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TURKIYE SiNEMAS}NDé TOPLUMSAL FiGUR OLARAK HAYALETLER:
"GUNDUZ APOLLON, GECE ATHENA"

Alperen GENCOSMANOGLU*

Ozet: Bagkarakterin hayaletleri gérebildigi ve onlarla konusabildigi bir film, izleyiciye ne
tiir gérme bigimleri sunabilir? I¢inde yasadigimiz diinyadaki sosyal iliskilerimizin ve
toplumsalligimizin bir pargasi olan 6liiler ile olan iliskimizi bir film tizerinden diisiinmek,
yapilandirilmis giindelik gérme bigimlerimizin disina ¢ikmak igin bize nasil imkéanlar
verebilir? Sinema, fantastik ve mistik 6gelerin de dahil edilmesiyle toplumsalligimizi farkl
bir perspektiften okumak icin giicli bir zemin iiretme potansiyeli barindirmaktadir.
Toplumlarin dinsel ve mistik 6gretilerindeki ruhlarla bir arada olma inanci, sosyolojik bir
konu olarak ele alindiginda yalnizca ruhsal bir mevcudiyete degil; toplumsal bellege,
halledilememis meselelere ve geg¢misin bugiine sizma bigimlerine isaret eder. Bu
baglamda, Tiirkiye sinemasinda mistik ve fantastik dgelerin kullanimiyla dikkate deger
giincel bir eser olan “Giindiiz Apollon, Gece Athena” (Yonetmen: Emine Yildirim, 2024)
filmi 6nemli bir alan agmaktadir. Ben de bu ¢aligmada yonetmenin actig1 anlat1 evreniyle
sosyoloji literatiiriinii bulusturarak topluma ve giindelik hayata iliskin ‘“hayaletler”
iizerinden yeni diislinme imkanlar1 sunmay1 hedefliyorum. Filmde, yasadiklarn hayata
iligkin c¢oziilememis meseleleri yliziinden arafta kalmis ruhlarin, ¢oziilmesi gereken
sorunlarinin baskarakterin araciliiyla iistesinden gelinmeye c¢alisildigin1 gozlemliyoruz.
Bu haliyle hayaletler, dogrudan iginde yasadigimiz topluma ve diinyaya musallat olmus
durumdadirlar. Bu dogrultuda galigmam, musallat olma hallerini salt mistik bir anlati
olmanin Gtesine tastyarak sosyolojik bir zeminde tartismaya agmaktadir. Sosyolog Avery
Gordon, Ghostly Matters: Haunting and the Sociological Imagination (Hayalet Meseleleri:
Musallat Olma ve Sosyolojik Muhayyile, 2008) adli eserinde hayaletlerin ve yasayanlara
musallat olma hallerinin sosyal bilimler alaninda dikkate alinmasi gereken bir konu
oldugunu vurgular. Gordon'a gore hayalet, yalnizca kayip bir beden degil; goériinmez
kilinmis olsa da doniistiiriicii ve miidahil bir giice sahip “toplumsal bir figiir’diir. Filmdeki
dort hayalet karakter; kizina musallat olan bir anne, esine musallat olan zorba bir koca,
tarihe musallat olan yakilarak 6ldiiriilmiis bir rahibe ve topluma musallat olan faili me¢hul
bir devrimci, giindelik olanla toplumsal olanin i¢ ige gectigi musallat olma hallerini goriiniir
kilmaktadir. Kafasina isabet eden gaz bombasi kapsiilii sonrasinda, giiniimiiz mistisizm
kavramsallastirmalari ile ifade edersem, bir tiir “durugorii” kazanarak hayaletlerle iletisime
gecebilen baskarakter Defne'ye benzer sekilde, bu c¢alisma filmin bize agtigi imkanlar
tizerinden sosyal bilimlerin pozitivist bir yaklasimin 6tesinde 6lenlerin bu diinyada ne tiir
musallat olma bigimleri iirettigi ve bu musallat olma halleri {lizerine diisiinmenin i¢inde
yasadigimiz diinyada giindelik hayat ve toplumsal meseleler iizerine bize ne tiir yeni
diisiinme ve eyleme bi¢imleri kazandirabilecegi {izerine olacaktir. Bu baglamda ¢alismada
Gordon'un sundugu giizergahi takip edecegim: “Hayalet yalnizca 6lii ya da kayip birisi
degil, toplumsal bir figiirdiir; onun pesinden gitmek bizi tarihin ve 6znelligin sosyal hayati
olusturdugu o sikisik alana gétiirebilir.”

Anahtar Kelimeler: Sinema Sosyolojisi, Hayaletler, Musallat Olma, Mistisizm,
Toplumsal Hafiza, Melankoli, Sosyolojik Muhayyile.

GHOSTS AS SOCIAL FIGURES IN TURKISH CINEMA: "GUNDUZ APOLLON,
GECE ATHENA"

Abstract: What ways of seeing can a film offer when its main character communicates
with ghosts? How can reflecting on our relationship with the dead through cinema help us
step outside our structured, everyday perspectives? By incorporating fantastic and mystical

* Arastirma Gorevlisi, Gimiishane Universitesi, Edebiyat Fakiiltesi, Sosyoloji B6liimii, Uygulamali Sosyoloji,
ORCID: 0000-0002-9446-2972, alperengencosmanoglu6l@gmail.com (Research Assistant, Gimiishane
University, Faculty of Letter, Departmen of Sociology, Applied Sociology, ORCID: 0000-0002-9446-2972,
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elements, cinema provides a strong foundation for rereading our sociality. Sociologically,
the belief in coexisting with spirits points beyond mere spiritual presence; it highlights
social memory, unresolved issues, and how the past seeps into the present. In this context,
Giindiiz Apollon, Gece Athena (Dir. Emine Yildirim, 2024) opens a significant space in
Turkish cinema through its mystical elements. This study brings together the director’s
narrative universe with sociology literature to offer new ways of thinking about society and
daily lives through “ghosts”. In the movie, the main character tries to mediate the
unresolved issues of spirits stuck in purgatory. Thus, these ghosts directly haunt the society
and the world we live in. Consequently, my study moves haunting beyond a mystical
narrative, discussing it on a sociological ground. In Ghostly Matters: Haunting and the
Sociological Imagination (2008), Avery Gordon emphasizes that ghosts and haunting must
be considered in the social sciences. For Gordon, a ghost is not just a missing body; it is a
“social figure” with a transformative, intervening power, despite its invisibility. The four
ghost characters in the film: a mother haunting her daughter, a tyrannical husband haunting
his wife, a nun burned to death haunting history, and a revolutionary victim of an unsolved
murder haunting society render visible the states of haunting where the everyday and the
social intertwine. Similar to the main character Defne, who communicates with ghosts by
gaining a kind of “clairvoyance” which is a widely used concept in contemporary mystical
conceptualizations after being hit in the head by a tear gas canister, this study, through the
possibilities the film opens up for us, will focus on what forms of haunting the dead produce
in this world beyond a positivist approach in the social sciences, and how reflecting on
these states of haunting can grant us new ways of thinking and acting regarding everyday
life and social issues in the world we live in. Ultimately, [ will follow Gordon’s path: “The
ghost is not simply a dead or a missing person, but a social figure, and investigating it can
lead to that dense site where history and subjectivity make social life.”

Key Words: Sociology of Cinema, Ghosts, Haunting, Mysticism, Social Memory,
Melancholy, Sociological Imagination.
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iLAHI ASK, ZUHD, TESLIMiYET VE MANEViYAT KAVRAMLARI ODAGINDA
“VEYSEL KARANI” FILMINDE TASAVVUFUN IZLERI

Ash KOSEOGLU* & Burcu POLAT**

Ozet: Filmler yasama ayna tutan, insanin diisiince diinyasina yon veren kurgular olarak dikkat ¢ekerken
bazen de ilahi aski, maneviyati, ziihdli ve teslimiyeti merkeze alarak tasavvuf inancinin bireyi nasil
huzurlu kildigin1 ekrana tagimistir. Bu calismada “Veysel Karani” filmi 6rneginde tasavvuf inanci
degerlendirilmis; filmde Veysel Karani bireysel iradesini, ilahi irade ile uyumlu hale getirerek tasavvufi
durusun bir temsilcisi olmustur. Bilindigi iizere Veysel Karani islam tarihinde dnemli bir sahistir. Film,
onun hayatin1 sade bir anlatimla konu edinerek Veysel Karani’nin son peygamber olan Hz.
Muhammed’e duydugu ilahi aski merkeze almistir. Filmde ayrica ziihd, teslimiyet ve maneviyat
kavramlar1 da belirgin bir bigimde islenmis; Veysel Karani’nin gézleri gérmeyen annesine olan saygisi,
sevgisi, merhameti ve baglilig1 tasavvufi ahlakin somut 6rnegi olarak dikkat ¢ekmistir. Ayrica filmde
sahsin diinyavi arzu, istek ve beklentilerden uzak bir bicimde yasam siirmesi, tasavvufun ziihd anlayist
ile ortiismiis; bu durum nefs terbiyesini gozler 6niine sermistir. Ayrica karakterin karsilastigi zorluklar
karsisinda yilmayan hali ise kadere razi olusla (tevekkiil) iliskilendirilmis ve bu durum, teslimiyeti ve
maneviyatt anlatmaya hizmet etmistir. Calismada, bahsi gecen ilahi agk, ziihd, teslimiyet ve maneviyat
temalarin1 gosteren sahneler icerik analiziyle incelenmis; her bir temaya iligkin bir 6rnek detayh bir
bigimde irdelenerek filmlerde tasavvuf inancinin izlerinin agiga ¢ikarilmasi amaglanmistir. Sonug olarak
film, sinema acisindan sade bir yapi sergilese de tasavvuf inancimi islemesi bakimindan tasavvufi
¢Oziimlemeler i¢in inceleme alani sunmustur.

Anahtar Kelimeler: Veysel Karani, tasavvuf, ilahi agk, maneviyat, film.

TRACES OF TASAVVUF IN THE MOVIE "VEYSEL KARANI" IN THE FOCUS OF THE
CONCEPTS OF DIVINE LOVE, ZUHD, DELIVERY AND SPIRITUALITY

Abstract: While the films draw attention as fictions that hold a mirror to life and shape the world of human
thought, they sometimes bring to the screen how the belief in Sufism makes the individual peaceful,
focusing on divine love, spirituality, zuhdu and surrender. In this study, the Sufi belief was evaluated in
the example of the film "Veysel Karani"; In the film, Veysel Karani became a representative of the Sufi
stance by harmonizing his individual will with the divine will. As it is known, Veysel Karani is an
important person in the history of Islam. The film is about his life with a simple narrative and tells the
story of Veysel Karani's last prophet, Hz. He focused on his divine love for Muhammad. In the film, the
concepts of ziihd, surrender and spirituality were also clearly processed; Veysel Karani's respect, love,
mercy and loyalty to his blind mother drew attention as a concrete example of Sufi morality. In addition,
the person's life in the film, away from worldly desires, desires and expectations, coincided with the
understanding of Sufism; this situation revealed the discipline of the soul. In addition, the character's
undiscouraged in the face of the difficulties he faced was associated with fate's consent (trust), and this
situation served to explain surrender and spirituality. In the study, the scenes showing the themes of
divine love, ziihd, surrender and spirituality were examined with content analysis; an example of each
theme was examined in detail and it was aimed to reveal the traces of Sufi belief in the films. As a result,
although the film exhibits a simple structure in terms of cinema, it has provided an area of study for Sufi
analysis in terms of processing the Sufism belief.

Key Words: Veysel Karani, Sufism, Divine Love, Spirituality, Movie.
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“RABIA-I ADVIYYE HAZRETLERI” FILMINDE TASAVVUF EMARELERI
Ash KOSEOGLU* & Dilara KARAKAYA**

Ozet: Tasavvuf, Islamiyette bireylerin iizerinde nemli ve rahatlatic1 etkileri olan bir disiplin olarak
kabul gormektedir. Tasavvuf anlayisimi kavramak ve onu hissetmek i¢in bireyin zorlu kosullardan
geemesi gerekmekte ve bu siirecte ondan nefsini yenmesi beklenmektedir. Goniillii olarak Allah yolunda
olmay1 ve diinyavi mesgalelerden arinarak kotiiliigii terk etmeyi esas alan bu kavram; kisinin hem
cevresiyle hem de Allah’la olan iliskilerinde, Allah rizasini merkeze almasini ifade etmektedir. Tasavvuf
konusu, sinema filmlerinde de sikca islenmekte; farkli karakterler lizerinden tasavvufun insan yagami
iizerindeki etkileri, kabullenis siireci ve yasamda getirdigi doniistimler farkli temalarla sunulmaktadir.
Bu calismada, dogum tarihi net bir bigimde belli olmayan, 8. yiizyilda yasadig1 bilinen, Basra’da fakir
bir ailenin dordiincii kiz1 olarak diinyaya gelen ve Kudiis’te vefat eden Hz. Rabia’nin hayati “Rabia-i
Adviyye Hazretleri” filmi lizerinden ele alinmistir. Caligmayla sevgiye dayali tasavvuf diigiincesinin
etkili savunucularindan biri olarak goriilen ve hanim evliya olarak kabul edilen Hz. Rabia’nin tasavvuf
inancin1 agiga cikarmak ve tasavvuf disiplinin dini filmlerde nasil kurgulandigini gostermek
amaglanmigtir. Calismada kendisini gece giindiiz ibadete adayan Hz. Rabia’nin ilim ve ibadet yolunda
karsilastigi zorluklar, amagli 6rneklem yoluyla filmden segilen sahneler {izerinden gosterilmistir.
Aragtirmanin sonucunda hanim evliya Hz. Rabia’nin, Allah inanci ve sevgisi golgesinde her giicliige
gogiis gerdigi ve yari yolda kalmadigi belirlenmis; filmde farkli sahneler araciligiyla, tasavvufun insan
yasamina kattig1 deger ve dnemin gosterildigi saptanmustir.

Anahtar Kelimeler: Tasavvuf, Film, Sinema, Hz. Rabia, islamiyet.
SIGNS OF TASAVVUF IN THE MOVIE "RABIA-I ADVIYYE HAZRETLERI"

Abstract: Sufism is accepted as a discipline in Islam that has important and relaxing effects on
individuals. In order to grasp the understanding of Sufism and feel it, the individual must go through
difficult conditions and it is expected that he will defeat his soul in this process. This concept, which is
based on being on the path of Allah voluntarily and leaving evil by being free from worldly occupations,
means that Allah's pleasure is at the center in the relations of a person both with his environment and
with Allah. The subject of Sufism is also frequently dealt with in movies; The effects of Sufism on
human life through different characters, the process of acceptance and the transformations it brings in
life are presented with different themes. In this study, the date of birth is not clear, who is known to have
lived in the 8th century, was born as the fourth daughter of a poor family in Basra and died in Jerusalem.
Rabia's life is discussed through the movie "Rabia-i Adviyye". With the study, Hz., who is seen as one
of the influential defenders of love-based Sufi thought and is considered to be a lady-worn. It is aimed
to reveal Rabia's Sufi belief and to show how Sufi discipline is set up in religious films. Dedicating
himself to worship day and night in the study, Hz. The difficulties that Rabia faces in the way of
knowledge and worship are shown through the scenes selected from the film through a purposeful
sample. As a result of the research, the lady married Hz. It has been determined that Rabia faced every
difficulty in the shadow of her faith and love of Allah and did not stay halfway; Through different scenes
in the film, it was determined that the value and importance that Sufism adds to human life were shown.

Key Words: Sufism, Film, Cinema, Hz. Rabia, Islam
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DIiJITAL CAGDA KAMUSAL MEKANIN DONUSUMU: FiZiKSEL VE DiJiTAL
KAMUSALLIK ARASINDA

Ayca GECKIL®

Ozet: Kamusal mekan, tarihsel olarak karsilasma, etkilesim, goriiniirliik ve kolektif yasam pratiklerinin
gerceklestigi fiziksel bir zemin iizerinden tanimlanmistir. Bununla birlikte dijital teknolojilerin giindelik
yasamla giderek biitiinlesmesi, kamusal deneyimin yalnizca fiziksel mekan iizerinden kurulmasina
dayanan bu yaklasimin yeniden degerlendirilmesini gerekli kilmaktadir. Mobil iletisim teknolojileri,
sosyal medya platformlari, konum tabanli uygulamalar ve dijital arayiizler araciligiyla bireyler, fiziksel
olarak bulunduklar1 mekanla es zamanli bicimde farkli dijital aglarla etkilesime girmektedir. Boylece
kamusal yasam, fiziksel ve dijital mekanlar arasinda kurulan ¢ok katmanl iligkiler {izerinden yeniden
bigimlenmektedir. Bu ¢alisma, dijitallesmenin kamusal mekan ve kamusallik kavramlar {izerindeki
etkisini fiziksel ve dijital deneyimlerin kesigimi iizerinden tartismay1 amaglamaktadir. Caligmanin temel
sorusu, kamusal deneyimin dijital etkilesimlerle genisledigi gilinlimiiz kentinde kamusal mekanin
sinirlarinin ve mekansal niteliginin nasil yeniden tanimlanabilecegidir. Bu dogrultuda ¢alisma, kamusal
mekani yalnizca agik ve erisilebilir fiziksel alanlar lizerinden degerlendirmek yerine, kamusal i¢sellik
(public interiority) tartismalarindan hareketle kamusalligin farkli mekansal esikler ve iliski bigimleri
araciligryla iretilebildigi yaklasimini dijital cag baglaminda ele almaktadir. Arastirmada nitel ve
kuramsal bir yontem benimsenmekte; kamusal mekan, kamusallik, kamusal igsellik, dijital kamusallik
ve hibrit mekan kavramlari {izerine yapilan ¢aligmalar karsilagtirmali bir literatiir incelemesi araciligiyla
degerlendirilmektedir. Bu kavramsal ¢erceve iizerinden dijital teknolojilerin fiziksel kamusal mekanin
kullanimin1 ortadan kaldirmaktan ¢ok, mekansal deneyime yeni etkilesim ve temsil katmanlar ekledigi
ileri siirilmektedir. Fiziksel karsilasmalarin dijital aglar, ¢evrimigi etkilesimler ve konum temelli dijital
pratiklerle es zamanli gerceklesmesi, kamusal mekanin sinirlarint fiziksel olarak tanimlanmis bir
alandan iliskisel ve hibrit bir yapiya dogru genisletmektedir. Calisma sonucunda, giiniimiiz kamusal
mekanimin fiziksel ve dijital kamusallik arasinda kesin bir ayrim iizerinden degil, bu iki alanin karsilikli
olarak birbirini {irettigi ve doniistiirdiigii hibrit bir mekansal yap1 {izerinden degerlendirilmesi
onerilmektedir. Bu yaklasimin, kamusal mekanin mimari ve kentsel tasarim baglaminda degisen
niteliginin anlasilmasina ve dijitallesen gilindelik yasam igerisinde yeni kamusallik bigimlerinin
tartisilmasina kavramsal bir zemin sunmasi hedeflenmektedir.

Anahtar Kelimeler: Kamusal Mekan, Kamusallik, Kamusal I¢sellik, Dijital Kamusallik, Hibrit Mekan

THE TRANSFORMATION OF PUBLIC SPACE IN THE DIGITAL AGE: BETWEEN
PHYSICAL AND DIGITAL PUBLIC SPACE

Abstract: Historically, public space has been defined through a physical ground where encounters,
interactions, visibility, and collective life practices take place. However, the increasing integration of
digital technologies into daily life necessitates a reassessment of this approach, which relies solely on
the establishment of public experience through physical space. Through mobile communication
technologies, social media platforms, location-based applications, and digital interfaces, individuals
interact with different digital networks simultaneously with the physical space they inhabit. Thus, public
life is reshaped through multi-layered relationships established between physical and digital spaces. This
study aims to discuss the impact of digitalization on the concepts of public space and publicness through
the intersection of physical and digital experiences. The fundamental question of the study is how the
boundaries and spatial quality of public space can be redefined in today's city, where public experience
is expanded through digital interactions. In this regard, instead of evaluating public space solely through
open and accessible physical areas, the study, drawing on discussions of public interiority, examines the
approach that publicness can be produced through different spatial thresholds and forms of relationships
within the context of the digital age. The research adopts a qualitative and theoretical method; Studies
on the concepts of public space, publicness, public intimacy, digital publicness, and hybrid space are
evaluated through a comparative literature review. Within this conceptual framework, it is argued that
digital technologies, rather than eliminating the use of physical public space, add new layers of
interaction and representation to spatial experience. The simultaneous occurrence of physical encounters
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through digital networks, online interactions, and location-based digital practices expands the
boundaries of public space from a physically defined area to a relational and hybrid structure. The study
proposes that contemporary public space should be evaluated not through a definitive separation
between physical and digital publicness, but through a hybrid spatial structure where these two areas
mutually produce and transform each other. This approach aims to provide a conceptual foundation for
understanding the changing nature of public space in the context of architecture and urban design, and
for discussing new forms of publicness within the digitalized daily life.

Key Words: Public Space, Publicness, Public Interiority, Digital Publicness, Hybrid Space.
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ILYADA VE ODYSSEIA DESTANLARINDA BUYUNUN KAVRAMSAL VE
ANLATISAL iSLEVLERI

Aysen SINA*

“Ona her giin biiyiilii sozler [epode] sOylemeniz gerekir;
ta ki korkusunu biiyiileyip giderinceye kadar.”**

Ozet: Homeros’un Ilyada ve Odysseia destanlarinda modern arastirmanin “biiyii/sihir” alanmna dahil
ettigi anlat1 6gelerini, filolojik gdstergeler ve anlati iglevleri lizerinden inceler. Homeros ¢aginda “biiyii”,
modern anlamda kurumsallasmis bir biiyiiciiliik kategorisi gibi ayrismis degildir; tip-din-kehanet-ritiiel
s0z pratikleriyle ayni etkinlik ufkunu paylasir. Bu yiizden destanlarda “biiyii”’yii isaret eden sey cogu
zaman tek bir adlandirma degil, etki iiretme bicimleridir. Bunlar tanrisal kudretin dogrudan miidahalesi
ile (sis indirme, uyku génderme, aldatici goriiniisler) insani uzmanhk (métis/techné) ve icra (ilag, soz-
edim, ses/sarki) arasindaki gecirgenlik; ayrica eukhai (dua), horkoi (yemin), arai (beddua) gibi
performatif s6z tiirleriyle epodé’nin aym “soziin kudreti” alaninda yer almasindan olusur. Homeros
siirinde biiyii i¢in tekil bir teknik terim bulunmamakla birlikte, pharmaka/pharmakon (ilag-zehir),
epode/epoide (biiyiilii soylem/mirildanma) ve “baglayici” ses/sarki (Sirenler) gibi kiimeler, doniistiirme,
duygu-diizenlenmesi ve sifa uygulamalarin1 goriiniir kilar. Odysseia’nin Kirke boliimiinde (Kitap 10)
pharmaka, doniisim ve karsi-ilag (poly) gerilimi; Helen’nin nepenthes sahnesinde (Kitap 4) aciy1
unutma ilaci ve “Misir” kaynakli uzmanlik/bilgi dolasimi; Odysseus’un yara anlatisinda (Kitap 19)
epodénin sifa baglaminda kullanimi; Ilyada’da ise tibbi bitki bilgisinin “biiyii”yle smirdashg
tartismanin odak noktalaridir. Homeros, bilyiiyli cogu kez uzmanlik (meétis/techne), madde (pharmakon)
ve sesin etkisi lizerinden betimler; bu betimleme, Klasik ve Hellenistik Donem donem biiyii dagarciginin
poetik ve kavramsal onciillerinden biridir. Bu galisma, ilyada ve Odysseia’da “biiyii niin (pharmaka,
epodai, thelgo vb.) yalnizca “olaganiisti” olaylar agiklayan folklorik bir motif degil, ayn1 zamanda
siirsel anlatinin diizenleyici bir ilkesi olarak igledigini savunur. Homerik siirde biiyii, modern anlamda
kurumsallagmis “biiyticiiliik” kategorilerinden ziyade; etki {iretme (beden- zihin tizerinde), algi yonetimi
(yanilsama/ikna), siir agimi (insan- tanri, ev-yabanci, ben- 6teki) ve bilginin dolasimi (gizli bilgi,
tanrisal yonlendirme) gibi islevleri bir araya getiren bir anlati teknigidir. Bu ¢aligma biiyiliniin Homerik
evrende iki diizeyde orgilitlendigini 6ne siirer: tanrisal kudretin dogrudan tezahiirii (sis indirme, uyku
gonderme, aldatici goriiniisler) ve “tekhne’ye yakin uygulamalar (ilaglar, s6z-edimleri, doniistiirme)
tizerinden kurulan, daha somut ve sahnelenebilir etki alani. Bu ger¢evede 6zellikle Odysseia’daki Kirke
bolimii (ilag, doniistirme, Hermes’in moly’si), Sirenler sahnesi (akustik biiylilenme/sarkinin
cezbediciligi), Aphrodite’nin kemeri “kestos himas” (arzu ve iknanin maddilestirilmesi), uyku-riiya
diizenekleri ve Ilyada’daki yanilsama/aldatma sahneleri, “biiyii niin anlat1 arac1 gibi calistigin1 gdsteren
odak metinler olarak ele alimir. Makale ayrica, Homerik biiyii temsillerinin metapoetik bir boyut
tagidigini; yani destanin kendi poetikasini (sarkinin dinleyiciyi “biiyiilemesi”, séziin beden ve zihin
tizerindeki kudreti, anlatinin ikna yetenegi) gosterir. Homerik destanlarda biiyli; karakter ingasi, gerilim
iretimi, etik sinirlarin belirlenmesi ve “soziin giicii”niin poetik olarak tematize edilmesi agisindan
merkez1 bir kavramsal ve anlatisal isleve sahiptir.

Anahtar Sozciikler: Homeros, Ilyada, Odysseia, Biiyii, Pharmakon, Thelgo, Epdidg, Ikna, Metapoetik,
Anlatibilim

THE CONCEPTUAL AND NARRATIVE FUNCTIONS OF MAGIC IN THE ILIAD AND THE
ODYSSEY

Abstract: This study examines the narrative elements in Homer’s lliad and Odyssey that modern
scholarship categorizes within the domain of “magic,” focusing on their philological markers and
narrative functions. In the Homeric age, “magic” had not yet emerged as a distinct and institutionalized
category of sorcery in the modern sense; rather, it shared the same sphere of practice with medicine,
religion, divination, and ritual speech. Consequently, what signifies “magic” in the epics is often not a
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single designation but rather particular modes of producing effects. These include the permeability
between the direct intervention of divine power-such as casting mist, inducing sleep, and producing
deceptive appearances-and human expertise (métis/techné) and performance through drugs, speech acts,
sound, and song. They also include the fact that performative forms of speech such as eukhai (prayers),
horkoi (oaths), and arai (curses), together with epade, belong to the same domain of the “power of the
word.” Although Homeric poetry contains no single technical term for magic, clusters of terms and
motifs such as pharmaka/pharmakon (drug/poison), epodé/epoide (incantation/chanted spell), and
“binding” sound or song, as represented by the Sirens, make visible practices involving transformation,
emotional regulation, and healing. The principal focuses of the discussion are the tension between
pharmaka, transformation, and the counter-drug moly in the Circe episode of the Odyssey (Book 10);
the drug that causes forgetfulness of grief in the scene involving Helen’s nepenthes (Book 4), together
with the circulation of expertise and knowledge associated with “Egypt”; the use of epodeé in a healing
context in the account of Odysseus’ wound (Book 19); and, in the [liad, the proximity of medical
knowledge of plants to the domain of “magic.” Homer frequently represents magic through expertise
(métis/techné), material substances (pharmakon), and the efficacy of sound; this mode of representation
constitutes one of the poetic and conceptual antecedents of the magical repertoire of the Classical and
Hellenistic periods. This study argues that “magic” (pharmaka, epodai, thelgo, etc.) in the lliad and the
Odpyssey is not merely a folkloric motif used to explain “supernatural” events, but also functions as an
organizing principle of poetic narrative. In Homeric poetry, magic is better understood not in terms of
institutionalized categories of “sorcery” in the modern sense, but as a narrative technique that brings
together such functions as the production of effects upon body and mind, the management of perception
through illusion and persuasion, the crossing of boundaries between human and divine, home and
foreign space, self and other, and the circulation of knowledge through secret expertise and divine
guidance. This study proposes that magic in the Homeric universe is organized on two levels: the direct
manifestation of divine power, as in the casting of mist, the inducement of sleep, and the creation of
deceptive appearances; and a more concrete and dramatically representable sphere of effects constituted
through practices closer to techne, including drugs, speech acts, and transformation. Within this
framework, particular attention is paid to the Circe episode in the Odyssey-with its drugs,
transformations, and Hermes’ moly-the episode of the Sirens, involving acoustic enchantment and the
seductive power of song, Aphrodite’s girdle, the kestos himas, which materializes desire and persuasion,
mechanisms involving sleep and dreams, and scenes of illusion and deception in the l/iad. These
episodes are treated as key passages demonstrating how “magic” operates as a narrative device. The
article further argues that Homeric representations of magic possess a metapoetic dimension: they reflect
the epic’s own poetics, including the capacity of song to “enchant” its audience, the power of words
over body and mind, and narrative’s ability to persuade. In the Homeric epics, magic therefore performs
a central conceptual and narrative function in the construction of character, the generation of suspense,
the delineation of ethical boundaries, and the poetic thematization of the “power of the word.”

Key Words: Homer, [liad, Odyssey, Magic, Pharmakon, Thelgo, Epdidé, Persuasion, Metapoetics,
Narratology.
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GERMANICUS VAKASI BAGLAMINDA MAGIA, KTONIiK INANCLAR VE SiYASAL
IKTIDAR

Aysen SINA" & Beyzanur POLAT"

Ozet: Germanicus’un MS 19°da Antiochia yakinlarindaki Epidaphne’de 6liimii ve Gnaeus Calpurnius
Piso hakkinda MS 20°de senatus oniinde yiiriitiilen yargilama, erken Principatus doneminde biiyii ve
zehirleme kuskularinin siyasi rekabet, hanedan iliskileri ve ceza yargilamasiyla iligkisini incelemek
bakimindan 6nemli bir drnek teskil etmektedir. MS 14-16 yillar arasindaki Germania seferleri ve MS
17°deki zafer alay1 sayesinde ordu ve Roma halki nezdinde biiyiik itibar kazanan Germanicus Iulius
Caesar, ayni y1l Dogu eyaletleri ile bagli kralliklarin diizenlenmesi amaciyla bolgeye gonderilmistir.
Germanicus’a taninan tistiin imperium, Syria valisi Gnaeus Calpurnius Piso ile arasinda ortaya ¢ikan
yetki catigmasinin hukuki ve siyasi zeminini olusturmus; Germanicus’un Dogu’daki gorevinin sonunda
hastalanarak 6lmesi, Piso ve esi Plancina’nin zehirleme ve biiyii yoluyla onun 6liimiine neden olduklari
yoniinde yaygin kuskularin dogmasina yol agmistir. Tacitus, Germanicus’un kaldig1 yapinin taban ve
duvarlarinda insan kalintilari, biiyli s6zleri, lanetler, izerinde ad1 kazinmis kursun levhalar, yar1 yanmig
kil ve ugursuz nesneler bulundugunu aktarmaktadir. Bununla birlikte, s6z konusu unsurlar,
Germanicus’un bilyii yoluyla 6ldiirtildiiglinii kanitlayan bagimsiz maddi deliller olarak degil, Tacitus’un
anlatisinda korku, kusku ve tehdit atmosferini giiclendiren gostergeler olarak degerlendirilmelidir. Bu
calismada magia, dogrudan bir su¢ adi olarak degil; metinde carmina, devotiones ve zehirleme
kuskusuyla iliskilendirilen uygulamalar1 kapsayan iist bir kavram olarak kullanilmaktadir. Tacitus’un
anlatisi ile Senatus consultum de Cn. Pisone patre (SCPP) karsilastirilarak, resmi senatus kararinda biiyii
ve zehirleme iddialarina neden yer verilmedigi incelenmektedir. SCPP’de Piso’ya yoneltilen
suclamalarin Germanicus’un yetkisini tanimama, eyalet ve ordu diizenini bozma ve askeri ¢atigmaya
yol agma gibi siyasi ve askeri fiillere dayanmasi, yargilamanin Germanicus’un Oliimiine iliskin
iddialardan ziyade bu eylemlere odaklandigini géstermektedir. Biiyii ve zehirleme iddialariin resmi
kararda yer almamasi ise delil yetersizligi, ispat gii¢liigii, senatus oniindeki yargilamanin siyasi niteligi
ve domus Augusta’nin itibarmin korunmasi amaci gergevesinde degerlendirilmektedir. Ayrica lex
Cornelia de sicariis et veneficiis’in hukuki gergevesi ele alinmakla birlikte, s6z konusu yasanin bu
yargilamanin dogrudan hukuki dayanagini olusturdugu ileri siiriilmemektedir. Calisma, lex Cornelia’y1
dogrudan hukuki dayanak olarak kabul etmemekte ve honestiores-humiliores ayrimini anakronik
bigimde uygulamamaktadir. Bunun yerine, senatorliik statiisiiniin, hanedan baglarinin ve siyasi niifuzun
yargilama siireci tizerindeki belirleyici etkisini incelemektedir. Germanicus vakasi, kat1 bir sinifsal ceza
sisteminin dogrudan kanit1 olarak degerlendirilmekten ziyade, toplumsal ve siyasi statiiniin hukuki
pratikleri, yaptinmlar1 ve resmi hafizay1 nasil sekillendirdigini ortaya koyan bir 6rnek olarak ele
almmaktadir.

Anahtar Kelimeler: Germanicus, Gnaeus Calpurnius Piso, Magia, Lanet Tabletleri, Ktonik Inanclar,
Zehirleme, Senatus Consultum de cn. Pisone patre.

MAGIA, CHTHONIC BELIEFS AND POLITICAL POWER IN THE CONTEXT OF THE
GERMANICUS AFFAIR

Abstract: The death of Germanicus at Epidaphne, near Antioch, in AD 19, and the subsequent trial of
Gnaeus Calpurnius Piso before the Senate in AD 20 provide an important case for examining the
relationship between suspicions of witchcraft and poisoning, political rivalry, dynastic relations, and
criminal proceedings during the early Principate. Germanicus’s superior imperium, granted during his
eastern mission, contributed to the conflict of authority between him and Piso, the governor of Syria.
Following Germanicus’s illness and death, widespread suspicions arose that Piso and his wife, Plancina,
had caused his death through poisoning and sorcery. Tacitus reports the discovery of human remains,
incantations, curses, lead tablets bearing names, ashes, and other ominous objects in the place where
Germanicus had stayed. Rather than treating these elements as independent material evidence of magical
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killing, this study interprets them as contributing to the atmosphere of fear, suspicion, and menace in
Tacitus’s narrative. The term magia is employed as an overarching analytical concept encompassing
carmina, devotiones, and suspicions of poisoning. By comparing Tacitus’s account with the Senatus
consultum de Cn. Pisone patre (SCPP), the study examines why allegations of sorcery and poisoning
were absent from the official senatorial decree. The charges recorded in the SCPP primarily concerned
Piso’s political and military conduct, including his refusal to recognise Germanicus’s authority,
disruption of provincial and military order, and provocation of armed conflict. The omission of the
allegations concerning Germanicus’s death is therefore evaluated in relation to evidentiary
insufficiency, the difficulty of establishing such accusations, the political character of the senatorial
proceedings, and the protection of the reputation of the domus Augusta. Although the legal framework
of the lex Cornelia de sicariis et veneficiis is considered, it is not treated as the direct legal basis of the
trial. Likewise, the honestiores—humiliores distinction is not applied anachronistically. Instead, the study
emphasises the influence of senatorial status, dynastic connections, and political power on legal
practices, sanctions, and official memory, presenting the Germanicus case as an example of how social
and political status shaped criminal proceedings in the early Principate.

Key Words: Germanicus, Gnaeus Calpurnius Piso, Magia, Curse Tablets, Chthonic Beliefs, Poisoning,
Senatus Consultum de cn. Pisone Patre.
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TANRI'NIN IRADESINI RUYALARDA OKUMAK: BiRINCI HACLI SEFERI
KRONIKLERINDE RUYA VE VIiZYON KEHANETI

Baris SADAY"

Ozet: Hach Seferleri kronikleri, savaslarin askeri ve siyasi gelismelerini aktaran tarihsel kayitlar
olmanin 6tesinde, Tanr1’nin tarihe miidahalesini goriiniir kilan dini ve ideolojik anlatilar olarak dikkat
cekmektedir. Bu 6zellik, 6zellikle Birinci Hagli Seferi’ni (1095-1099) konu alan Latin kroniklerinde
belirgin bigimde goriilmektedir. S6z konusu metinlerde riiyalar ve vizyonlar, bireysel dini tecriibelerin
aktarimindan ¢ok daha genis bir isleve sahip olmus; ilahi iradenin agiklanmasi, Haglilarin karsilastiklar
askerl ve manevi krizlerin anlamlandirilmasi, kutsal savas diisiincesinin mesrulastirilmasi ve seferin
Tanr tarafindan desteklendigi inancinin gii¢lendirilmesi amaciyla kullanilmigtir. Birinci Hagli Seferi
kroniklerinde aktarilan riiya ve vizyon anlatilar1 6zellikle seferin kritik asamalarinda yogunlagmaktadir.
Hacli ordularinin Anadolu’dan gecisi, Antakya Kusatmas1 ve 6zellikle 1098’de Antakya’da yasanan
askerl ve manevi kriz, bu tlir anlatilarin belirginlestigi baslica tarihsel baglamlar1 olusturmaktadir.
Azizlerin veya kutsal kisilerin riiya ve vizyonlarda goriinmesi, ilahi yardimin vaat edilmesi, Haglilarin
giinahlar1 nedeniyle uyarilmasi ve kutsal nesnelerin yerlerinin bildirilmesi gibi motifler, kroniklerde
seferin gidisatini ilahi bir plan icerisinde agiklayan anlat1 araclarina doniismiistiir. Ozellikle Antakya’da
Kutsal Mizrak’in bulunmasiyla baglantili vizyonlar, askeri acidan son derece giic durumda bulunan
Haglilarin yasadiklar1 krizi dini bir anlam ¢ergevesine yerlestirmis ve yaklagan zaferin ilah1 destegin bir
sonucu oldugu diisiincesini giiclendirmistir. Benzer bi¢imde Kudiis’e ilerleyis ve 1099’daki kusatma
sirasinda aktarilan vizyonlar da seferin nihai hedefinin Tanr1’nin iradesiyle iliskilendirilmesine hizmet
etmistir. Bu ¢aligmanin amaci, Birinci Hacgl Seferi kroniklerinde yer alan riiya ve vizyon anlatilarini
karsilastirmali bicimde inceleyerek, bunlarin Hagh tarih yazimindaki dini, ideolojik ve anlatisal
islevlerini ortaya koymaktir. Caligmanin temel problemi, kroniklerde aktarilan riiya ve vizyonlarin
tarihsel anlamda gerg¢ekten yasanip yasanmadigimin belirlenmesinden ziyade, kronik yazarlarinin bu
anlatilar1  hangi baglamlarda kaydettikleri, nasil sekillendirdikleri ve Hagli Seferi’nin
anlamlandirilmasinda hangi amaglarla kullandiklaridir. Bu dogrultuda riiya ve vizyonlar; ilahi vahiy ve
yonlendirme, gelecege iliskin haber verme, giinah ve cezaya iligkin uyari, askeri ve manevi motivasyon
saglama, kutsal savagin mesruiyetini giiclendirme ve Hagclilarin eylemlerini ilahi iradenin bir pargasi
olarak sunma islevleri bakimindan degerlendirilecektir. Calismanin, Birinci Hach Seferi kroniklerinde
yer alan riiya ve vizyonlarin yalnizca mistik tecriibeler veya anlatiy1 zenginlestiren edebl unsurlar
olmadigini; seferin tarihsel gelismelerini ilahi bir anlam ger¢evesine yerlestiren énemli tarih yazimi
araglar1 oldugunu ortaya koymasi hedeflenmektedir. Ozellikle kriz, belirsizlik ve askeri tehlike
donemlerinde yogunlasan bu anlatilar, Tanri’nin Haglilarla birlikte oldugu diisiincesini goriiniir kilmus,
savascilarin moral ve motivasyonunu desteklemis ve seferin kutsal niteliginin mesrulastirilmasina
katkida bulunmustur. Bu baglamda riiya ve vizyon anlatilari, Birinci Hacli Seferi’nin yalnizca askeri ve
siyasi tarihinin degil, ayn1 zamanda onun dini zihniyetinin, sembolik diinyasinin ve tarih yaziminda inga
edilen ilahi misyon anlayisinin anlagilmasi agisindan temel kaynaklar olarak degerlendirilecektir.

Anahtar Kelimeler: Orta Cag, Avrupa, Hacli, Mesruiyet, Ritya-Vizyon.

READING GOD’S WILL IN DREAMS: DREAM AND VISION PROPHECY IN THE
CHRONICLES OF THE FIRST CRUSADE

Abstract: The chronicles of the Crusades stand out not merely as historical records recounting military
and political developments, but also as religious and ideological narratives that seek to make God’s
intervention in history visible. This characteristic is particularly evident in the Latin chronicles dealing
with the First Crusade (1095-1099). In these texts, dreams and visions perform a function that extends
far beyond the representation of individual religious experiences; they are employed to reveal divine
will, interpret the military and spiritual crises encountered by the Crusaders, legitimise the idea of holy
war, and reinforce the belief that the expedition enjoyed divine support. Narratives of dreams and visions
in the chronicles of the First Crusade are particularly concentrated around the expedition’s critical
stages. The passage of the Crusader armies through Anatolia, the Siege of Antioch, and especially the
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military and spiritual crisis experienced at Antioch in 1098 constitute the principal historical contexts in
which such narratives become especially prominent. Motifs such as the appearance of saints or holy
figures in dreams and visions, promises of divine assistance, warnings concerning the sins of the
Crusaders, and revelations of the locations of sacred objects became narrative devices through which
the course of the expedition was interpreted within the framework of a divine plan. In particular, the
visions associated with the discovery of the Holy Lance at Antioch placed the crisis experienced by the
Crusaders, who were in an extremely precarious military position, within a religious framework of
meaning and strengthened the conviction that the anticipated victory would be the result of divine
assistance. Similarly, visions reported during the advance towards Jerusalem and the siege of the city in
1099 served to associate the ultimate objective of the expedition with the will of God. This study aims
to examine comparatively the narratives of dreams and visions found in the chronicles of the First
Crusade and to identify their religious, ideological, and narrative functions within Crusade
historiography. The central problem of the study is not to determine whether the dreams and visions
recorded in the chronicles were historically experienced as described, but rather to investigate the
contexts in which chroniclers recorded them, the ways in which they shaped these narratives, and the
purposes for which they employed them in interpreting the First Crusade. Accordingly, dreams and
visions will be evaluated in terms of their functions as vehicles of divine revelation and guidance,
predictions of future events, warnings concerning sin and punishment, sources of military and spiritual
motivation, means of reinforcing the legitimacy of holy war, and instruments for presenting the actions
of the Crusaders as part of the divine will. The study seeks to demonstrate that the dreams and visions
recorded in the chronicles of the First Crusade were not merely mystical experiences or literary elements
intended to enrich the narrative, but important historiographical devices that placed the historical
developments of the expedition within a framework of divine meaning. Particularly prominent in
moments of crisis, uncertainty, and military danger, these narratives made visible the conviction that
God was with the Crusaders, strengthened the morale and motivation of the combatants, and contributed
to legitimising the sacred character of the expedition. In this context, dream and vision narratives will
be considered essential sources for understanding not only the military and political history of the First
Crusade, but also its religious mentality, symbolic world, and the conception of a divinely ordained
mission constructed through Crusade historiography.

Key Words: Middle Ages, Europe, Crusades, Legitimacy, Dream-Visions.
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MiLLI MUCADELE DONEMININ MUHALIF BiR iSMi: CELALEDDIN ARiF BEY
Betiil KARCT*

Ozet: Celaleddin Arif Bey, 1875’te Erzurum’da dogmustur. Babasi “Basimiza Gelenler” isimli
eserleriyle tanman Mehmed Arif Bey’dir. ilk tahsilini mahalle mektebinde tamamladiktan sonra
Sogukcesme Askeri Riistiyesine devam etmistir. Sonrasinda Mekteb-i Sultani’de okumus ve 1895°te
buradan mezun olduktan sonra Fransa’ya gitmistir. Paris’te, Hukuk Fakiiltesi ve Siyasal Bilimler
Okulunda okumustur. 1901°de Kahire’de avukathga baslamistir. Ogrencilik yillar1 Jén Tiirklerin
Avrupa’da aktif olduklar1 bir doneme rastlamaktadir. Celaleddin Arif Bey de 1902°den itibaren Prens
Sabahaddin’in fikirlerine dogru bir egilim gdstermistir. II. Mesrutiyet’in ilanindan sonra Istanbul’a
donmiistiir. Ittihat Terakki’ye kars1 kurulan Ahrar Firkasinin kurucularindandir. 1909°da Hukuk Mektebi
ile Miilkiye Mektebi’nin Hukuk-1 Esasiye muallimligine getirilmistir. 1911°de Istanbul Barosuna
kaydolarak avukatliga baslamustir. 1914°te Istanbul Baro Baskanligina segilmistir. Bu gérevini 1920’ye
kadar devam ettirmistir. Yasadigi donemde Istanbul’un taninmis hukukgular1 arasinda bulunmustur.
Mondros Miitarekesi’nden sonra Divan-1 Harbe verilen Ittihat ve Terakki Partisi mensuplarinm
muhakemesinde savunma avukati olarak yer almigtir. Miitareke doneminde kurulan ¢esitli cemiyet ve
siyasi Orgiitlerde yer almistir. Vahdet-i Milliye Heyeti’nin kurucu iiyesi olmustur. 1919’da Padisah
Vahdettin’in baskanliginda toplanan Saltanat Stirasina Baro Temsilcisi olarak katilmistir. Ayni yil Milli
Ahrar Firkasi ile Osmanli Ciftciler Dernegi’nin adayi olarak katildigi secimlerde milletvekili secilmistir.
1920°de caligmalarina baglayan Son Osmanli Mebusan Meclisinde gecici bagkanliga getirilmistir. 31
Ocak 1920’de bagkan Resad Hikmet Bey’in vefati sonrasinda meclis bagkanligina segilmistir. Burada
Milli Miicadele taraftari olan Felah-1 Vatan grubuna baskanlik etmistir. Ayrica Misak-1 Millinin kabulii
esnasinda Mebusan Meclisine baskanhik yapmistir. 16 Mart 1920°de Istanbul’un resmen isgali
sonrasinda Osmanli Mebusan Meclisi baskani sifatiyla ingiltere, Fransa, Italya ve ABD temsilcileri ile
Felemenk ve Isveg sefirlerine protesto telgraflari gondermistir. Ayrica dagitilan meclisin iiyelerinin
Anadolu’da tekrar toplanacagim bildiren beyannameyi ilan etmistir. Ingilizlere esir diismemek icin
gizlice Istanbul’u terk ederek Ankara’ya gitmistir. Milli Miicadele déneminde Mustafa Kemal Pasa ile
fikir ayriliklar1 yasamis ve siyaseten muhalif hareketlerde bulunmustur. Mustafa Kemal Paga’ya gore
Celaleddin Arif Bey, hi¢bir zaman Biiyiik Millet Meclisinin niteligi ve yetkileri hakkindaki fikirlerine
katilmamistir. O, daima toplanmis olan heyetin goérevini, Son Osmanli Mebusan Meclisi’nin
toplanmasini saglamak olarak gormiistiir. Hatta kendisini de daima Mebusan Meclisinin bagkani
saymigtir. Saglik durumunu ve se¢im bdlgesinde yapacagi ¢alismalart gerekge gostererek Agustos
1920°de Erzurum’a gitmesi ve sonrasinda yasanan olaylar Celaleddin Arif Bey’in muhalefetini aciga
cikarmistir. Ancak buna ragmen Milli Miicadeleyi desteklemistir. Ik TBMM  nin ikinci baskanligina ve
3 Mayis 1920°de kurulan Icra Vekilleri Heyeti’'nde Adliye Vekilligine getirilmistir. Milli Miicadeleye
katildig1 icin Istanbul’da kurulan Divan-1 Harb’de giyabinda 6liime mahkim edilmistir. 24 Ocak
1921°de Adliye Vekilliginden ve Meclis ikinci bagkanligindan istifa etmistir. Mayis 1921°de Mustafa
Kemal Pasa tarafindan tedavi bahanesiyle Avrupa’ya gonderilmistir. Aralik 1921°de Cami Bey’in yerine
Roma temsilcisi olmug ve Milll Miicadeleye 6nemli hizmetlerde bulunmustur. 1922°de ikinci defa
Adliye Vekilligine getirilmis ancak bu gorevi kabul etmemistir. Haziran 1923°te Roma temsilciliginden
ayrilarak Paris’e yerlesmistir. 18 Ocak 1930°da burada vefat etmistir. Caligmamiz Celaleddin Arif
Bey’in biyografisi ile Milli Miicadele donemindeki muhalefeti ve ¢alismalart hakkinda bilgi vermeyi
amaglamaktadir. Calismamizda Osmanli, Cumhuriyet ve Digisleri Bakanhigi Tiirk Diplomatik
Arsivinden temin ettigimiz belgelerin yanm sira doneme ait hatiralar ile konumuza iligkin arastirma
eserlerinden yararlanilmistir.

Anahtar Kelimeler: Celaleddin Arif, Mebusan Meclisi, Miitareke Donemi, Milli Miicadele, Siyasi
Mubhalefet, Dis Politika.
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A DISSIDENT FIGURE OF THE NATIONAL STRUGGLE PERIOD: CELALEDDIN ARIF
BEY

Abstract: Celaleddin Arif Bey was born in Erzurum in 1875. His father was Mehmed Arif Bey, known
for his works titled "What Happened to Us". After completing his primary education at a local school,
he continued his studies at the Sogukcesme Military Secondary School. He then attended the Mekteb-i
Sultani (Sultani School), graduating in 1895 before going to France. In Paris, he studied at the Faculty
of Law and the School of Political Sciences. He began practicing law in Cairo in 1901. His student years
coincided with a period when the Young Turks were active in Europe. From 1902 onwards, Celaleddin
Arif Bey showed a tendency towards the ideas of Prince Sabahaddin. After the proclamation of the
Second Constitutional Era, he returned to Istanbul. He was one of the founders of the Ahrar Party, which
was established in opposition to the Committee of Union and Progress. In 1909, he was appointed as a
professor of Fundamental Law at the Law School and the School of Political Science. He began
practicing law in 1911 after registering with the Istanbul Bar Association. In 1914, he was elected
President of the Istanbul Bar Association, a position he held until 1920. During his lifetime, he was
among the well-known legal professionals of Istanbul. After the Armistice of Mondros, he served as a
defense lawyer in the trial of members of the Committee of Union and Progress Party who were brought
before the Military Court. He participated in various societies and political organizations established
during the Armistice period. He was a founding member of the National Unity Committee. In 1919, he
attended the Council of the Sultanate, chaired by Sultan Vahdettin, as a representative of the Bar
Association. In the same year, he was elected as a member of parliament in the elections he contested
as a candidate of the National Liberal Party and the Ottoman Farmers' Association. In 1920, he was
appointed as the provisional president of the last Ottoman Parliament. Following the death of President
Resad Hikmet Bey on January 31, 1920, he was elected as the president of the parliament. Here, he
chaired the Felah-1 Vatan group, which supported the National Struggle. He also presided over the
Parliament during the adoption of the National Pact. Following the official occupation of Istanbul on
March 16, 1920, as the Speaker of the Ottoman Parliament, he sent protest telegrams to the
representatives of Great Britain, France, Italy, and the USA, as well as to the ambassadors of the
Netherlands and Sweden. He also issued a declaration stating that the members of the dissolved
parliament would reconvene in Anatolia. To avoid falling into British captivity, he secretly left Istanbul
and went to Ankara. During the War of Independence, he had disagreements with Mustafa Kemal Pasha
and engaged in politically opposing movements. According to Mustafa Kemal Pasha, Celaleddin Arif
Bey never agreed with his views on the nature and powers of the Grand National Assembly. He always
saw the task of the assembled body as ensuring the convening of the last Ottoman Parliament. He even
always considered himself the president of the Parliament. His departure to Erzurum in August 1920,
citing his health and the work he would do in his constituency, and the events that followed, revealed
Celaleddin Arif Bey's opposition. Nevertheless, he supported the War of Independence. He was
appointed as the second vice-president of the first Grand National Assembly and as the Minister of
Justice in the Executive Council established on May 3, 1920. He was sentenced to death in absentia by
the Military Court established in Istanbul for his participation in the National Struggle. On January 24,
1921, he resigned from his position as Minister of Justice and Vice President of the Parliament. In May
1921, he was sent to Europe by Mustafa Kemal Pasha under the pretext of medical treatment. In
December 1921, he replaced Cami Bey as the representative in Rome and rendered significant services
to the National Struggle. In 1922, he was appointed Minister of Justice for the second time, but he did
not accept the position. In June 1923, he left his position as representative in Rome and settled in Paris.
He passed away there on January 18, 1930. This study aims to provide information about the biography
of Celaleddin Arif Bey and his opposition and activities during the National Struggle period. Our study
utilizes documents obtained from the Ottoman, Republic, and Ministry of Foreign Affairs Turkish
Diplomatic Archives, as well as memoirs from the period and research works related to our topic.

Key Words: Celaleddin Arif, Ottoman Parliament, Armistice Period, National Struggle, Political
Opposition, Foreign Policy.
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SHUGENDOQO'DA MiSTiK DENEYiIM
Cahit KAHRAMAN*

Ozet: Shugendo, Japonya'nin dini ve kiiltiirel tarihinde Sinto, Budizm ve gesitli halk inanglarinin
kesisiminde gelismis 6zgiin bir dinsel pratikler biitiiniidiir. Shugendd'nun ayirt edici 6zelligi yalnizca
farkl1 dini unsurlar bir araya getirmesinde degil, bu unsurlar1 kutsal daglarda gergeklestirilen bedensel
ve ritiiel pratikler araciligiyla bir doniisiim siirecinin gozlemlenmesidir. Bu ¢alisma, Shugendo'da daga
giris ve dagda gergeklestirilen shugyo pratigini Thomas J. Csordas'in embodiment yaklagimi
cercevesinde incelemeyi amaglamaktadir. Shugendd'daki bedensel ¢ileyi yalnizca fiziksel dayaniklilik
veya dini disiplin olarak degil, mistik diinyanin bedensel olarak deneyimlenmesini saglayan bir siireg
olarak degerlendirilebilir. Caligmanin temel savi, Shugendod'da mistik doniisiimiin yalnizca zihinsel veya
metafizik bir deneyim olmadigi; beden, dag, ritiiel ve duyusal deneyim arasindaki karsilikli iliski
icerisinde iiretildigidir. Dag, kutsal bir mekan olmanin 6tesinde, bedeni doniistiiren aktif bir ritiiel
¢evreye doniisilir. Yiriiyiis, tirmanis, soguk suyla arinma, fiziksel yorgunluk, nefes, ritmik hareket, ritiiel
sozler ve diger ¢ile pratikleri, kiginin bedensel algisin1 ve ¢evreyle iliskisini yeniden diizenler. Bu
nedenle c¢aligma, Shugendd mistisizmini “beden sayesinde deneyimlenen” bir mistisizm olarak
kavramsallagtirmaktadir. Sonug olarak, nyitho shugyd stireci Shugendo'nun mistik karakterinin Sinto ve
Budizm'in basit bir sentezinden ziyade, kutsal dag ile beden arasindaki ritiiel iligki araciligiyla ortaya
¢ikan deneyimsel bir doniisiim sisteminden kaynaklandigini ileri siirmektedir.

Anahtar Kelimeler: Japon Inanislar1, Mistisizm, Ririiel, Shugendd, Shugyd
AMYSTICAL EXPERIENCE IN SHUGENDO

Abstract: Shugendd is a unique set of religious practices that developed at the intersection of Shinto,
Buddhism, and various folk beliefs in Japan’s religious and cultural history. The distinctive feature of
Shugendd lies not only in its synthesis of different religious elements but also in the observation of a
process of transformation through physical and ritual practices performed on sacred mountains. This
study aims to examine the act of ascending the mountain and the shugyd practice performed there within
the framework of Thomas J. Csordas’s embodiment approach. The physical asceticism in Shugendo can
be understood not merely as physical endurance or religious discipline, but as a process that enables the
bodily experience of the mystical world. The central thesis of this study is that mystical transformation
in Shugendo is not merely a mental or metaphysical experience; rather, it is produced within the
reciprocal relationship between the body, the mountain, ritual, and sensory experience. The mountain,
beyond being a sacred space, transforms into an active ritual environment that transforms the body.
Walking, climbing, purification with cold water, physical exhaustion, breathing, rhythmic movement,
ritual incantations, and other ascetic practices reorganize the individual’s bodily perception and
relationship with the environment. For this reason, this study conceptualizes Shugendd mysticism as a
mysticism “experienced through the body.” In conclusion, the nyithd shugyo process suggests that the
mystical character of Shugendd stems not from a simple synthesis of Shinto and Buddhism, but rather
from a system of experiential transformation that emerges through the ritual relationship between the
sacred mountain and the body.

Key Words: Japanese Beliefs, Mystisicm, Riruals, Shugendo, Shugyo

*Dog. Dr., Tekirdag Namik Kemal Universitesi, Fen Edebiyat Fakiiltesi, Dogu Dilleri ve Edebiyat: B5liimii, Japon
Dili ve Edebiyati, 0000-0001-9270-7967, ckahraman@nku.edu.tr

Application Date / Bagvuru Tarihi: 17.08.2026 Acceptance Date / Kabul Tarihi: 19.08.2026

19


mailto:utakongre@gmail.com
http://www.utakkongre.com/

UTAK-iZMIiR (Cesme)

10. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
10th INTERNATIONAL SOCIAL STUDIES CONGRESS

10-12 Eyliil 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

KELT KULTUREL MiRASINDA DOGA, SEMBOLIZM VE BILGELIiK GELENEGI: DRUID
BiLGELiGi VE OGHAM SEMBOLLERI

Dilek ILERI KOCAK*

Ozet: M.O. 400 yilindan itibaren Britanya Adalar1 ve irlanda'da gelisen Druid gelenegi, doga merkezli
bilgi anlayisi, sozli aktarim sistemi ve toplumsal rehberlik isleviyle Kelt toplumunda 6nemli bir yer
edinmistir. Druid bilgeligini yalnizca Antik Kelt toplumunun dini uygulamalan cergevesinde degil;
kiiltiirel bellek, sembolik diisiince ve insan-doga iliskisini bicimlendiren biitiinciil bir bilgi sistemi olarak
degerlendirmeliyiz. Yazili kaynaklarinin sinirli olmasi nedeniyle Druid 6gretisi, tarihsel belgeler kadar
kolektif hafiza, sozlii gelenek ve sembolik anlatilar iizerinden gilinlimiize tasmmistir. Bu durum,
Druidizmi yalnizca tarihsel bir olgu degil, kiiltiirel anlam {iretiminin siirekliligini gosteren dinamik bir
yap1 haline getirmektedir. Druid 6gretisinde doganin, yalnizca fiziksel bir ¢cevre olarak degil insanin
kimligini, etik degerlerini ve toplumsal iligkilerini sekillendiren sembolik bir yasam alani olarak
konumlandirildigini gérmekteyiz. Sembolizm acisindan degerlendirildiginde aga¢, orman, su ve
mevsim dongiileri yalnizca dogal unsurlar degil; bireyin doniisiimiinii, toplumsal siirekliligi ve kolektif
hafizay1 temsil eden kiiltiirel gostergeler olarak 6ne ¢ikmaktadir. Bu semboller, insanin dogayla kurdugu
iliskinin biligsel ve duygusal boyutlarin1 yansitirken ayn1 zamanda ekolojik sorumluluk bilincinin
kiiltiirel temellerine de isaret etmektedir. Druid bilgeligi, insanin dogadan kopusunun yalnizca gevresel
degil, aynm1 zamanda psikolojik ve kiiltiirel bir yabancilasma olusturdugu fikriyle glinlimiiz cevre
tartismalarina anlamli katkilar sunmaktadir. Bu a¢idan Druid &gretisi, modern toplumlarda
strdiiriilebilir yasam, cevresel etik ve kiiltiirel aidiyet konularmin yeniden diisliniilmesine imkan
saglayan tarihsel bir referans gergevesi olarak da gorebiliriz. Druid bilgeligini gegmise ait kapali bir
inan¢ sistemi olmanin otesinde; kiiltiirel bellegin, sembolik diisiincenin ve doga merkezli yasam
anlayisinin giiniimiizdeki yansimalarini anlamaya katki saglayan bir 6greti olarak degerlendirmeliyiz.
Ogham ise, erken Orta Cag'da tas anitlar lizerinde goriilen yazi sistemi olmasinin yam sira, ilerleyen
donemlerde aga¢ sembolizmiyle iliskilendirilmis ve Kelt kiiltliriinde doga ile insan arasindaki iliskinin
simgesel bir ifadesi olarak yorumlanmigtir. Her Ogham karakterinin belirli bir aga¢ veya bitkiyle
iligkilendirilmesi, insanin dogal ¢evreyle kurdugu anlam diinyasini yansitan 6nemli bir kiiltiirel 6rnek
olusturmaktadir.

Anahtar Kelimeler: Druid, Ogham, Kelt, Druidizm, Bilgelik.

NATURE, SYMBOLISM, AND THE TRADITION OF WISDOM IN CELTIC CULTURAL
HERITAGE: DRUID LORE AND OGHAM SYMBOLS

Abstract: The Druid tradition, which developed in the British Isles and Ireland from 400 BC onwards,
held a significant place in Celtic society with its nature-centered understanding of knowledge, oral
transmission system, and function as a guide for society. We should consider Druid wisdom not only
within the framework of the religious practices of ancient Celtic society, but also as a holistic system of
knowledge that shaped cultural memory, symbolic thought, and the human-nature relationship. Due to
the limited number of written sources, Druid teachings have been passed down to the present day
through historical documents as well as collective memory, oral tradition, and symbolic narratives. This
makes Druidism not merely a historical phenomenon, but a dynamic structure demonstrating the
continuity of cultural meaning-making. In Druid teachings, nature is positioned not only as a physical
environment, but also as a symbolic living space that shapes human identity, ethical values, and social
relationships. From a symbolic perspective, trees, forests, water, and seasonal cycles are not only natural
elements but also cultural indicators representing individual transformation, social continuity, and
collective memory. These symbols reflect the cognitive and emotional dimensions of humanity's
relationship with nature, while also pointing to the cultural foundations of ecological responsibility.
Druid wisdom makes significant contributions to contemporary environmental discussions with its idea
that humanity's separation from nature creates not only environmental but also psychological and
cultural alienation. In this respect, Druid teachings can also be seen as a historical frame of reference
that allows for a rethinking of sustainable living, environmental ethics, and cultural belonging in modern
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societies. We should consider Druid wisdom not merely as a closed belief system from the past, but as
a teaching that contributes to understanding the contemporary reflections of cultural memory, symbolic
thought, and a nature-centered understanding of life. Ogham, in addition to being a writing system found
on stone monuments in the early Middle Ages, was later associated with tree symbolism and interpreted
as a symbolic expression of the relationship between nature and humanity in Celtic culture. The
association of each Ogham character with a specific tree or plant constitutes an important cultural
example reflecting the world of meaning that humanity establishes with the natural environment.

Key Words: Druid, Ogham, Celtic, Druidism, Wisdom.
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RIiTUEL, SEMBOLIZM VE TOPLUMSAL ANLAMDA
MAJIKAL DiSiPLiN SISTEMLERI

Dilek ILERI KOCAK*

Ozet: Maji; semboller, ritiieller, kutsal sézler ve cesitli torensel uygulamalar araciligryla insan ile evren
arasinda anlamli bir bag kurmayi1 amaclayan kadim bir bilgi gelenegidir. Tarih boyunca Misir,
Mezopotamya, Kelt, Yunan, Tiirk-Altay ve diger bircok kiiltiirde farkli bigimlerde ortaya ¢ikmis;
giiniimiizde ise tarih, antropoloji, dinler tarihi ve kiiltiirel ¢aligmalar kapsaminda incelenen 6nemli bir
aragtirma alani haline gelmistir. Bireysel ¢ikarlar igin yapilan biiyliden farkli olarak; doga yasalarim
uyum iginde kullanmay1 ve ruhsal gelisimi hedefler. Insanlik tarihi boyunca bu térensel uygulamalar;
bireylerin belirsizlikle basa c¢ikma, toplumsal dayanismayi giliglendirme ve yasamin onemli gegis
donemlerini anlamlandirma siireglerinde 6nemli kiiltiirel araglar olarak islev goérmiistiir. Antik Misir,
Mezopotamya, Greko-Romen gelenekleri, Kelt kiiltiirii ve Tiirk-Altay samanik uygulamalar gibi farkli
orneklerde goriilen majikal disiplinlerin, i¢inde bulunduklari toplumlarin diinya goriisiinii, deger
sistemlerini ve kolektif hafizalarin1 yansitan kiiltiirel yapilar oldugunu gostermektedir. Majikal
uygulamalarda kullanilan daire, agag, ates, su, tas, yonler ve geometrik isaretler yalnizca ritiiel unsurlari
degil; toplumsal kimligi, kozmolojik diizeni ve bireyin yasam dongiisiinii temsil eden kiiltiirel
gostergeler olarak islev gormektedir. Bu semboller, ortak anlam iiretimini destekleyen ve kusaklar
arasinda aktarilan kiiltiirel kodlarin 6nemli tagiyicilaridir. Majikal disiplin sistemleri, toplumlarin kriz,
hastalik, bereket, 6liim ve yeniden dogus gibi temel yasam deneyimlerine verdikleri kiiltiirel yanitlari
anlamada 6nemli veriler sunmaktadir. Bu yoniiyle ritiieller yalnizca dini ya da spiritiiel pratikler degil;
ayni zamanda sosyal dayanismay1 giiclendiren, kimlik olusturan ve kiiltiirel siirekliligi destekleyen
toplumsal mekanizmalar olarak degerlendirilebilir. Uygulama acisindan Ak Maji; sifa, denge, koruma
ve aydinlanma gibi yapici, pozitif amaglara hizmet eden uygulamalardir. Kara Maji; baskalarina zarar
verme, manipiilasyon veya yikici sonuglar dogurma amaci tagiyan etik dis1 uygulamalardir. Uygulayici
icin kullanilan “Majisyen” kelimesi Maji uygulamalarimi gerceklestiren kisilere verilen isimdir. Kelime
kokeni eski Pers ve Kalde dillerinde "Bilge" anlamina gelen “Magu” sdzctigiine dayanir. Kisacas1 Maji,
irade dogrultusunda degisiklik yaratmanin sanati ve bilimidir.

Anahtar Kelimeler: Maji, Majisyen, Ritiiel, Magu.
RITUAL, SYMBOLISM, AND SOCIAL SENSE MAGICAL DISCIPLINE SYSTEMS

Abstract: Magic is an ancient tradition of knowledge that aims to establish a meaningful connection
between humanity and the universe through symbols, rituals, sacred words, and various ceremonial
practices. Throughout history, it has appeared in various forms in Egyptian, Mesopotamian, Celtic,
Greek, Turkic-Altaic, and many other cultures; today, it has become an important area of research
studied within the scope of history, anthropology, religious history, and cultural studies. Unlike magic
performed for individual gain, it aims to utilize the laws of nature in harmony and promote spiritual
growth. Throughout human history, these ceremonial practices have functioned as important cultural
tools in helping individuals cope with uncertainty, strengthen social solidarity, and make sense of
significant transitional periods in life. Examples from ancient Egypt, Mesopotamia, Greco-Roman
traditions, Celtic culture, and Turkic-Altaic shamanic practices demonstrate that magical disciplines are
cultural structures reflecting the worldview, value systems, and collective memory of the societies in
which they exist. The circles, trees, fire, water, stones, directions, and geometric signs used in magical
practices are not merely ritual elements; Symbols function as cultural indicators representing social
identity, cosmological order, and the individual's life cycle. These symbols are important carriers of
cultural codes that support shared meaning-making and are transmitted across generations. Magical
discipline systems offer significant insights into understanding the cultural responses of societies to
fundamental life experiences such as crisis, illness, fertility, death, and rebirth. In this respect, rituals are
not only religious or spiritual practices; they can also be considered social mechanisms that strengthen
social solidarity, form identities, and support cultural continuity. In terms of practice, White Magic refers
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to practices that serve constructive, positive purposes such as healing, balance, protection, and
enlightenment. Black Magic refers to unethical practices aimed at harming others, manipulation, or
causing destructive consequences. The word Magician is the name given to those who perform magical
practices. The word originates from the ancient Persian and Chaldean word "magu," meaning "wise." In
short, Magic is the art and science of creating change according to one's will.

Key Words: : Magic, Magician, Ritual, Magu.

23


mailto:utakongre@gmail.com
http://www.utakkongre.com/

UTAK-iZMIiR (Cesme)

10. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
10th INTERNATIONAL SOCIAL STUDIES CONGRESS

10-12 Eyliil 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

KRALIYET YILDIZLARININ OGRETIiSi BAGLAMINDA SIiRiUS’UN
SORUMLULUK ILKESI

Dilek OKTEN*

Ozet: Astrolojik gelenekte “Kraliyet yildizlar1”, genellikle basari, gii¢ ve goriiniirliik vaat eden goksel
gostergeler olarak degerlendirilmektedir. Ancak her Kraliyet yildizi, aym zamanda insanin yasam
yolculugunda karsilasacagi temel sinavi ve biling gelisimini de temsil eden 06zglin bir Ogreti
tasimaktadir. Insanin yasam potansiyelinin ortaya ¢ikabilmesi, ancak bu &gretinin yasanmasiyla
miimkiindiir. Bu ¢calismada, Kraliyet yildizlarina iligkin klasik astrolojik yaklagim, uzun yillara dayanan
kisisel gozlem, danisan analizleri ve sembolik degerlendirmeler 1s18inda yeniden ele alinacaktir. Bu
kapsamda tarafimizca gelistirilmis 6zgiin bir astrolojik yaklasim olan ve patenti alinan Sirius i¢in temel
ilke soyle belirlenmistir: “Arafta birakirsan, acikta kalirsin.” Bu ilke, yalnizca kisiler arasi iliskileri
degil, insanin tiim yagsam alanlarin1 kapsayan evrensel bir sorumluluk yasasina isaret etmektedir.
Belirsizlikte birakilan insanlar, sonuclandirilmayan siiregler, ertelenen kararlar ve askida tutulan
durumlar, yasam dongiisii icerisinde benzer deneyimler olarak kisiye geri donmektedir. Bu nedenle
Sirius, netlik, sorumluluk, kararlilik ve tamamlanma bilincini temsil etmektedir. Bu ¢calismada Sirius'un
astrolojik anlamina yeni bir yorum Onerisi sunmayi amaglanmistir. Bu 6neri, sabit yildizlarin yalnizca
kader gostergeleri degil, ayn1 zamanda insanin ruhsal gelisimine yon veren biling &gretileri tasidig:
yaklagimina dayanmaktadir. Sirius'un yalnizca basar1 ve goriniirliikle iligkilendirilen bir sabit yildiz
olmadigi; ayn1 zamanda bireyi sorumluluk almaya davet eden giiclii bir biling 6gretmeni oldugu
aciklanmaya g¢aligilacaktir.

Anahtar Kelimeler: Sirius, Kraliyet yildizlari, Astroloji, Sabit yildizlar.

THE PRINCIPLE OF RESPONSIBILITY OF SIRIUS IN THE CONTEXT OF THE
TEACHINGS OF THE ROYAL STARS

Abstract: In astrological tradition, "Royal Stars" are generally considered celestial indicators promising
success, power, and visibility. However, each Royal Star also carries a unique teaching representing the
fundamental test and development of consciousness that a person will encounter on their life journey.
The realization of a person's life potential is only possible through experiencing this teaching. In this
study, the classical astrological approach to Royal Stars will be re-examined in light of years of personal
observation, client analyses, and symbolic evaluations. Within this scope, the fundamental principle for
Sirius, a unique astrological approach developed and patented by us, is defined as follows: "If you leave
things in limbo, you will be left exposed." This principle points to a universal law of responsibility
encompassing not only interpersonal relationships but all areas of a person's life. People left in
uncertainty, unfinished processes, postponed decisions, and situations kept in limbo return to the
individual as similar experiences within the life cycle. Therefore, Sirius represents clarity, responsibility,
determination, and the consciousness of completion. This study aims to offer a new interpretation of the
astrological meaning of Sirius. This proposal is based on the approach that fixed stars are not only
indicators of destiny but also carry teachings of consciousness that guide the spiritual development of
the individual. It will attempt to explain that Sirius is not merely a fixed star associated with success and
visibility; it is also a powerful teacher of consciousness that invites the individual to take responsibility.

Key Words: Sirius, Royal stars, Astrology, Fixed stars.

* Uzman Klasik-Karma Astrolog, astro_bdd@gmail.com.
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BULGARISTAN KIRCAALI VE VARNA YORESINDEN GELEN TURKLERIN MUZIiK
KULTURUNDE GOC, SOZLU HAFIZA VE RUMELI TAVRI

Emel SENTURK GOKSOY*

Ozet: Bu bildiri, Bulgaristan’in Kircaali ve Varna yorelerinden gelen Tiirklerin miizik kiiltiiriinii goc,
sOzlii aktarim, yoresel bellek ve Rumeli tavri ekseninde incelemektedir. Osmanli sonrasit Balkan
cografyasinda yasanan gog¢ hareketleri, Bulgaristan Tiirklerinin s6zlii kiiltiir iirlinlerini yeni yerlesim
alanlarinda yeniden iiretmesine yol agmus; tiirkiiler kimlik, aidiyet ve kusaklar arasi aktarimin tasiyicisi
olarak islev kazanmistir. Calisma, Kircaali/Rodop g¢evresinin geleneksel ve ice doniik kiiltiirel dokusu
ile Varna’nin liman kenti niteliginden kaynaklanan hareketli ve etkilesime agik yapisini ayni repertuvar
icinde degerlendirmektedir. Arastirmada nitel yaklasim benimsenmis; literatiir taramasi, dokiiman
incelemesi, nota-giifte ¢oziimlemesi ve miiziksel analiz yontemlerinden yararlanilmistir. Calisma
kapsaminda 13 giifte/nota belgesi incelenmis, ayrintili analiz verisi bulunan 12 eser makam, karar sesi,
giiclii perde, seyir, usul, motif, gesni/gecki, giifte ve tema bakimindan degerlendirilmistir. Bulgular,
repertuvarin biiyiik Olciide Hiiseyni makami c¢evresinde sekillendigini; La/Diigah karar sesi ve
Mi/Hiiseyni giiclii perdesinin makamsal merkez olusturdugunu gostermektedir. Ussak, Buselik, Hicaz
ve Kiirdi renkleri eserlerde makamsal gesitliligi artirmakta; 2/4, 4/4 ve 9/8 usuller ise diiglin, oyun
havasi, karsilama, gurbet ve agit karakterlerini farkli bigimlerde desteklemektedir. Giifte igeriklerinde
sevda, ayrilik, askerlik, gurbet, vatan, yol, sehir/dag imgeleri ve yerel yasam temalar1 6ne ¢ikmaktadir.
Sonug olarak incelenen eserler, Kircaali ve Varna yorelerine iliskin miiziksel belleg§in korunmasi,
akademik diizeyde belgelenmesi ve Rumeli-Balkan Tiirk kiiltiirel mirasinin yagatilmasi agisindan deger
tasimaktadir.

Anahtar Kelimeler: Bulgaristan Tiirkleri, Kircaali, Varna, Rumeli Tiirkiileri, S6z1ii Aktarim, Miiziksel
Analiz.

MIGRATION, ORAL MEMORY, AND THE RUMELIAN ATTITUDE IN THE MUSIC
CULTURE OF TURKS FROM THE KARDZHALI AND VARNA REGIONS OF BULGARIA

Abstract: This paper examines the music culture of Turks from the Kircaali and Varna regions of
Bulgaria through the interconnected themes of migration, oral transmission, regional memory, and the
Rumelian performance style. Migration movements in the post-Ottoman Balkan context led Bulgarian
Turks to reproduce oral cultural products in new settlement areas, where folk songs functioned as
carriers of identity, belonging, and intergenerational transmission. The study considers the traditional
and relatively inward-looking cultural texture of the Kircaali/Rhodope environment together with
Varna’s more mobile and interaction-oriented character as a Black Sea port city. A qualitative research
approach was adopted. The study employs literature review, document analysis, lyric-notation
examination, and musical analysis. Thirteen lyric/notation documents were examined, and twelve works
with detailed analytical data were evaluated in terms of mode, finalis, dominant pitch, melodic direction,
meter, motif, modal color/modulation, lyrics, and thematic content. The findings indicate that the
repertoire is largely shaped around the Hiiseyni mode; the La/Diigah finalis and Mi/Hiiseyni dominant
pitch form the principal modal centers. Ussak, Buselik, Hicaz, and Kiirdi colors increase modal
diversity, while 2/4, 4/4, and 9/8 meters support different functional and expressive characters such as
wedding, dance tune, karsilama, homesickness, and lament. The lyrics foreground themes of love,
separation, military service, homesickness, homeland, journey, city/mountain imagery, and local life.
As aresult, the analyzed works are valuable for preserving the musical memory associated with Kircaali
and Varna, documenting it academically, and sustaining the cultural heritage of Rumelian-Balkan Turks.

Key Words: Bulgarian Turks, Kircaali, Varna, Rumelian Folk Songs, Oral Transmission, Musical
Analysis.

* Yiiksek Lisans Ogrencisi, Hali¢ Universitesi, Lisansiistii Egitim Enstitiisii, Tiirk Musikisi Anabilim Dals;
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MEYVE VE BiTKi ADLARI UZERINE YAZILMIS MANZUM BiR FALNAME
Hasan KAYA®

Ozet: insanoglu gelecekten haber almak, ugurlu ve ugursuz isaretleri anlamak igin belirli simgeleri iyiye
ya da kotiiye yorumlamaya calismistir. Falin tarihsel kokeni Mezopotamya uygarligina kadar
inmektedir. Islamiyetten onceki Tirk kiilttiriinde kemik, kumalak, fincan, yay, yada tasi, kopiik, kasik,
ates ve yildiz fallarinin varlig1 bilinmektedir. Islami dénemde kus, tas, su, kum, segirme, kiyafet, firaset,
kura ve kitap fallar1 da kullanilmistir. Gilinlimiizde bunlara ek olarak pek cok fal tiirliniin varlig
bilinmektedir. Edebiyatimizda falla ilgili manzum veya mensur olarak kaleme alinmis eserlere genel
olarak falndme denilmistir. Tarih boyunca cesitli fal tiirlerini konu alan falnameler kaleme alinmistir.
Falname tiirlerinden biri de sanat gostermek ve eglence amagli hazirlandigimi gordiigiimiiz
falndmelerdir. Cem Sultan’in (6. 1495) Fal-i Reyhdan adli eseri, isim falnameleri, sair falnameleri,
Peygamber falndmeleri bunlardan bazilaridir. Bu tiir falnAmelerden biri de meyve ve bitki adlartyla
diizenlenmis falnamelerdir. Bunlara fél-i meyve, fal-i nebat, fal-i ezhar gibi isimler de verilmistir.
Genellikle 5 dairelik meyve ve bitki adlarinin siralanmasiyla baslayan bu eserler, daha sonra bunlarin
her biri i¢in diizenlenmis numaralandirilmis manzum béliimlerden olusmaktadir. Insanlarn gonliinde
listesi verilen meyve ya da bitkiden birini tutmasiyla baglayan fal, bastaki daireden segilen unsurun
hesaplanarak toplanmasi ve onunla ilgili manzum boliimiin okunmasi esasia dayanir. S6z oyunlari ve
eglence icerikli bu falnamelerin yazma eser kiitiiphanelerinde 6rnekleri bulunmaktadir. Bu bildiride
falname tiirli hakkinda kisa bilgiler verildikten sonra meyve ve bitki falndmeleri {izerinde durulmustur.
Bugiine degin iki niishasi bilinen ve tigiincii niishasi tarafimizdan tespit edilen manzum bir meyve ve
bitki falnamesi incelendikten sonra bu eserin metnine yer verilmistir. Bildirinin sonunda 6rnegi verilen
falndme metninden hareketle bu falndme tiiriiniin kiiltiir ve edebiyatimizdaki yerine dair tespitler
yapilmustir.

Anahtar Kelimeler: Fal, Falname, Meyve ve Bitki Falndmeleri.
A POETIC FALNAME BASED ON THE NAMES OF FRUITS AND PLANTS

Abstract: Humankind has long sought to foresee the future and interpret auspicious and inauspicious
signs by attributing positive or negative meanings to certain symbols. The historical origins of divination
can be traced back to the civilizations of Mesopotamia. In pre-Islamic Turkish culture, various forms of
divination were practiced, including divination by bones, kumalak, coffee cups, bows, the yada stone,
foam, spoons, fire, and stars. During the Islamic period, additional forms of divination emerged, such
as divination by birds, stones, water, sand, involuntary bodily movements (muscle twitching), clothing,
physiognomy (firasah), lots, and books. Today, many other forms of divination are also known. In
Turkish literature, works written in either verse or prose on the subject of divination are generally
referred to as falndme. Throughout history, numerous falnames dealing with different methods of
divination have been composed. One particular category consists of falnames prepared primarily for
entertainment and as demonstrations of literary artistry. Examples include Cem Sultan’s (d. 1495) Fal-i
Reyhan, name falndmes, poet falndmes, and Prophet falndmes. Another notable group comprises
falndmes organized around the names of fruits and plants, also known as fal-i meyve, fal-i nebat, or fal-
i ezhar. These works typically begin with five concentric circles containing the names of fruits or plants,
followed by numbered poetic sections composed for each item. The divination process begins with the
participant mentally choosing one of the listed fruits or plants. The selected item is then calculated
according to the system based on the initial diagram, and the corresponding poetic passage is read as the
divinatory result. These falnames, characterized by wordplay and a strong element of amusement,
survive today in manuscript collections. This paper first provides a brief introduction to the falndme
genre before focusing on fruit and plant falnames. It examines a poetic fruit and plant falname of which
two manuscripts were previously known and a third manuscript has been identified by the present author.
Following the examination, the text of the work is presented. Finally, on the basis of this sample text,
the paper offers observations on the place and significance of this particular type of falname within
Turkish cultural and literary history.

* Prof. Dr., Tekirdag Namik Kemal Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat1 Boliimii, Klasik
Tiirk Edebiyati, ORCID: 0000-0001-9244-3113, hasankaya@nku.edu.tr.
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KIiTAP FALLARI VE BiR FAL-i KURAN METNIi
Hasan KAYA* & Giilben BULUT*

Ozet: Tarih boyunca farkli medeniyetlerde cesitli bigimlerde gelisen fal uygulamalarimin temelinde,
insanin bilinmeyeni 6grenme ve gelecege iliskin belirsizlikleri giderme arzusu yer almaktadir. Kékeni
Mezopotamya uygarhigina dayanan falin diinya kiiltiirlerinde pek ¢ok ¢esidi vardir. Islamiyetten 6nce
Tiirklerde de pek ¢ok nesneyle fal bakilmustir. Islami dénemde bu fallara Arap kokenli yeni fallar
eklenmistir. Klasik Tiirk edebiyatinda fal konulu kitaplara genellikle falname adi1 verilmistir. Bunlar
manzum, mensur ya da manzum-mensur formda yazilmistir. Falndmelerin bir tiirii de tefetilndme de
denilen kitap fallaridir. Mevlana’nin (6. 1273) Mesnevi’si, Hafiz-1 Sirazi’nin (6. 1390?) Divan’1,
Yazicioglu Mehmed’in (6. 1451) Muhammediye’si gibi eserlerden fal bakilmistir. Kitap fallarinin bir
tiirli de Kuran falidir. Genellikle fal-i Kuran adiyla anilan bu eserlerin giris boliimlerinde Kuran falinin
ne sekilde bakilacagi aciklanirken asil béliimde ise falda eski alfabedeki harflerin sirayla ne anlama
geldigi agiklanir. Diger bir deyisle Kuran’dan fal bakan kisinin falinda ¢ikacak harfin izah1 yapilir. Bu
bildiride fal ve fal cesitleriyle ilgili kisa bilgiler verilmis, kitap fallarina deginilmis, Kurén fallan
hakkinda agiklamalar yapilmistir. Ayrica girisi mensur-manzum formda, asil boliimii ise manzum tarzda
kaleme alinan Fal-i Kurdn’in metni verilmistir. Eserin girisinde Kuran falimin nasil uygulanacagi
anlatilmigtir. Ardindan 29 harf sirayla mesnevi nazim sekliyle kafiyelenmis ikiger beyitle agiklanmigtir.
Miiellifi bilinmeyen eser pek ¢ok Kuran falinda oldugu gibi sade bir dille kaleme alinmistir.

Anahtar Kelimeler: Fal, falndme, tefeiil, kitap fali, Kuran fali, fal-i Kuran.
BOOK DIVINATIONS AND A FAL-I QUR’AN TEXT

Abstract: Throughout history, divination practices have developed in various forms across different
civilizations, and at their core lies the human desire to learn the unknown and eliminate uncertainties
about the future. Originating in Mesopotamian civilization, divination has taken many forms in cultures
around the world. Before the advent of Islam, the Turks also practiced divination using various objects.
During the Islamic period, new forms of divination of Arabic origin were added to these practices. In
Classical Turkish literature, books dealing with divination were generally called falndme. These works
were written in verse, prose, or a combination of verse and prose. One type of falname is book divination,
also known as tefeiilndme. Divination was practiced using works such as Mevlana’s (d. 1273) Mesnevi,
Hafiz-1 Sirdzi’s (d. ca. 1390) Divan, and Yazicioglu Mehmed’s (d. 1451) Muhammediye. Another type
of book divination is Qur’an divination. In these works, generally referred to as fdl-i Kurdn, the
introductory sections explain how Qur’an divination is to be performed, while the main section explains,
in alphabetical order, the meanings associated with the letters of the old alphabet. In other words, the
letter that appears in the divination performed from the Qur’an is interpreted. In this paper, brief
information is provided about divination and its various types, book divination is discussed, and Qur’an
divination is examined. In addition, the text of the Fdl-i Kurdn, whose introduction was written in a
combination of prose and verse and whose main section was composed in verse, is presented. The
introduction of the work explains how Qur’an divination is to be performed. Subsequently, the 29 letters
are presented in sequence, each being explained in two rhyming couplets composed in the mesnevi verse
form. The work, whose author is unknown, is written in a simple style, as is the case with many Qur’an
divination texts.

Key Words: Divination, falname, bibliomancy, book divination, Qur’an divination, fal-i Qur’an.
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YAZMA ESERLERIN GiZEMLi KORUYUCUSU KEBIKEC
Hasan KAYA* & Gaye LISE*

Ozet: Matbaanin icadindan 6nce el yazmalarinda kullanilan nisastali aharlar ve dogal yapistiricilar
eserleri hagere saldirilarina karsi savunmasiz birakmig; bu durum, kitaplarin fiziksel varligini koruma
kaygisim kalict bir sorun haline getirmistir. Insanoglunun eski caglardan beri yazmalar1 koruma
amaciyla aldig1 tedbirlerden biri olarak bilinen kebikeg, yazma eserleri gilive ve haserelerden
koruduguna inanilan gizemli bir figiir veya tilsim olarak kabul edilmistir. Genellikle yazmanin en
basinda yer alip bos birakilan zahriye kisminda veya eserin tamamlandig bilgisine yer verilen ferag
kaydinin ¢evresinde goriilmektedir. Yazma eserleri koruduguna inanilan bu tilsim literatiirde farkli
goriisleri de beraberinde getirmistir. Bu isim genel olarak bir tilsim, kitaplar1 haserelerden koruyan bir
cin olarak tasavvur edilse de bazi kaynaklarda bdceklere hilkmeden, bocekler aleminden sorumlu bir
melek, kimileri i¢in 6zellikle diigiin ¢icegi adiyla bilinen zehirli bir bitki, kimileri i¢inse Arap harflerinin
rakamlara doniistiiriildiigii muska dili olarak anilmaktadir. Kelimenin Allah’in koruyan ve gozetleyen
anlamindaki “Hafiz” ismiyle yan yana zikredilmesi ve buna bagl olarak “Ya Kebike¢” ve “Ya Hafiz”
gibi kullanimlar tilsimin manevi bir si§inma ve koruyuculuk sembolil olarak algilandigimi da
gostermektedir. Calismanin temelinde kebikegin bir “kitap tilsimi” olmanin Gtesinde tarihsel kdkenleri
ve farkli disiplinlerdeki yansimalari incelenmis, el yazmasi eserlerdeki gergek yeri ve tarihsel siiregteki
degisimleri tespit edilmeye ¢alisilmistir.

Anahtar Kelimeler: Yazma Eser, Kitap Tilsimi, Kebikeg, Melek.

KEBIKEC THE MYSTERIOUS GUARDIAN OF MANUSCRIPTS

Abstract: Before the invention of printing, the starch-based sizing and natural adhesives used in
manuscripts left the works vulnerable to insect attacks; this made the concern for preserving the physical
existence of books a persistent problem. Known as one of the measures taken by humankind since
ancient times to protect manuscripts, the kebikeg is regarded as a mysterious figure or talisman believed
to protect manuscripts from moths and insects. It is usually found in the blank colophon section at the
beginning of the manuscript or around the colophon, which indicates the completion of the work. This
talisman, believed to protect manuscripts, has given rise to different interpretations in the literature.
While it is generally envisioned as a talisman, a genie protecting books from insects, some sources refer
to an angel who rules over insects and is responsible for the insect kingdom, some to a poisonous plant
known especially as the wedding flower, and others to a language of amulets where Arabic letters are
converted into numbers. The juxtaposition of the word with Allah's name “Hafiz” meaning protector
and guardian, and the related uses such as “Ya Kebikech” and “Ya Hafiz” also indicate that the talisman
was perceived as a symbol of spiritual refuge and protection. This study primarily examines the
historical origins of the kebike¢ (a type of decorative stone) beyond its role as a “book talisman”
exploring its reflections in various disciplines and attempting to determine its true place in manuscripts
and the changes it underwent throughout history.

Key Words: Manuscript, Book Talisman, Kebike¢, Angel.
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Si‘RA (SIRiUS) YILDIZININ KOKENi VE KLASIiK TURK SiiRiINDE KULLANIMI
UZERINE

Hasan KAYA* & imran OZKOK*

Ozet: Gokyiiziiniin en parlak yildiz1 Sirius veya Akyildiz, Bilyiik Képek Takimyildizi’nda yer alir ve
bahar aylarinda Kuzey Yarim Kiire’den goriiliir. Giinesin yirmi ii¢ kat1 biiytikliiglinde parlakliga sahip
olan Sirius A ile patlama sonucu parlaklig1 sonmiis olan Sirius B olarak iki yildizdir. Bat1 Afrika’da
yasayan Dogonlar, teknolojik gelismelerle i¢ ice olmamalarina kargin Sirius yildizinin varhigindan
haberdar olup Sirius A ve Sirius B’ye ek olarak Sirius C’nin de bulundugunu arastirmacilara anlatirlar.
Bu astronomik bilgilerin Dogonlara nereden geldigi bilgisi gizemini korumaktadir. Sirius yildizindan
geldiklerine inanmakta olan Dogonlar, “Sigi” adim1 verdikleri bu yildiz igin kurban torenleri
diizenlemektedir. Polinezya ve Pasifik Okyanusu’nda gemicilerin yoniinii bulmasinda 6nemli bir isaret
olan Sirius A’nin dogusu Antik Yunan’da “Koépek Giinleri” denilen kavurucu sicak giinlerin baglangici
haberini verir. Orta Asya Tiirkgesinden Kuzey Amerika Kizilderililerine, Cin geleneklerinden Pers
geleneklerine, Yunan mitolojisinden Antik Misir’a kadar olan birgok kiiltiirde Sirius’a kurt, ¢cakal ve
kopek figiirii ile ilgili pek ¢cok 6zel anlamlar yiiklenir. Sirius y1ldizi, glinesle birlikte dogdugundan dolay1
Antik Misir’da Nil Nehri’nin tagmasini isaret eder ve adi “Sothis”, Mezopotamya’da “Kak-si-si”, “Kak-
si-di” ve “Kak-si-sa”, Sanskritcede “avci” manasina gelen “Mrgavyadha” veya “Lubdhaka”, Cincede
“yay ve ok” manasina gelen “Hu-Si”, Japoncada “mavi yildiz” manasina gelen “Aoboshi”,
Iskandinavya’da “Lokabrenna” ve Araplarda ise “isaret, rehber, kilavuz” manalarma gelen “Si‘ra”
olarak kullanilir. $i‘ra yildizi, parlakligi neticesinde gok cisimlerine olaganiistii 6zellikler atfeden bazi
Cahiliye Araplarimin taptigi yildizdir. Arap kabilelerinin 6énemli bir sans kaynagi olarak saydiklar1 bu
yildizdan Kuran-1 Kerim’de de Necm Suresi 49. ayette “Si‘ra yildizinin rabbi de O’dur.” denilerek
yildizlarin da Allah tarafindan yaratildigina dikkat ¢ekerek bahsedilir. Klasik Tiirk edebiyati sairleri
Sirius yildizinm1 Si‘ra olarak anip onun parlakligini siirlerine konu eder ve genellikle siirlerini Si‘ra
yildizina benzetirler. Bu yazida pek ¢cok mitolojide yer alan, klasik Tiirk siirinde Si‘ra olarak kullanilan
Sirius yildizinin kokeni ve klasik Tiirk siirindeki 6rnekleri {izerinde durulmustur.

Anahtar Kelimeler: Klasik Tiirk Siiri, Astronomi, Mitoloji, Y1ildiz, Sirius, Si‘ra.

THE ORIGIN OF THE STAR SHI‘RA (SIRIUS) AND ITS USE IN CLASSICAL TURKISH
POETRY

Abstract: Sirius, also known as the Dog Star, is the brightest star in the night sky. It is located in the
constellation Canis Major and is visible from the Northern Hemisphere during the spring months. The
Sirius system consists of two stars: Sirius A, which is approximately twenty-three times more luminous
than the Sun, and Sirius B, a white dwarf whose luminosity diminished following its stellar evolution.
Although the Dogon people of West Africa have long remained isolated from modern technological
developments, they possess remarkable knowledge of Sirius. In addition to Sirius A and Sirius B, they
also speak of a third star, Sirius C, whose existence they describe to researchers. The origin of this
astronomical knowledge among the Dogon remains an enduring mystery. Believing that their ancestors
originated from Sirius, the Dogon perform sacrificial ceremonies in honor of the star, which they call
Sigi. The heliacal rising of Sirius A served as an important navigational marker for sailors throughout
Polynesia and the Pacific Ocean. In ancient Greece, it also heralded the onset of the intensely hot period
known as the “Dog Days.” Across a wide range of cultures—from the Turks of Central Asia to the
Indigenous peoples of North America, from Chinese and Persian traditions to Greek mythology and
ancient Egypt—Sirius has been associated with symbolic figures such as the wolf, jackal, and dog,
acquiring diverse cultural and religious meanings. Because Sirius rises together with the Sun, it signaled
the annual flooding of the Nile in ancient Egypt, where it was known as Sothis. In Mesopotamia it was
called Kak-si-si, Kak-si-di, and Kak-si-sa; in Sanskrit, Mrgavyadha or Lubdhaka “hunter”; in Chinese,
Hu-Shi “bow and arrow”; in Japanese, Aoboshi “blue star”’; in Scandinavian tradition, Lokabrenna; and
among the Arabs, Shi‘ra, meaning “sign,” “guide,” or “leader.” Owing to its extraordinary brilliance,

* Prof. Dr., Tekirdag Namik Kemal Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati Boliimii, Klasik Tiirk
Edebiyati, ORCID: 0000-0001-9244-3113, hasankaya@nku.edu.tr.
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Shi‘ra was worshipped by certain pre-Islamic Arab tribes that attributed supernatural qualities to
celestial bodies. Considered a source of fortune by many Arab tribes, the star is also mentioned in the
Qur'an, where verse 49 of Surat al-Najm states, “And that He is the Lord of Sirius (al-Shi‘ra),”
emphasizing that the stars, like all creation, are under the sovereignty of God. Poets of Classical Turkish
literature referred to Sirius as Shi‘ra, frequently celebrating its brilliance in their poetry and often
likening their own poems to this radiant star. This study examines the origin of Sirius, known as Shi‘ra
in Classical Turkish poetry, by exploring its place in various mythological traditions and analyzing its
literary representations in Classical Turkish poetic texts.

Key Words: Classical Turkish Poetry; astronomy, mythology, Sirius; Shi‘ra.
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FASYA DOKUSUNUN TANIMI, YAPISI VE YOGA UYGULAMALARININ FASYA
UZERINDEKI FONKSiYONEL FAYDALARI

Hiimeyra BILMEC

Ozet: Fasya, uzun yillar boyunca organlari ve kaslar1 bir arada tutan pasif bir ambalaj dokusu olarak
goriilmis; ancak son yillarda yapilan aragtirmalarla bedenin en biiyiik ve en dinamik duyu organi oldugu
kanitlanmistir. Bu ¢aligmanin amaci, fasyal sistemin histolojik yapisini, anatomik tanimini ve biitiinsel
(tensdgrity) mimarisini incelemek; bu dokunun digsal uyaranlara verdigi yanitlar1 yoga uygulamalari
baglaminda degerlendirmektir. Calisma kapsaminda fasyanin hiicresel icerigi, su tutma kapasitesi ve
farkli mekanoreseptorler araciligiyla nasil uyarildigi teorik olarak analiz edilmistir. Fasyanin yogun sinir
ag1 sayesinde propriyosepsiyon (beden farkindaligi) ve interosepsiyon (igsel algi) siireglerindeki kritik
rolii literatiir esliginde ele alinmigtir. Ayrica fasyal yapinin bireysel farkliliklar gosterdigi, farkli beden
tiplerinde (hipermobil, hipomobil vb.) Degisken yapilar sundugu ve saglikli bir fasya formunun
stirdriilebilirliginde dinamik ytliklenmelerin 6nemi vurgulanmistir. Sonug olarak, fasyanin biitiinsel
yapisint dogrudan hedef alan yoga uygulamalarinin; dokunun hidrasyonunu artirdigi, hiicresel
yenilenmeyi tetikledigi, propriyoseptif ve interoseptif duyarliligi gelistirerek beden farkindaligina
fonksiyonel faydalar sagladig1 goriilmiistiir. Bu calisma, hareket bilimleri ve somatik pratiklerde fasyal
odakli yaklagimlarin 6nemini literatiire sunmasi agisindan 6nem tagimaktadir.

Anahtar Kelimeler: Fasya Anatomisi, Yoga Uygulamalari, Propriyosepsiyon, Interosepsiyon,
Biitiinsel Hareket

"DEFINITION OF FASCIA TISSUE, ITS STRUCTURE, AND THE FUNCTIONAL
BENEFITS OF YOGA PRACTICES ON FASCIA"

Abstract: Fascia has long been viewed as a passive packaging tissue that holds organs and muscles
together; however, recent research has demonstrated that it is actually the body’s largest and most
dynamic sensory organ. The aim of this study is to examine the histological structure, anatomical
definition, and holistic (tensegrity-based) architecture of the fascial system, and to evaluate how this
tissue responds to external stimuli within the context of yoga practices. The study theoretically analyzes
fascia’s cellular composition, its water-retention capacity, and the ways it is stimulated through different
mechanoreceptors. The critical role of fascia in proprioception (body awareness) and interoception
(internal sensing) is discussed in light of current literature, emphasizing its dense neural network.
Additionally, the study highlights that fascial structure varies among individuals, presenting different
patterns in various body types (e.g., hypermobile, hypomobile), and underscores the importance of
dynamic loading in maintaining a healthy fascial form. In conclusion, yoga practices that directly target
the holistic structure of fascia are shown to enhance tissue hydration, stimulate cellular regeneration,
and improve proprioceptive and interoceptive sensitivity, thereby offering functional benefits for body
awareness. This study is significant in contributing to the literature on fascial-focused approaches within
movement sciences and somatic practices.

Key Words: Fascial Anatomy, Yoga Practices, Proprioception, Interoception, Holistic Movement.
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FELAKETLERI ONCEDEN BILMEK: MUNDANE ASTROLOJIDE TUTULMALAR VE
KOLEKTIF KADER

Laden BAYGIN*

Ozet: Bu calisma, mundane astrolojide tutulmalarinin devletler, toplumlar ve biiyiik 6lgekli krizlerle
iligkilendirilme bicimini Saros dongiileri iizerinden incelemektedir. Arastirmanin merkezinde, 28
Agustos 2026 tarihli pargali Ay tutulmasinin ait oldugu Saros 138 serisi yer almaktadir. Serinin 6nceki
tutulmalarini izleyen donemlerde meydana gelen siyasi ve ekonomik kirilmalar, devlet diizenindeki
doniisiimler, savaslar ve biiylik Olcekli dogal afetler; olay tiirii ve cografi dagilim bakimindan
siniflandirilacaktir. Elde edilen veriler karsilastirmali vaka analizi ve betimsel istatistikler araciligiyla
degerlendirilerek seride tekrar eden kolektif oOriintiilerin bulunup bulunmadig1 arastirilacaktir.
Calismanin amaci, Saros 138 serisinin Onceki tutulmalarinda gozlenen oriintiilerden hareketle 28
Agustos 2026 Ay tutulmasinin olasi kolektif etkilerini tartismaktir. Bu ¢alisma, tutulmalarin olaylarin
dogrudan nedeni oldugu ya da kesin tahmin sagladigi iddiasina dayanmamaktadir. Amag, ayn1 Saros
serisinde tekrar eden temalarin, mevcut toplumsal ve siyasi gerilimlerin hangi alanlarda goriiniir hale
gelebilecegine iligkin sembolik bir erken uyari modeli sunup sunamayacagini degerlendirmektir.
Boylece geleneksel mundane astrolojinin kehanet iddiasi, giincel bir tutulma ve onun tarihsel dongiisii
iizerinden incelenecektir.

Anahtar Kelimeler: Mundane Astroloji, Ay Tutulmalari, Saros 138, Kolektif Kader, Kolektif Krizler,
Kehanet.

FORESEEING DISASTERS: ECLIPSES AND COLLECTIVE FATE IN MUNDANE
ASTROLOGY

Abstract: This study examines how eclipses have been associated with states, societies, and large-scale
crises in mundane astrology through the framework of Saros cycles. At the centre of the research is
Lunar Saros 138, the series to which the partial lunar eclipse of 28 August 2026 belongs. Political and
economic ruptures, transformations in state structures, wars, and large-scale natural disasters occurring
in the periods following previous eclipses of this series will be classified according to event type and
geographical distribution. The collected data will then be evaluated through comparative case analysis
and descriptive statistics to determine whether recurring collective patterns can be identified within the
series. The study aims to discuss the potential collective effects of the 28 August 2026 lunar eclipse in
light of the patterns observed following earlier eclipses of Saros 138. This study does not assume that
eclipses directly cause events or provide certain predictions. Rather, it asks whether themes recurring
within the same Saros series can offer a symbolic early-warning model for identifying the areas in which
existing social and political tensions may become visible. In this way, the divinatory claim of traditional
mundane astrology is examined through a contemporary eclipse and its historical cycle.

Key Words: Mundane Astrology, Lunar Eclipses, Saros 138, Collective Fate, Collective Crises,
Divination.

* Karma Astrolog Laden Baygin — Laden Baygin Akademi Kurucusu.

Application Date / Bagvuru Tarihi: 15.07.2026 Acceptance Date / Kabul Tarihi: 17.07.2026

33


mailto:utakongre@gmail.com
http://www.utakkongre.com/

UTAK-iZMIiR (Cesme)

10. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
10th INTERNATIONAL SOCIAL STUDIES CONGRESS

10-12 Eyliil 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

KARMIK ASTROLOJI BIR KEHANET SISTEMI MiDiR? HARITADA GECMIS, TEKRAR
VE OZGUR IRADE

Laden BAYGIN*

Ozet: Bu calisma, karmik astrolojinin gecmis yasam deneyimleri ile bu deneyimlerin mevcut
enkarnasyondaki olas1 tekrarlar1 arasinda kurdugu iliskiyi kehanet kavrami gercevesinde tartismaktadir.
Calismanin temel sorusu sudur: Dogum haritasindaki karmik gdstergeler yalnizca gegmis deneyimleri
mi aciklar, yoksa bu deneyimlerin bu yasamda hangi alanlarda ve hangi bigimlerde tekrarlanabilecegine
iligkin bir 6ngdrii de sunar m1? Bu dogrultuda karma, yalnizca ceza ve bor¢ kavramlariyla degil; neden-
sonug, hak edis, telafi, tamamlanmamis deneyim ve tekrar ilkeleri {izerinden ele alinacaktir. Calismada
kavramsal smiflandirma ve yorumlayici vaka analizi yontemlerinden yararlanilarak karmik astroloji
geleneginde gecmis ve tekrarla iligkilendirilen Ay, Ay diigiimleri, retrograd gezegenler ile 4., 8. ve 12.
evler incelenecektir. Hak edis, meslek ve para, saglik, iletisim ve etik, samsarik tekrar ve soy karmasi
gibi kategorilerin bu yasamdaki olasi tezahiirleri simiflandirilacak ve Ornek vakalar {izerinden
degerlendirilecektir. Amag, gegmis yasam anlatilarini tarihsel olgular olarak dogrulamak degil; karmik
astrolojinin tekrar eden yasam Oriintiilerini nasil anlamlandirdigini ve bu oriintiilerden gelecege yonelik
cikarimlar1 hangi sembolik gostergeler araciliiyla iirettigini incelemektir. Caligma, karmik astrolojinin
“kehanet” niteliginin degismez olaylar1 bildiren determinist bir sistem olarak degil, gegmisten taginan
oriintillerin bu yasamda alabilecegi bicimleri gosteren sembolik bir 6ngorii modeli olarak
anlagilabilecegini ileri siirmektedir.

Anahtar Kelimeler: Astroloji, Karmik Astroloji, Kehanet, Karma, Ge¢mis Yasam, Ozgﬁr Irade,
Dogum Haritasi.

IS KARMIC ASTROLOGY A SYSTEM OF DIVINATION? THE PAST, REPETITION, AND
FREE WILL IN THE BIRTH CHART

Abstract: This study discusses the relationship that karmic astrology establishes between past-life
experiences and their possible repetition in the present incarnation within the conceptual framework of
divination. Its central question is this: Do karmic indicators in the birth chart merely explain past
experiences, or can they also offer insight into the areas and forms in which these experiences may recur
in the present life? From this perspective, karma will be approached not merely through the concepts of
punishment and debt, but through the principles of cause and effect, karmic merit, reparation, unfinished
experience, and repetition. Using conceptual classification and interpretive case analysis, the study will
examine the Moon, the Lunar Nodes, retrograde planets, and the fourth, eighth, and twelfth houses, all
of which are associated with the past and repetition in the tradition of karmic astrology. The possible
manifestations of categories such as karmic merit, vocation and money, health, communication and
ethics, samsaric repetition, and ancestral karma will be classified and evaluated through selected cases.
The aim is not to verify past-life narratives as historical facts, but to examine how karmic
astrology interprets recurring patterns of experience and through which symbolic indicators it
produces future-oriented inferences from these patterns. The study argues that the divinatory
dimension of karmic astrology can be understood not as a deterministic system that predicts
fixed events, but as a symbolic model of foresight that reveals the forms in which patterns
carried from the past may re-emerge in the present life.

Key Words: Astrology, Karmic Astrology, Divination, Karma, Past Lives, Free Will, Birth
Chart.
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TARIHIN SINADIGI SEHIR CESME: DEPREMLER, GOCLER, BASKINLAR (18-19. yy)
Mehmet Thsan CANTEMIR*

Ozet: Anadolu’nun batisinda, Adalar Denizi’nin kiyisinda zengin su kaynaklari, tarihi ve tabii
giizellikleri ile oriilii bir liman sehri olan Cesme, tarih boyunca gegirdigi parlak yillariin yaninda
yasanan aci olaylarla da anilmaktadir. Sehir, 1080 yilindan itibaren artan Tiirk niifusuyla birlikte
Anadolu ve Avrupa tiiccarlar1 arasinda geligen ticaretin 6nemli bir duragi haline gelmistir. 16. yiizyila
kadar geligmis bir liman ve kervansaraya kavusan Sehir, Sakiz Adasiyla birlikte Anadolu’nun deniz
yoluyla diinyaya acilmasini saglayan bir gecit gorevi gormiistiir. Bu ticari potansiyel beraberinde
ekonomik ve kiiltiirel zenginlik getirmisse de 17. ve 18. yiizyillarda uluslararas: ticaretin Izmir’e
kaymasi, iktisadi ve askeri bozulma, salgin hastaliklar, olumsuz iklim kosullar1 ve g¢evresel faktorlerin
etkisiyle Cesme’deki niifus daha cazip goriinen ¢evre sehirlere gd¢ etmeye baslamistir. Zamanla Bati
Anadolu ve Cesme'deki niifus dengesi bozulurken, Adalardan ve Yunanistan’dan gdgen Rum isciler
bolgenin ticari hayatina ve zirai liretimine hakim olmuslardir. Cok sayida Osmanli denizcisinin hayatini
kaybettigi Cesme Deniz Savasi'min basarisizlikla sonuglanmasi ile devam eden siirecte sehrin
yagmalanarak yakilmasi da Cesmeye vurulan darbelerden biridir. Mora Isyan1 sonrasinda, 19. yiizyil
boyunca da adalardan gdocen veya gogiiriilen Rumlar yarimadada hakim duruma geldiler. Ayrica 1.
derece deprem kusaginda yer alan Cesme, Kasim 1856, Ocak 1866, Nisan 1881 ve Ekim 1883
tarihlerinde meydana gelen siddetli depremlerle sarsilmis, ¢cok sayida insan hayatini kaybetmis, evsiz
kalmis ve yine go¢ etmek durumunda kalmistir. Sonug itibariyle 1908 yilina gelindiginde niifus dengesi
tersine donmiis, bolgede 20-30 yaslarinda neredeyse hi¢ Tiirk erkeginin kalmadigi tespit edilmistir.
Caligmanin amaci, Tiirk hakimiyeti sonrasinda ticari ve kiiltiirel bir cazibe merkezi haline gelen
Cesme’de yasayan Tirk niifusun yasadigi travmalar ve sozii edilen sebeplerin bolgenin kaderi
tizerindeki roliinii ortaya koymaktir. Caligmada, Osmanli arsiv kaynaklarindan, ahkdm defterleri, yol
izinleri, salnameler, niifus kayitlari, seyahatnameler ve devrin gazetelerinden istifade edilmistir.

Anahtar Kelimeler: Cesme Kazasi, Bat1 Anadolu’da Ticaret, Sakiz Adasi, Mora 1syan1.

CESME: A CITY TESTED BY HISTORY—EARTHQUAKES, MIGRATIONS, AND RAIDS
(18th—19th CENTURIES)

Abstract: Cesme is a port city in Western Anatolia, situated on the shores of the Aegean Sea and
endowed with abundant water sources as well as historical and natural beauty—is remembered not only
for its periods of prosperity throughout history but also for the tragic events it has endured. From 1080
onwards, alongside a growing Turkish population, the city became a key hub for trade between
merchants from Anatolia and Europe. By the 16th century, the city boasted a developed port and a
caravanserai; together with the island of Chios, it served as a gateway connecting Anatolia to the wider
world via the sea. Although this commercial potential brought economic and cultural prosperity, the
population of Cesme began migrating to nearby cities perceived as more attractive due to the shift of
international trade to Izmir in the 17th and 18th centuries, as well as the impact of economic and military
decline, epidemic diseases, adverse climatic conditions, and environmental factors.As the demographic
balance in western Anatolia and Cesme shifted over time, Greek workers migrating from the islands and
Greece came to dominate the region's commercial life and agricultural production.The looting and
burning of the city was one of the blows it suffered in the aftermath of the disastrous Battle of Cesme,
which had already claimed the lives of numerous Ottoman sailors. Following the Morea Revolt and
throughout the 19th century, Greeks who either migrated or were forcibly relocated from the islands
became the dominant population on the peninsula. Furthermore, situated in a first-degree earthquake
zone, Cesme was shaken by severe earthquakes in November 1856, January 1866, April 1881, and
October 1883; as a result, many people lost their lives, were left homeless, and were forced to migrate.
Ultimately, by 1908, the demographic balance had shifted drastically, and it was determined that not a
single Turkish male between the ages of 20 and 30 remained in the region. The aim of this study is to
examine the traumas experienced by the Turkish population in Cesme which became a center of
commercial and cultural attraction following the establishment of Turkish rule and to reveal the role

* Ogr. Gor. Dr, Manisa Celal Bayar Universitesi, Rektorliik, Atatiirk Ilkeleri ve Inkilap Tarihi Boliimii, 0000-0002-
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these factors played in shaping the region's destiny. The study draws upon Ottoman archival sources,
including ahkam registers (records of imperial decrees), travel permits, yearbooks (salnames),
population records, travelogues, and contemporary newspapers.

Key Words: Cesme District, Trade in Western Anatolia, Chios, Morea Revolt.
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ALTAY, TUVA VE HAKAS TURKLERINDE CALGI ADLARI UZERINE
Mehmet Oguzhan KUSOGLU*

Ozet: Saka-iskit, Hun ve Goktiirk donemlerinde genellikle Asya kitasinin dogu-bati dogrultusunda
uzanan bozkir kusagin ellerinde tutan Tiirkler, bununla birlikte yalnizca bu iklim kusaginda degil, ona
komsu olan kuzeydeki taygalarda ve gilineydeki ovalarda da héakimiyet kurmuslardir. Tiirk
topluluklarinin ilk yurtlarinin Asya’nin hangi bolgesi oldugu ise dnemli tartisma konularindan biri
olmustur. Bazi tarihgiler Tiirklerin ilk yurtlarinin Altay daglar ve ¢evresi oldugunu iddia ederken kimi
tarihcilere gore ilk Tiirk topluluklar1 Hazar Denizi’nin kuzeyinde ve Ural Daglar1 civarinda
yerlesmiglerdir. Glintimiizdeki genel kabule gore Tiirklerin ana yurdu Altaylar ve ¢evresi olmaktadir, o
climleden Hakasya bolgesini Tiirk tarihinin baglangici (sifir noktasi) olarak degerlendiren goriisler de
siklikla dile getirilmektedir. Ilaveten, Sibirya cografyasmmn giiney kisminda yer alan Altaylari,
Tiirkcenin de dahil oldugu Ural-Altay dil grubu ve Altay dil ailesine adin1 vermesi de dikkat ¢ekici bir
gergektir. Yaklagik 150 yil boyunca; Castrén, Ramstedt, Poppe, Vladimirtsov, Miller gibi Tiirkolog ve
dil bilimcilere gore Altaylar sadece Tiirklerin degil diger akraba topluluklarin (Mogol, Tunguz, Mangu,
Kore vs) da ana yurtlar1 olmustur ve biitiin bu diller “Altay Dilleri” ad1 altinda degerlendirilmistir. Ancak
giiniimiizde Altay daglarmin merkezinde bulundugu Giiney Sibirya cografyasinda yalmizca Tirk
topluluklar yasamaktadirlar. Modern Tiirk Yazi Dillerinin Giiney Sibirya grubunu temsil eden bugiinkii
Altay, Tuva ve Hakas Tiirkgeleri; Oguz, Karluk ve Kipgak grubu Tiirk lehgelerinden fonetik, morfoloji
ve oOzellikle de kelime haznesi bakimindan ciddi farkliliklar gostermektedir. Bu farkliliklarin temel
sebebi ise Islamiyet’i kabul eden bu ii¢ biiyiik Tiirk kitlesinin (Oguz, Karluk, Kipgak) yasadig1 bozkir
ve ova kusagimin kuzeyinde yer alan ve dis etkilere daha kapali olan Giiney Sibirya’ya Islam dininin ve
medeniyetinin sirayet etmemesidir. Bu nedenle Arapga ve Farsca kelimeler Altay, Tuva ve Hakas
lehgelerinde yok denecek kadar azdir. Eski Tiirk¢e (Goktiirk, Uygur) donemine ait kelimelerin birgogu
ise benzer ve farkli telaffuzlar ile yasamaya devam etmektedir. S6z konusu cografyada en etkili inang
sistemi bilindigi {izere binlerce yildir siiregelen Tengricilik ve Samanizm olmustur. Eski Uygur Tiirkleri
yoluyla Budizm’in de énemli bir etkiye sahip oldugunu da belirtmek gerekmektedir. islamiyet ncesi
eski Tiirk inanglar1 baglaminda olusturulan miizik kiiltiirii incelendiginde; ritmik ve melodik yapinin,
“girtlak miizigi” olarak adlandirilan sarki s6yleme teknigi ile kullanilan ¢algilarin 6zgiinliigii dikkatimizi
cekmektedir. Calismamizda Gliney Sibirya Tiirk topluluklarinin miizik kiiltiirii ve onun s6z konusu
inanglarla olan siki1 baglantisi ile ¢alg1 adlarinin koken bilgisi lizerinde ayrintili olarak durulacaktir.

Anahtar Kelimeler: Giiney Sibirya, Tiirk Lehgeleri, Altaylar, Samanizm, Girtlak Miizigi, Halk
Calgilar

ABOUT THE NAMES OF MUSICAL INSTRUMENTS AMONG THE ALTAI, TUVAN AND
KHAKASS TURKS

Abstract: The Turks, who controlled the steppe belt stretching east-to-west across the Asian continent
during the Saka-Scythian, Hun, and Goktiirk periods, established dominion not only over this climatic
zone but also over the neighboring northern taigas and southern plains. The question of which region of
Asia constituted the original homeland of Turkic communities has been a subject of significant debate.
While some historians claim that the original homeland of the Turks was the Altai Mountains and their
surrounding areas, others maintain that the earliest Turkic communities settled north of the Caspian Sea
and in the vicinity of the Ural Mountains. The prevailing view today identifies the Altai region and its
environs as the Turkic homeland; notably, the perspective that regards the Khakassia region as the
starting point—or "zero point"—of Turkic history is also frequently voiced. Furthermore, it is a
noteworthy fact that the Altai Mountains—located in the southern part of the Siberian region—gave
their name to both the Ural-Altaic language group (which includes Turkish) and the Altaic language
family. For approximately 150 years, according to Turkologists and linguists such as Castrén, Ramstedt,
Poppe, Vladimirtsov, and Miller, the Altai region served as the ancestral homeland not only for the
Turks but also for other related groups (such as the Mongols, Tungusic peoples, Manchus, and Koreans),

* Dr. Ogretim Uyesi, T.C. Tekirdag Namik Kemal Universitesi, Fen Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati
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and all these languages were classified under the designation "Altaic languages." However, today, only
Turkic communities inhabit the region of Southern Siberia, where the Altai Mountains are centrally
located. The contemporary Altai, Tuvan, and Khakas Turkic languages—which represent the South
Siberian group of modern Turkic literary languages—exhibit significant differences from the Oghuz,
Karluk, and Kipchak groups of Turkic dialects in terms of phonetics, morphology, and, in particular,
vocabulary. The fundamental reason for these differences is that the Islamic religion and civilization did
not penetrate South Siberia—a region situated to the north of the steppe and plain belt inhabited by the
three major Turkic groups that embraced Islam (Oghuz, Karluk, and Kipchak) and which remained more
insulated from external influences. Consequently, Arabic and Persian words are virtually non-existent
in the Altai, Tuvan, and Khakas dialects. Many words from the Old Turkic (Goktiirk, Uyghur) period
continue to survive, albeit with varying pronunciations. As is well known, the most influential belief
systems in the region in question have been Tengrism and Shamanism, which have persisted for
millennia. It should also be noted that Buddhism exerted significant influence through the Old Uyghur
Turks. When examining the musical culture formed within the context of ancient pre-Islamic Turkic
beliefs, the distinctiveness of the rhythmic and melodic structure, the singing technique known as “throat
singing,” and the instruments employed draws our attention. Our study will examine in detail the musical
culture of South Siberian Turkic communities, its close connection to these beliefs, and the etymology
of the names of their musical instruments.

Key Words: Southern Siberia, Turkic Languages, Altai, Shamanism, Throat Singing, Folk Musical
Instruments.
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HITIT SIFA UYGULAMALARINDA MADDENIN DONUSUMU: BiTKISEL VE
HAYVANSAL URUNLERIN TEDAVI, RITUEL VE GUNCEL BIiLiIMSEL BAGLAMDA
DEGERLENDIRILMESI

Merve GENCOSMANOGLU* & Oktay YILDIZ**

Ozet: Hitit diinyasinda hastalik ve iyilesme, yalnizca bedensel bozukluklar iizerinden agiklanan olgular
olmayip tanrisal irade, ritiiel kirlilik, biiyii ve bozulan diizenle iliskilendirilen ¢ok katmanl bir anlayis
icerisinde degerlendirilmistir. Bu nedenle Hitit sifa uygulamalarinda kullanilan bitkisel ve hayvansal
maddelerin islevlerini modern anlamda “ilag” ve “ritiiel nesnesi” seklinde kesin kategorilere ayirmak
giictiir. Bu calismanin amaci, Hitit tip ve sifa metinlerinde gegen bitkisel ve hayvansal iiriinleri yalnizca
tirleri ve kullanim amaglar1 bakimindan simiflandirmak yerine, s6z konusu maddelerin secilme,
hazirlanma, doniistiiriilme ve uygulanma siirecglerini inceleyerek tedavi edici ve ritiiel islevler arasindaki
iligkiyi ortaya koymaktir. Ayrica ¢aligma kapsaminda Hitit tabletlerinde ve ritiiel metinlerinde yer alan
bitkisel ve hayvansal kaynakli tedavi yontemleri ile bu iirlinlerin giiniimiizdeki benzer kullanim alanlar
karsilastirmali olarak ele alinacak ve konuya iliskin ¢agdas bilimsel literatiir ve degerlendirmeler de
incelemeye dahil edilecektir. Calisma, basta CTH 461 kapsaminda siniflandirilan Hitit tabletleri olmak
iizere, sifa ve arindirma uygulamalarmi igeren Hitit ¢ivi yazili tabletlerin yayimlanmis filolojik
calismalar temelinde incelenmesine dayanmaktadir. Bu arastirma dogrultusunda hayvansal ve bitkisel
kokenli bilesenlerin, hem medikal terkiplerin dogrudan bir unsuru hem de arindirma, aktarim ve
kotiiliigii bertaraf etmeye yonelik ritiielistik uygulamalarin araci olarak islev gordiigii tespit edilmistir.
Hitit sifa pratiginde bir maddenin islevinin yalmizca dogal kdkeni veya fiziksel niteligiyle
belirlenmedigi; maddenin gegirdigi islemler, diger maddelerle birlikteligi, uygulanma bi¢imi ve i¢inde
bulundugu ritiiel baglam tarafindan da sekillendigi ve dolayisiyla maddenin terapétik ve ritiiel islevinin,
kullanim baglami icerisinde anlam kazandig1 goriilmektedir. Bu dogrultuda g¢alisma, Hitit sifa
uygulamalarindaki bitkisel ve hayvansal iirlinleri duragan bir malzeme listesi olarak degil, hazirlama ve
uygulama siirecleri igerisinde islev kazanan ve doniisen unsurlar olarak degerlendirmeyi 6nermektedir.

Anahtar Kelimeler: Hitit Tibbi, Sifa Uygulamalari, Tibbi Metinler, Bitkisel Uriinler, Hayvansal
Uriinler, Ritiiel.
THE TRANSFORMATION OF MATTER IN HITTITE HEALING PRACTICES:
EVALUATION OF PLANT AND ANIMAL PRODUCTS IN THE CONTEXT OF
TREATMENT, RITUAL, AND MODERN SCIENCE

Abstract: In the Hittite world, illness and healing were not phenomena explained solely through bodily
disorders, but were evaluated within a multilayered understanding associated with divine will, ritual
impurity, magic, and disrupted order. For this reason, it is difficult to strictly categorize the functions of
plant and animal substances used in Hittite healing practices into modern concepts such as "medicine"
and "ritual object." The aim of this study is not merely to classify the plant and animal products
mentioned in Hittite medical and healing texts in terms of their species and intended uses, but to reveal
the relationship between therapeutic and ritual functions by examining the processes through which
these substances were selected, prepared, transformed, and applied. Furthermore, within the scope of
the study, the plant- and animal-based treatment methods found in Hittite tablets and ritual texts will be
comparatively addressed with their similar contemporary usage areas, and modern scientific literature
and evaluations regarding the subject will also be included in the analysis. The study is based on the
examination of Hittite cuneiform tablets containing healing and purification practices, primarily the
Hittite tablets classified under CTH 461, grounded in published philological studies. In line with this
research, it has been determined that animal- and plant-derived components functioned both as direct
elements of medical prescriptions and as tools in ritualistic practices aimed at purification, transfer, and
the elimination of evil. It is observed that in Hittite healing practice, the function of a substance was not
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determined solely by its natural origin or physical quality; it was also shaped by the processes the
substance underwent, its combination with other substances, its mode of application, and the ritual
context in which it was situated, and thus the therapeutic and ritual function of the substance gained
meaning within its context of use. Accordingly, the study proposes evaluating plant and animal products
in Hittite healing practices not as a static list of materials, but as elements that gain function and
transform within the processes of preparation and application.

Key Words: Hittite Medicine, Healing Practices, Medical Texts, Plant Products, Animal Products,
Ritual.
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FARSCA iHTiLAC RUBAILERi: RUBAIYYAT DER-DELAIL-i iIHTILAC-1 AZA-YI
INSAN{

Milad SALMANI*

Ozet: Ihtilac-name, ¢in-name, segir-name veya segirme-name olarak anilan metinler, insan viicudundaki
cesitli kaslarin titremesi iizerinden gelecekte vuku bulacak hadiseleri yorumlayan eserlerdir. Mensur
veya manzum olarak yazilan bu eserler, miiellifi belli olan birkag 6rnek hari¢ genellikle anonimlesmistir
ve eserlerin ilk yazar1 veya derleyeni zamanla unutulmustur. Thtilic-namelerde insanin karin, gogiis, bas,
g6z, dudak, burun, yanak, el, ayak, kasik, parmak ve hatta saginin titremesinin gelecekte vuku bulacak
ugurlu veya ugursuz bir hadisenin habercisi olduguna inanilir. Segir-nameler miistakil ve kapsamli
eserler olmaktan ziyade genellikle mecmualarda ve diger eserler arasinda yer alan kisa risalelerdir.
Tiirkiye’deki elyazmalar1 arsivlerinde bircok segir-ndme 6rnegi bulunmaktadir. Cogu Tiirkce ve Arapca
olan ihtilic-namelerin yani sira bazi Farsca segir-nimeler de mevcuttur. Bunlardan biri Istanbul
Universitesi Nadir Eserler Kiitiiphanesi Arapca Yazma Eserler Koleksiyonu Nr. 01464°te kayith bir
mecmuada yer alan Farsga bir ihtildic-namedir. Esasinda Arapga, Farsca ve Tiirkge liigat, aruz ve
edebiyat ilimleriyle ilgili onemli risaleler ihtiva eden bu mecmuada “Rubaiyyat der-delail-i ihtilac-1
A’zA-y1 Insani” yani “Insan uzuvlatinin titremesi hakkinda rubailer” bashig: tasiyan bir ihtildic-nime
bulunmaktadir. 70b-77b varaklar1 arasinda yer alan bu risalede toplamda 137 rubai bulunmaktadir.
Rubailerin sairi belli degildir. Bu calismada bahsi gecen el yazmasindaki Fars¢a ihtilag rubaileri
hakkinda bilgi verilecek, rubailerin hangi uzuvlar hakkinda yazildigi ve s6z konusu uzuvlarin
titremesinin neyi isaret ettigi incelenecektir.

Anahtar Kelimeler: Farsca ihtilic-name, Cin-nAme, Segir-nime, Rubai.

PERSIAN QUATRAINS ON BODILY TWITCHING: RUBAIYYAT DAR DALA’EL-E
EKHTELAJ-E A‘ZA-YE ENSANI

Abstract: Texts referred to as ekhtelaj-name, Chin-name, segir-ndme, or segirme-ndme are works that
interpret future events based on the twitching of various muscles in the human body. Written in prose
or verse, these works are largely anonymous, apart from a few known exceptions, as their original
authors or compilers were forgotten over time. In ekhteldj-names, involuntary twitching in parts of the
human body—such as the abdomen, chest, head, eyes, lips, nose, cheeks, hands, feet, groin, fingers, and
even hair—is believed to herald forthcoming auspicious or inauspicious events. Rather than being
standalone, extensive treatises, segir-ndmes are generally short texts included in miscellaneous
manuscript collections (majmii ‘as) alongside other works. Numerous examples of segir-ndmes can be
found in manuscript archives across Tiirkiye. While the majority are in Turkish and Arabic, there are
also several Persian specimens. One such example is a Persian ekhtelaj-name preserved within a
majmii ‘a registered under No. 01464 in the Arabic Manuscripts Collection at Istanbul University’s Rare
Books Library. Primarily containing significant treatises on Arabic, Persian, and Turkish lexicography,
prosody, and literary sciences, this compilation includes an ekhtelaj-name titled “Rubaiyyat dar
Dala’el-e Ekhtelaj-e A ‘za-ye Ensani” (Quatrains on the Indications of Human Bodily Twitches).
Spanning folios 70b—77b, this treatise contains a total of 137 quatrains whose author remains
anonymous. This paper provides an overview of the Persian twitching quatrains in the said manuscript
and examines the specific body parts discussed as well as the omens and meanings attributed to their
involuntary movements.

Key Words: Persian Ekhtelaj-names, Twitching of Limbs, Quatrain (ruba 7).
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GiZLi ILIMLER VE GAYPTAN HABER VERME ANLAYISI BAGLAMINDA iBN-i iSA-i
SARUHANI’NIN ESERLERI UZERINE BiR INCELEME

Miicahit KACAR*

Ozet: Tiirk edebiyatinda manzum ve mensur eserlerde saglanan konu gesitliligi ve zenginlik dikkat
cekmektedir. Bu zenginlik igerisinde parapsikoloji ve okiiltizm konularinda yazilmis kitaplar; gayiptan
haber verme, Esma-i Hiisna gibi konularda da zengin bir literatiirle kars1 karsiyayiz. Bu baglamda, 16.
yiizyilin ilk yarisinda yasamis olan Siicaiiddin Ilyas bin isa bin Mecdiiddin el-Akhisari er-Riimi, yazdig
bu tiir eserler ve ilging tavriyla dikkat cekmektedir. Aydin vilayetinin Saruhan sancagina bagl bir kaza
merkezi olan Akhisar’da dogan Ibn-i Isa-i Saruhani, eserlerinde bazen kendisinden bin sene sonraki
olaylar1 bile tahmin etmeye calismis; kendi doneminden sonra basa gelecek olan padigahlari,
sadrazamlar1 ve seyhiilislamlar1 tahmin etmis, bunlarin yapacagi 6nemli olaylar1 gayip ilminden haber
verecek sekilde aktarmaya calismistir. Kendisinin kaleme aldig1 Ferahname, Tabiatndme, Rumiizii’l-
kiintiz, Serhu Esmd-i Hiisnd, Fusiil-i Asere, Tabirndme, Kavdid-i Teshir ve Cifr kitab1 gibi eserleriyle;
gayiptan haber vermek, insanlarin dileklerinin yerine getirilmesi i¢in birtakim sihir benzeri faaliyetlere
basvurma konularinda bilgiler verdigi goriilmektedir. Yazma eser kiitliphanelerinde bu eserlerin
niishalarinin ¢okg¢a bulunmasi, kendisinin bu alanda yazdikalriyla gordiigii ilginin bir gostergesidir.
Bazen cifr ve ebced gibi ilimlerle ayet ve hadisleri yorumlamaya, bunlardan anlamlar ¢ikarmaya
calismis; bazi eserlerinde de belli vakitlerde, belli sayida okunacak esmé-i ilahiyye ile taleplerin yerine
gelecegini ifade ederek bunlara dair uygulamalari dile getirmistir. Bazi eserlerinde ise teshir dedigimiz,
kisileri veya olaylar1 yonlendirme, onlar1 kendi dilegi dogrultusunda hareket ettirme meselesinde
yapilacak uygulamalar hakkinda bilgi vermistir. Biz de bu ¢alismada, bu eserleriyle Tiirk edebiyatinda
sira digt bir yeri olan Ibn-i Isa-i Saruhani’nin eserlerinin muhtevasina dikkat gekmeye; kendisinin Tiirk
edebiyatindaki 6nemine dikkat ¢ekmeye calisacagiz.

Anahtar Kelimeler: Siicaiiddin Ilyas bin Isa bin Mecdiiddin el-Akhisari, Rumiizii 'I-kiiniiz, Serhu Esma-

i Hiisnd, gayb, Okiiltizm.

AN EXAMINATION OF THE WORKS OF IBN ISA AL-SARUHANI IN THE CONTEXT OF
OCCULT SCIENCES AND THE CONCEPTION OF FORETELLING THE UNSEEN

Abstract: The diversity and richness of subjects found in both verse and prose works in Turkish
literature are remarkable. Within this richness, there exists a substantial body of literature on occult
sciences, including topics such as foretelling the unseen. In this context, Siicaiiddin ilyas b. Isa b.
Mecdiiddin al-Akhisart al-Rtim1, who lived in the first half of the 16th century, stands out for both his
works in this field and his distinctive intellectual stance. Born in Akhisar, a district center of the Saruhan
sanjak in the Aydin province, Ibn Isa al-Saruhani attempted in his works to predict events even a
thousand years after his own time. He sought to foresee the sultans, grand viziers, and chief jurists who
would come after his era, and to convey significant events they would bring about as if reporting from
the knowledge of the unseen. Through his works such as Ferahname, Tabiatname, Rumiiz al-Kuniiz,
Sharh Asma’ al-Husna, Fusil-i ‘Ashara, Tabirname, Qawa ‘id-i Tashir, and his book on Cifr, it is
observed that he provided information on foretelling the unseen and on practices resembling magic
aimed at fulfilling people’s wishes. The abundance of manuscript copies of these works in manuscript
libraries indicates the considerable interest they attracted in this field. At times, he attempted to interpret
verses of the Qur’an and hadiths through sciences such as cifr and abjad, deriving meanings from them;
in some of his works, he also stated that certain wishes could be fulfilled by reciting specific divine
names at designated times and in prescribed numbers, and he described related practices. In other works,
he provided information about applications of what is known as tashir -the attempt to influence
individuals or events and direct them according to one’s own will. In this study, we aim to draw attention
to the content of the works of Ibn Isa al-Saruhani, who occupies an exceptional place in Turkish
literature, and to highlight his significance within the tradition.

Key Words: Siicaiiddin Ilyas b. Isa b. Mecdiiddin al-Akhisari, Rumiiz al-Kuniiz, Sharh Asma’ al-
Husna, foretelling the unseen, Occultism.
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KLASIK TURK SiiRINDE GELENEKTEN KOPUS VE VASUHT TARZININ iZLERIi:
NABI’NIN “USANDIK” REDIiFLi GAZELi UZERINE BiR INCELEME

Nebi COSKUN *

Ozet: Klasik Tiirk siirinde ask, yiizy1llar boyunca ds1gin itaatkr bir tutumla eziyet cektigi ve sevgilinin
bu sadakate kayitsiz kaldig: tek tarafli, idealize edilmis bir tahammiil felsefesi iizerine kurulmustur.
Ancak 17. ve 18. yiizyillara gelindiginde, Osmanli diisiince diinyasi ve estetik anlayisindaki doniistimler,
divan sairlerini kaliplasmis mecazlarin 6tesinde daha gergekgi ifade arayislarina itmistir. Fars siirindeki
“Mekteb-1 Vukl” akiminin bir uzantisi olarak dogan ve sevgiliyi terk edip ondan yiiz cevirmeyi merkeze
alan “vastiht” tarzi, bu yenilik arayislarinin edebiyatimizdaki en ¢arpici yansimalarindan biri olmustur.
Klasik siirimizdeki vasiht egilimi; asigin sevgilinin zulmiinii bir lituf olarak gérmekten vazgecmesi,
sabir ve teslimiyet kabullerini yikarak umursamaz, bezgin ve yer yer isyankar bir profil ¢izmesi
biciminde ortaya ¢ikmistir. Bu calismada, 17. asrin hikemi sairi Nab1’nin “usandik” redifli gazeli, vastiht
tarzinin belirtilen kuramsal 6zellikleri etrafinda tahlil edilmektedir. Nabi’nin gercekgilik siizgecinden
gecen bu metinde; askin ilahi veya yiice konumundan indirilerek siradanlastirilmasi, sevgilinin
giizelliginin estetik bir unsurdan ziyade toplumsal bir fitne ve kargasa nedeni sayilmasi ile geleneksel
act ¢ekme ritiiellerinin tarz-1 vastht izleriyle reddedilmesi incelenmektedir. Calismanin sonucunda,
vasiht tslubunun usandik siiri 0rneginde goriildiigli lizere siradan bir duygusal sitemden ibaret
kalmadigi; asigin varolussal yorgunlugunu, idealize edilmis ask diislincesine kars1 gelistirdigi felsefi
baskaldiriy1 ve gergekei bir yiiz ¢evirmeyi temsil ettigi ortaya konulmustur.

Anahtar Kelimeler: Klasik Tiirk Siiri, Nabi, Vastht Tarzi, Mekteb-i Vuki, Hikemi Uslup.

BREAKING AWAY FROM TRADITION IN CLASSICAL TURKISH POETRY AND
TRACES OF THE VASUHT STYLE: AN ANALYSIS OF NABI’S GHAZAL WIiTH THE
REDIF “USANDIK”

Abstract: For centuries, love in classical Turkish poetry was based on a unilateral, idealized philosophy
of endurance in which the lover suffered with an obedient attitude, and the beloved remained indifferent
to this loyalty. However, by the 17th and 18th centuries, transformations in the Ottoman intellectual
world and aesthetic understanding pushed divan poets to seek more realistic expressions beyond
stereotyped metaphors. Born as an extension of the “Mekteb-i Vuk(” movement in Persian poetry and
focusing on abandoning and turning away from the beloved, the "vas{iht" style became one of the most
striking reflections of these searches for innovation in our literature. The vasiiht tendency in classical
Turkish poetry emerged as the lover ceased to see the beloved’s cruelty as a blessing, destroying the
acceptances of patience and submission, and drawing an indifferent, weary, and occasionally rebellious
profile. In this study, the ghazal with the redif “usandik” by Nabi, the great hikemi poet of the 17th
century, is analyzed around the specified theoretical characteristics of the vastiht style. Through this
text, which passes through Nabi’s rational filter, the study examines the trivialization of love by lowering
it from its divine or supreme position, the consideration of the beloved’s beauty as a cause of social
chaos rather than an aesthetic element, and the rejection of traditional suffering rituals. As a result of the
study, it has been revealed that although the vasiht style did not turn into an independent and broad
school in Turkish literature, it did not remain an ordinary emotional reproach, as seen in Nab1’s example;
it represented the lover’s ontological fatigue, his philosophical rebellion against the idealized love myth,
and a realistic alienation.

Key Words: Classical Turkish Poetry, Nabi, Vasiht Style, Mekteb-i Vuk{, Hikemi Style.

* Arastirma Gorevlisi/Istanbul Arel Universitesi, Tiirk Dili ve Edebiyati, Klasik Tiirk Edebiyati, 0000-0002-7549-
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YOGA VE TASAVVUFTA INSANIN iCSEL DONUSUMU: BEDENDEN KENDILIK
ARASTIRMASINA KARSILASTIRMALI BiR YAKLASIM

Nur CAKIR*

Ozet: Yoga ve Tasavvuf, farkl tarihsel, kiiltiirel, felsefi ve manevi temellere dayanan iki ayr1 diisiince
ve pratik gelenegidir. Bununla birlikte her iki gelenek de insanin kendisini yalnizca bedensel, zihinsel
ve toplumsal kimlikleri iizerinden tanimlamasinin 6tesine gecen bir i¢gsel doniisiim anlayisi ortaya
koymaktadir. Bu ¢alisma, Yoga ve Tasavvuf arasinda bir esdegerlik kurmay1 degil; insanin kendini
tanimasi, i¢ diinyasina yonelmesi, duygu ve diislincelerini gézlemlemesi ve varolusunun anlamin
arastirmas1 baglaminda ortaya c¢ikan ortak problem alanlarini karsilagtirmali olarak incelemeyi
amaglamaktadir. Yoga acisindan o6zellikle asana pratigi, bedensel ¢alismanin kendilik aragtirmasina
nasil kap1 acabilecegini gostermesi bakimindan ele alinmistir. Asana sirasinda ortaya c¢ikan bedensel
duyumlarin yan sira zihinsel ve duygusal tepkilerin fark edilmesi, yoga pratigini yalnizca fiziksel bir
uygulamanin 6tesine tasiyarak kisinin kendi igsel siireglerini gozlemleyebildigi bir farkindalik alani
olusturmaktadir. Tasavvuf agisindan ise nefsin taninmasi ve terbiyesi, kalbin arindirilmasi, tefekkiir ve
kendini tanima anlayisi, insanin i¢sel doniisiim siireci baglaminda incelenmistir. Calismanin temel
sonucu, Yoga ve Tasavvufun felsefi ve manevi temelleri ile insan ve varolusa iliskin yaklasimlarinin
birbirinden farkli oldugu; ancak insanin dissal kimliklerden igsel farkindaliga ve kendini tanima
arayisina yonelmesi bakimindan karsilastirilabilir i¢sel dontisiim siiregleri ortaya koydugudur.

Anahtar Kelimeler: Yoga, Tasavvuf, Asana, Kendilik Arastirmasi, Nefs, Kalp, Tefekkiir, Oz-
Farkindalik, Kendini Bilme, i¢sel Déniisiim.

INNER TRANSFORMATION OF THE HUMAN BEING IN YOGA AND SUFISM: A
COMPARATIVE APPROACH FROM BODY TO SELF-EXPLORATION

Abstract: Yoga and Sufism are two distinct traditions of thought and spiritual practice, rooted in different
historical, cultural, philosophical, and spiritual foundations. Nevertheless, both traditions offer an
understanding of inner transformation that extends beyond defining the human being solely through
physical, mental, and social identities. This study does not seek to establish an equivalence between
Yoga and Sufism; rather, it aims to comparatively examine the common areas of inquiry that emerge in
relation to self-knowledge, turning inward, observing one’s thoughts and emotions, and exploring the
meaning of existence. From the perspective of yoga, particular attention is given to the practice of asana
as a means of examining how bodily practice can open a path toward self-inquiry. Awareness of the
mental and emotional responses that arise during asana, alongside physical sensations, extends Yoga
practice beyond a merely physical exercise and creates a space of awareness in which individuals can
observe their own inner processes. From the perspective of Sufism, the recognition and spiritual
discipline of the nafs, the purification of the heart, contemplation, and the understanding of self-
knowledge are examined within the context of inner transformation.

The study concludes that although Yoga and Sufism differ in their philosophical and spiritual
foundations and in their approaches to the human being and existence, they present comparable
processes of inner transformation insofar as both involve a movement from external identities toward
inner awareness and the pursuit of self-knowledge.

Key Words: Yoga, Sufism, Asana, Self—Inquiry, The Nafs (Self), Heart, Contemplation, Self-
Awareness, Self-Knowledge, inner Transformation.
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RUH - BEDEN BiRLIKTELiGi UZERINE SOSYOLOJiK BiR TARTISMA
Orhan BINGOL*

Ozet: Ruh ve beden ikilisi, gesitli disiplinler tarafindan ¢cok uzun donemlerce ayri ayr1 ele alinmistir.
Bunun tipik 6rnekleri felsefede ve dinde goriilebilir. Ozellikle felsefedeki kartezyen ayrim ruhu ve
bedeni birbirinden bagka sekillerde degerlendirmistir. Ve bu siiregte ruha daima 6ncelik verilerek ruh
yiiceltilmis, beden ise ihmal edilerek bir bakima haksizliga ugramis gibidir. S6z konusu durumun dini
yaklagimlarda da kendini gosterdigi sdylenebilir. Oysa modernite siireci bunun tersini kabul etmis ve bu
dogrultuda yeni bir ruh-beden insa siireci takip etmistir. Buna goére ruh bedenden, beden ruhtan ayri
degildir ve aralarinda hiyerarsik bir yapilanmaya gitmek dogru goériinmemektedir. Ruh ve beden
iizerindeki bu kan1 6zellikle modern ve ¢agdas bilimler tarafindan desteklenmektedir. Iste bu bildiri ruh
ve bedene dair bahsi gegen ayrimin bir birliktelige nasil doniistiigiinii sosyolojik olarak
degerlendirmektedir.

Anahtar Kelimeler: Ruh, Beden, Sosyolojik Tartisma, Felsefe, Din.
A SOCIOLOGICAL DISCUSSION ON THE MIND-BODY UNITY

Abstract: The concept of dualism, which posits the separate existence of the mind and body, has been
a subject of inquiry in numerous academic disciplines for a considerable duration. Examples of this
phenomenon can be identified in various fields of study, including philosophy and religion. In the field
of philosophy, the Cartesian distinction has been a seminal force in the evaluation of the mind and body,
offering divergent approaches to this evaluation. In this process, the mind has invariably been prioritised
and glorified, while the body has been neglected and seemingly unfairly treated. This phenomenon can
also be observed in religious approaches. However, the contemporary process has embraced an
antithetical approach, adopting a novel methodology for establishing the mind-body relationship. This
standpoint posits that the mind and body are not discrete entities, and the establishment of a hierarchical
structure between them is not a valid proposition. This conception of the relationship between the mind
and body is one that is particularly endorsed by contemporary scientific thought. The present paper
employs a sociological evaluation to explore the transformation of the aforementioned dissociation of
mind and body into a unified entity.

Key Words: Soul, Body, Sociological Debate, Philosophy, Religion.
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VIiKINGLERDE BUYU VE RITUEL
Omer SIMAY*

Ozet: Bu calismada Viking Mitolojisinde ve Viking toplumunda yapilan biiyii ve ritiiellerden
bahsedilecektir. Viking Mitolojisinde ad1 gegen Odin, Freya ve Loki gibi tanrilarin yaptig1 biiytiler ile
sagalarda ad1 gecen kahramanlarin yaptig1 biiyiiler ve Iskandinavya’da bulunan riin yazitlar ile amuletler
(muskalar, tilsimlar) gibi arkeolojik bulgulara dayanarak Viking toplumun yaptig1 biiyii ve ritiieller
karsilastirilacaktir. Ayni zamanda Seidr ve Galdr gibi gesitli biiyii tiirleri incelenecektir. Vikinglerde
biiyli metotlari, biiyii ve ritiielin yapilma amaci, kehanetler ve Hamhleypa denilen sekil degistirme
biiyiisii hakkinda bilgi verilecektir. Ayrica Vikinglerde din gorevlisini temsil eden godilerin yaptigi
ritiieller ile gelecekten haber veren (kahin) olarak adlandirilan volvalar hakkinda degerlendirme
yapilacaktir. Bunun yani sira Kuzey Germen kavimlerinin olusturdugu Viking toplumunun biiytiiciiliik
faaliyetleri ile diger Germen kavimlerinin biiyiiciiliik faaliyetleri mukayese edilecektir.

Anahtar Kelimeler: Vikingler, Viking Mitolojisi, Biiyii, Seidr, Galdr, Ritiiel.
MAGIC AND RITUALS AMONG THE VIKINGS

Abstract: This study will explore the magic and rituals practiced within Norse Mythology and Viking
society. It will compare the magic performed by gods such as Odin, Freyja, and Loki in Viking
mythology, and by heroes mentioned in the sagas, with the magical practices and rituals of Viking
society based on archaeological findings like runic inscriptions and amulets (talismans) discovered in
Scandinavia. Additionally, various types of magic, such as Seidr and Galdr, will be examined. The paper
will provide information on Viking magical methods, the purposes behind these spells and rituals,
prophecies, and the shape-shifting magic known as Hamhleypa. Furthermore, an evaluation will be
made regarding the rituals performed by godis, who served as religious figures in Viking society, and
the volvas, known as seeresses. In addition to this, the magical practices of the Viking society, formed
by North Germanic tribes, will be compared with the magical practices of other Germanic tribes.

Key Words: Vikings, Norse Mythology, Magic, Seidr, Galdr, Ritual.
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ORTA CAG AVRUPASI’NDA ANATOMIi VE ASKERI MUHENDISLiK ALANLARINDA
ONCU BIiR iSiM: GUIDO DA VIGEVANO

Ozlem GUL*

Ozet: XIV. yiizy1l Avrupasi, bilimsel bilginin duragan bicimde aktarildig1 bir dénem olmaktan ziyade,
mevcut bilgi birikiminin gézlem, uygulama ve gorsel temsil araciligiyla yeniden yorumlanmaya
baslandig1 énemli bir déniisiim evresi olarak degerlendirilebilir. Italyan hekim ve aynmi zamanda bir
mithendis olan Guido da Vigevano (yak. 1280-1349), bu doniisiimiin 6nemli temsilcilerinden biridir.
Vigevano’nun anatomi ve mithendislik alanindaki calismalar1, Geg Orta Cag’da gorsel bilginin bilimsel
diisiince i¢indeki yerini anlamak acisindan 6zgiin bir 6rnek sunmaktadir. Ddnemin anatomi yazininda
bedene ve organlara iligkin bilgi, ¢cogunlukla metinsel betimlemeler araciligiyla aktarilmig; gorsel
unsurlar ya hi¢ kullanilmamis ya da ikincil bir konumda yer almistir. Diseksiyon uygulamalarinda ise
Ogrencilerin, otorite kabul edilen metinlerin okunmasi ve acgiklanmasi esliginde insan bedenine dair
bilgiyi takip ettikleri goriilmektedir. Ancak organlarin beden igindeki konumlari ve birbirleriyle iligkileri
cogunlukla sozlii anlatima dayali aktarildigindan, &grencilerin bu yapilar kavramasi biiyiik 6l¢tide
zihinsel tasavvura bagli kalmistir. Bu noktada Guido da Vigevano’nun Anathomia Philippi Septimi
(1345) adli galismasinda yer alan anatomi tasvirleri, yeni anatomik bulgular {iretmekten ziyade, mevcut
anatomik bilgiyi farkli bir sunum ve kavrayis bigimi ile 6grenmeyi kolaylastirmistir. Bu anatomi
tasvirleri, Vigevano’nun metin ile ¢izimi birbirinden bagimsiz iki unsur olarak degil, ayn1 bilgiyi birlikte
kuran tamamlayici araglar olarak kullandigin1 gostermektedir. Bu ¢izimler, organlarin yerlesimini ve
bedensel biitiinliik i¢indeki iligkilerini goriiniir kilarak anatomi o6gretiminde pedagojik bir islev
istlenmigtir. Vigevano’nun gorsel temsil anlayisini yansittigi bir diger ¢alisma ise Fransa Krali VI
Philippe i¢in hazirladig1 Texaurus Regis Francie (1335) adl1 eseridir. Bu ¢alismasinda, kusatma araglari,
carkli tekneler, zirhl1 savas arabalar1 ve riizgar giiciiyle hareket edecek sekilde tasarlanan mekanik
diizenekleri ¢izimlerle agiklamistir. Planlanan bir Hagli seferinin askeri ihtiyaglari dogrultusunda
hazirlanan bu eser, teknik tahayyiiliin gorsel temsil araciligityla nasil somutlastirildigini ortaya
koymaktadir. Bu ¢alisma, Guido da Vigevano’nun anatomi ve askeri miihendislik alanlarindaki gorsel
tasvirlerini birlikte ele alarak, Ge¢ Orta Cag’da ¢izimin bilgi {iretimi ve aktarimindaki islevini
incelemeyi amaclamistir. Calisma, Vigevano’nun eserlerinde gorsel temsilin agiklayict bir unsur
olmanin &tesinde, karmasik bilginin diizenlenmesini, 6gretilmesini ve uygulanabilir hale getirilmesini
saglayan bir 6gretim araci olarak nasil kullanildigi lizerine odaklanmaktadir. Bu yoniiyle Guido da
Vigevano, Orta Cag bilim kiiltiirii ile Ronesans doneminde daha belirgin hale gelecek gorsel bilgi
iiretimi arasinda siireklilik kuran énemli bir temsilci olarak degerlendirilmektedir.

Anahtar Kelimeler: Guido da Vigevano; Anathomia Philippi Septimi, Texaurus Regis Francie, Orta
Cag anatomisi; askeri miihendislik

GUIDO DA VIGEVANO: A PIONEER IN MEDIEVAL EUROPE’S ANATOMY AND
MILITARY ENGINEERING

Abstract: It is possible to view the fourteenth century in Europe as a major period of change during
which inherited bodies of knowledge started to be reinterpreted through practice, observation, and visual
representation rather than as a time when scientific knowledge was passed down in a static and
unchanging form. Among the prominent individuals of this change is the Italian architect and surgeon
Guido da Vigevano (c. 1280-1349). His writings on engineering and anatomy make a compelling case
for comprehending the role of visual knowledge in later medieval scientific thought. Visual components
were either nonexistent or given a supporting role in the anatomical writing of the time, which primarily
used written descriptions to convey information about the body and its organs. Students read and
explained authoritative materials to follow the human body’s structure in the context of dissection.
However, pupils’ comprehension of these structures remained mostly dependent on mental visualisation
since the location of organs and their relationships to one another were mostly communicated through
verbal description. In this regard, the anatomical illustrations in Guido da Vigevano’s Anathomia
Philippi Septimi (1345) are important not because they led to new anatomical discoveries but rather

* Dr. Ogr. Uyesi, Izmir Bakirgay Universitesi, insan ve Toplum Bilimleri Fakiiltesi, Tarih, https://orcid.org/0000-
0003-1323-4212, ozlem.gul@bakircay.edu.tr (Assistant Professor, Izmir Bakircay University, History,
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because they made it easier to learn what was already known about anatomy by presenting and
understanding it in a different way. These anatomical illustrations show that Vigevano treated text and
image as complimentary tools used to collaboratively develop the same body of knowledge rather than
as two separate components. The pictures took on a pedagogical role in anatomy training by highlighting
the locations of organs and their relationships throughout the body. The Texaurus Regis Francie (1335),
created for King Philip VI of France, is another piece that demonstrates Vigevano's grasp of visual
depiction. Siege engines, paddle-wheel boats, armoured war waggons, and wind-powered machinery
are just a few of the mechanical marvels that Vigevano illustrated in this chapter. The piece, which was
created in response to the military requirements of a planned crusade, demonstrates how technical
creativity may be made tangible through visual depiction. This essay looks at Guido da Vigevano’s
visual representations in the domains of military engineering and anatomy in order to evaluate the role
of drawing in the creation and dissemination of knowledge in the later Middle Ages. It focuses on how
visual representation in Vigevano’s works functioned as an educational instrument that helped organise,
teach, and make complex knowledge approachable, going beyond simple illustration. In this way, Guido
da Vigevano can be seen as a key figure connecting the scientific culture of the Middle Ages with the
more prominent visual production of information that would eventually define the Renaissance.

Key Words: Guido da Vigevano, Anathomia Philippi Septimi, Texaurus Regis Francie, medieval
anatomy; military engineering
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KADIM RUNE BiLGELIiGi VE TILSIMLARI
Sadberk Rezzan PISKIN*

Ozet: Runik yaz sistemi Iskandinav’lar ve Germen halklar1 tarafindan MS.100’den itibaren kullanilan
ve 24 sembolden olugan bir alfabedir. Iskandinav Mitolojisindeki herkesin babasi Tanr1 Odin bu alfabeyi
elde etmek i¢in kendini 9 giin, 9 gece boyunca Ygdrasil agacina bacagindan ters asmis ve bir goziinii de
alfabeyi alabilmek i¢in feda etmis yani bedel 6demistir. Runik yazi Goktiirk yazisinin bir versiyonudur
ve ¢ok fazla benzerlik igerir. Rune’ler esyalara ve yerlere isim vermek, koruma saglamak, sans ve servet
cekmek, giiclii olmak, dogurganligi etkilemek, gelecekteki olaylarin gidisatini tahmin etmek icin
kullanilan ve tilsimli oldugu diisiiniilen harflerdir. Runik alfabenin bir¢ok versiyonu vardir. Her birinin
isimleri, sekilleri, ezoterik anlamlar1 ve kullanimlar: farklidir. Elder Futhark, Runik alfabelerin en eski
ve en bilinen seklidir. Anglo-Saxon Futhark, Geng Futhark, Icelandinc Futhark gibi alfabeler de vardir.
Her Rune’nin kendine has bir enerjisi, sesi ve anlami vardir. Her Runik harf belirli bir giicii sembolize
eder. Rune’ler sadece harf degil, metafizik nitelikte olduklarina inanildigindan atalar1 anmak, mezar
taglarini isaretlemek, ritiieller, meditasyon ve kehanet amaci ile de kullanilmiglardir. Rune’ler bize
rehberlik eden, farkindalik saglamak amaciyla kullanilan, sezgileri giiclendiren bir aractir. Kimseye
kesin cevap vermez, ¢Oziimler sunmazlar. Semboller araciligi ile problem ve sorularimiza farkli
yaklagimda bulunmamizi saglarlar, onlar birer ipucudur. Rune’ler giiniimiizde ezoterik-okiilt semboller
olarak kullaniliyor. Rune’ler parsdmen iizerine miirekkep yada kalemle yazilmamus, tas, ahsap, kemik
gibi sert bir ylizeye oyulmustur. Giinlimiizde konuya gore uygun harfleri se¢ip Bind Rune Tilsimlar
(Y1gma Rune) olarak kullanilmaktadir. Tiim Kuzey Germen halklarinda Isveg, Norveg, Danimarka ve
Kuzey Almanya’da degisik formlarda kullanilmistir. Runik alfabe Danimarka’dan Isveg¢ ve Norveg’e,
ordan da Izlanda ve Grénland’a Vikingler araciligiyla tasmmustir. Kuzey Amerika’da bulunan Runelerin
de Vikingler tarafindan getirildigi diistiniilmektedir.

Anahtar Kelimeler: Rune, Runik Yazi, Rune Alfabesi, Rune Tilsimlar1, Odin.
ANCIENT RUNIC LORE AND TALISMANS

Abstract: The Runic writing system is an alphabet consisting of 24 symbols that was used by
Scandinavian and Germanic peoples starting from 100 AD. In Norse Mythology, Odin, the Allfather,
hung himself upside down by his leg from the Y ggdrasil tree for nine days and nine nights, and sacrificed
one of his eyes to obtain this alphabet, there by paying a price. The Runic script is a version of the
Goktiirk script and contains numerous similarities. Runes are letters believed to possess talismanic
properties, used for naming objects and places, providing protection, attracting luck and wealth, gaining
strength, influencing fertility, and predicting the course of future events. There are many versions of the
Runic alphabet, each differing in names, shapes, esoteric meanings, and applications. The Elder Futhark
is the oldest and most widely known form of the Runic alphabets. There are also alphabets such as the
Anglo-Saxon Futhark, Younger Futhark, and Icelandic Futhark. Each Rune has its own unique energy,
sound, and meaning, symbolizing a specific power. Believed to be metaphysical in nature rather than
merely letters, Runes were also utilized for commemorating ancestors, marking gravestones, and for
rituals, meditation, and divination purposes. Runes serve as a tool that guides us, enhances intuition, and
is used to foster awareness. They do not provide anyone with definitive answers or offer absolute
solutions; instead, they allow us to approach our problems and questions from different perspectives
through symbols, acting as clues. Today, Runes are used as esoteric-occult symbols. Runes were not
written with ink or pen on parchment, but were instead carved into hard surfaces such as stone, wood,
and bone. In contemporary times, appropriate letters are selected based on the specific subject matter
and utilized as 'Bind Rune' talismans. They were used in various forms across all North Germanic
peoples, in Sweden, Norway, Denmark, and Northern Germany. The Runic alphabet was carried from
Denmark to Sweden and Norway, and from there to Iceland and Greenland by the Vikings. It is also
believed that the Runes found in North America were brought there by the Vikings.

Key Words: Rune, Runic Script, Runic Alphabet, Runic Talismans, Odin.
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BINLERCE YIL ONCESINDEN GUNUMUZE AKTARILAN BILGELIiK VE YASAM
BiCiMi, SAMANIZM

Sadberk Rezzan PISKIN*

Ozet: Samanizm; ruhlarla insanlar arasinda aracilik yapt1g1 ve hastalari iyilestirme giiciine sahip oldugu
kabul edilen Samanlar ¢evresinde yogunlasan, Ata ruhlarina ve doga varliklarina tapinmaya dayanan bir
inang ve felsefe sistemidir. Arkeolojik ve etnolojik kanitlar Samanizmin en az 35 bin yasinda oldugunu
bildirmektedir. Samanliktaki inanig, insan neslinin sonsuz bir sekilde devamlilig1 diisiincesidir. Saman
olan birisi kendini baba, dede ve atalarina ait olan bir hayatin devam1 olarak gériir, bunlar1 bilir ve sayar
yani Atalar kiiltii hakimdir. Kan yoluyla yani soydan Saman olmayan, 6grenme yoluyla Saman olanlara
“Aktif Kam”, Atadan Saman olanlara “Pasif Kam” deriz. Saman i¢in evren cansiz bir tag-toprak yigimn
degil, her zerresi canli, nefes alan, ruhu olan devasa bir organizmadir. Samanin toplumsal gorevi
dengedir. Bir yerde hastalik, kitlik veya ugursuzluk varsa, orada evrensel denge bozulmustur. Saman bu
dengeyi kurmak i¢in pratikler gelistirir. Altay Tirkleri’nde, yukaridaki diinyay1 yani gokyiiziinii Tanr
Ulgen ile O'na baglh iyi ruhlar1 temsil eder. Yeryiiziinii yani Orta Diinya'y1 insanlar olusturur. Yeraltt
diinyasini ise Tanr1 Erlik ile ona bagli kotii ruhlar olusturur. Eski Tiirk ve Mogol geleneginde Samanlara
genellikle Kam, Baksi, Baksi, Udagan ve Gan gibi isimler verilir. Samanizme gore her insanin
dogumundan itibaren ona eslik eden, onu goriinmez tehlikelerden koruyan koruyucu bir hayvan ruhu
vardir. Buna Erk Hayvani veya Totem denir. Samanizm bize sunu soyler: “Sen dogadan ayr1 degilsin,
sen doganin ta kendisisin. Dag incinirse sen de incinirsin; nehir kirlenirse senin de kanin kirlenir ¢linkii
yerylizii insana ait degildir, insan yeryiiziine aittir.”

Anahtar Kelimeler: Samanizm, Saman, Tanr1 Ulgen, Erlik Han, Kam, Erk Hayvanu.

SHAMANISM: WISDOM AND WAY OF LIFE PASSED DOWN FROM THOUSANDS OF
YEARS AGO TO THE PRESENT DAY.

Abstract: Shamanism is a belief and philosophical system centered around Shamans—who are believed
to mediate between spirits and humans, and possess the power to heal the sick—and is based on ancestor
worship and the veneration of natural entities. Archaeological and ethnological evidence indicates that
Shamanism is at least 35,000 years old. The core belief in Shamanism is the concept of the infinite
continuity of the human generation. A person who is a shaman views themselves as the continuation of
a life belonging to their fathers, grandfathers, and ancestors; they are conscious of and revere this
lineage, meaning the cult of ancestors is dominant. Those who do not become shamans through
bloodline (heredity) but rather through learning are referred to as 'Active Kams,' whereas those who
inherit shamanism from their ancestors are called 'Passive Kams.' For the shaman, the universe is not a
lifeless pile of stone and soil, but a colossal organism where every particle is alive, breathing, and
possessed of a soul. The shaman’s societal role is to maintain balance. If there is illness, famine, or
misfortune in a place, the universal balance has been disrupted. The shaman develops practices to restore
this balance. Among the Altai Turks, the upper World namely, the sky represents God Ulgen and the
benevolent spirits associated with Him. The earth namely, the Middle World is inhabited by humans.
The underworld, on the other hand, is represented by God Erlik and the malevolent spirits associated
with him. In ancient Turkic and Mongolian traditions, shamans are generally given names such as Kam,
Baksi, Baksi, Udagan, and Gan. According to Shamanism, every human has a protective animal spirit
that accompanies them from birth and shields them from unseen dangers. This is referred to as a Power
Animal or Totem. Shamanism tells us: “You are not separate from nature; you are nature itself. If the
mountain is hurt, you are hurt; if the river is polluted, your blood is polluted, for the earth does not
belong to man, man belongs to the earth.”

Key Words: Shamanism, Shaman, God Ulgen, Erlik Khan, Kam, Power Animal.
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DIiN VE MiSTiSiZM ARASINDA TAHTACILAR
Serap BOZPOLAT AYAN* & Gamze BOZTURK**

Ozet: Tahtacilar, tarihsel olarak Bati ve Giiney Anadolu’nun ormanlik bodlgelerinde yasayan,
gecimlerini uzun siire agag¢ ve orman is¢iliginden saglayan ve Alevi inang gelenegi igerisinde kendilerine
0zgl ocak, ritiiel ve toplumsal orgiitlenme bi¢imleri gelistiren topluluklardir. Tahtact kiiltiirii tizerine
yapilan arastirmalarda 6zellikle ritliellerin eski Tiirk inanglariyla iligkisi lizerinde durulmus; agag, ates,
su, kurban, 6liim ve atalar ¢evresinde sekillenen uygulamalar ¢ogu zaman tarihsel koken ve kiiltiirel
stireklilik baglaminda degerlendirilmistir. Bu calisma ise koken tartismasini dislamadan, Tahtact
ritiiellerini “nereden geldikleri” sorusunun yani sira “nasil isledikleri”, “hangi iliskileri kurduklar1” ve
“kutsali giindelik hayat icerisinde nasil tecriibe edilebilir héale getirdikleri” sorular1 {izerinden
incelemektedir. Kiiltiirel antropoloji, ritiiel teorisi, kiiltiirel hafiza ve mistisizm ¢alismalarinin sundugu
kuramsal imkéanlardan yararlanan ¢alismada; agag¢ ve orman ¢evresindeki inanislar, cem ve semah, ikrar,
rizalik, musahiplik, kurban ve lokma, ocak, ziyaret ve 6liim ¢evresindeki uygulamalar birbiriyle iligkili
olarak ele alinmistir. Tahtaci inang diinyasinin tasavvufla kesisme ve ayrigma noktalar1 da karsilastirmali
bicimde degerlendirilmistir. Ritiiellerin tarihsel kokenlerine iliskin dogrudan ve kesintisiz devamlilik
iddialar1 yerine, benzerliklerin tarihsel doniisim ve yeniden anlamlandirma siiregleri igerisinde
okunmasi esas alinmigtir. Calismada Tahtaci ritliellerinin gegmisten devralinmis inang unsurlarini temsil
etmekle smirli olmadigi; toplumsal baglar kurdugu, ahlaki sorumluluk iirettigi, kiiltiirel hafizay:
aktardig1 ve giindelik nesne, beden, mekan ve davranislara ritiiel baglam igerisinde farkli anlamlar
kazandirdigi sonucuna ulasilmistir. Bu ¢ergcevede “iliskisel kutsallik” ve “katmanli kutsallik” olmak
lizere iki analitik kavram &nerilmektedir. iliskisel kutsallik, kutsalin yalnizca nesne, kisi veya mekanlara
ickin bir nitelik olarak degil; insanin topluluk, ¢cevre, gecmis ve ritiiel diizenle kurdugu iligkiler icerisinde
goriiniir hile gelmesini ifade etmektedir. Katmanli kutsallik ise Tahtaci inang diinyasindaki Islam 6ncesi
kiiltiirel miras, Islami anlam diinyasi, Alevi-Bektasi sembolizmi, ocak ve soy hafizasi, yerel gelenekler
ve degisen toplumsal sartlarin birbirini ortadan kaldirmadan, yeniden yorumlanarak ayni ritiiel diinyada
bir arada bulunabilmesini agiklamak {tizere kullanilmaktadir. Calismanin temel sonucu, Tahtaci
orneginde dini olan ile mistik olanin birbirinden kesin sinirlarla ayrilamayacagidir. Kutsal tecriibe
yalnizca bireyin askin olanla igsel iliskisinde degil; cem meydanindaki kolektif tecriibede, semah donen
bedende, ikrar ve musahiplikle kurulan sorumlulukta, lokmanin paylasiminda, ocak ve ziyaret
¢evresinde siirdiiriilen hafizada ve insanin yasadigi ¢evreyle iligskisinde ortaya ¢ikmaktadir. Bu nedenle
Tahtact mistisizmi diinyadan uzaklasmaya dayanan bir maneviyat bigiminden ziyade, giindelik
diinyanin ahlaki, ritliel ve toplumsal iliskiler icerisinde yeniden anlamlandirilmasi olarak
degerlendirilmektedir.

Anahtar Kelimeler: Tahtacilar, Alevilik, Mistisizm, Ritiiel, Kiiltiirel Antropoloji, Iliskisel Kutsallik,
Katmanli Kutsallik, Kiiltiirel Hafiza.

BETWEEN RELIGION AND MYSTICISM: TAHTACIS

Abstract: The Tahtacis are communities historically concentrated in the forested regions of western and
southern Anatolia, whose livelihoods were long associated with forestry and woodcutting and who
developed distinctive forms of ocak affiliation, ritual practice, and social organisation within the Alevi
tradition. Previous studies of Tahtac1 culture have frequently focused on the relationship between their
rituals and pre-Islamic Turkic beliefs, interpreting practices associated with trees, fire, water, sacrifice,
death, and ancestors primarily through the lenses of historical origins and cultural continuity. Without
disregarding the question of origins, this study approaches Tahtaci rituals from a different perspective
by asking not only where these practices originated, but also how they operate, what kinds of
relationships they create, and how they render the sacred experientially present within everyday life.
Drawing on theoretical perspectives from cultural anthropology, ritual studies, cultural memory studies,
and the study of mysticism, the article examines beliefs and practices associated with forests and trees,
the cem and semabh, ikrar (ritual commitment), rizalik (mutual consent), musahiplik (ritual brotherhood),
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sacrifice and lokma (ritually shared food), as well as the ocak, sacred visitation, and death rituals. Points
of convergence and divergence between the Tahtact path and Sufi traditions are also considered
comparatively. Rather than assuming direct and uninterrupted continuity between contemporary
practices and their presumed historical origins, the study interprets similarities within processes of
historical transformation and reinterpretation. The analysis argues that Tahtaci rituals do more than
represent inherited religious beliefs. They create social bonds, generate moral obligations, transmit
cultural memory, and transform the meanings of everyday objects, bodies, spaces, and practices within
ritual contexts. On this basis, the study proposes two analytical concepts: “relational sacredness” and
“layered sacredness.” Relational sacredness refers to the ways in which the sacred becomes manifest
not merely as an intrinsic quality of particular objects, persons, or places, but through relationships
connecting individuals with their community, environment, past, and ritual order. Layered sacredness
describes the coexistence and continual reinterpretation of pre-Islamic cultural heritage, Islamic
frameworks of meaning, Alevi-Bektashi symbolism, ocak and lineage memory, local traditions, and
changing social conditions within the same ritual world. The principal conclusion of the study is that, in
the Tahtac1 case, religion and mysticism cannot be separated by rigid boundaries. Sacred experience
emerges not only through an individual’s inward relationship with the transcendent but also through the
collective experience of the cem, the embodied practice of the semah, the moral obligations established
through ikrar and musahiplik, the sharing of lokma, the memory sustained through ocak and sacred
visitation, and the relationship between human beings and their lived environment. Tahtact mysticism
may therefore be understood not primarily as a spirituality of withdrawal from the world, but as a mode
of reconfiguring everyday life through moral, ritual, social, and mnemonic relationships.

Key Words: Tahtacis, Alevism, Mysticism, Ritual, Cultural Anthropology, Relational Sacredness,
Layered Sacredness, Cultural Memory.

52



UTAK-iZMIiR (Cesme)

10. ULUSLARARASI TOPLUMSAL ARASTIRMALAR KONGRESI
10th INTERNATIONAL SOCIAL STUDIES CONGRESS

10-12 Eyliil 2026 utakongre@gmail.com
Yiiz Yiize www.utakkongre.com

ASANA PRATIGININ YOGA FELSEFESIYLE BUTUNLESMESI: PATANJALI’NIN YOGA
SUTRALARI ISIGINDA BEDEN, ZiHiN VE BiLINC iLiSKiSi

Sevda Giilizar ZORLUTUNA*

Ozet: Yoga, giiniimiizde cogunlukla bedensel egzersizlerden olusan bir uygulama olarak algilanmasina
ragmen, kokeni itibariyla insanin bedensel, zihinsel ve ruhsal gelisimini biitiinciil olarak ele alan kadim
bir felsefi sistemdir. Bu sistem igerisinde asana, yalnizca bedeni giliglendirmeye veya esnekligi artirmaya
yonelik fiziksel hareketlerden ibaret degildir. Patanjali’nin Yoga Sutralari’nda ortaya koydugu sekiz
basamakli yoga anlayisinda asana, bireyin zihinsel dinginlige ulasmasini saglayan araglardan biri olarak
degerlendirilmektedir. Asana uygulamalari; nefes, dikkat, etik yasam ilkeleri ve meditasyonla birlikte
anlam kazanmaktadir. Bu ¢aligmada, yoga pratiginin temelini olusturan asanalarin yoga felsefesiyle olan
iligkisi klasik yoga metinleri 151g1nda incelenmistir. Patanjali’nin sekiz basamakli yoga sistemi, 6zellikle
Yama, Niyama ve Asana arasindaki biitiinliik agisindan degerlendirilmis; Ahimsa (zarar vermeme),
Satya (dogruluk), Aparigraha (ag¢ gozliiliik,tutunmama) ve Svadhyaya (6z gozlem) gibi ilkelerin fiziksel
uygulamalara nasil yansidig1 agiklanmistir. Ayrica modern yoga uygulamalarinda asananin yalnizca
fiziksel performans olarak algilanmasinin yoga felsefesinin 6ziinden uzaklagsmaya neden olabilecegi
tartisilmistir. Caligmanin amaci, yoga pratiginin yalnizca fiziksel gelisime degil; etik farkindalik,
zihinsel denge ve i¢sel doniisiime hizmet eden felsefi bir siire¢ oldugunu ortaya koymaktir.

Anahtar Kelimeler: Yoga, Yoga Felsefesi, Patanjali, Yoga Sutralari, Asana, Sekiz Basamakli Yoga,
Farkindalik.

INTEGRATION OF ASANA PRACTICE WITH YOGA PHILOSOPHY: THE
RELATIONSHIP BETWEEN BODY, MIND, AND CONSCIOUSNESS IN LIGHT OF
PATANJALI'S YOGA SUTRAS

Abstract: Although yoga is commonly perceived today as a form of physical exercise, its origins lie in
an ancient philosophical system that embraces the holistic development of the body, mind, and spirit.
Within this system, asana is not merely a series of physical postures designed to improve strength or
flexibility. In The Yoga Sutras of Patafjali, asana is presented as one of the essential components of the
Eightfold Path (Astanga Yoga), serving as a means to cultivate mental steadiness and inner awareness.
Thus, the practice of asana gains its true significance when integrated with conscious breathing, focused
attention, ethical principles, and meditation. This study examines the relationship between the practice
of asana and the philosophical foundations of yoga through the lens of classical yogic texts. Patafijali’s
Eightfold Path is discussed with particular emphasis on the interrelationship between Yama, Niyama,
and Asana. Furthermore, the ways in which ethical principles such as Ahimsa (non-violence), Satya
(truthfulness), Aparigraha (non-attachment), and Svadhyaya (self-study) are embodied in physical
practice are explored. The study also discusses how reducing asana to mere physical performance in
contemporary yoga practice may lead to a departure from the philosophical essence of yoga. The primary
aim of this study is to demonstrate that yoga practice is not limited to physical development but
represents a philosophical process that fosters ethical awareness, mental balance, and inner
transformation.

Key Words: Yoga, Yoga Philosophy, Patafijali, Yoga Suitras, Asana, Astanga Yoga, Mindfulness.
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ANTIK MEZOPOTAMYA HEPATOSKOPISINDEN MODERN PATOLOJIYE:
KARACIGER LEZYONLARININ MAKROSKOBIK DEGERLENDIRILMESI

Sevda INAN*

Ozet: Mezopotamya déneminde hepatoskopi tanrilarin iradelerini 6grenmek ve gelecek konusunda
ongoriide bulunmak amaciyla kurban edilen hayvanlarin karacigerlerinin makroskobik detayli sekilde
incelenmesidir. O donemde karaciger dokusu ile ilgili viicudun en fazla kan igeren, en biiyiik organ,
ruhun, duygularin, arzularin yasam merkezi olarak gordiikleri ve tanrilarin iradelerinin burada olduguna
inandiklar1 i¢in en ¢ok incelenen kutsal bir organ olmustur. Ayrica bu organ gokyiiziiniin ve kozmik
diizenin bir yansimasi olarak goriilmekteydi. Kurban edilen hayvanlarin i¢ organlari ile ilgili 6zel egitim
alan rahipler karacigeri makroskobik olarak organin biiyiikliigiine, sekline, rengine, sertligine, yiizeyinin
diizgiinliigiine, loblarin goriiniimlerine, safra kesesinin boyutlarina, karacigerin kaudal lobuna, papiller
cikintilarina, safra kanalina, cukurlar, damarsal yapi, kabariklar, nodiiller, yariklar, delikler seklinde
gozlenen degisikliklere bakarak kehanette bulunmuslardir ve ayrica bu degisikleri anatomik olarak yon
ve farkli loblara ayirarak, ayni sira igerisinde hi¢bir anatomik bolge atlamadan, kehanetleri ile ilgili
olumlu veya olumsuz yorum yapmislardir. Makroskobik gozlenen degisiklikleri gelecekte kullanmak
adina kaydetmislerdir. Mezopotamya’da Bari olarak adlandirilan rahipler farkli hayvanlarin karaciger
dokularmin birbirinden farkli anatomik &zelliklere sahip olduklarini saptamislardir. Rahipler egitim
amaciyla farkli anatomik bolgelere ayirdiklari, her boliime 6zel Mezopotamya terimleri verdikleri ve
kehanet bolgelerini isaretledikleri kil karaciger tabletlerinden Baritu gelenegine ait koleksiyon
olusturmuslardir. Karacigerin safra kanalina 6zgii farkli anatomik isimlendirme vermeleri de bu
rahiplerin safranin nereden kaynaklandigi ve nasil ¢iktigi ile ilgili anatomik bilgi sahibi olduklarini
gostermektedir.  Bu g¢alisma kapsaminda Mezopotamya doneminde hepatoskopi (haruspisi)
uygulamalarinin 6len hayvanlarin karaciger dokularinin makroskobik olarak sistematik bigimde
degerlendirilmesi ile gliniimiiz modern veteriner patolojisinde karaciger dokusunun incelenmesi
arasindaki kavramsal iligkinin, benzerliklerin ve farkliliklarin ortaya konulmasi amaglanmstir.
Mezopotamya donemindeki karaciger incelemesi her ne kadar din ve kehanet {izerine bir durumu
belirtse de makroskobik olarak dogrudan degerlendirme, anatomik bolgelerin kendilerine 6zgii terimler
ile isimlendirilmesi, morfolojik siniflandirilmasi, elde edilen bulgularin degerlendirilmesi ve egitim
amaciyla kaydedilmesi yoniinden makroskobik organ incelemelerinin tarihsel olarak eski bir gecmise
dayandigin1 gostermektedir.

Anahtar Kelimeler: Hayvan, Hepatoskopi, Karaciger, Makroskobi.

FROM ANCIENT MESOPOTAMIAN HEPATOSCOPY TO MODERN PATHOLOGY:
MACROSCOPIC EVALUATION OF LIVER LESIONS

Abstract: Hepatoscopy involved the detailed macroscopic examination of the livers of sacrificed animals
in order to determine the will of the gods and make predictions concerning future events at the
Mesopotamian period. The liver was regarded as a highly significant organ because of the organ
containing the greatest amount of blood and the largest organ, the center of life, the soul, emotions, and
desires. It was also believed that the will of the gods was manifested within the liver. The liver was
perceived as a reflection of the heavens and the cosmic order. Priests who had received specialized
training in the examination of animal organs performed macroscopic evaluations of the liver by
assessing its size, shape, colour, consistency, surface characteristics, and lobar morphology, the size of
the gallbladder, the caudal lobe, papillary processes, bile duct, liver hole, vascular structures, enlarged,
nodules, fissures, perforations. These findings were interpreted as positive or negative according to their
anatomical location and distribution. The liver was systematically divided into anatomical regions and
directional zones, and the examination was performed sequentially without omitting any anatomical
area. The macroscopic alterations were recorded for future reference and instructional purposes. In
Mesopotamia, priests known as Barii recognized that the livers of different animal species exhibited

* Dr.Ogr.Uyesi, Tekirdag Namik Kemal Universitesi, Veteriner Fakiiltesi, Klinik Oncesi Bilimler, Patoloji
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distinct anatomical characteristics. For educational purposes, the priests developed collections of clay
liver tablets belonging to the Bariitu tradition, in which the liver was systematically divided into distinct
anatomical regions, each designated by specific Mesopotamian terminology, and the areas associated
with divinatory interpretation were explicitly marked. The use of specific anatomical terminology for
the bile duct also suggests that these priests possessed a certain degree of anatomical knowledge
regarding the origin and passage of bile. This study was to elucidate the conceptual relationship,
similarities, and differences between Mesopotamian hepatoscopy in which the livers of sacrificed
animals were systematically evaluated macroscopically and the examination of liver tissue in modern
veterinary pathology. Although the examination of the liver in the Mesopotamia was primarily
associated with religious beliefs and divination, its direct macroscopic assessment, the designation of
anatomical regions using specific terminology, morphological classification of observed findings,
systematic recording of observations for educational and interpretive purposes indicate that macroscopic
organ examination has a remarkably ancient historical background.

Key Words: Animal, Hepatoscopy, Liver, Macroscopy.
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ROMA ASKERI CEVRELERINDE TILSIMLAR VE APOTROPAIK KORUNMA:
BEDENDEN ASKERI DONANIMA

Tahir GUN* & Aysen SINA**

Ozet: Bu calisma, Roma askeri cevrelerinde tilsim ve apotropaik (kétiiliigii uzaklastiric1 ve koruyucu)
sembollerin kullanimini, savas ve askerlik deneyiminin yarattig1 belirsizlik ve korunma ihtiyact
cergevesinde incelemektedir. Roma ordusunun disiplinli ve kurumsal yapisina ragmen askerlerin
hastalik, ugursuzluk, nazar ve invidia gibi fiziksel savunmanin disinda kalan tehditlere karsi farkl
korunma yontemlerine basvurabildigi goriilmektedir. Bu dogrultuda fascinum, manus fica, yazil
lamellae, hayvan disleri ve oyma taglar gibi kisinin iizerinde tasinabilen tilsimlarin yani sira gorgoneion,
fallik kabartmalar, /unula ve benzeri koruyucu sembollerin askeri donanim, at kosumlar1 ve askeri
mekanlardaki kullanimlar1 ele alinmaktadir. Antik kaynaklar ve arkeolojik bulgular birlikte
degerlendirilerek, askeri bir alanda bulunan her nesnenin dogrudan tilsim veya askere ait kisisel esya
olarak tammlanamayacagi da vurgulanmaktadir. Caligma, Roma askeri g¢evrelerindeki tilsim ve
apotropaik uygulamalarin askeri disiplinle c¢elisen irrasyonel davramiglar olarak degil, fiziksel
savunmanin karsilayamadig tehlikelere yonelik tamamlayici bir korunma anlayisinin parcalar1 olarak
degerlendirilmesi gerektigini ortaya koymaktadir.

Anahtar Kelimeler: Roma Ordusu, Tilsim, Apotropaik Korunma, Fascinum, Gorgoneion, Askeri
Donanim.

AMULETS AND APOTROPAIC PROTECTION IN ROMAN MILITARY CONTEXTS:
FROM THE BODY TO MILITARY EQUIPMENT

Abstract: This study examines the use of amulets and apotropaic symbols in Roman military contexts
within the framework of uncertainty and the need for protection created by warfare and military service.
Despite the disciplined and institutional structure of the Roman army, soldiers could resort to various
forms of protection against threats beyond the limits of physical defense, including illness, misfortune,
the evil eye, and invidia. Accordingly, the study considers portable amulets such as the fascinum, manus
fica, inscribed lamellae, animal teeth, and engraved gemstones, together with protective symbols such
as the gorgoneion, phallic carvings, and the /unula used on military equipment, horse harnesses, and
within military spaces. By evaluating ancient literary sources alongside archaeological evidence, the
study also emphasizes that not every object discovered in a military context can automatically be
identified as an amulet or as the personal possession of a soldier. It argues that amulets and apotropaic
practices in Roman military contexts should not be understood as irrational behaviors conflicting with
military discipline, but rather as complementary forms of protection directed toward dangers that
physical military equipment could not address.

Key Words: Roman Army, Amulets, Apotropaic Protection, Fascinum, Gorgoneion, Military
Equipment.

* Yiiksek Lisans Ogrencisi, TNKU Sosyal Bilimler Enstitiisii, Tarih ABD., Ogrenci No: 1248310104,
gun_tahir@hotmail.com, ORCID: https://orcid.org/0009-0008-0780-0445.
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IKINCI DUNYA SAVASI SURECINDE DIPLOMATIK BiR TEMAS: INGILTERE
DISiISLERI BAKANI ANTHONY EDEN’IN TURKIYE ZIYARETI

Veysel HASAR*

Ozet: Birinci Diinya Savasi sonrasinda yapilan baris antlasmalari, harita {izerinde yeni bir siyasi
yapilanma ortaya c¢ikarmakla beraber, uluslararasi konjonktiirde bir¢ok acidan istikrasiz ve belirsiz bir
ortam olusturmustur. Iki savas aras1 dénemde kurulan uluslararas: diizenin iktisadi, siyasi, askeri ve
ictimai sorunlar1, diinyada kalic1 bir baris ortaminin tesis edilmesini engellemistir. Ingiltere’nin savas
Oncesi izledigi yatistirma (appeasement) politikasi, Almanya lideri Adolf Hitler’in saldirgan siyasetini
sinirlandirmakta basarisiz olmustur. Bu siirecte, revizyonist politikalariyla 6n plana c¢ikan Nazi
Almanyasi 1 Eyliil 1939°da Polonya’ya saldirmistir. Akabinde, Ingiltere ve Fransa’min Polonya’ya
verdikleri garantiler dogrultusunda 3 Eyliil 1939’da Almanya’ya savas ilan etmeleriyle ikinci Diinya
Savasi baglamistir. Almanya’nin 1940 yili sonlarinda Balkanlar’da yayilmact politikalar izleyerek
Romanya’ya askeri birlikler konuslandirmasi ve Bulgaristan’a yerlesme ¢abasi, Ingiltere ve Tiirkiye’yi
endiseye sevk etmistir. Almanya’nin Balkanlar’a inerek Orta Dogu’ya yonelme ve petrol kaynaklar
iizerinde hakimiyet kurma girisimleri, ingiltere Bagbakan1 Winston Churchill’i harekete gegirmistir.
Churchill, 31 Ocak 1941°de Cumhurbaskam Ismet Inonii’ye gonderdigi mektupta Alman tehdidine
isaret ederek Tirkiye'nin Miittefikler safinda savasa katilmasini tesvik etmistir. Balkanlar’da
belirginlesen Alman tehdidini goren ingiltere, Disisleri Bakan1 Anthony Eden’1 ve beraberindeki bir
askeri heyeti 26 Subat 1941°de Ankara’ya gondermistir. Yapilan diplomatik gériismelerde Ingiltere,
Alman tehdidine kars1 Tiirkiye, Yunanistan ve Yugoslavya’y1 kapsayan bir Balkan ittifak1 olusturmay1
hedeflemistir. Tiirkiye ise boyle bir ittifaka olumlu bakmakla birlikte, ingiltere’nin kendisine yeteri
kadar silah, mithimmat ve malzeme yardiminda bulunamayacag1 kanaatindeydi. Basta Ingiltere olmak
iizere Miittefiklerin tiim baskilarina ragmen Tiirkiye, izledigi tarafsizlik ve denge siyaseti sayesinde
toprak Dbiitiinliiglini ve bagimsizligimi koruyarak savasa fiilen dahil olmama politikasini
siirdiirebilmistir. Bu dogrultuda ¢alismanim amaci, Ikinci Diinya Savasi kosullarinda ingiltere Disisleri
Bakani Anthony Eden’in Tiirkiye ziyaretinin nedenlerini, diplomatik 6énemini ve sonuglarini, yerli ve
yabanci temel kaynaklara dayanarak tarihsel baglami icerisinde analiz etmektir.

Anahtar Kelimeler: ikinci Diinya Savasi, Anthony Eden, Tiirk-ingiliz Iliskileri, Balkanlar, Tiirk Dis
Politikasi.

A DIPLOMATIC ENCOUNTER DURING THE SECOND WORLD WAR: BRITISH
FOREIGN SECRETARY ANTHONY EDEN’S VISIT TO TURKEY

Abstract: The peace treaties concluded in the aftermath of the First World War brought about a new
political configuration on the map, while at the same time creating an unstable and uncertain
international environment in many respects. The economic, political, military, and social problems
inherent in the international order established during the interwar period prevented the establishment of
a lasting peace in the world. Britain’s pre-war policy of appeasement failed to contain the aggressive
policies pursued by Adolf Hitler, the leader of Germany. In this context, Nazi Germany, which had
emerged as a prominent revisionist power, invaded Poland on 1 September 1939. Subsequently, Britain
and France declared war on Germany on 3 September 1939, in accordance with the guarantees they had
given to Poland, thereby marking the beginning of the Second World War. Germany’s expansionist
policies in the Balkans in late 1940, including the deployment of military forces in Romania and its
efforts to establish a presence in Bulgaria, caused concern in both Britain and Turkey. Germany’s
attempts to advance into the Balkans, move towards the Middle East, and establish control over oil
resources prompted British Prime Minister Winston Churchill to take action. In a letter addressed to
President Ismet Indnii on 31 January 1941, Churchill drew attention to the German threat and
encouraged Turkey to enter the war on the side of the Allies. In response to the increasingly pronounced
German threat in the Balkans, Britain sent Foreign Secretary Anthony Eden, accompanied by a military
delegation, to Ankara on 26 February 1941. During the ensuing diplomatic negotiations, Britain sought
to establish a Balkan alliance encompassing Turkey, Greece, and Yugoslavia as a means of countering

* Ogretim Gérevlisi Dr., Manisa Celal Bayar Universitesi, Rektorliik, Atatiirk Ilkeleri ve Inkilap Tarihi Boliimii,
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the German threat. Although Turkey viewed such an alliance favourably, it believed that Britain would
be unable to provide it with sufficient arms, ammunition, and military supplies. Despite pressure from
the Allies, particularly Britain, Turkey was able to maintain its policy of non-belligerence and avoid
direct involvement in the war while preserving its territorial integrity and independence through the
policy of neutrality and balance that it pursued throughout the conflict. Accordingly, this study aims to
analyse, within its historical context and on the basis of primary Turkish and foreign sources, the reasons
for British Foreign Secretary Anthony Eden’s visit to Turkey, as well as its diplomatic significance and
consequences, in the context of the Second World War.

Key Words: Second World War, Anthony Eden, Turkish-British Relations, the Balkans, Turkish
Foreign Policy.
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RONESANS DONEMi DOGAL BUYU ANLAYISININ iISLAMI KOKENLERI: PICATRIX
(GAYETU’L-HAKIM) ORNEGI

Yasemin KINAY*

Ozet Bat1 ezoterizminin erken modern donemdeki insas1 uzun siire boyunca, kdkeni Antik Misir’a
dayanan ve miiellifi olarak Hermes Trismegistus’a atfedilen Corpus Hermeticum ve Asclepius kiilliyati
ekseninde agiklanmistir. Ancak giincel tarihsel aragtirmalar, Ronesans donemi dogal biiylisiiniin (magia
naturalis) teorik altyapisinin aym zamanda Islam-Arap diinyasindan tevariis edilen astral biiyii
geleneginden de beslendigini ortaya koymaktadir. Bu bildiri, Bat1 ezoterizminin Islami koklerini,
Ortacag biiyli geleneginin en etkili grimoire metinlerinden biri olan Picatrix (Gayetii’l-Hakim)
iizerinden incelemeyi amaclamaktadir. Endiiliis ispanya’sinda Arapca kaleme alinan ve Kurtuba’li bir
matematik¢i astronom olan Mesleme el-Mecriti ‘ye (6.1008) nispet edilen Picatrix, 13. ylizyilda
Kastilya diline ve Latinceye cevrilerek Avrupa diisiince diinyasina dahil olmustur. Metin, yalnizca bir
ritiielistik kara biiyli (goetia) derlemesi degil; Ebu Maser’in Aristotelesci “nedensellik” anlayisi ile El-
Kindi’nin Yeni-Platoncu “isinlar” (radii) , “siidur”, “ruhun eterik tasiti” ve “kozmik spiritus” (spiritus
mundi) nazariyelerini bir araya getiren kapsamli bir felsefi sentez niteligi tasimaktadir. Picatrix, tilsim
yapimi araciligtyla goksel formlarin yeryiiziindeki nesneler tizerindeki etkisini rasyonel bir zeminde
aciklayarak hem erken modern bilimin hem de Bati ezoterizminin epistemolojik g¢ercevesinin
olusumunda belirleyici bir rol oynamistir. Bildiri, Picatrix’in biiyiisel epistemolojisinde insanin
konumunu da analiz etmektedir. Metin, insan1 pasif bir gézlemci olmaktan ¢ikararak kozmik etkilerin
tagiyicis1 ve doniistiiriiciisii olan etkin bir kanal seklinde konumlandirir. Biiyiiciiniin “muhayyile”
(imaginatio) ve “niyet” (affectus) giicli, maddeyi disaridan bi¢cimlendiren fail bir nedene doniismektedir.
Bu baglamda tilsim uygulamalari, Tanrisal idelerin tasiyicisi kabul edilen gdksel 1sinlarin insan zihni
araciligryla yeryiiziine mihiirlendigi biligsel ve psikolojik siiregler olarak tanimlanmaktadir. Metnin
Ronesans disiincesindeki ilk alimlanisi, ayni zamanda rahip ve tip hekimi olan Platoncu filozof Marsilio
Ficino (6.1499) ornegi iizerinden degerlendirilmektedir. Floransa kdkenli Medici ailesi himayesinde
Corpus Hermeticum’u ilk defa Latinceye kazandiran Ficino, De vita coelitus comparanda (Yasamin
Géksel Etkilere Gore Diizenlenmesi Uzerine) adli dogal bilyii kitabinda astrolojik tibb1 temellendirirken
dogrudan “Arap” kaynaklara basvurmus; ancak dénemin teolojik elestirilerinden kaginmak amaciyla
Picatrix’te yer alan kara biiyii ritiiellerini disarida birakarak metni “dogal biiyli” ¢cercevesinde yeniden
yorumlamis ve mesrulastirmistir. Sonug olarak bu ¢alisma, Ronesans donemi dogal biiyiisiiniin ve Bati
ezoterizminin yalnizca Hermetik bir dirilis olarak degerlendirilemeyecegini; aksine, islami-Arap astral
teolojisinin diigiinsel devamlilig1 icerisinde sekillendigini ileri siirmektedir. Boylece calisma, Bati
ezoterizmi tarih yaziminda hakim olan Avrupa-merkezci yaklagimlari elestirel bir perspektifle yeniden
degerlendirmeyi hedeflemektedir.

Anahtar Kelimeler: Dogal Biiyii, Picatrix, Bati Ezoterizmi, Kara Biiyii, Tilsim, Ronesans

THE ISLAMIC ORIGINS OF RENAISSANCE NATURAL MAGIC: THE CASE OF
PICATRIX (GHAYAT AL-HAKIM)

Abstract: The emergence of Western esotericism in the early modern period has long been explained
through the framework of the Corpus Hermeticum and Asclepius, whose origins are traced back to
Ancient Egypt and whose authorship is attributed to Hermes Trismegistus. However, recent historical
researchs has demonstrated that the theoretical foundations of Renaissance natural magic (magia
naturalis) were also nourished by the tradition of astral magic inherited from the Islamic-Arabic world.
This paper aims to examine the Islamic origins of Western esotericism through Picatrix (Ghayat al-
Hakim), one of the most influential grimoire texts of the medieval magical tradition. Written in Arabic
in al-Andalus and attributed to Maslama al-Majriti (d. 1008), a mathematician and astronomer from
Cordoba, Picatrix entered the European intellectual world through its translation into Castilian and Latin
in the thirteenth century. The text is not merely a compendium of ritualistic black magic (goetia); rather,
it constitutes a comprehensive philosophical synthesis that combines Abu Ma‘shar’s Aristotelian
conception of “causality” with al-Kindi’s Neoplatonic theories of “rays” (radii), emanation (sudiir), the
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etheric vehicle of the soul, and the cosmic spiritus (spiritus mundi). Through talisman-making, Picatrix
rationalizes the influence of celestial forms on earthly objects, thereby playing a decisive role in the
formation of the epistemological framework of both early modern science and Western esotericism. This
paper also analyzes the position of the human being within the magical epistemology of Picatrix. The
text transforms the human being from a passive observer into an active channel that carries and
transforms cosmic influences. The magician’s powers of “imagination” (imaginatio) and “intention”
(affectus) become an efficient cause that shapes matter from without. In this context, talismanic practices
are defined as cognitive and psychological processes through which celestial rays, regarded as carriers
of divine ideas, are sealed upon the earthly realm via the human mind. The initial reception of the text
in Renaissance thought is examined through the example of the Platonic philosopher Marsilio Ficino (d.
1499), who was also a priest and physician. Under the patronage of the Florentine Medici family, Ficino
became the first to translate the Corpus Hermeticum into Latin. In his work of natural magic, De vita
coelitus comparanda (On the Ordering of Life According to Celestial Influences), he grounded
astrological medicine while directly drawing on “Arabic” sources; however, in order to avoid the
theological criticisms of his time, he excluded the black magic rituals found in Picatrix, thereby
reinterpreting and legitimizing the text within the framework of “natural magic.” In conclusion, this
study argues that Renaissance natural magic and Western esotericism should not be understood solely
as a Hermetic revival; rather, they were shaped within the intellectual continuity of Islamic-Arab astral
theology. Accordingly, the study aims to critically reassess Eurocentric approaches dominant in the
historiography of Western esotericism from a critical perspective.

Key Words: Natural Magic, Picatrix, Western Esotericism, Black Magic, Talisman, Renaissance.
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KOKLERDEN GELECEGE
Ceren DEMIRALP*

Ozet: Bu caligma, sanatginin kendi portresi aracilityla kiiltiirel kimlik, bellek ve aidiyet kavramlarin
ele alir. Eserde Anadolu’nun geleneksel kiiltiire] mirasin1 yansitan eli belinde motifi ile Sinop’un
Ayancik yoresine 0zgli dokuma ve isleme desenleri cagdas bir gorsel dille yorumlanmustir.
Kompozisyonun odak noktasinda yer alan lapis lazuli tas1 bilgelik, hakikat ve ruhsal giiciin simgesi
olarak kullanmilmustir. Batt medeniyetlerinde goriilen semboller, ritiieller, taslar ve hayvan imgelerinden
esinlenen calisma, farkli kiiltiirler arasinda ortak anlam katmanlar1 kurmay1 amaglar. Kendi portresini
merkeze alan sanatg1, bireysel kimlik ile kolektif kiiltiirel bellek arasinda bir bag kurar. Eser, geleneksel
motiflerin yalnizca tarihsel Ogeler olmadigini, glinliimiiz sanatinda yeniden {iretilerek gelecege
tasinabilecek canli degerler oldugunu vurgular. izleyiciyi kimlik, kiiltiirel miras ve evrensel insanlik
degerleri lizerine diisiinmeye davet eder. Boylece gecmis ile gelecek arasinda gorsel ve diisiinsel bir
koprii kurarak kiiltiirel siirekliligin sanat yoluyla yeniden yorumlanabilecegini gosterir.

Anahtar Kelimeler: Anadolu’daki Kiiltiirel Motifler,Lapis Tas1 , Semboller
FROM ROOTS TO THE FUTURE

Abstract: This study explores concepts of cultural identity, memory, and belonging through the artist’s
own portrait. Traditional Anatolian motifs, such as the ‘eli belinde’ pattern and designs unique to the
Ayancik region of Sinop, are reinterpreted in a contemporary visual language. The lapis lazuli stone,
placed at the center of the composition, symbolizes wisdom, truth, and spiritual strength, adding
conceptual depth to the work. Inspired by symbols, rituals, stones, and animal imagery found in Western
civilizations, the work seeks to build shared layers of meaning between cultures. By placing her own
portrait at the center, the artist forges a connection between individual identity and collective cultural
memory. The work emphasizes that traditional motifs are not merely historical elements, but living
values that can be reimagined and carried into the future. It invites viewers to reflect on identity, cultural
heritage, and universal human values. In doing so, it creates a visual and intellectual bridge between
past and future.

Key Words: Cultural Motifs in Anatolia, Lapis Lazuli, Symbols.
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Eser Teknikgi: Akrilik Karigik Teknik
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METAFOR
Kisisel Poster Sergisi
Merve Ekiz KAYA*

Tamitic1 Ozet: METAFOR, giindelik yasamda siradan ve tanidik goriinen nesneleri, tasidiklari agrisim,
duygu ve diisiinsel katmanlar {izerinden yeniden ele alan bir kisisel poster sergisidir. Kagit gemi, kapi,
saat, ayna, iplik, yuva, kok, maske, merdiven, terazi, kafes ve benzeri nesneler; seride yalnizca
betimleyici 6geler olarak degil, kimlik, zaman, aidiyet, kirilganlik, 6zgiirlik, denge, doniisim ve
yonelim gibi kavramlarin gorsel karsiliklari olarak kullanilmaktadir. Boylece giindelik nesne, bilinen
islevinden uzaklasarak izleyiciyi farkli okumalara acan bir metafora donlismektedir. Serinin gorsel dili,
giiclii tipografik diizenlemeler ile kolajin katmanli yapisim bir araya getirmektedir. Yirtilmig kagit
parcalari, sinirl renk alanlari, bosluk, halftone etkileri ve kontrollii eskitme; afislerde fiziksel bir yiizey
duygusu olustururken ana nesnenin anlam iiretme giiciinii desteklemektedir. S6zciik ile imge arasindaki
iligki her calismada farkli bigcimde kurulmakta; kimi zaman tipografi nesnenin ¢evresinde
bicimlenmekte, kimi zaman nesnenin tasidig1 anlam1 yonlendiren ikinci bir gorsel katman olarak islev
gormektedir. Goriinen ile sakl kalan, biitiin ile parga, gegmis ile simdi arasindaki gerilim serinin ortak
yapisini olusturmaktadir. METAFOR, izleyiciye tek ve kapali bir anlam sunmak yerine, nesneler
araciligryla kisisel ¢agrisimlara agik bir gorsel alan 6nermektedir. Seri, tanidik olan1 farkli bir baglama
tagiyarak giindelik goriintiilerin ardindaki diisiinsel potansiyeli goriiniir kilmay1 amaglamaktadir. Her
afis, goriinen ile diisiiniilen arasinda yeni bir anlam alan1 agmaktadir.

METAPHOR
Personal Poster Exhibition

Introductory Abstract: METAPHOR is a solo poster exhibition that re-examines everyday objects—
commonly ordinary and familiar—through their layers of association, emotion, and thought. Objects
such as paper boats, doors, clocks, mirrors, thread, nests, roots, masks, ladders, scales, cages, and similar
items are used not only as descriptive elements but also as visual representations of concepts like
identity, time, belonging, fragility, freedom, balance, transformation, and orientation. Thus, the
everyday object moves away from its known function, transforming into a metaphor that opens the
viewer to different interpretations. The visual language of the series combines strong typographic
arrangements with the layered structure of collage. Torn paper pieces, limited color spaces, emptiness,
halftone effects, and controlled aging create a sense of physical surface in the posters while supporting
the meaning-generating power of the main object. The relationship between word and image is
established differently in each work; sometimes typography takes shape around the object, and
sometimes it functions as a second visual layer guiding the meaning carried by the object. The tension
between the visible and the hidden, the whole and the part, the past and the present forms the common
structure of the series. Instead of offering the viewer a single, closed meaning, METAPHOR proposes
a visual space open to personal associations through objects. The series aims to make visible the
intellectual potential behind everyday images by moving the familiar into a different context. Each
poster opens up a new field of meaning between the visible and the imagined.

* Dr. Ogr. Uyesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii, Resim-Is Egitimi Anabilim Dali, Tokat
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METAFOR -

Kisisel Poster Sergisi :

Merve Ekiz Kaya

METAFOR, giindelik nesneleri tasidiklan gagrisim,
duygu ve distinsel katmanlar tizerinden ele alan bir
kisisel poster sergisidir. Kagit gemi, saat, ayna, yuva,
merdiven ve kafes gibi nesneler; kimlik, zaman, aidiyet,
kirtlganlik, 6zgurlik ve dontsiim kavramlarinin gérsel
karsiliklarina déntismektedir. Seri, tipografi, kolaj ve
kontrollii eskime aracilagiyla yalin ama gok katmanl
bir gérsel dil 6nermektedir.
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UYKUDA GELEN HABER: GILGAMIS DESTANI’NDA RUYA, SEMBOL VE
KEHANET

Sevgi DAL*

Ozet: Riiya, insanin bilinmeyenle iliski kurma ve gelecege iliskin bilgi edinme arayisinin
en eski bicimlerinden biri olarak farkli kiiltiirlerin anlati geleneklerinde 6nemli bir yere
sahiptir. Eski Mezopotamya’da riiyalarin yalnizca bireysel bir deneyim olarak goriilmedigi,
ozellikle belirli riiyalarin tanrisal iradeye iliskin mesajlar tasiyabilecegi ve gelecekte
gerceklesecek olaylara yonelik isaretler sunabilecegi diisiiniilmiistiir. Bu nedenle riiya,
Mezopotamya’nin kehanet anlayisi igerisinde degerlendirilebilecek Onemli bilgi
kaynaklarindan biri olarak karsimiza ¢ikmaktadir. Bu ¢alismanin amaci, s6z konusu riiya
anlayisinin  Gilgamis Destani’ndaki yansimalarini riiya, sembol ve kehanet iliskisi
iizerinden incelemektir. Calismada, iinlii Asurolog Jean Bottéro’nun Gilgamis Destani
metni esas alinmigtir. Metinde yer alan riiya anlatilari, riiyalarin anlati igerisindeki islevleri
ve gelecege iliskin bilgi iiretme bigimleri degerlendirilmistir. Caligmanin kuramsal
gercevesini ise Victor Turner’in liminalite ve sembol kavramlari olusturmaktadir.
Turner’m liminalite kavramindan hareketle riiya, giindelik gerceklik ile olaganiistii bilgi
arasinda yer alan gegici bir esik alani olarak degerlendirilmistir. Bu dogrultuda riiya
deneyiminin, karakterleri bilinen ile bilinmeyen, simdi ile gelecek ve insani gerceklik ile
tanrisal alan arasinda nasil konumlandirdig1 incelenmistir. Turner’in sembol yaklagimi
dogrultusunda ise riiyalarda ortaya ¢ikan imgeler tek anlamli gostergeler olarak
degerlendirilmemis; anlati baglaminda farkli anlamlar1 bir araya getiren ve olaylarin
gelisimine iliskin anlam iireten sembolik unsurlar olarak ele alimmstir. incelemede ayrica
riya ile kehanet arasindaki iliski tiizerinde durulmus; riiya gorlntilerinin nasil
yorumlandigi, yorumlayici figiirlerin anlatidaki konumu ve rityadan elde edilen bilginin
sonraki olaylarla nasil iliskilendirildigi arastirilmistir. Boylece riiyanin yalnizca gelecegi
onceden haber veren bir anlati unsuru olmadigi; sembolik bir deneyimin yorumlanmasi
araciligiyla bilgiye doniisen ve anlatinin gelecekteki gelisimini anlamlandiran bir yapi
olusturdugu ileri siirlilmistiir. Calismanin, Gilgamis Destani’ndaki riiya anlatilarini
Mezopotamya’nin kehanet anlayisi ile Turner’in liminalite ve sembol yaklasimini bir araya
getiren bir perspektiften degerlendirmesi bakimindan literatiire katki saglayacagi
diistintilmektedir.

Anahtar Kelimeler: Uyku, Haber, Gilgamis, Rilya, Sembol, Kehanet.

A MESSAGE IN SLEEP: DREAMS, SYMBOLS, AND DIVINATION IN THE
EPIC OF GILGAMESH

Abstract: Dreams occupy a significant place in the narrative traditions of different cultures
as one of the earliest means through which human beings have sought to engage with the
unknown and acquire knowledge concerning the future. In ancient Mesopotamia, dreams
were not regarded merely as individual experiences; certain dreams were believed to
convey messages concerning divine will and to provide signs relating to events yet to occur.
Accordingly, dreams constituted an important source of knowledge within the
Mesopotamian system of divination. This study aims to examine the reflections of this
conception of dreams in the Epic of Gilgamesh through the relationship between dream,
symbol, and divination. The study is based on the Epic of Gilgamesh text presented by the
renowned Assyriologist Jean Bottéro. The dream narratives in the text were evaluated in
terms of their narrative functions and the ways in which they generate knowledge
concerning the future. The theoretical framework of the study is grounded in Victor
Turner’s concepts of liminality and symbol. Drawing on Turner’s concept of liminality, the
dream is approached as a temporary liminal space situated between everyday reality and
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extraordinary knowledge. Accordingly, the study examines how the dream experience
positions the characters between the known and the unknown, the present and the future,
and human reality and the divine realm. In accordance with Turner’s approach to symbols,
the images appearing in dreams are not treated as univocal signs; rather, they are analyzed
as symbolic elements that bring together multiple layers of meaning within the narrative
context and generate meanings concerning the development of subsequent events. The
study also focuses on the relationship between dreams and divination by examining how
dream images are interpreted, the position of interpretive figures within the narrative, and
the ways in which knowledge derived from dreams is related to subsequent events. It is
argued that the dream in the Epic of Gilgamesh is not merely a narrative device that foretells
future events; rather, it constitutes a structure through which a symbolic experience is
transformed into knowledge through interpretation and contributes to the construction of
meaning concerning the subsequent development of the narrative. The study is expected to
contribute to the literature by approaching dream narratives in the Epic of Gilgamesh
through a perspective that brings together the Mesopotamian conception of divination and
Turner’s conceptualization of liminality and symbol.

Key Words: Sleep, Message, Gilgamesh, Dream, Symbol, Divination.
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