Terkos Pompa
Istasyonu, suyun depolanmasi, tasinmasi ve dagitilmasina yonelik farkli donemlerin teknik
yaklagimlarim yansitmaktadir. Bu bildiride s6z konusu yapilar, yalmizca tekil anitlar olarak degil,
birbirini tamamlayan ve bir biitiin olusturan sistem bilesenleri olarak ele alinmaktadir. Boylelikle klasik
donemden modernlesme siirecine uzanan teknolojik siireklilik ile doniisiim dinamikleri tartigmaya
acilmaktadir. Ayrica Avrupa’daki ¢agdas drneklerle karsilastirmali bir degerlendirme yapilarak Osmanli
su mirasinin uluslararas1 baglamdaki konumu ele alinmaktadir. Bu karsilagtirmalar, tipolojik
eslesmelerden ¢ok, benzer mithendislik egilimleri ve farklilagan koruma stratejileri tizerinden kavramsal
bir okuma onermektedir. Ozellikle Avrupa’da yaygin olarak uygulanan yeniden islevlendirme
modelleri, endiistri mirasinin giincel kent yagami ile biitiinlestirilmesine katki saglamakta; Osmanli
orneklerinde de benzer potansiyellerin aragtirilmasina imkan vermektedir. Boylece ¢calisma, Osmanli su
yapilarinin miihendislik tarihindeki yerini vurgularken, ayni zamanda ¢agdas koruma ve kullanim
tartismalarina yeni bir perspektif sunmay1 hedeflemektedir.

Anahtar Kelimeler: Osmanli, Su Yapilari, Endiistri Mirasi, Yeniden Islevlendirme, Istanbul.

ADAPTIVE REUSE OF OTTOMAN WATER STRUCTURES IN ISTANBUL AS
INDUSTRIAL HERITAGE: A COMPARATIVE ASSESSMENT WITH EUROPEAN
PRACTICES

Abstract: The role of water in urban development processes extends beyond being a vital resource,
offering a multilayered field of inquiry at the intersection of engineering history, social organization,
and cultural landscape. In this context, Ottoman-period water structures are significant not only as
functional solutions built to meet the growing needs of Istanbul in different periods but also as unique
feats of engineering that should be reconsidered within the scope of industrial heritage.The Bahcekdy
Dams (Topuzlu, Valide, and Sultan Mahmut), the Maglova Aqueduct, and the Terkos Pumping Station
reflect the technical approaches of different eras to the storage, conveyance, and distribution of water.
This paper treats these structures not merely as isolated monuments but as interconnected components
of a broader system. In doing so, it seeks to open a discussion on the technological continuities and
dynamics of transformation stretching from the classical period to the modernization process. Through
a comparative evaluation with contemporary European examples, the international position of Ottoman
water heritage is also addressed. Rather than typological equivalences, these comparisons propose a
conceptual reading through shared engineering tendencies and diverging conservation strategies. In
particular, adaptive reuse models widely implemented in Europe demonstrate how industrial heritage
can be integrated into contemporary urban life, highlighting similar potentials in the Ottoman context.
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Thus, this study aims not only to emphasize the place of Ottoman water structures in the history of
engineering but also to contribute a new perspective to ongoing debates on conservation and reuse.

Key Words: Ottoman, Water Structures, Industrial Heritage, Adaptive Reuse, Istanbul.
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CENGNAME’NIiN KAYNAGI HAKKINDA BAZI TESPITLER
Milad SALMANI*

Ozet: Klasik Tiirk edebiyatinin Anadolu’da tesekkiil ve gelisim evresinin dnemli simalarindan
biri Ahmed-i Dai’dir. Fars¢a ve Tiirk¢e olmak {izere bir¢ok eser yazan Dai, en ¢ok Cengname
adli manzum mesnevisi ile taninir. Bu eser, ¢eng/arp enstriimanin dilinden anlatilan sembolik
ve tasavvufi bir hikdyeden olugmaktadir. Esasinda Cengndme, Mevlana’nin Mesnevi sinde ney
enstriimanin dilinden anlatilan ana vatandan ayrilik hikayesini bir baska miizik enstriimani
tizerinden anlatmaktadir. Ahmed-i Dai, Cengndme’nin sebeb-i telif boliimiinde eserini Sirazl
Seyh Sa’di’nin ayn1 adli mesnevisinden ilham alarak yazdigini ve ash yaklasik yetmis beyitten
olusan Farsca mesneviyi genisleterek Tiirkgeye terclime ettigini belirtmistir. Ne var ki Sa’di
gibi taninmis ve eserleri genis bir cografyaya yayilarak her donem okutulmus bir sairin bugiine
kadar Cengname adli bir eserinin tespit edilmemesi, Dai’nin ilham kaynagi olan sairin Sa’di
olmayacag@i siiphesini uyandirmaktadir. Ote yandan son yillarda Cengndme veya Risdle-i Ceng
olarak baska eserlerin de kiitiiphanelerde bulunmasi, Ahmed-i D4i’nin eserine baska eserlerin
kaynaklik etme ihtimalini giindeme getirmektedir. Bu ¢alismada Dai’nin (Cengndmesi’den
onceki donemlerde kaleme alinmig iki kaynak incelenmistir. Bu baglamda s6z konusu iki
kaynagin Ahmed-i Dai’nin eserine kaynaklik etmis olma ihtimali degerlendirilmistir.

Anahtar Kelimeler: Klasik Tiirk Edebiyati, Ahmed-i Dai, Cengname.
SOME OBSERVATIONS ON THE SOURCE OF THE CHANGNAMA

Abstract: Ahmed-i Dai is one of the important figures in the formation and development phase of
classical Turkish literature in Anatolia. Dai, who wrote many works in Persian and Turkish, is best
known for his mathnawi/masnavi titled Changnama. Changnama consists of a symbolic and mystical
story told through the language of the harp instrument. Essentially, Changnama retells the story of
separation from the homeland, narrated through the voice of the ney instrument in Mevlana's Mathnawi,
but through the voice of another musical instrument. In the section on the reason for writing of
Changnama, Ahmed-i Dai states that he was inspired by the eponymous mathnawi by Sheikh Sa'di
Shirazi and expanded the original Persian mathnawi, consisting of approximately seventy couplets,
translating it into Turkish. However, the fact that no work titled Changnama by a poet as renowned as
Sa'di, whose works have been widely read throughout history across a vast geography, has been
identified to date raises doubts that the poet who inspired Dai was not Sa'di. On the other hand, the
discovery of other works in libraries in recent years, such as Changnama or Risale-i Chang, raises the
possibility that other works may have served as sources for Ahmed-i Dai's work. This study examines
two sources written prior to Dal's Changnama. In this context the possibility that these two sources may

have served as references for Ahmed-i Dal's work has been evaluated.

Key Words: Classical Turkish literature, Ahmed-i Da1, Changnama.

* Dog. Dr., Ankara Miizik ve Giizel Sanatlar Universitesi, Miizik Bilimleri ve Teknolojileri Fakiiltesi, Miizikoloji Béliimii,
ORCID: 0000-0002-4261-8760, milad.salmani@mgu.edu.tr.

Application Date / Bagvuru Tarihi: 26.10.2025 Acceptance Date / Kabul Tarihi: 28.10.2025

35


mailto:utakongre@gmail.com
http://www.utakankara.com/

01-07 Arahk 2025 utakongre(@gmail.com

Yiiz Yiize www.utakankara.com

DiJITAL OKURYAZARLIK BECERISi VE YABANCI DiL OGRETIMi
Neriman NUZKET OZEN*

Ozet: Dijital teknolojilerin giiniimiiz diinyasinda biiyiik bir hizla gelisiyor olmalari, bireylerin var olan
bilgiye kisa siirede eriserek elde ettikleri bu bilgiyi degerlendirip bir seyler iiretme becerilerinin de daha
cok onem kazanmaya baglamasini beraberinde getirmektedir. Bu siiregte yeni bilgi kaynaklari ve bireyin
onlarla yasadig1 etkilesim sekilleri gelisim gostererek Ogretme ve Ogrenme bicimlerini de
degistirmektedir. Dijital teknolojilerin giindelik hayatin her aninda yer almalar1 ve “normallesmeleri”
onlarin 6gretme ve Ogrenme ortamlarma da entegre edilmeleri gerekliligini desteklemektedir. Bu
teknolojilerin, 6zellikle geng nesillerin egitim siirecinde geleneksel yontemleri destekleyici ve gelistirici
olarak kullanimlarindan kagimilamayacagi i¢in alternatif olarak Ogretim siirecine eslik etmeleri
saglanmak durumundadir. Dijital teknolojilere erisimin neredeyse sinirsiz ve kolay oldugu giiniimiizde
bilgiye ulagma, bilgi iiretme, sorun ¢dzme ve iletisim kurma gibi becerilerin gelistirilmesi de 6n planda
yer almaktadir. Bu baglamda dijital okuryazarlik bireyin dijital araglart etkin, elestirel ve giivenli bir
sekilde kullanabilme becerisidir ve artik giiniimiizde hem 6greten hem de 6grenen i¢in 6nemli bir
gereklilik halini almistir. Yabanci dil 6gretimi de bu dijital ve teknolojik gelisimin etkisi ile glinlimiizde
artik farkli bir boyut kazandig i¢in 6greten ve 6grenen agisindan dijital okuryazarlik becerisine sahip
olmak 6n planda yer almaktadir. Bu ¢alismanin amaci dijital okuryazarligin yabanci dil 6gretimi ve
dolayist ile 6grenme siirecinde oynadigi rolii ve bu siirece nasil entegre edilerek kullanilabilecegini
inceleyerek dil 6grenme siireglerine olan 6nemli katkilarina dair bir farkindalik olusturmaktir.

Anahtar Kelimeler: Yabanci Dil Ogretimi, Dijital Okuryazarlik, Ogrenme. Teknoloji, Beceri.
DIGITAL LITERACY SKILLS AND FOREIGN LANGUAGE TEACHING

Abstract: The rapid advancement of digital technologies today has increased the emphasis on
individuals' ability to quickly access, evaluate, and use existing information to create new content. In
this process, new sources of information and the ways individuals interact with them are evolving,
thereby changing how we teach and learn. The presence and normalisation of digital technologies in
every aspect of daily life support the need for their integration into teaching and learning environments.
As the use of these technologies, especially in educating younger generations, is unavoidable for
supporting and enhancing traditional methods, they must be incorporated into the teaching process as
an alternative. In a world where access to digital technologies is almost unlimited and easy, the
development of skills such as information access, knowledge production, problem-solving, and
communication is increasingly important. In this context, digital literacy — the ability to use digital tools
effectively, critically, and safely — has become an essential requirement for both teachers and learners.
Foreign language teaching has also taken on a new dimension due to digital and technological
developments, making digital literacy skills a priority for both teachers and learners. The aim of this
study is to examine the role that digital literacy plays in foreign language teaching and, consequently,
in the learning process, as well as how it can be integrated and used in this context, thereby raising
awareness of its significant contributions to language learning.

Key Words: Foreign Language Teaching, Digital Literacy, Learning. Technology, Skills.
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TARIHSEL SURECTE FARKLI COGRAFYA VE KULTURLERDE AVLU
MEKANLARININ KURGULANISI

Nihan KONAK*

Ozet: Tarihsel siire¢ icinde insanin en temel ihtiyaci olan barinma gereksiniminin karsilanmasi icin;
iklim, cografya, topografya, kiiltiir gibi pek ¢ok farkli degiskenin etkisiyle ¢esitli mekéan kurgular ortaya
cikmistir. Ustii acik etrafi gevrili agik alanlar olarak tanimlayabilecegimiz avlu mekanlari hem i¢ hem
dis mekan o6zelligi tasiyan, ayn1 zamanda bu iki tip mekan arasinda doku biitlinliigiinti olusturan bir
mimari 0gedir. Mimari mekan kurgusunda &nemli bir bilesen olan avlular, tarih boyunca farkl
cografyalarda ve kiiltlirel yapilarda ¢esitli islevlerle varlik gostermistir. Avlulu plan tipleri; iklimsel,
cografi, kiiltirel ve sosyolojik faktorlere bagli olarak sekillenmis ve toplumlarin mekansal
organizasyonlarini belirlemede temel bir unsur olmustur. Bu ¢alismada; avlularin tarihsel siire¢ icindeki
gelisimi, farkli uygarliklardaki kullanimi ve mekansal organizasyondaki rolii ele alinmaktadir.
Mezopotamya, Misir, Antik Yunan, Roma, Islam ve Tiirk mimarisi gibi cesitli medeniyetlerde avlu
mekanlarinin  bigimsel ve islevsel degisimi incelenerek, gilinlimiiz mimarisine olan etkileri
degerlendirilmektedir. Literatiir taramasina dayanan bu calisma; avlu mekaninin gelisim siireci ile
kullanim bigimlerini incelemeyi amaclamakta ve avlu kurgusunun modern mimaride
stirdiiriilebilir/yaganabilir mekan yaratmadaki potansiyelini vurgulamaktadir. Calisma kapsaminda
yapilan degerlendirmeler sonucunda; avlulu plan tiplerinin iklimsel uyumlu, sosyal etkilesimi tesvik
eden, nitelikli mekansal ¢oziimler sundugu ortaya konulmustur. Bu baglamda, avlu mekanlarinin
gecmiste oldugu gibi gilinlimiizde de mimari tasarim agisindan 6nemli bir referans noktasi oldugu
sonucuna ulagilmaistir.

Anahtar Kelimeler: Avlu, Mekan, Tarihsel Siire¢, Mimari Gelisim.

THE CONFIGURATION OF COURTYARD SPACES ACROSS DIFFERENT
GEOGRAPHIES AND CULTURES IN THE HISTORICAL PROCESS

Abstract: Throughout history, various spatial configurations have emerged in response to the
fundamental human need for shelter, shaped by a range of variables such as climate, geography,
topography, and culture. Courtyards—defined as open-air spaces enclosed on all sides—serve as
architectural elements that embody both interior and exterior qualities, while also providing a cohesive
spatial transition between these two domains. As a significant component in architectural spatial
organization, courtyards have manifested in diverse geographies and cultural contexts throughout
history, fulfilling various functions. Courtyard-based plan typologies have evolved in accordance with
climatic, geographical, cultural, and sociological factors, and have played a fundamental role in shaping
the spatial organization of societies. This study examines the historical development of courtyard spaces,
their use in various civilizations, and their role in spatial organization. By analyzing the formal and
functional transformations of courtyards in diverse civilizations such as Mesopotamia, Egypt, Ancient
Greece, Rome, as well as Islamic and Turkish architecture, the study evaluates their influence on
contemporary architectural practices. Based on a comprehensive literature review, the research aims to
investigate the evolution and modes of use of courtyard spaces, while highlighting their potential in
creating sustainable and livable environments in modern architecture. The evaluations conducted within
the scope of the study reveal that courtyard-based plan typologies offer climate-adaptive, socially
engaging, and spatially qualified design solutions. In this context, it is concluded that courtyard spaces,
as in the past, continue to serve as a significant point of reference in contemporary architectural design.
Key Words: Courtyard, Space, Historical Process, Architectural Development.
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BiRINCIi DUNYA SAVASINDA BATI CEPHESINDEKI KESKIN NISANCI
FAALIYETLERI

Okkes NARINC* & Muhammet ilhan ERDEM**

Ozet: Sanayi Devrimi ile birlikte savag teknolojilerinde ve askeri taktiklerde onemli degisiklikler
yasanmistir. Bu siire¢, ozellikle 17°nci ylizyildan itibaren silah cesitliliginin artmasi ve devletler
arasinda bir silahlanma yarisinin baslamasiyla hiz kazanmistir. Geleneksel yanasik nizam ve toplu
hareket taktikleri yerini daha esnek ve bireysel yeteneklere dayali dagimik nizam taktiklerine birakmustir.
Ancak bu yontemler Birinci Dilinya Savasi'nda karsilasilan yeni tehditler karsisinda yetersiz kalmis, bu
durum keskin nisancilik gibi daha yenilik¢i savas yontemlerinin 6nemini artirmistir. Keskin nisancilik,
ozellikle Amerikan I¢ Savasi ve Osmanli-Rus Savasi gibi catismalarda gelisim gdstermistir. Birinci
Diinya Savasi'nda ise bu taktik, savas meydanlarinda énemli bir rol oynamistir. Ozellikle Fransa ve
Belgika’da bulunan Bati Cephesinde Alman ordusu, optik donanimli keskin nisancilariyla siper
savasinda etkili bir istiinlilk saglamaya c¢alismistir. Bu nisancilar yalnizca hedef imha etmekle
kalmamis, ayn1 zamanda kesif ve gozetleme gibi kritik gorevlerde de basartyla yer almistir. Ayrica,
diisman askerleri iizerinde olusturduklar1 psikolojik baski, savasin moral ve dayaniklilik boyutunu
derinden etkilemistir. Siperler arasindaki miicadele farkli taktiklerin ortaya ¢ikmasina vesile olmus
periskop tiifekleri olarak adlandirilan yeni kesif ile mevzi digina ¢ikmadan ates etmenin imkanina
ulagtlmistir. Birinci Diinya Savasimin baslamasinda ise 28 Haziran 1914 tarihinde Saraybosna'da
gerceklesen Franz Ferdinand suikasti 6nemli bir doniim noktasi olmustur. Bu olay, Avrupa'da zaten var
olan siyasi ve askeri gerilimlerin patlak vermesine neden olmustur. Alman ordusunun hizli zafer plan
Belgika'nin giiglii direnisi ve Fransa'nin Marne Savasi'ndaki basarili savunmasi nedeniyle basarisiz
olmus, taraflar siper savasina gegmek zorunda kalmistir. Bu siirecte, keskin nisancilar ve uyguladiklari
yipratma taktikleri savasin seyrini belirleyen unsurlar haline gelmis ve savasin sadece fiziksel degil,
ayn1 zamanda psikolojik bir miicadele oldugunu bir kez daha ortaya koymustur. Ozellikle Alman keskin
nisancilariin etkili atiglar1 ve 61l hayvan icine mevzilenme gibi sasirtma stratejileri, diisman hatlarinda
ciddi bir kaos yaratmis ve savasin psikolojik boyutunu daha da derinlestirmistir.

Anahtar Kelimeler: Birinci Diinya Savasi., Birinci Diinya Savasinda Bati Cephesi., Marne
Muharebesi., Keskin Nisanci.

SNIPER ACTIVITIES ON THE WESTERN FRONT IN THE FIRST WORLD WAR

Abstract: With the Industrial Revolution, significant changes occurred in war technologies and
military tactics. This process accelerated particularly from the 17th century onward, with the increase
in the variety of weapons and the onset of an arms race among states. Traditional linear formations and
mass movement tactics were replaced by more flexible, individual ability-based dispersed tactics.
However, these methods proved insufficient against the new threats encountered during World War I,
which in turn increased the importance of more innovative combat methods such as sniping. Sniping
particularly developed during conflicts such as the American Civil War and the Ottoman-Russian War.
In World War I, this tactic played a significant role on the battlefields. Especially on the Western Front
in France and Belgium, the German army tried to gain a significant advantage in trench warfare with its
optical-equipped snipers. These snipers did not only destroy targets but also successfully participated in
critical tasks such as reconnaissance and surveillance. Additionally, the psychological pressure they
exerted on enemy soldiers profoundly affected the morale and resilience dimensions of the war. The
struggle between the trenches led to the emergence of different tactics, enabling the possibility of firing

Key Words: World War 1., Western Front in World War 1., Battle of the Marne., Sniper.
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SAVAS TARIiHi UZERINE BiR DEGERLENDIRME: 1806-1812 OSMANLI-RUS SAVASI
Okkes NARINC* & Volkan KABAYEL"

Ozet:1806-1812 Osmanli Rus Savas, iki devletin hem askeri hem de diplomatik alanda gii¢ miicadelesi
olmustur. Savasin temelinde Rusya’nin Balkanlar ve Karadeniz’deki niifuzunu artirma istegi
bulunmaktadir. Buna karsilik Osmanli Devleti ise toprak biitlinliigiinii koruma ¢abasi iginde olmustur.
Osmanli Devleti savunma agirlikli bir strateji izleyerek Tuna Nehri boyunca direnmeye ¢alismis Rusya
ise saldir1 ve kusatma esasina dayali bir politika izlemistir. Catigmalar siiresince Osmanli ordusu reform
girisimlerine ragmen tam anlamiyla modern savas diizenine uyum saglayamamis Rus ordusu ise
disiplinli yapis1 ve topcu giicii sayesinde dstiinliik saglamistir. 1812°de imzalanan Biikres
Antlagsmas1’yla savag sona ermis Osmanli Devleti Besarabya’y1 kaybetmis ancak genel sinirlarini biiytik
Olciide korumustur. Rusya ise Balkanlar’da etkisini genisleterek diplomatik agidan kazangl ¢ikmustir.
Bu savas Osmanli’nin klasik savunma anlayisinin sinirlarini ortaya koyarken Rusya’nmin genisleme
politikasinin kaliciligini da gozler niine sermistir.

Anahtar Kelimeler: Rusya, Modernlesme, Antlagsma, Ittifak, Gii¢ Miicadelesi.
AN EVALUATION ON WAR HISTORY: THE OTTOMAN-RUSSIAN WAR OF 1806-1812

Abstract: The Russo-Turkish War of 1806—1812 was a power struggle between the two states,
involving both military and diplomatic aspects. At the heart of the war was Russia's desire to expand its
influence in the Balkans and the Black Sea region. In contrast, the Ottoman Empire sought to maintain
its territorial integrity. While the Ottoman Empire pursued a defensive strategy along the Danube River,
Russia adopted an offensive approach based on attack and siege. Despite reform initiatives, the Ottoman
army failed to fully adapt to modern warfare throughout the conflict. Thanks to its disciplined structure
and artillery, the Russian army maintained its superiority. The war ended with the signing of the Treaty
of Bucharest in 1812. The Ottoman Empire lost Bessarabia but retained its general borders. Russia, on
the other hand, gained diplomatic influence by expanding its presence in the Balkans. This war revealed
the limitations of the Ottoman Empire's traditional defense strategy and demonstrated Russia's persistent
expansionist policy.

Key Words: Russia, Modernization, Treaty, Alliance, Power Struggle.
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BiRINCi DUNYA SAVASINDA MULHOUSE MUHAREBESI
(7-19 AGUSTOS 1914)

Okkes NARINC* & Zeynep GENC**

Ozet: Mulhouse Muharebesi, 1. Diinya Savasi'nda 7 Agustos 1914 tarihinde Fransa'min gerceklestirdigi
ilk saldirt olmasi agisindan biiyiik bir tarihsel 6neme sahiptir. Fransa i¢in bu saldirinin temel amaci,
1870-1871 Fransiz-Prusya Savasi'ndaki yenilgi sonras1t Almanya'ya biraktig1 ve kamuoyunda giiglii bir
beklenti yaratan, sembolik 6neme sahip Alsace bolgesini geri almaktir. Bu stratejik ve duygusal hedef
dogrultusunda, Fransiz Genelkurmay Baskani Joseph Joffre, kuzeydeki Alman ilerleyisini durdurmaya
calisirken ayn1 zamanda Alsace'1 geri almak igin bir taarruz planlamistir. 11k taarruz, General Bonneau
komutasindaki Fransiz VII. Kolordusu'nun 7 Agustos'ta Alsace'a girmesiyle baslamis ve Fransizlar 8
Agustos'ta Mulhouse'u ele gecirmeyi basarmistir. Ancak bu basar1 uzun siirememistir. General von
Heeringen'in yonettigi Alman birlikleri 9-10 Agustos'ta hizla karsi saldirtya gecerek baski altindaki
Fransiz birliklerini Belfort'a gekilmeye zorlamistir. Bunun iizerine saldir1 konusunda isteksiz davrandigi
diisiiniilen General Bonneau gorevden alinmistir. Bu basarisizligin ardindan Joffre, daha genis ¢apli bir
kuvvet orgiitleyerek, 150.000 askerlik "Alsace Ordusu'"nu General Paul Pau komutasina vermis ve ikinci
taarruzu baslatmistir. 19 Agustos'ta Sundgau bolgesindeki Wittersdorf ve Emlingen kdylerinde yasanan
kanli c¢arpigsmalar, Fransizlarin eski usul savas anlayisinin bedelini ortaya koymustur. Fransiz
birliklerinin 19. ylizy1l tarz1 hiicum taktikleri (toplu halde ilerleme, siingii takilmis tiifeklerle saldiri,
parlak kirmizi pantolonlu tiniformalar ve migfersiz askerler) karsisinda, makineli tiifeklerle ormanlik
alanlarda iyi mevzilenmis Almanlar bir kiyim yasatmiglardir. Mulhouse'un kisa siireligine ele
gegcirilmesi Fransiz ulusal moralini bir nebze yiikseltse de, bolgede kalici hakimiyet kurulamamis ve
Alsace'in ¢ogu savas boyunca Alman kontroliinde kalmistir. Mulhouse bolgesi ancak II. Diinya
Savagi'nin sonlaria dogru Alman isgalinden kurtarilabilmistir. Sehir, 20-23 Kasim 1944 tarihlerinde
General de Lattre de Tassigny’nin 1. Ordusu tarafindan kurtarilmigtir. Bu kurtulusta, Fas Tiifek
Alay’nm 2. Taburunun 20 Kasim'da sehir banliyolerine girmesi ve kisla ¢evresindeki mevzilerin
Fransiz I¢ Kuvvetleri (FFI) destegiyle ele gegirilmesi kritik rol oynamistir.

Anahtar Kelimeler: Mulhouse, Alsace, Joseph Joffre, General Bonneau, Wittersdorf, Emlingen.

BATTLE OF MULHOUSE IN WORLD WARI (7-19 AUGUST 1914)

Abstract: The Battle of Mulhouse holds great historical significance as it was the first offensive action
undertaken by France in World War I on August 7, 1914. The primary goal of this attack for France was
to retake the symbolically important region of Alsace, which had been ceded to Germany after the
Franco-Prussian War of 1870-1871, meeting a strong public expectation. In line with this strategic and
emotional objective, French Chief of Staff Joseph Joffre planned an offensive to retake Alsace while
simultaneously attempting to halt the German advance in the north. The initial offensive began on
August 7 when the French VII Corps, commanded by General Bonneau, entered Alsace, and the French
successfully captured Mulhouse on August 8. However, this success was short-lived. German forces led
by General von Heeringen quickly counter-attacked on August 9—10, forcing the pressured French units
to retreat to Belfort. Consequently, General Bonneau, who was deemed reluctant to attack, was relieved
of his command. Following this failure, Joffre organized a larger force, assigning the "Army of Alsace,"
comprising 150,000 soldiers, to the command of General Paul Pau, and launched a second offensive.
The bloody clashes that took place on August 19 in the villages of Wittersdorf and Emlingen in the
Sundgau region revealed the heavy price of the French outdated military doctrine. Facing well-
entrenched German troops with machine guns in wooded areas, the French forces employing 19th-
century style offensive tactics (advancing in mass, bayonet charges, bright red trousers, and soldiers
without helmets) suffered a massacre. Although the brief capture of Mulhouse provided a boost to
French national morale, they could not establish permanent control in the region, and most of Alsace

* Dog. Dr., Tekirdag Namik Universitesi, Fen-Edebiyat Fakiiltesi, Tarih Boliimii, onarinc@nku.edu.tr, ORCID:
0000- 00029486-8956. Assoc. Prof. Dr., Tekirdag Namik Kemal University, Science&Literature Faculty,
Department of History.
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remained under German control throughout the war. The Mulhouse region was only finally liberated
from German occupation near the end of World War II. The city was liberated by General de Lattre de
Tassigny's 1st Army between November 20-23, 1944, In this liberation, the entry of the 2nd Battalion
of the Moroccan Rifle Regiment into the city suburbs on November 20 and the capture of the German
positions around the barracks with the support of the French Forces of the Interior (FFI) played a critical
role.

Key Words: Mulhouse, Alsace, Joseph Joffre, General Bonneau, Wittersdorf, Emlingen.
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SULTAN HAMID’IN GOLGESINDE BiR JON TURK: JOSEPH FEHMI’NIN MUHALIF
KALEMIi

Serap BOZPOLAT AYAN®

Ozet: Bu bildiri, 20. yiizy1l basinda Fransizca kaleme almmus Jon Tiirk literatiiriiniin erken
orneklerinden ikisini, Yusuf Fehmi’nin Tablettes Révolutionnaires d’un Jeune Turc (1903) ve Les
Coulisses Hamidiennes Dévoilées par un Jeune Turc (1904) adli eserlerini konu edinmektedir.
Galatasaray Lisesi mezunu, pozitivist ve Fransizca-diisiinme gelenegi i¢inde yetismis bir Osmanli aydin
olan Fehmi, Paris’e yerleserek II. Abdiilhamid yonetimini elestiren metinlerini dogrudan Fransiz
kamuoyuna sunmustur. 11k eserinde, Hamidiye istibdadina kars1 dzgiirliik, esitlik ve anayasal yonetime
dayali bir “politik program” ilan eden yazar; imparatorluk i¢i adaletsizlikleri, sansiirii, biirokratik
yozlasmay1 ve ulema-devlet ittifakini sert bigimde elestirir. ikinci eseri Les Coulisses Hamidiennes, bu
ideolojik ¢izgiyi daha da radikallestirir: Harem’in erotik-politik yapisi, Yildiz Saray’indaki yozlasma,
devletin gdzetim mekanizmalar1 ve dini istismarin toplumsal sonuglar1 ayrintili bir hiciv diliyle teshir
edilir Fehmi’nin metinleri, Osmanli siyasal kiiltiirinde mubhalif entelektiielin Fransizca yazi dili
araciligiyla kendine kamusal bir alan agma gabasini gostermesi bakimindan énemlidir. Bu bildiride, her
iki eser yapisal, sOylemsel ve tarihi baglamlan iginde degerlendirilerek Jon Tiirk hareketinin
Avrupa’daki yankilari, Fransiz kamuoyundaki algisi ve “pozitivist devrim” sdyleminin dilsel temsilleri
irdelenecektir.Sonug olarak Yusuf Fehmi, hem donemin siyasal direnis literatiiri i¢inde erken bir
“diaspora entelektiieli” kimligini hem de Osmanli modernlesmesinin Batili elestirel sdylemle kurdugu
gerilimli iligkiyi temsil etmektedir.,

Anahtar Kelimeler: Yusuf Fehmi, II. Abdiilhamit Dénemi, Sansiir, Pozitivist devrim.

A YOUNG TURK IN THE SHADOW OF SULTAN HAMID: JOSEPH FEHMI'S
OPPOSITION PEN

Abstract: This paper focuses on two early examples of Francophone Young Turk literature written at
the turn of the twentieth century: Youssouf Fehmi’s Tablettes Révolutionnaires d 'un Jeune Turc (1903)
and Les Coulisses Hamidiennes Dévoilées par un Jeune Turc (1904). A graduate of the Galatasaray
Lyceum and a positivist intellectual educated in the French tradition, Fehmi settled in Paris and
addressed his works directly to a European readership, articulating a strong critique of Sultan
Abdiilhamid II’s regime. In his first work, Fehmi presents a “political programme” calling for equality,
liberty, and constitutional reform, while denouncing despotism, censorship, bureaucratic corruption, and
the alliance between religious authority and state power. His second book, Les Coulisses hamidiennes,
intensifies this radical critique: the harem, the mechanisms of surveillance, the moral decay of the palace,
and the instrumentalization of religion are depicted in vivid, almost satirical prose Together, these texts
reveal how an Ottoman dissident intellectual sought to construct a public sphere through the French
language and the medium of the political pamphlet. The paper analyzes both works in their structural,
discursive, and historical contexts, exploring the transnational circulation of Young Turk ideas, their
reception in French public opinion, and the linguistic strategies of “positivist revolution” discourse.
Ultimately, Youssouf Fehmi emerges as an early “diaspora intellectual” whose writings exemplify both
the resistance literature of the Hamidian era and the complex, tension-filled encounter between Ottoman
modernization and Western critical thought.

Key Words: Yusuf Fehmi, Period of Abdulhamid II, Censorship, Positivist Revolution.

UN JEUNE TURC A L'OMBRE DU SULTAN HAMID : LA PLUME OPPOSEE DE JOSEPH
FEHMIi

Abstrait: Cette communication porte sur deux exemples précoces de la littérature Jeune Turque rédigée
en frangais au début du XXe siécle : les ceuvres de Yusuf Fehmi intitulées Tablettes Révolutionnaires
d'un Jeune Turc (1903) et Les Coulisses Hamidiennes Dévoilées par un Jeune Turc (1904). Fehmi, un
intellectuel ottoman diplomé du Lycée de Galatasaray, positiviste et formé dans la tradition de la pensée
frangaise, s'est installé a Paris pour présenter directement ses textes critiquant le régime d'Abdiilhamid
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II au public frangais. Dans son premier ouvrage, I'auteur proclame un "programme politique" basé sur
la liberté, 1'égalité et un gouvernement constitutionnel contre le despotisme hamidien ; il critique
séverement les injustices au sein de I'empire, la censure, la corruption bureaucratique et 'alliance entre
les oulémas et I'Etat. Son second ouvrage, Les Coulisses Hamidiennes, radicalise davantage cette ligne
idéologique : la structure érotico-politique du Harem, la corruption au Palais de Yildiz, les mécanismes
de surveillance de I'Etat et les conséquences sociales de I'exploitation religicuse sont exposés dans un
langage satirique détaillé. Les textes de Fehmi sont importants car ils illustrent la tentative de
l'intellectuel dissident dans la culture politique ottomane de se créer un espace public a travers 1'écriture
en frangais. Cette communication évaluera les deux ceuvres dans leurs contextes structurel, discursif et
historique, examinant les échos du mouvement Jeune Turc en Europe, sa perception par le public
francais et les représentations linguistiques du discours de "révolution positiviste". En conclusion, Yusuf
Fehmi représente a la fois une identité précoce "d'intellectuel de la diaspora" dans la littérature de
résistance politique de I'époque et la relation tendue que la modernisation ottomane entretenait avec le
discours critique occidental.

Mots-cles: Yusuf Fehmi, Période d'Abdulhamid II, Censure, Révolution positiviste.
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MUHAMMED BiN GARSUDDIN HALEBiI’NiN CEVHER-NAMESI’NDE TILSIMLAR
Sibel MURAD*

Ozet: Taslarla ilgili ilk bilgiler, onlarin kimyevi niteliklerinden cok mistik etkileriyle ilgilidir. Bu
sebeple hastaliklarin tedavilerinde ve biiylisel bazi uygulamalarda muska ve tilsim olarak
kullanilmislardir. Degerli/yar1 degerli taglar1 konu alan cevher-namelerde, cevherlerin nasil meydana
geldikleri, nerelerde bulunduklari, hangi yollarla elde edilebilecekleri, tiirleri, kiymetleri, tibbi faydalari,
kullanim alanlar1 ve mistik yonleri gibi bircok bilgiye yer verilir. Calismamiza konu olan cevher-name,
Muhammed b. Garsiiddin el-Halebi’nin (6. 1575), II. Selim’in emriyle Hermes’e ait Arapga bir cevher-
nameden Tiirkgeye terciime ve serh ettigi bir eserdir. Halebi’nin cevher-namesinin literatlirdeki diger
cevher-namelerden farki, eserin hemen hemen her babinda ilgili cevherle yapilacak tilsimlara ve
bunlarin nasil yapilacagini anlatan tasvirlere yer vermesidir. Yazmada toplam 37 adet tasvir
bulunmaktadir. Eserde daha ¢ok halk inanislariyla ilgili olarak cevherlerin mistik yoniiyle ilgili bilgiler
ve insanlarin goziine sevimli ve giiglii gériinmek, halk i¢inde itibar ve kabul gérmek, islerin kolayligi,
mevki ve makam sahibi olmak, bereketi arttirmak, hapisten kurtulmak, savasta veya seferde gii¢clii olmak
ve tiirlii belalardan korunmak, dileklerin gerceklesmesi, savasta diismana galip gelmek, mutluluk ve
ferahlik bulmak, kotii varliklardan ve nazardan korunmak, arzu edilen kisiye kavusmak gibi ¢esitli
konularla ilgili birtakim uygulamalardan bahsedilmistir. Eserde “ilm-i niicim” olarak adlandirilan
yildizlar ilmiyle ilgili de birgok terim ve bilgi bulunmaktadir. Caligmamizda eserdeki cevherlerle ilgili
yapilan tilsim ve uygulamalar hakkinda bilgi verilecektir.

Anahtar Kelimeler: Muhammed b. Garsiiddin el-Halebi, cevher-name, tilsim, ilm-i niiciim, havass.
TALISMANS IN THE ORE-BOOK OF MUHAMMAD BIN GARSUDDIN AL- HALABI

Abstract: The earliest information about ores relates to their mystical effects rather than their chemical
properties. For this reason, they were used as amulets and talismans in the treatment of illnesses and in
certain magical practices. Ore-books (cevher-name) about precious and semi-precious ores provide a
wealth of information, including how these ores are formed, where they are found, how they can be
obtained, their types, their value, their medical benefits, their uses, and their mystical aspects. The
Cevher-name under study is a work translated and annotated into Turkish by Muhammad b. Garsiiddin
al-Halabi (d. 1575) from an Arabic ore-book by Hermes, at the behest of Selim II. what distinguishes
Halebi's ore-book from other ore-books in the literature is that almost every chapter of the work includes
descriptions of talismans made with the relevant ores and how to make them. The manuscript contains
a total of 37 descriptions. The work primarily covers information on the mystical aspects of ores,
particularly those related to folk beliefs, and discusses various practices related to various topics, such
as appearing attractive and powerful in the eyes of others, gaining public respect and acceptance,
facilitating tasks, attaining status and authority, increasing abundance, escaping imprisonment, gaining
strength in war or on expeditions and protection from various calamities, fulfilling wishes, defeating
enemies in battle, finding happiness and relief, protection from evil spirits and the evil eye, and attaining
a desired person. The work also contains numerous terms and information related to the science of stars,
also known as “ilm-i niicim”. This study will provide information on the talismans and practices
associated with the ores in the work.

Key Words: Muhammed b. Garsiiddin el-Halebi, Ore-Book, Talisman, Science of Stars, Havass.
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ASKIN DONUSTURUCU GUCU: PYGMALION ETKIiSi VE BOTTICELLI’NIN
SIMONETTA IMGESI

Canan GUCIN® & Tuncay Murat ATAL**

Ozet: Antik ¢agda Pygmalion miti, Romali sair Publius Ovidius Naso’nun Déniisiimler adl1 eserinin
onuncu kitabinda yer alan 6nemli bir anlati olarak karsimiza g¢ikar. Anlatida, kadinlarla kurdugu
iligkilerde yasadig1 hayal kirikliklarin1 kendi sanatsal yaraticiligiyla insa etmeye yonelen heykeltirag
Pygmalion’un hikayesi aktarilir. Bu aragtirma, Pygmalion mitinin yaraticilik, ideal giizellik ve doniisiim
temalarini, sanat tarihindeki karsiligini irdelemeyi amacglamaktadir. Adi gegen eserdeki Pygmalion
Oykiisii, bir sanat¢inin zihninde olusturdugu kusursuz giizellik anlayisini, kendi yaratici giicliyle somut
bir forma doniistiirmesi ve bu formun tanrisal bir miidahale sonucunda canlilik kazanmasi {izerine
kuruludur. Literatiirde egitim, sanat alaninda kullanilan bu mitolojik &ykii, kisilerin beklentilerinin
davranislart sekillendirdigini 6ne siiren ve kendini gerceklestiren kehanete temel olusturan bir diistince
yapisina isaret etmektedir. Bildiride s6z konusu sembolik bagin sanat alanindaki goriiniirliigii, Ronesans
ressami Sandro Botticelli’nin Simonetta Vespucci imgesine yaklasimi iizerinden incelenmektedir.
Botticelli’nin Simonetta’y1 yalnizca estetik bir model olarak degil, ideal giizelligin ve yaratici ilhamin
merkez unsuru olarak gérmesi, onu tekrarlanan bir figilire doniistiirmiistiir. Sanat¢inin {iretim siirecinde
ortaya cikan ii¢ asamali yap1 diger bir deyisle beklenti-inang-gerceklesme: ideal giizelligi zihinde
tasarlama, bu idealin Simonetta’da karsiligini gordiigline inanma ve bunu sanat eserlerinde siirekli
olarak yeniden isleme olarak goriilmektedir. Botticelli’nin Simonetta Vespucci'si Pygmalion mitindeki
yaratici ile yaratilan arasindaki doniisiimle dikkat g¢ekici benzerlikler tagimaktadir. Simonetta’nin
Botticelli’nin zihnindeki giizellik idealine denk diismesi, tipki Galatea’nin canlilik kazanmasi gibi,
sanat¢inin i¢sel imgesinin disavurumu olarak okunmaktadir. Aragtirmanin yontem kisminda Pygmalion
Oykiisiine ait psikolojik, sosyolojik ve sanat tarihsel literatiir taranarak ¢alisma olusturulacaktir. Buna
ek olarak Botticelli’nin belirli eserleri incelenecek ve pigmalion etkisinin izleri siiriilecektir. Bu ¢alisma,
askin, beklentinin ve inancin sanatsal iiretim siirecini nasil etkiledigini ortaya koymakta; mitolojik bir
anlatinin psikoloji ve sanat pratigi arasinda kurdugu ¢ok katmanl iligskiye dikkat ¢ekmektedir.
Anahtar Kelimeler: Mitoloji, Pygmalion Etkisi, Botticelli, Ask, Ideal Kadin.
THE TRANSFORMING POWER OF LOVE
THE PYGMALION EFFECT AND BOTTICELLI'S IMAGE OF SIMONETTA

Abstract:, In ancient times, the myth of Pygmalion appears as an important narrative in the tenth book
of the Metamorphoses, a work by the Roman poet Publius Ovidius Naso. The narrative recounts the
story of the sculptor Pygmalion, who channels his disappointments in relationships with women into his
artistic creativity. This research aims to examine the themes of creativity, ideal beauty, and
transformation in the Pygmalion myth and their counterparts in art history. The Pygmalion story in the
aforementioned work is based on an artist's conception of perfect beauty in his mind, transforming it
into a tangible form through his own creative power, and this form gaining life as a result of divine
intervention. In the literature, this mythological story used in the field of education and art points
to a mindset that suggests people's expectations shape their behavior and forms the basis of self-
fulfilling prophecies. The visibility of this symbolic connection in the field of art is examined
in the paper through the approach of Renaissance painter Sandro Botticelli to the image of
Simonetta Vespucci. Botticelli's perception of Simonetta not merely as an aesthetic model but
as the central element of ideal beauty and creative inspiration has transformed her into a
recurring figure. The three-stage structure that emerges in the artist's creative process, in other
words, expectation-belief-realization: designing ideal beauty in the mind, believing that this
ideal is reflected in Simonetta, and constantly reworking it in works of art. Botticelli's Simonetta
Vespucci bears striking similarities to the transformation between the creator and the created in the
Pygmalion myth. Simonetta's correspondence with Botticelli's ideal of beauty is interpreted as an
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expression of the artist's inner image, much like Galatea's coming to life. The methodology section of
the research will be developed by reviewing the psychological, sociological, and art historical literature
related to the Pygmalion story. In addition, certain works by Botticelli will be examined and traces of
the Pygmalion effect will be explored. This study reveals how love, expectation, and belief influence
the artistic production process; it highlights the multi-layered relationship established by a mythological
narrative between psychology and artistic practice.

Key Words: Mythology, Pygmalion Effect, Botticelli, Love, Ideal Woman.
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GORSEL ANLATI DENEYIMINDE DUYGULAR UZERINE
Cebrail OTGUN*

Ozet: Bir sanat yapitinda duygularim yeri nasil tespit edilebilir? Duygu ve diisiinceler gorsel bigimlere
doniistiikten sonra, sanatcinin, kendi ¢alismasi hakkinda yaptig1 aciklamalarin sinir1 var mi1? Bu tiir
aciklamalar, o yapitin anlamim ¢ogaltir mi, smrlar mi? Yapitta sezdirilemeyen ama {izerine
kurgulanmis hikayeler o yapiti anlamamiz1 kolaylagtirir m1? Dig diinyadan edindigimiz her tiirlii bilgi
ve deneyimin, i¢ diinyamizda uyandirdigi karmasik tepkilerin sanata yansimalari o kadar kolay
aciklanabilir mi? Yukaridaki sorularin her birinin dogrudan indirgenebilen bir yanitinin olamayacagi
diyalektik bir olgudur. Yasam ve sanat dogalar1 geregi birbirini besler, kigkirtir, geligkilerini ¢ogaltir.
Her ikisinin de degismez dinamizmi, siirekli yenilenir olusundadir. D1s diinyadan edindigimiz tiim
uyaranlarin, i¢ diinyamiza yansimalarini, siireglerini ve bir anlatiya doniisiindeki Ortligmelerini,
tutarsizliklarini ve bilinmezliklerini, her yaratict insan, bunun olanaksiz oldugunu ancak, denenebilir
olasiliklarinin oldugunu bilir.

Anahtar Kelimeler: Sanat, Gorsel Sanatlar, Deneyim, Duygu, Diisiince.
ON EMOTIONS IN VISUAL NARRATIVE EXPERIENCE

Abstract: How can emotions be located in a work of art? Once emotions and thoughts are transformed
into visual forms, are there any limits to the explanations an artist can offer about their own work? Do
such explanations enhance or limit the meaning of that work? Do the stories imperceptible in the work
but constructed upon it facilitate our understanding of that work? Can the complex reactions we derive
from all the knowledge and experience we acquire from the outside world, and their reflections in art,
be so easily explained? Each of the above questions is a dialectical phenomenon with no directly
reducible answer. Life and art, by their very nature, nourish and provoke each other, multiplying their
contradictions. The constant dynamism of both lies in their constant renewal. Every creative person
understands that all the stimuli we acquire from the outside world are reflected in our inner world, their
processes, and the overlaps, inconsistencies, and uncertainties that transform them into narratives. This
is impossible, but it does have testable possibilities.

Key Words: Art, Visual Arts, Experience, Emotion, Thought.
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SERAMIKTE ENDUSTRIYEL DONUSUM: SERi URETIME GECIS VETASARIM
YAKLASIMLARI

Dilek KUYRUKCU*

Ozet: Seramigin tarihsel seriiveni insamin temel ihtiyaclarma yonelik el isciligiyle sekillenen
iiretimlerle baslamistir. Tarih boyunca kap kacak gibi giinliik gereksinimleri karsilamak i¢in tiretilen
seramikler, ilerleyen zamanla birlikte yalnizca iglevsel nesneler olmaktan oteye ge¢mis, sanatsal bir
ifade aracina doniismiistiir. Seramik yiizeyler, iizerlerindeki bi¢cim, renk ve dekorlamalar araciligiyla
insanin duygu ve diislincelerini yansitmasinin bir aract haline gelerek sanatsal nitelik kazanmistir.
Geleneksel el iiretimine dayal olarak baglayan seramik {iretimi, modern hayata gecis siirecinde hiz
kazanan sanayilesmeyle birlikte endiistriyel tasarim alanindaki yerini almistir. Uretim yontemlerinde
meydana gelen kokli degisimler sonucunda seramik, teknolojik, ekonomik ve kiiltiirel agidan yeni bir
kimlik kazanmistir. Seramik, 6zii itibariyla zanaat ve sanatin kesistigi ¢cok yonlii bir malzemedir.
Seramigin sanatsal ifade araci olarak kullanilmasinin yani sira endiistriyel iiretimde yer almasi, el emegi
ve bireysel yaraticiligi modern iiretim teknikleriyle bulusturmustur. Bu siirecte seramik, sanatsal
yoniiyle islevsel kimligi bir araya gelmistir. Bu gelisme seramige yeni bir kimlik kazandirmis, tiretimde
yeni bir boyuta gegilmistir. Endiistriyel iiretim teknikleri, malzemenin dayanikliligiyla birleserek
seramigin estetik degerini ve kullanim alanlarini genisletmektedir. Mimaride kullanilan vitrifiye
iiriinlerden, sofra esyalarina, giinliik kullanim seramiklerinden, dekoratif objelere kadar hayatin
ayrilmaz bir pargasi olan seramik estetik ve iglevselligi bir arada sunmaktadir. Giiniimiizde seramik
hem sanatsal hem de endiistriyel iiretimdeki varligim1 siirdiirmekte, insan yasamindaki 6nemini
korumaktadir.

Anahtar Kelimeler: Endiistriyel seramik, Sanayi Devrimi, Endiistri ve Zanaat, Bigim islev iligkisi.

INDUSTRIAL TRANSFORMATION IN CERAMICS: TRANSITION TO MASS
PRODUCTION AND DESIGN APPROACHESPAPERS TITLE

Abstract:. The historical journey of ceramics began with handcrafted productions designed to meet
basic human needs. Throughout history, ceramics, produced to meet daily needs such as utensils, have
evolved over time beyond being merely functional objects and have evolved into a means of artistic
expression. Ceramic surfaces have become a means of reflecting people's emotions and thoughts through
their forms, colors, and decorations, thus gaining artistic quality. Ceramic production, which began as a
traditional handicraft, has found its place in the field of industrial design with the acceleration of
industrialization during the transition to modern life. As a result of the radical changes in production
methods, ceramics has taken on a new identity in technological, economic, and cultural terms. Ceramics
18, in essence, a multifaceted material where craft and art intersect. In addition to its use as a means of
artistic expression, ceramics' involvement in industrial production has combined handicraft and
individual creativity with modern production techniques. In this process, ceramics' artistic and
functional identity have merged. This development has given ceramics a new identity and ushered in a
new dimension in production. Industrial production techniques, combined with the durability of the
material, have expanded the aesthetic value and application areas of ceramics. Ceramics, an integral part
of life—from vitrified items used in architecture and tableware to ceramics for everyday use and
decorative objects—combine aesthetics and functionality. Today, ceramics maintain their presence in
both artistic and industrial production, maintaining their importance in human life.

Key Words: Industrialceramics, IndustrialRevolution, IndustryandCraft, Form-functionrelationship.
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KULTUREL EKOLOJI BAGLAMINDA GOCMEN GENCLERIN SOSYAL UYUM
SURECLERI: SANAT TEMELLI POLITiKA YAKLASIMLARININ
DEGERLENDIRILMESI

Ersin ARSLAN* & Sedat OZER** & Tuncay Murat ATAL***

Ozet: Sanatsal pratikler, kiiltiirel politikalarla insanlarin sosyal ve fiziksel cevrelere adaptasyonlarini
saglamaktadir. Ustelik bu sanatsal pratikler, niifusun belirli veya degisen bir cevrede hayatta kalmasini
ve ¢ogalmasini saglayan hem biyolojik hem de kiiltiirel siire¢lerini analiz etmeyi amaglamaktadir. Yeni
nesil stratejiler ve toplumsal uyum, hedef odakli yaklagmay1 gerektirmektedir. Sosyolojik olgular ve
ilkeler ile gogalan gog, kiiltiirel degerler alaninda tespitler gerektirmektedir. Inanglarmn, sermayenin,
ulusal smurlart asarak diinya genelinde, esitsiz bir sekilde gerceklesen go¢ dinamikligi dengesinin
kiiltiirel birlesmesini ya da ¢atismasini ortaya ¢ikartmaktadir. Bu baglamda Fransa, Tiirkiye basta olmak
iizere Avrupa'nin bir¢cok bolgelerinde yiiriitiilen kiiltiir sanat hedefli sosyal programlar, nitel analiz
metoduyla incelenmistir. Edinilen bu veriler, sanat esasli projelerin gogmen nesil kimlik yapisi, sosyal-
psikolojik giicili, 6zsaygt olusumu ve kiiltiirleraras1 etkilesim yetenekleri hakkinda olumlu sonuglar
dogurdugunu ortaya koymaktadir. Kiiltiir merkezleri, sanat atolyeleri, iiretken sanat topluluklari;
genclerin baglilik hissiyatim1 kuvvetlendirdigini, toplumsal dislanma olasiligini diisiirdiigiinii ve sosyal
goriliniirliiklerini ¢ogalttigini belirlemistir. Arastirma kiiltiirel ekoloji yonteminin toplumsal politikalara
uyum saglamasiyla, kiiltiir, sosyal ¢evre, bireysellik ve sosyal yapi i¢inde bulunan etkilesimi devam
ettirmektedir. Bir bagka deyisle inceleme olanag: sergiledigini belirtmektedir. Bu bildiri 6zelinde sanat
merkezli toplumsal politika yapilarinin bolgesel ve uluslararasi kurumlar tarafindan hedef odakli yontem
olarak uygulanmasinin entegrasyonu iyilestirecegini ortaya koymasi planlanmaktadir.

Anahtar Kelimeler: Kiiltiirel Ekoloji, Sosyal Uyum, Sanat Temelli Politikalar, Kiiltiirel Uretim, Sosyal
Politika

THE SOCIAL INTEGRATION PROCESSES OF MIGRANT YOUTH IN THE CONTEXT OF
CULTURAL ECOLOGY: AN EVALUATION OF ARTS-BASED POLICY APPROACHES

Abstract: Artistic practices, through cultural policies, ensure people's adaptation to their social and
physical environments. Moreover, these artistic practices aim to analyse the biological and cultural
processes that enable a population to survive and multiply in a specific or changing environment. New
generation strategies and social cohesion require a goal-oriented approach. Increasing migration, with
its sociological phenomena and principles, necessitates observations in the field of cultural values. The
dynamics of migration, which transcend national borders and occur unevenly across the world, reveal
the cultural convergence or conflict of beliefs and capital. In this context, France has examined social
programmes targeting culture and the arts, implemented in many regions of Europe, particularly Turkey,
using qualitative analysis methods. These findings reveal that art-based projects yield positive results
regarding the identity structure, socio-psychological strength, self-esteem formation, and intercultural
interaction skills of the migrant generation. Cultural centres, art workshops, and productive art
communities have been found to strengthen young people's sense of belonging, reduce the likelihood of
social exclusion, and increase their social visibility. Research continues to explore the interaction
between culture, social environment, individuality and social structure through the adaptation of cultural
ecology methods to social policies. In other words, it indicates that it offers an opportunity for
examination. This paper specifically aims to demonstrate that the implementation of arts-centred social
policy structures by regional and international institutions as a targeted approach will improve
integration.

Key Words: Cultural Ecology, Social Cohesion, Arts-Based Policies, Cultural Production, Social
Policy

* Uzman Arastirmaci, Audincourt Belediyesi, Kiiltiir ve Etkinlik Merkezi Bagkani https://orcid.org/0009-0009-
0887-7927, e.arslan@audincourt.fr

** Dr., ACADEMIE Film & Production, https://orcid.org/0009-0001-8327-7640, sozerart@gmail.com

*** Dr. Aras. Gor., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi, Resim
Boliimi, plastik sanatlar, https://orcid.org/0009-0006-31973886, tmatal@nku.edu.tr.

Application Date / Bagvuru Tarihi: 28.10.2025 Acceptance Date / Kabul Tarihi: 30.10.2025

50


mailto:utakongre@gmail.com
http://www.utakankara.com/
https://orcid.org/0009-0009-0887-7927
https://orcid.org/0009-0009-0887-7927
mailto:e.arslan@audincourt.fr
mailto:sozerart@gmail.com
mailto:tmatal@nku.edu.tr

01-07 Arahk 2025 utakongre(@gmail.com

Yiiz Yiize www.utakankara.com

CAGDAS FEMINIST SINEMA KURAMLARI BAGLAMINDA MARYNA ER GORBACH’IN
“KLONDIKE” FILMi ORNEGI UZERINDEN UKRAYNA SAVASINA BIR BAKIS

Giines OZAYTEN*

Ozet: Feminizm, patriarkal hegemonyaya karsi 20.yy’in baslarinda Ingiltere, Fransa, Almanya,
Amerika gibi Batili sanayilesmis toplumlarda ortaya ¢ikmistir. Biiyiik ekonomik buhranlar, 2 Biiyiik
Paylasim Savasi (1.ve 2. Diinya Savaslari) basta olmak iizere savaslarin, kitliklarin, hastaliklarin,
goclerin, Soguk Savas Donemi ve sonrasinin yasandigi bu yiizyilda, Feminizmin miicadele alanlari,
insan haklan ve savas karsithgindan ekolojik dengelerin insafsizca somiiriilmesine karsi verilen
miicadelelere kadar genis bir yelpaze i¢inde yer almaktadir. 2 Paylagim (2.Diinya Savasi1) Savasi sonrasi,
merkezinde ABD gibi savasin kazananlarinin  oldugu Kuzey Atlantik Pakti (NATO)
kurulmustur.1991°de SSCB’nin yikilmasiyla Soguk Savas sona ermis ve onun yerini tek bir giic
merkezinin oldugu kapitalist donemin iginde kiiresel catigmalar almistir. Yeni diizende kiiresel
ekonomide s6z sahibi olmak i¢in, ham madde kaynaklarina sahip olmak veya onlar1 ele gecirmek,
kiiresel ticarette daha cok soz sahibi olmak, Sangay Isbirligi Orgiitii gibi yeni birlik ya da
miittefikliklerin olusturulmasi sonucunda, Diinyada bilinen eski kriz alanlarinin disinda, yeni kriz
alanlart ortaya ¢ikmis ve savaglar yasanmaya baglamistir. Bu agidan Baltiklardan, Karadeniz
kiyilarindan Sibirya’ya kadar uzanan eski SSCB cografyasi da 6nemli kriz alanlarindan biridir. Bu
baglamda Ukrayna, hem Rusya hem de Batili kapitalist iilkeler agisindan ¢ok kritik ve 6nemli bir
konumdadir. Siyasi gerilim sebebiyle daha 6nce 2014 yilinda Kirim’1 ilhak eden Rusya, 2022 yilinda
ani bir saldirtyla ve Ukrayna’nin dogusunda yer alan Donbass ve Luhansk bolgelerinin bagimsizligin
ilan etmek istedigi i¢in insanlarin baski ve siddet gordiigii ve buna ek olarak, Ukrayna’nin NATO’ya
katilmak istemesi ve NATO’nun yayilmaci bir strateji izlemesinin Rusya’nin giivenligi agisindan tehdit
olusturdugu gerekcesiyle savasi baslatti. Bu noktada, ABD ve NATO, Batili Avrupa iilkeleri
Ukrayna’nin yaninda yer alip Rusya’ya agir bir ambargo baslatirken, Ukrayna’ya silah ve mithimmat
destegi verdiler. Halen devam eden savasta, her iki tarafta agir kayiplar verdiler. Bir ¢ok insan 6ldii ya
da goc etmek zorunda kaldi, sehirler harabeye dondii. Bu donemde Ukraynali kadin yonetmen Maryna
Er Gorbach “Klondike” filmini ¢ekmistir. Ukrayna-Tiirkiye ortak yapimi olan “Klondike” filmi,
Donbass bolgesinde yasayan 30’lu yaslarda bir ¢ift¢i kari-koca ekseninde yagananlar1 anlatmaktadir.
Kadim hamiledir ve iistelik hamileliginin son aylarindadir. Kocasinin Rusya yanlisi fanatik
arkadaglariyla olan iligkisi de, kardesinin Ukrayna milliyet¢iligi de anlamsiz ve acimasiz gelmektedir.
Tek bir istegi vardir; Dogdugu, biiyiidiigii topraklarda 6zgiirce yasamak ve bebeginin de bu topraklarda
dogmasi ve yasamasi. 2022°deki savagin baglamasindan 6nce gegen filmde, hava sahasindan gegerken
karadan havaya atilan bir fiizeyle uluslararasi bir yolcu ugaginin diigiiriilmesi sonucu olaylar gelisir.
Calismada, “Klondike” filmi ve filmin savas karsitligi, “milliyetcilik” ve “vatan” gibi kavramlara bakis,
modern feminist sinema kuramlar1 baglanmalarinda ele alinmaktadir.

Anahtar Kelimeler: Feminizm, Savas Karsitligi, Klondike Filmi, Milliyet¢ilik, Vatan

A VIEW TO THE UKRANIAN WAR THROUGH THE EXAMPLE OF MARYNA ER
GORBACH’S FILM “KLONDIKE” IN THE CONTEXT OF CONTEMPORARY FEMINIST
CINEMA THEORIES

Abstract; Feminism emerged in the early 20th century in Western industrialized societies such as
England, France, Germany and USA to oppose patriarchal hegemony. This century, marked by major
economic depressions, two Great Sharia Wars (World Wars I and II), wars, famines, diseases, migration,
the Cold War, and it’s aftermath, encompassed a wide range of feminist struggles, from human rights
and anti-war to struggles against the ruthless exploitation of ecological balances. Following World War
II, The North Atlantic Treaty Organization (NATO) centered on the victors of the war, such as the
United States was established. With the collapse of USSR in 1991, the Cold War ended, and it’s place
was taken by global conflicts within the capitalist era, where a single center of power existed. In this
new order, efforts to gain force in the global economy, to possess or seize raw material resources, to
have a greater force in global trade, and to form new alliances such as Shanghai Cooperation

* Dr. Ogretim Uyesi, Kafkas Universitesi Giizel Sanatlar Fakiiltesi, Radyo, Televizyon ve Sinema Boliimii,
ORCID: 0000-0003-1320-3109, gunes.ozayten@kafkas.edu.tr
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Organization, have emerged beyond the previously known crisis zones and wars have begun to break
out. In this respect, the geography of the former USSR, strecthing from the Baltic and Black Sea coasts
to Siberia, is also a significant crisis zone. In this context, Ukraine occupies a critical and crucial position
for both Russia and Western capitalist countries. Russia which had previously annexed Crimea in 2014
due to political tensions, launched a sudden attack in 2022 on the grounds that the Donbas and Luhansk
regions in eastern Ukraine were being subjected to oppression and violence due to their desire to declare
independence. Furthermore, Ukraine’s desire to join NATO and NATQO’s expansionist strategy posed a
threat to Russia’s security. At this point the United States and NATO provided Ukraine with weapons
and ammunition, while Western European countries sided with Ukraine and imposed a heavy ambargo
on Russia. In the ongoing war, both sides have suffered heavy losses. Many people have been killed or
forced to flee, and cities have been left in ruins. During this period, Ukranian film director Maryna Er
Gorbach shot the film “Klondike”. A Ukranian-Turkish co-production “Klondike”, depicts the lives of
a couple in their 30’s, a farmer and wife living in the Donbass region. The woman is pregnant and she’s
in the final months of her pregnancy. Her husband’s relationship between his fanatical pro-Russian
friends and her brother’s Ukranian nationalism, seems meaningles and cruel to her. She has only one
wish; to live freely in the land where she was born and raised, and for her baby to be born and live there
as well. Set before the outbreak of the war in 2022, the film unfolds after an international passenger jet
is shot down by a surface-to-air missile while passing through it’s airspace. The study examines the film
“Klondike” and it’s perspective on concepts such as anti-war, “nationalism” and “homeland” within the
context of modern feminist film theories.

Key Words: Feminism, Anti-war, Klondike Film, Nationalism, Homeland

52


mailto:utakongre@gmail.com
http://www.utakankara.com/

01-07 Arahk 2025 utakongre(@gmail.com

Yiiz Yiize www.utakankara.com

KAFKAS’TA TIBBIi BITKILERIN BOTANIK SANAT BAGLAMINDA iNCELENMESI
Ipek SENEL OZAYTEN*

Ozet: Bilimsel Arastirmalar Projeleri (BAP) kapsaminda olan Projemiz Kafkas Universitesi Fen-
Edebiyat Fakiiltesi Biyoloji Boliimii ve Giizel Sanatlar Fakiiltesi Resim Boliimii ile bilim ve sanat
isbirligine dayanir. Projemizin yiiriitiiciisii Sinema Tv Béliimii Dr. Ogr. Uyesi Giines Ozayten,
Arastirmacilar1 Resim boliimii Dr.Ogr. Uyesi Ipek Senel Ozayten, Botanik Boliimii Dr.Ogr.Uyesi
Mustafa Kemal Altunoglu Kafkas Universitesi Merkez Kampiisiinde yer alan tibbi bitkilere dair biling
gelistirmek amac tagir. Gilincel sanat pratikleri, kendi disiplinlerinin sinirlariin 6tesine gegerek, hayatin
farkli alanlarindan bilimsel disiplinlerle ortaklasa, igbirligi icinde ¢aligmalar yapma olanagina
sahiptirler. Dogadaki bitkileri tiim karmasik ayrintilariyla yakalayan botanik sanat, resim sanatiyla
botanik alaninin isbirligiyle ortaya ¢ikmistir. Botanik sanatin, canli bitkileri inceleyip tanimlamak gibi
bir bilimsel ve sanatsal islevi vardir. Bitki tiirlerinin belgelenmesinde ve korunmasinda ¢cok dnemlidir.
Bunun yani sira, olusturulan eserlerin her biri estetik olarak sanatsal yapit olma 6zelligi tagir. Bu agidan
diisiiniildiigiinde botanik sanat, bilimle i¢ ice ge¢mis resim alanina 6zgili bir bilimsel ve sanatsal
disiplindir. Kars'in cografi ve endemik yapisina bakildiginda bitki floras1 bakimindan ¢ok zengin oldugu
goriiliir. Kafkas Universitesi kampiisiinde yapilan botanik sanat calismalariin hedefleri; Kars‘ta canl
bitki ¢izimi egitiminin dokiimanter video yoluyla tanitilmasi, gelistirilmesi, bu egitimi alan ¢izerlerin
doga rehberlerin ortaya ¢ikmasi ve bu sayede bitkilerin, halk tarafindan taninmasidir. Calisma, botanik
sanatin, botanik bilimiyle baglantis1 diginda resim sanati agisindan da egitsel etkinlikler yapilmasini
kapsar. Farkli alanlardan arastirmacilarin bir araya gelerek bilimi, sanatla harmanladigi bu ¢aligmalara
bakildiginda giincel sanat pratiklerinde goriilen sonuglandirilmis -¢ergeve icine alinmig- sanat eserinin
kendisinden ¢ok, bitki gézlem, onu koruma ve sanatsal iiretim siirecini kapsayan bir dokiimenter video
calismasi yapilmasi daha fazla 6n plandadir. Giincel sanat pratiklerinde bir ara¢ olabilen dokiimanter
video teknigi, yerelden evrensele ulasma ve farkli alanlardan bireylerin bir arada calisma, iiretme
imkanini saglamaktadir.

Anahtar Kelimeler: Botanik Bilimi, Botanik Sanat, Giincel Sanat, video tanitim

EXAMINATION OF MEDICINAL PLANTS IN THE CAUCASUS WITHIN THE CONTEXT
OF BOTANICAL ART

Abstract: Our project, part of the Scientific Research Projects (BAP), is based on a scientific and artistic
collaboration with the Biology Department of the Faculty of Arts and Sciences at Kafkas University and
the Painting Department of the Faculty of Fine Arts. The project is led by Giines Ozayten, PhD, of the
Cinema and TV Department. The researchers are Ipek Senel Ozayten, PhD, of the Painting Department,
and Mustafa Kemal Altunoglu, PhD, of the Botany Department. The project aims to raise awareness of
medicinal plants found on Kafkas University's main campus. Contemporary art practices have the
opportunity to work in collaboration with scientific disciplines from different areas of life, going beyond
the boundaries of their own disciplines. Botanical art, which captures plants in nature with all their
complex details, emerged through the collaboration of the field of painting and botany. Botanical art has
a scientific and artistic function, such as examining and describing living plants. It is very important in
documenting and preserving plant species. In addition, each of the works created has the feature of being
an aesthetically artistic work. When considered from this perspective, botanical art is a scientific and
artistic discipline specific to the field of painting, intertwined with science. When we look at the
geographical and endemic structure of Kars, it is seen that it is very rich in terms of plant flora. The aims
of the botanical art studies carried out in the central campus of Kafkas University are; to introduce and
develop live plant drawing education in Kars through documentary video, to create nature guides for the

* Dr.Ogr.Uyesi, Kafkas Universitesi Giizel Sanatlar Fakiiltesi, Resim Béliimii, 0000-0003-3091-4180,
ipeksenell@gmail.com (Phd Faculty member, Kafkas University, Faculty of Fine Arts, Department of Painting
0000-0003-3091-4180, ipeksenell@gmail.com).
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illustrators who receive this education and thus to make plants known to the public. The study covers
educational activities in terms of painting art in addition to the connection of botanical art with botanical
science. When we look at these studies where researchers from different fields come together and blend
science with art, it is more important to make a documentary video study that covers the process of plant
observation, protection and artistic production rather than the finalized -framed- artwork itself seen in
contemporary art practices. The documentary video technique, which can be a tool in contemporary art
practices, provides the opportunity to reach from the local to the universal and for individuals from
different fields to work and produce together.

Key Words: Botanical Science, Botanical Art, Contemporary Art, video introduction
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ENDUSTRIYEL URETIMDE MAKINE TEKNOLOJILERININ TOPLUMSAL ve
EKOLOJIK ETKILERIi: FRANSA ORNEGI

Kenan KOC* & Sedat OZER** & Tuncay Murat ATAL***

Ozet: Endiistrinin gelismesi ile dogru orantili artan makine teknolojileri, sosyo-ekonomik ilerlemenin
stirekli giicli kabul edilmektedir. Fakat endiistriyel gelismelerin sanatsal, sosyal ve ekolojik yonleri de
onemli unsurlar arasinda yer almaktadir. Bu ¢aligma, Fransa'da farkli boyutlu endiistriyel kuruluslarda
yliriitiilen sanayi teknolojilerinin sanatsal, sosyal, istthdama ydnelik ve ekolojik etkilerini
degerlendirmeyi hedeflemektedir. Arastirma genelinde, olusum asamalarinda kullanilan teknolojik
enerji tiiketimi, kalint1 degeri ve iscilerin ¢alisma performanslar iistiindeki sonuglari analiz edilecektir.
Ulagilan veriler endiistriyel is giicli hakkindaki iyi ve kotii yonleri sunmakta ve iiretim doneminde
ekolojik yiikiimlillik ve yiriitiilebilir yontemlerin ihtiyacin1 agiga cikarmaktadir. Bunun disinda
endiistriyel kaynaklarin toplumsal onay1 dogrultusunda c¢alisan egitim ve 6gretim politikalari, Fransa’da
ekolojik projeleri desteklemektedir. Bildiride iilkenin genelindeki kiiciik ve orta dlgekli endiistriyel
kurumlarda uygulanan makine teknolojilerinin toplumsal etkilerini, is giicii iligkilerini ve cevresel
sonuclarini inceleme amaglanmaktadir. Arastirma iki asamada surdiiriilmiistiir. Birinci agamada
endiistriyel ¢calismalarda makine ve otomasyon teknolojileri lizerine literatiir taramasi yapilmis. Ayrica
konu, teknolojik yatirimlarin toplumsal kabuld, is¢i egitim programlari ve ¢evresel biling ile dogrudan
iligkilidir. Caligma, endiistriyel alanda makine teknolojilerinin yalnizca ekonomik degil, ayn1 zamanda
sosyal ve ¢evresel boyutlarinin da dikkate alinmasi gerektigini vurgulamaktadir. Boylelikle endiistriyel
makine teknolojilerinin toplumsal etkilerini anlamak, siirdiiriilebilir iiretim stratejilerinin
gelistirilmesine katki saglayacaktir. Bu baglamda, Fransa 6rnegi iizerinden elde edilen veriler, diger
Avrupa iilkelerinde benzer iiretim sistemlerinin planlanmasi ve uygulanmasi i¢in yol gosterici olabilir.

Anahtar Kelimeler: Endiistriyel Uretim, Makine Teknolojisi, Toplumsal Etki, Cevresel
Siirdiiriilebilirlik, Fransa.

ECOLOGY AND ART: THE TRANSFORMATION OF INDUSTRIAL AND NATURAL
WASTE INTO FUNCTIONAL DESIGNS AND THEIR IMPACT ON HUMAN LIFE

Abstract: Machine technologies, which increase in direct proportion to the development of industry,
are accepted as the constant driving force behind socio-economic progress. However, the artistic, social
and ecological aspects of industrial developments are also important factors. This study aims to evaluate
the artistic, social, employment-related and ecological impacts of industrial technologies implemented
in industrial organisations of varying sizes in France. Arastirma genelinde, olusum asamalarinda
kullanilan teknolojik enerji tiiketimi, kalinti degeri ve iscilerin ¢alisma performanslar {istiindeki
sonuclar1 analiz edilecektir. The data obtained presents the positive and negative aspects of industrial
labour and reveals the need for ecological responsibility and sustainable methods during the production
period. Bunun disinda endiistriyel kaynaklarin toplumsal onay1 dogrultusunda ¢alisan egitim ve dgretim
politikalari, Fransa’da ekolojik projeleri desteklemektedir. The report aims to examine the social
impacts, labour relations and environmental consequences of the machine technologies implemented in
small and medium-sized industrial establishments across the country. The research was conducted in
two stages. In the first stage, a literature review was conducted on machine and automation technologies
in industrial applications. Furthermore, the subject is directly related to the social acceptance of
technological investments, worker training programmes and environmental awareness. The study
emphasises that in the industrial sector, the social and environmental dimensions of machine
technologies must be taken into account, not just the economic ones. Thus, understanding the social
impacts of industrial machine technologies will contribute to the development of sustainable production
strategies. In this context, the data obtained from the French example could serve as a guide for the
planning and implementation of similar production systems in other European countries.
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COCUKLUK, GENCLIK VE YETISKINLIKTE BiR MUZIK ALETI CALMAYI
ENGELLEYEN FAKTORLERIN GENEL CERCEVEDE DEGERLENDIRILMESI

Mustafa ALBAYRAK*®

Ozet: Bu makale, bireylerin yasam evreleri boyunca (¢ocukluk, genclik ve yetiskinlik) miizik aleti
calmay1 birakmalarina ya da 6grenmeye baslamalarini engelleyen ¢ok katmanli etkenleri biitiinciil bir
yaklagimla ele almaktadir. Miizik egitimi, yalnizca bireysel ¢aba ile degil, ayn1 zamanda cevresel,
kurumsal ve toplumsal kosullarin etkisiyle sekillenmektedir. Bireysel diizeyde motivasyon eksikligi, 6z-
yeterlik duygusunun diisiikliigii ve performans kaygisi gibi psikolojik faktorler siireci olumsuz
etkileyebilir. Aile ve ¢evre faktorleri arasinda ise ebeveyn desteginin yetersizligi ve kiiltiirel sermayenin
sinirli olmasi dikkat ¢eker. Bunun yaninda, okullardaki miizik politikalari, sosyoekonomik esitsizlikler
ve kaliteli egitime erisim gibi kurumsal kosullar da 6grenim siirecini dogrudan etkiler. Ayrica fiziksel
engeller, 6grenme giicliikleri ve yasla birlikte degisen noroplastisite kapasitesi, ozellikle yetiskin
bireyler icin 6nemli sinirlayict unsurlar arasinda yer alir. Erken yasta baglama, diizenli egitim alma ve
ekonomik imkénlara erisim ise miizik 6greniminde basarty1 artiran baslica etkenlerdir. Calismanin
sonunda, tiim bu bulgular 1s1ginda kapsayici miizik egitimi politikalarina ve yetigkinler i¢in uygun
O0grenme ortamlarina dair 6neriler sunulmaktadir.

Anahtar Kelimeler: Miizik Egitimi, Yasam Evreleri, Motivasyon, Sosyoekonomik Esitsizlik, Ogrenme
Engelleri, Kiiltiirel Sermaye, Egitim Politikalari.

A GENERAL FRAMEWORK EVALUATION OF FACTORS THAT PREVENT PLAYING A
MUSICAL INSTRUMENT IN CHILDHOOD, YOUTH AND ADULTHOOD

Abstract: This article takes a holistic approach to the multilayered factors that prevent individuals from
quitting or starting to learn a musical instrument throughout their lifespan (childhood, adolescence, and
adulthood). Music education is shaped not only by individual effort but also by environmental,
institutional, and societal conditions. Psychological factors such as lack of motivation, low self-efficacy,
and performance anxiety can negatively impact the process. Among family and environmental factors,
inadequate parental support and limited cultural capital are noteworthy. Furthermore, institutional
conditions such as music policies in schools, socioeconomic inequalities, and access to quality education
directly impact the learning process. Furthermore, physical disabilities, learning difficulties, and the
changing neuroplasticity capacity that changes with age are among the most significant limiting factors,
especially for adults. Early start, regular education, and access to economic opportunities are key factors
that increase success in music learning. In light of these findings, the study concludes with
recommendations for inclusive music education policies and appropriate learning environments for
adults.

Key Words: Music Education, Life Stages, Motivation, Socioeconomic Inequality, Learning
Disabilities, Cultural Capital, Educational Policies
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FiZiKSEL VE DiJITAL DENEYIM ALGISI iLE DUYGUSAL DE(“;;;:R ANALIZI:
LEONARDO DA VINCI’NIN “SON AKSAM YEMEGI” TABLOSU UZERINE BiR
INCELEME

Ozlem AL*

Ozet: Bu arastirma, Ronesans’in en ikonik eserlerinden biri olan “Son Aksam Yemegi” (Cenacolo
Vinciano) tablosunu merkeze alarak kiiresel kiiltiirel mirasin giinliimiiz tikketim pratikleriyle nasil
etkilesime girdigini incelemektedir. Calismanin temel amaci, sanat eserlerinin fiziksel olarak yerinde
deneyimlenmesi ile dijital veya basili mecralar araciligiyla dolayli bi¢cimde algilanmasi arasindaki
bilissel (bilgi temelli) ve duygusal (haz, hayranlik, sagkinlik, manevi yogunluk) farkliliklar1 ortaya
koymaktir. Ayrica arastirma; eserin turistik degeri, kisitli ziyaret kapasitesi, yiiksek bilet fiyati, bilet
bulma zorlugu ve Tiirkiye’deki seyahat acentalarinin esere yonelik pazarlama stratejilerini de analiz
etmektedir. Bu kapsamda calisma su temel sorulara odaklanmaktadir: Eseri yerinde gorenler ile
dijital/basili mecralarda gorenler arasinda eserin boyutu, mekansal atmosferi, sanatsal niteligi ve manevi
degeri acisindan hangi belirgin algi farklar1 bulunmaktadir? Ziyaretgilere uygulanan 15 dakikalik sinirl
izleme siiresi, ziyaretciler tarafindan bir kisitlama mi, yoksa deneyimin degerini artiran bir ayricalik
olarak mi1 algilanmaktadir? Yontem Arastirma, karma yontem yaklagimiyla tasarlanmistir ve hem nitel
hem de nicel veri toplama tekniklerini icermektedir. Literatiir ve Dokiiman Analizi Eserin sanatsal,
turistik ve egitimsel degeri lizerine literatlir taramasi yapilmis, Milano’nun uluslararasi ziyaretgi
istatistikleri ve “Son Aksam Yemegi’nin resmi ziyaret¢i kapasitesi incelenmistir. Alan Arastirmasi
(Devam Eden Siire¢) iki farkli hedef kitleye ydnelik anket ve yari yapilandirilmis miilakatlar
uygulanmaktadir: a) Eseri fiziksel olarak ziyaret etmis kisiler b) Eseri yalnizca dijital/basili kanallardan
gormiis kisiler Katilimcilara eserin boyutu, atmosferi, restorasyonun etkisi, sinirli izleme siiresi ve esere
yiikledikleri sanatsal/manevi deger gibi temalar iizerinden sorular yoneltilmistir. On Bulgular ile edilen
on veriler, iki grup arasinda belirgin alg1 farkliliklart oldugunu gostermektedir: 1. Fiziksel Deneyim ve
Hayranlik Yogunlugu Eseri canli deneyimleyen katilimcilar, tablonun gercek boyutlari, mekéanla
kurdugu mimari bitiinliik, 1s1k—perspektif iligkisi ve mekanin sessiz/korunakli atmosferinin yarattig
duygu yogunlugu nedeniyle beklenenden daha giiclii bir “hayranlik” ve “duragan saygi” duygusu
gelistirdiklerini ifade etmistir. 2. 15 Dakikalik Simrli izleme Siiresinin Algis1 Katilimeilarin biiyiik
cogunlugu 15 dakikalik sinirlamanin: deneyimi azaltmak yerine yogunlastirdigini, esere “nadir ve
degerli bir deneyim” niteligi kazandirdigini, kontrol edilen giris sistemi nedeniyle “ayricalikli bir
erisim” duygusu yarattigimi belirtmistir. 3. Tiirkiye Seyahat Acentalar1 Ac¢isindan Bulgular Tiirkiye
pazarina yonelik &n analizler su egilimleri gdstermektedir: Acentalar eseri genellikle Italya kiiltiir
turlarinin bir pargasi olarak sunmaktadir. Yiiksek bilet maliyetleri, bilet teminindeki siireklilik sorunu
ve sinirh kontenjan nedeniyle sadece “Son Aksam Yemegi” odakli 6zel tur paketleri oldukca azdir.
Italya’daki turizm mevzuat1 geregi, AB dis1 rehberlerin miize iginde rehberlik yapamamasi nedeniyle
acentalar Milano’da Italyan lisansli rehber kiralamak zorundadir. Bu zorunluluk, tur paketlerinin toplam
maliyetini artirmakta ve iiriiniin ticari stirdiiriilebilirligini sinirlamaktadir.

Anahtar Kelimeler: Son Aksam Yemegi, Fiziksel Deneyim, Dijital Deneyim, Ronesans, Sanatsal Algi,
Duygusal Algi, Kiiltiirel Miras, Turizm, Sanat Egitimi.

PERCEPTION OF PHYSICAL AND DIGITAL EXPERIENCE AND EMOTIONAL VALUE
ANALYSIS:AN EXAMINATION OF LEONARDO DA VINCI’S “THE LAST SUPPER”

Abstract:This study examines how global cultural heritage interacts with contemporary consumption
practices by focusing on one of the most iconic works of the Renaissance, The Last Supper (Cenacolo
Vinciano). The primary aim is to reveal the cognitive (knowledge-based) and emotional (pleasure,
admiration, awe, spiritual intensity) differences between experiencing an artwork physically on-site and
perceiving it indirectly through digital or printed media.The research also analyzes the
artwork’s touristic value, limited visitor capacity, high ticket prices, difficulty in securing tickets, and
the marketing strategies employed by Turkish travel agencies regarding this masterpiece. Within this
scope, the study focuses on the following key questions: What significant perceptual differences exist
between those who experience the artwork in person and those who view it through digital/printed media
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in terms of its size, spatial atmosphere, artistic qualities, and spiritual value? Is the 15-minute restricted
viewing period perceived by visitors as a limitation, or as a factor that enhances the exclusivity and
value of the experience? The research follows a mixed-methods approach, incorporating both qualitative
and quantitative data collection techniques.A literature review was conducted regarding the artistic,
touristic, and educational value of the artwork. Milan’s international visitor statistics and the official
visitor capacity of The Last Supper were examined. Accordingto Field Research (Ongoing Process)
Surveys and semi-structured interviews are being conducted with two target groups:a) Individuals who
have visited the artwork physically b) Individuals who have seen the artwork only through digital or
printed channelsParticipants were asked questions on themes such as the artwork’s size, atmosphere, the
impact of restoration, the restricted viewing period, and the artistic/spiritual value they attribute to the
piece. According to Preliminary Findings 1. Physical Experience and Intensity of Admiration
Preliminary data indicate clear perceptual differences between the two groups. Participants who
experienced the artwork in person reported developing a stronger-than-expected sense
of “admiration”and “reverent stillness” due to the painting’s actual dimensions, its architectural
integration with the space, the light—perspective relationship, and the silent, protected atmosphere of the
setting2. Perception of the 15-Minute Viewing Restriction. The majority of participants stated that the
15-minute limitation:intensified the experience rather than diminishing it,endowed the visit with a sense
of a rare and valuable encounter, created a feeling of exclusive access due to the controlled entry system.
According to Findings Related to Turkish Travel Agencies Preliminary analyses for the Turkish market
reveal the following tendencies: Agencies generally present the artwork as part of broader Italy cultural
tours.Due to high ticket costs, limited quotas, and difficulties in ensuring continuous ticket availability,
tour packages exclusively centered on The Last Supper remain scarce.In accordance with Italian tourism
regulations, non-EU tour guides are not permitted to provide official guiding services inside museums
or historical sites; thus, Turkish agencies must hire Italian-licensed local guides in Milan. This
requirement increases overall tour package costs and restricts the commercial sustainability of such
offerings.

Key Words :The Last Supper; physical experience; digital experience; Renaissance; artistic perception;
emotional perception; cultural heritage; tourism; art education
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KURESEL iKLiM DEGISiKLiGi VE PEYZAJ MiIMARLIGI
Riiya YILMAZ*

Ozet: iklim degisikligi ve etkileri insanligin karsi karsiya kaldigi en onemli gevre sorunlarmi
olusturmaktadir. Olusan ¢evre sorunlarinin ¢oziimiinde tiim diinyada bilimsel ¢alismalar yapilmasina
ragmen yeterli olmadigi goriilmektedir. Diinyada iklim degisikliginin yarattig1 tehditler giderek
artarken, olusan iklim krizini tek basina ¢dzecek bir meslek ve bir strateji bulunmamaktadir. Iklim
degisikligine karst miicadele ilgili tiim meslek disiplinlerinin bir arada ¢alismasi gerekmektedir. Bu
dogrultuda, iklim degisikligine kars1 uyumun artirilmasi ve iklim degisikliginin etkilerinin azaltilmasi
kapsaminda iklim eylem planlarinin olusturulmasi ve uygulanmasi gerekmektedir. Peyzaj Mimarligi,
iklim degisikliginin etkilerine karsi calismalar yiiriitecek bir meslek disiplinidir. Peyzaj mimarligi
meslek disiplini oncelikli olarak; hava kalitesini iyilestirme, 1s1 adasi etkisini azaltma, dikey
bitkilendirme, gat1 bahgeleri olusturma, tagkinlar1 ve yiizey akisini azaltma, agik yesil alanlart arttirma,
kentsel tarim alanlarinin olusturulmasi, habitat olusturma, mavi- yesil altyapt planlama, biyolojik
cesitliligi koruma, agaglandirma ve erozyonun azaltmasi gibi c¢alismalarla iklim degisikliginin
azaltmasinda katki saglamaktadir. Bu kapsamda mevcut literatiir incelemesi yapilmistir. Bu ¢alismada,
peyzaj mimarlig1i mesleginin tasarim, planlama, uygulama ve yonetim ¢aligmalari ile iklim degisikligine
uyum siirecindeki katkilar1 irdelenecektir. Boylece iklim degisikliginin nedenleri ve ortaya ¢ikan
etkilerine ¢oziim bulunmaya ¢alisilmistir. Doga temelli ¢oziimler, akilli binalar ve akilli kentler gibi
uygulamalarin, yasam kalitesi tizerindeki etkileri ortaya konmustur.  Bu sonug¢ olarak halkin bu
konulardaki farkindaliginin arttirilmasi igin 6neriler sunulmustur.

Anahtar Kelimeler: iklim degisikligi, Peyzaj Mimarlig1, Planlama, Tasarim, Yonetim.
GLOBAL CLIMATE CHANGE AND LANDSCAPE ARCHITECTURE

Abstract: Climate change and its impacts constitute the most significant environmental problems facing
humanity. Despite scientific studies conducted worldwide to address these emerging environmental
problems, they are proving insufficient. As the threats posed by climate change intensify globally, no
single profession or strategy can single-handedly solve the emerging climate crisis. Combating climate
change requires the collaborative efforts of all relevant professional disciplines. To this end, climate
action plans must be developed and implemented to increase adaptation to climate change and mitigate
its effects. Landscape Architecture is a professional discipline that will work to address the impacts of
climate change. Landscape architecture contributes primarily to climate change mitigation through
initiatives such as improving air quality, reducing the heat island effect, vertical planting, creating
rooftop gardens, reducing floods and runoff, increasing open green spaces, creating urban agricultural
areas, habitat creation, blue-green infrastructure planning, protecting biodiversity, afforestation, and
reducing erosion. A review of existing literature was conducted in this context. This study will examine
the contributions of the landscape architecture profession to climate change adaptation through its
design, planning, implementation, and management efforts. This will address the causes and impacts of
climate change. The impacts of nature-based solutions, smart buildings, and smart cities on quality of
life are explored. Consequently, recommendations are presented to raise public awareness of these
issues.

Key Words: Climate Change, Landscape Architecture, Planning, Design, Management.
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MAVI-YESIL ALTYAPI SISTEMLERININ DIRENCLI KENTLER
OLUSTURULMASINDA SAGLADIGI OLANAKLAR

Riiya YILMAZ * & Okan YILMAZ"*

Ozet: insanlik tarihinde kentler medeniyetlerin merkezleri olarak her zaman dnemli konumda olmustur.
Kentlerin plansiz olarak hizla biiylimesi ve hizla artan ¢evre sorunlari; sosyal, fiziksel, ekolojik ve
ekonomik bir¢ok problemi beraberinde getirmistir. Ayrica, hizli kentlesme sonucu, insan sagligi
izerindeki olumsuz etkiler, ¢cevresel bozulma ve ekolojik siirdiiriilebilirligin azalmas1 gibi ¢cok sayidaki
problem ortaya ¢ikmistir. Bu problemlere ¢6ziim olarak, doga temelli ¢oziimlerin benimsenmesi ile yesil
ve mavi altyapi sistemlerinin kurulmasi 6nem kazanmistir. Bu durumda, insan-doga-kent arasindaki
iligkilerin yeniden planlamasi gerektigini ortaya konulmaktadir. Bu zorluklara yanit olarak, doga temelli
¢cozlimleri benimsenmesi ile yesil ve mavi altyapi sistemlerinin kurulmas1 énem kazanmaktadir. Bu
nedenle doga temelli ¢oziimler kentlere; sosyal, ¢evresel, ekolojik, ekonomik, mekansal agidan fayda
saglamakta ve direngli bir yapi olusturmaktadir. Direngli kentlerin olusturulmasindaki en 6nemli
sistemlerden bir tanesi mavi-yesil altyapir sistemleridir Mavi-yesil altyapi sistemleri, kent ve
cevresindeki peyzaj birimlerini birbirine baglayan bir ag1 olusturmaktadir. Ayrica mavi-yesil altyapi
sistemleri ekosisteme katki saglanmakta ve bu katki ‘ekosistem hizmeti’ olarak isimlendirilmektedir.
Bu ¢aligsmada kentlerdeki direncin arttirilmasinda, mavi-yesil altyap1 sistemlerinin sagladigi ekosistem
hizmetleri irdelenmistir. BoOylece kentlerin siirdiiriilebilirliginin saglanmasi i¢in direngli kent
stratejilerinin olusturulmasinda mavi-yesil altyap1 sistemleri degerlendirilmistir. Sonug olarak, kentsel
mavi-yesil altyap1 ve direngli kentlerin sagladigi ekosistem hizmetlerinin insan ve ekosistem sagligi ile
saglikli yasanabilir alanlar i¢in 6nemi ortaya konmustur.

Anahtar Kelimeler: Mavi-yesil altyapi, Direncli kentler, Planlama, Peyzaj

OPPORTUNITIES OF BLUE-GREEN INFRASTRUCTURE SYSTEMS IN CREATING
RESILIENT CITIES

Abstract: In human history, cities have always been important as centers of civilizations. The
unplanned, rapid growth of cities and the rapidly increasing environmental problems have brought about
numerous social, physical, ecological, and economic problems. Furthermore, rapid urbanization has led
to numerous problems, including adverse effects on human health, environmental degradation, and a
decrease in ecological sustainability. As a solution to these problems, adopting nature-based solutions
and establishing green and blue infrastructure systems have gained importance. In this case, it is revealed
that the relations between humans, nature and cities need to be re-planned. In response to these
challenges, adopting nature-based solutions and establishing green and blue infrastructure systems have
gained importance. Therefore, nature-based solutions provide cities with social, environmental,
ecological, economic, and spatial benefits and create resilient structures. One of the most important
systems in creating resilient cities is blue-green infrastructure systems. Blue-green infrastructure
systems form a network that connects the city and the surrounding landscape units. Blue-green
infrastructure systems also contribute to the ecosystem, a contribution referred to as an "ecosystem
service." This study examines the ecosystem services provided by blue-green infrastructure systems in
increasing urban resilience. Thus, blue-green infrastructure systems were evaluated in developing
resilient city strategies to ensure urban sustainability. As a result, the importance of urban blue-green
infrastructure and ecosystem services provided by resilient cities for human and ecosystem health and
healthy livable areas has been demonstrated.

Key Words: Blue-green infrastructure, Resilient cities, Planning, Landscape
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EKOLOJi VE SANAT: ENDI‘_‘;ST_RiY_EL_ VE DOGAL ATIKLARIN
FONSIiYONAL TASARIMLARA DONUSTURULMESI VE INSAN YASAMINA
ETKISi

Sedat OZER* &Tuncay Murat ATAL** & Metin EKER***!

Ozet: 21. yiizyildaki insan tiiriiniin neden oldugu cevresel sorunlar, ekolojik sistem igin
yenilik¢i ve sirdiiriilebilir ¢oziimlerin benimsenmesini zorunlu kilmaktadir. Moda
endiistrisi, her yil milyonlarca ton atik iiretmesinden dolay1 ekolojik ayak izi hususunda
elestirilmektedir. Bu baglamlar dogrultusunda endiistriyel ve dogal atiklarin geri doniisiimii
hem gevre kirliligini azaltma hem de estetik ve fonksiyonel tasarimlarin olusturulmasini
tesvik etme firsat1 sunmaktadir. Bu calisma, tasarimin sanatsal degerinden yola ¢ikarak
insan emeginin duyulara hitap eden estetik yanma dogru ilerletilmesindeki stireci
onemsemektedir. Bu ¢aligmanin amaci endiistriyel ve dogal atiklarin estetik tasarimlara
doniistiiriilmesindeki akli, emegi, bir arada tiretme farkindaligini aciga ¢ikarmaktir. Zira bu
idrak siireglerinin insan yasamina olumlu etkileri hizli bir sekilde olacaktir. insanoglunun
yasadig1 Sanayi Devrimi ve glinlimiizde yasanan teknolojik devrim gosterir ki insan dogasi
ve diinyasi ne tiirden bir senaryo ile karsilasacaksa karsilassin el emegi ile iiretim yapan
insan, i¢cinde bulundugumuz yiizyilin insan1 olarak anilacaktir. Oncelikle etrafin1 saran
biitiin tiirlerle ve ekolojik sistemle barisik olan yan1 sira endiistriyel ve dogal atiklarin ileri
doniisiimiine biitiin ekosistemin yasam hakkini gdzeterek adimlarimi atan insan, gelecegin
kentlerini kuracaktir. Yontem olarak literatiir incelemesi ve sanat tarihsel arastirma
kullanilan bu ¢alismada 6rneklem diinyasi, Stella McCartney, Vivienne Westwood ve Issey
Miyake gibi moda markalariin koleksiyonlarinin basat pargalaridir. Vaka analizinde adi
gecen Ornekler aracilifiyla atiklarin estetik ve fonksiyonel {irlinlere doniistiiriilmesinde
kullanilan stratejiler ortaya konulmaktadir.

Anahtar Kelimeler: Tekstil ve Moda Tasarimi, Plastik Sanatlar, Ekoloji, Estetik, Tasarim,
Endiistriyel ve Dogal Atik, Geridoniisiim.

ECOLOGY AND ART: THE TRANSFORMATION OF INDUSTRIAL AND
NATURAL WASTE INTO FUNCTIONAL DESIGNS AND THEIR IMPACT ON
HUMAN LIFE

Abstract: The environmental problems caused by the human species in the 21st century
necessitate the adoption of innovative and sustainable solutions for the ecological system.
The fashion industry is criticised for its ecological footprint due to the millions of tonnes
of waste it produces each year. In this context, the recycling of industrial and natural waste
offers an opportunity to both reduce environmental pollution and encourage the creation of
aesthetic and functional designs. This study emphasises the process of advancing design
from its artistic value towards the aesthetic aspect of human labour that appeals to the
senses. The aim of this study is to reveal the intellect, labour and awareness of collaborative
production involved in transforming industrial and natural waste into aesthetic designs. For
the positive effects of these cognitive processes on human life will be felt very quickly.
The Industrial Revolution experienced by humankind and the technological revolution we
are witnessing today demonstrate that, regardless of the scenario humanity and the world
may encounter, the person who produces through manual labour will be remembered as the
person of the century we live in. In this study, which employs literature review and art
historical research as its methodology, the sample universe consists of the key pieces from
the collections of fashion brands such as Stella McCartney, Vivienne Westwood, and Issey
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Miyake. The case study analyses present strategies for transforming waste into aesthetic
and functional products through the examples mentioned.

Key Words: Textile and fashion design, Plastic arts, Ecology, Aesthetics, Design,
Industrial and natural waste, Recycling
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FIN DE SIECLE VE LA BELLE EPOQUE: 19.YUZYIL SANATINDA CELISKILI
DUSUNCELER

Zekiye Ashhan KUSOGLU* & Tuncay Murat ATAL**

Ozet: 1800’lerin sonu Avrupa’st gerek bilimsel kesifler gerekse toplumsal déniisiimler agisindan yeni
bir ¢agin safagini miijdelemekteydi. Birbirini besleyen bu kaynaklar, son {iriinlerini edebiyat ve sanatta
verirken bu dongii yeniden bigimlenerek toplumun tepkilerini ve doniisiimiinii yonlendirmekteydi.
Yiizy1lin sanat merkezi Paris’ten baslayarak Avrupa’y1 etkisi altma alan La Belle Epoque déneminin
bolluk ve refah temal1 diisiincesi ile ayn1 donemi paylastig1 fin de siecle (ylizy1l sonu) diistincesinin
diisiinceli, melankolik ve yer yer karamsar tavri, sanatta bi¢imsel arastirmalarin yani sira anlam
arayisinin da yogunlagsmasina sebep olmakta, bu zitligin iiriinleri diisiinsel ve edebi alanda oldugu gibi
gorsel sanatlarda da kendisine alan bulmaktaydi. Yiizyil sonunda adeta birbirine tepki olarak ortaya
cikmis iki diislince, Avrupa’nin i¢inde bulundugu anlik giiven ortamini derinden sarsacak olan I.Diinya
Savagi’na kadarki siire iginde Sembolizm, Arts and Crafts ve Art Nouveau gibi akimlarin
bigimlenmesinde aktif rol oynamistir. Fransa — Prusya savasinin bitiminin ardindan yasanan baris ve
huzur ortaminin sagladigi refah diislincesi ile detayci, dekoratif, giindelik yasamin nese dolu
enstantanelerini, sosyal hayattan manzaralar1 konu alan calismalar yapmay1 yegleyen sanatcilarin
eserleri La Belle Epoque donemine ait sanatin kimligini olustururken fin de siecle diisiincesi, donemin
umutsuzluk temasini i¢inde Bilim, Hahiyat, Okiiltizm, Mitoloji, Ezoterizm de barindiran bir felsefenin
yogunlugu ile harmanlayarak sembolik bir anlatim diline oncelik vermistir.Bu aragtirmanin amaci
19.Y{izyilin sonundaki birbirine zit olarak baslamasina ragmen birbirini besleyen bir dongii halinde olan
iki diisiincenin ve meydana getirdikleri ortak sanat akimlarinin nasil sekillendiginin arastirilmasidir. La
Belle Epoque ve fin de siecle diisiinceleri ile Sembolizm, Arts and Crafts ve Art Nouveau sanat akimlari
tizerinde literatlir taramasi yapilmis, ayrica eserler ve sanatgilar incelenerek eserler ilizerinde bu
diisiincelerin izleri siirtilmiistiir.

Anahtar Kelimeler: La belle époque, Fin de siecle, Sembolizm, Arts and Crafts, Art Nouveau.

FIN DE SIECLE VE LA BELLE EPOQUE: CONFLICTING IDEAS IN 19TH CENTURY
ART

Abstract: The end of the 1800s in Europe heralded the dawn of a new era in terms of both scientific
discoveries and social transformations. These mutually reinforcing sources produced their final results
in literature and art, while this cycle reshaped itself to guide society's reactions and transformations. The
La Belle Epoque era, which began in Paris, the art center of the century, and spread its influence across
Europe, with its themes of abundance and prosperity, shared the same period as the fin de siécle (end of
the century) mindset, characterized by its thoughtful, melancholic, and at times pessimistic attitude. This
led to an intensification of formal research in art as well as a search for meaning. The products of this
contrast found their place not only in the intellectual and literary spheres but also in the visual arts. Two
schools of thought that emerged almost in reaction to each other at the turn of the century played an
active role in shaping movements such as Symbolism, Arts and Crafts, and Art Nouveau during the
period leading up to World War I, which would profoundly shake the temporary climate of security in
Europe. Following the end of the France - Prussian War, artists who preferred to create works depicting
detailed, decorative, joyful snapshots of everyday life and scenes from social life, inspired by the
prosperity brought about by the peace and tranquility that followed, shaped the identity of art during the
Belle Epoque period. Fin de siécle thinking, with its themes of despair, blended with the intensity of a
philosophy encompassing science, theology, and occultism, Mythology, and Esotericism, prioritizing a
symbolic narrative language.The aim of this research is to investigate how two opposing yet mutually
reinforcing ideas that emerged at the end of the 19th century, and the common art movements they
generated, took shape. A literature review was conducted on La Belle Epoque and fin de siécle ideas

* Dog. Dr., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi, Resim Boliimi,
ORCID: 0000-0002-6837-4995, zaozturk@nku.edu.tr
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and the Symbolism, Arts and Crafts, and Art Nouveau art movements. In addition, works and artists
were examined to trace the influence of these ideas on the works.

Key Words: La belle époque, Fin de siecle, Sembolizm, Arts and Crafts, Art Nouveau.
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SOYUT RESIMDE RENK VE FORMUN OZERKLIGI
Zeynep SERDAR* & Biinyamin OZGULTEKIN**

Ozet: Modern sanatin gorsel temsil sorunsali, sanatcilar1 doganin taklit edilmesinden uzaklastirarak ve
resmin icsel diizenini kurarak kendi 6ziine ulasmasina yoneltmistir. Wassily Kandinsky, Kazimir
Malevi¢ ve Piet Mondrian goriinen bi¢imin doniisiim igerisine girerek formun igsellik kazanarak
varoldugunu yani sira rengin ruhsal bir yasama siirecini eserlerinde gostermistir. Ayni yillarda tiber das
Geistige in der Kunst (Sanatta tinsel olan iizerine) kitabi ile fenomenoloji felsefesinin kurucusu Edmund
Husserl'in (Salt bir Fenomenoloji Uzerine Diisiinceler) adli kitabi Kandinsky'nin diisiincelerini
beslemistir. Bu bildirinin amaci, soyut resimde renk ve formun gorsel temsilinin yerine 6zerklik
kazandig1 yeni bir varolus kuramsalin1 sunmaktir. Felsefe tesadiifi olan1 degil 6zii sorgular. Bu noktada
da soyut resminde varig yeri 6z'diir. Bu baglamda calisma, soyut resmin evrendeki nesnelere
deginmeden bireyin i¢sel diinyasina nasil varacagini, soyut resmin estetik 6zerklik kazanarak yeni bir
dil olusturdugunu irdelemeyi amaglamaktadir. Calisma, nitel bir arastirma yontemiyle yiiriitiilmiis olup,
tarihsel ve kuramsal ¢oziimleme tekniklerini bir arada kullanir. Kandinsky, Malevi¢, Mondrian'n
resimlerinde form ve renk nasil temsil dis1 edilmistir ve dayandigi Kunst'un felsefesi analiz edilmistir.
Sonug olarak soyut resimde renk ve formun &zerklesmesi, sanatin estetik dilinin sinirlariin da
degismesine neden olmustur. Renk somut bir nesnenin varligini anlatmak yerine tinsel bir olguyu
yaratmistir. Form evrendeki varliklar1 anlatan dil degildir dolayisiyla igselleserek yeni bir olusum
meydana getirmistir.

Anahtar Kelimeler: Modern sanat, Soyut resim, Fenomenoloji, Renk, Form

AUTONOMY OF COLOR AND FORM IN ABSTRACT PAINTING

Abstract: The problem of visual representation in modern art has led artists to move away from
imitating nature and toward establishing the internal order of painting. This enables them to reach their
own essence. Wassily Kandinsky, Kazimir Malevich, and Piet Mondrian demonstrated in their work
that form gains an inner quality through transformation and that color undergoes a spiritual life process.
During those same years, Edmund Husserl's books Uber das Geistige in der Kunst (On the Spiritual in
Art) and Reflections on Pure Phenomenology nourished Kandinsky's ideas. Husserl was the founder of
phenomenological philosophy. This paper presents a new existential theory in which color and form
gain autonomy in abstract painting. The study examines how abstract art can access the individual's
inner world independently of the external world and how it gains aesthetic autonomy to create a new
language. This study employed a qualitative research method that incorporated historical and theoretical
analysis techniques. Consequently, the autonomy of color and form in abstract painting has shifted the
boundaries of art's aesthetic language. Color creates a spiritual phenomenon rather than describing the
existence of a concrete object. Form is not a language that describes entities in the universe. Therefore,
form has internalized itself and created a new formation.

Key Words: Modern art, Abstract painting, Phenomenology, Colour, Form
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BIiRDEN FAZLA DiL BILMENIN MATEMATIK OGRENIMINE ETKISi

Ozge ALTUNTAS"

Ozet: Giiniimiiz kiiresellesen diinyasinda bireylerin birden fazla dil bilmesi giderek yayginlasmaktadir.
Cokdillilik yalnizca iletisimsel bir avantaj olarak degil, ayn1 zamanda bilissel siirecler tizerinde derin
etkiler yaratan bir olgu olarak degerlendirilmektedir. Son yillarda yapilan arastirmalar, dilsel ¢esitliligin
biligsel esneklik, problem ¢dzme becerisi ve soyut diisiinme kapasitesi gibi tist diizey zihinsel islevleri
destekledigini ortaya koymaktadir. Bu baglamda, birden fazla dil bilmenin matematik 6grenimi
iizerindeki etkisi, Ozellikle dilin matematiksel diislinceyle olan etkilesimi géz Oniinde
bulunduruldugunda, énemli bir arastirma alani héline gelmistir. Matematik dili, semboller, kavramlar
ve yapisal iligkiler araciligiyla anlam insa eden 6zgiin bir sdylem bicimidir. Bu nedenle, matematik
Ogrenimi yalnizca sayisal islem yetenegini degil, ayn1 zamanda kavramsal anlamlandirma, mantiksal
akil yiirtitme ve sembolik temsilleri yorumlama becerisini de gerektirir. Birden fazla dil bilen bireyler,
farkli dillerdeki kavramsal yapilar arasinda gecis yapabilme becerisine sahip olduklarindan,
matematiksel kavramlar1 anlamlandirma ve bu kavramlar arasinda iliski kurma siireglerinde tek dillilere
kiyasla daha esnek bir biligsel yapiya sahip olabilirler. Bu esneklik, matematiksel diisiinmede alternatif
¢Oziim yollar1 iiretme, soyut kavramlari farkli bakis agilarindan degerlendirme ve problem ¢dziimiinde
yaratici stratejiler gelistirme agisindan avantaj saglayabilir.Bununla birlikte, dilsel ¢esitliligin matematik
Ogrenimine etkisi her zaman dogrudan olumlu olmayabilir. Matematiksel kavramlarin 6gretiminde
kullanilan dil, 6grencinin anadili veya baskin diliyle ortiismediginde kavramsal yanlis anlamalar,
sembolik dilin hatali yorumlanmasi ya da islem temelli 6grenme egilimleri ortaya ¢ikabilir. Bu durum
ozellikle iki veya daha fazla dilde egitim goren 6grenciler icin onemli bir biligsel yiik olusturabilir.
Dolayisiyla ¢okdilliligin matematik 6grenimine etkisi, dil hdkimiyeti diizeyi, 6grenme ortaminin dili,
Ogretim yontemleri ve 6grencinin dilsel gecmisi gibi degiskenlere bagli olarak farklilik gosterebilir.Bu
calismanin amaci, ¢okdilliligin matematiksel kavram 6grenimi, problem ¢ézme becerisi ve biligsel
esneklik {izerindeki etkilerini inceleyerek, dilsel ¢esitliligin matematik 6grenme siireglerine sundugu
firsatlar1 ve olusturabilecegi zorluklar ortaya koymaktir.

Anahtar Kelimeler: Cokdillilik, Matematik, Yabanc1 Dil, Ogrenim.
THE IMPACT OF KNOWING MULTIPLE LANGUAGES ON MATHEMATICS LEARNING

Abstract: In today's globalizing world, it is increasingly common for individuals to know more than
one language. Multilingualism is considered not only a communicative advantage but also a
phenomenon that profoundly impacts cognitive processes. Recent research has revealed that linguistic
diversity supports higher-order mental functions such as cognitive flexibility, problem-solving skills,
and the capacity for abstract thinking. In this context, the impact of knowing more than one language
on mathematics learning has become an important area of research, especially considering the
interaction of language with mathematical thinking. Mathematical language is a unique form of
discourse that constructs meaning through symbols, concepts, and structural relationships. Therefore,
mathematics learning requires not only numerical processing skills but also conceptual understanding,
logical reasoning, and the ability to interpret symbolic representations. Because individuals who speak
more than one language have the ability to switch between conceptual structures in different languages,
they may possess a more flexible cognitive structure than monolinguals in the processes of
understanding mathematical concepts and establishing relationships between these concepts. This
flexibility can provide advantages in mathematical thinking, enabling the generation of alternative
solutions, evaluating abstract concepts from different perspectives, and developing creative strategies
for problem solving. However, the impact of linguistic diversity on mathematics learning may not
always be directly positive. When the language used to teach mathematical concepts does not align with
the student's native or dominant language, conceptual misunderstandings, misinterpretations of
symbolic language, or procedural learning tendencies can arise. This can pose a significant cognitive

* MEB, Sehit Omer Halisdemir Kiz Anadolu Imam Hatip Lisesi-Sehitkamil / Gaziantep Matematik Ogretmeni,
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burden, especially for students learning two or more languages. Therefore, the impact of multilingualism
on mathematics learning may vary depending on variables such as language proficiency, the language
of the learning environment, teaching methods, and the student's linguistic background. The purpose of
this study is to examine the effects of multilingualism on mathematical concept learning, problem-
solving skills, and cognitive flexibility, and to reveal the opportunities and challenges linguistic diversity
presents to mathematics learning.

Key Words: Multilingualism, Mathematics, Foreign Language, Learning.
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DOGANIN SERAMIK DiLi
Dilek KUYRUKCU*

Ozet: Toprak, insanin elinde sekillenen en eski ve en dogal malzemedir; dogadan gelir ve insan
yaraticiligryla bigcim alir. Seramik doganin ates su ve toprak elementlerini bir arada kullanan tek sanat
bi¢imidir. Insamin yaratici dokunuslariyla sekillenen kil insan ve doga arasindaki bagin simgesidir.
Dogadan gelen kilin yeniden dogaya donmesi doganin dongiisiinii hatirlatmaktadir.  Seramik sanati,
bu dongiiniin en somut ifadesidir. Dogadan esin alan bu at6lye ¢alismasi, katilimcilara kili bir ifade araci
olarak kullanma ve doganin bi¢imsel zenginligini kesfetme firsati sunmay1 amaglamaktadir. Yapilacak
caligmalarin ¢ikis noktasi, dogada rastlanan yaprak, mantar gibi organik formlardir. Katilimcilar, bu
dogal formlar araciligryla bicim, yiizey ve doku iliskilerini kavrayacak ve seramik malzeme ile
tanisacaktir. Her bir katilimci bu dogal formlar1 dogadaki matematiksel diizeni hatirlatan geometrik
desenlerle birlestirilerek yeniden yorumlayacaktir. Dogadan gelen bu formlar dogadan gelen hatta
doganmn kendisi olan kil malzeme ile yorumlanacak, dogal formlarla matematiksel desenlerin
birlestirilmesi ile doga, kiiltiir ve insan arasindaki estetik bag yeniden kurulacaktir. Formlarin ve
matematiksel diizenlerin olusturdugu desenlerdeki diizenin sonsuzlugu ve simetrisiyle organik formlarin
rastlantisallig1 ve diizensiz yapisi arasinda denge kurabilmek, estetik bir form ortaya koyabilmek, bu
calismanin kavramsal yanini olusturmaktadir. Kilin dogalligina, dogal formlarin estetigine ve doga ile
sanat arasindaki iligkiye vurgu yapmay1 amaglayan bu atolye, katilimcilara seramik malzemenin fiziksel
ozelliklerini deneyimlerken, sanati ara¢ olarak kullanarak doga ile bag kurabilme imkani taniyacaktir.
Bu atélye siirecinde seramik, diger sanat malzemelerinden farkli olarak, dogayla dogrudan bir iligki
kurma ve onunla biitiinlesme imkani1 tantyan bir yaratim alani olusturacaktir.

Anahtar Kelimeler: Seramik sanati, Doga ve sanat iligkisi, Yaraticilik, Estetik deneyim, Dogadan
Esinlenme.

THE CERAMIC LANGUAGE OF NATURE

Abstract: Clay is the oldest and most natural material shaped by human hands; it comes from nature
and takes form through human creativity. Ceramics is the only art form that combines the elements of
fire, water, and earth. The clay shaped by human touch symbolizes the bond between humanity and
nature. The return of clay—originating from nature—back to nature itself reminds us of the cycle of
life. The art of ceramics is the most tangible expression of this cycle. Inspired by nature, this workshop
aims to offer participants the opportunity to use clay as a means of expression and to explore the formal
richness of the natural world.The starting point of the works to be created will be organic forms found
in nature, such as leaves and mushrooms. Through these natural forms, participants will gain an
understanding of form, surface, and texture relationships while becoming acquainted with ceramic
material. Each participant will reinterpret these natural forms by combining them with geometric
patterns reminiscent of the mathematical order found in nature. These forms derived from nature will be
reinterpreted using clay—a material that comes from and indeed is part of nature. By combining natural
forms with mathematical patterns, an aesthetic connection between nature, culture, and humanity will
be re-established.Balancing the infinity and symmetry of mathematical patterns with the spontaneity
and irregularity of organic forms and creating an aesthetic form out of this contrast constitutes the
conceptual dimension of this study.This workshop, which aims to highlight the natural quality of clay,
the aesthetics of organic forms, and the relationship between nature and art, will allow participants to
experience the physical properties of ceramic material while using art as a means to reconnect with
nature. Throughout the process, ceramics will serve as a creative medium that, unlike other artistic
materials, enables a direct and holistic connection with nature.

Key Words: Ceramic Art, Nature and Art Relationship, Creativity, Aesthetic Experience, Inspiration
from Nature.
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KAGIT UZERINDE SESSiZ FLORA 2

ipek SENEL OZAYTEN*

Ozet: “Kagit Uzerinde Sessiz Flora 2”, doga ile insan arasindaki goriinmez iliskiyi, Kars’m florasindan
yola ¢ikarak yeniden diisiinmeye davet eder. Bu seri, bitkilerin bi¢cimsel 6zelliklerinden ziyade onlarin
zamanla, toprakla ve bellekteki varolus bigimleriyle ilgilenir. Sanatci, kagidi yalnizca bir yiizey degil,
doganin katmanli hafizasini tagiyan yasayan bir zemin olarak ele alir. Malzeme se¢iminde dogadan
toplanan unsurlar, dokular ve renkler; yerin hafizasin1 goriiniir kilan sessiz tanikliklara doniistir. Kagit
iizerindeki her katman, bir cografyanin iklimini, déniisiimiinii ve kirilgan yapisini sezdirir. Bu siirecte
doga, temsilden ¢ok bir iz, bir dokunus, bir yavaslk hali olarak varlik kazanir. “Kagit Uzerinde Sessiz
Flora”, ekolojik ve estetik bir duyarlilikla doganin siirekliligini sorgular; insanin gézlemci konumunu
pasiflikten c¢ikararak, onu doganin sessiz diline ortak olmaya cagirir. Bu isler, sessizligin, dokunun ve
zamansalligin i¢ ice gectigi bir bitkisel hafiza atlasi olarak okunabilir.

Anahtar Kelimeler: Flora, Kolaj, Kagit, Ekoloji.
SILIENT FLORA: ON PAPER 2

Abstract: “Silent Flora on Paper 2” invites the viewer to reconsider the invisible relationship between
nature and the human through the flora of Kars. Rather than focusing on the botanical forms of plants,
the series explores their existence in time, soil, and memory. Paper is approached not merely as a surface
but as a living ground that carries the layered memory of nature. Through the use of natural materials,
textures, and pigments, the works transform into quiet witnesses of the land’s memory. Each layer on
paper reveals traces of a geography—its climate, transformation, and fragility. Here, nature ceases to be
a representation and becomes a trace, a touch, a state of stillness. With ecological and aesthetic
sensitivity, “Silent Flora on Paper” questions the continuity of nature and redefines the viewer’s position
from a passive observer to an active participant in the silent language of the natural world. These works
may be read as a botanical atlas of memory, where silence, texture, and temporality intertwine.

Key Words: Flora, Collage, Paper, Ecology.

* Dr.Ogr.Uyesi, Kafkas Universitesi Giizel Sanatlar Fakiiltesi, Resim Boliimii, 0000-0003-3091-4180,
ipeksenell@gmail.com (Phd Faculty member, Kafkas University, Faculty of Fine Arts, Department of Painting
0000-0003-3091-4180, ipeksenell@gmail.com).
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IPLER SANA YOL GOSTERSIN ETKINLiGi UZERINE BiR WOKSHOP
Keziban Ceren DEMIRALP*

Ozet: Sanat, insanin kendini ifade etmesinin en eski ve en giiclii yollarindan biridir; miizik ise bu
ifadenin ruhuna ritim, duygularina derinlik katar. Gorsel sanatlar ile miizigin bulustugu noktada
yaraticilik yalnizca gozle degil, kulakla da beslenir; duygu, hareket ve renk bir araya gelerek ¢ok
katmanli bir deneyim yaratir. Miizik ve resimlerin biitlinlesmesi hem sanatsal hem de egitimsel
baglamlarda giiclii bir aractir ve duygusal deneyimi, hafizayr ve algiy1 etkiler. Arastirmalar, bu
yontemlerin nasil etkilesime girdigini inceleyerek, bir araya geldiklerinde duygusal tepkileri
artirabilecegini, bilissel islemeyi iyilestirebilecegini ve daha zengin multimedya deneyimleri
yaratabilecegini ortaya koymaktadir. Bu baglamda “Ipler Sana Yol Géstersin” etkinligi, miizik ve gorsel
sanatlarin etkilesimini bir araya getirerek katilimcilara kendilerini ifade etmenin yeni yollarini
deneyimleme firsati sunar. Etkinligin amaci, katilmcilarin 6zgiin bakis agilarini gelistirmek,
Ozgilivenlerini artirmak ve “biriciklik” kavramini deneyimleyerek yaratici diisiinme becerilerini
desteklemektir. Etkinlik siireci, basindan sonuna oyun tadinda kurgulanmistir. Katilimcilara 30 cm
uzunlugunda orgii ipler ve resim kagidi dagitilir ve hareketli miizik esliginde serbest¢e dans etmeleri
istenir. Miizigin bitiminde, iplerin dans ritmiyle kagit {izerine birakilmasi, bedenin anlati giiciinii
yeniden kesfetmeye olanak tanir. Daha sonra yavas tempolu miizik esliginde rastgele birakilan ip sivi
yapistirict ile kagida sabitlenir. Bu spontane durum, yaraticiligin kivilcimini ateslerken katilimcilara
hayal giiclerini kullanarak yeni bir gorsel yolculuga ¢ikma firsat1 verir. Ipin kagida diistiigii sekil,
katilimcilar tarafindan hayal giiciiyle yeniden yorumlanir; kursun kalemle cizilen ilk taslak, atik
malzemeler, akrilik veya pastel boyalarla zenginlestirilir. Bu asamada, rastgele olusan ip formlar
bilingli yaraticilikla birleserek 6zgiin ve etkileyici sanat eserlerine doniisiir. Siirecin sonunda
beklenmedik teknikler ve sinirsiz hayal giiciiyle ortaya ¢ikan eserler, yaraticiligin giiciinii gézler oniine
serer. Bu amagla gerceklestirilecek etkinligin sonunda katilimcilarin goriisleri yar1 yapilandirilmig
gorlisme formu araciligiyla toplanacaktir.

Anahtar Kelimeler: Sanat, Miizik, Ip, Atik Malzeme, Ozgiinliik.
A WOKSHOP ON THE ACTIVITY "LET THE ROPES GUIDE YOU

Abstract: Art is one of the oldest and most powerful ways of human self-expression; music adds rhythm
to the spirit and depth to the emotions of this expression. At the point where visual arts and music meet,
creativity is nourished not only with the eye but also with the ear; emotion, movement and colour come
together to create a multi-layered experience. The integration of music and Paintings is a powerful tool
in both artistic and educational contexts, influencing emotional experience, memory and perception. By
examining how these modalities interact, research suggests that when they come together they can
increase emotional responses, improve cognitive processing and create richer multimedia experiences.
In this context, the ‘Let the Strings Lead You’ activity brings together the interaction of music and visual
arts, offering participants the opportunity to experience new ways of expressing themselves. The aim of
the activity is to develop participants' original perspectives, increase their self-confidence and support
their creative thinking skills by experiencing the concept of ‘uniqueness’. The activity process is
designed as a game from beginning to end. Participants are given 30 cm long braided ropes and drawing
paper and asked to dance freely to the moving music. At the end of the music, the ropes are left on the
paper with the rhythm of dance, allowing the narrative power of the body to be rediscovered. Afterwards,
the rope left randomly with slow tempo music is fixed to the paper with liquid glue. This spontaneous
situation ignites the spark of creativity and gives participants the opportunity to embark on a new visual
journey using their imagination. The shape of the rope on the paper is reinterpreted by the participants
with their imagination; the first sketch drawn in pencil is enriched with waste materials, acrylic or pastel
paints. At this stage, random rope forms are combined with conscious creativity and transformed into
original and impressive works of art. At the end of the process, the works that emerge with unexpected
techniques and unlimited imagination reveal the power of creativity. At the end of the activity to be

* Ogr. Gor., Sinop Universitesi, Egitim Fakiiltesi, Temel Egitim Béliimii, Okul Oncesi Egitimi, 0000-0001-6471-
1168, cerendemiralp1971@gmail.com
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carried out for this purpose, the opinions of the participants will be collected through a semi-structured

interview form.

Key Words: Art, Music, String, Waste Material, Originality.
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